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Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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NATIONAL FLAG

The story of the origin and adoption of the National Flag is indeed a fascinating one.
Personal, racial, and political ideologies have influenced the concept and design of the flag
aswe see it today.

It is not confirmed, but commonly believed that the first National Flag had three horizontal
stripes. The middle yellow colour had Vande Mataram in blue written across it in the
Devanagari script. Eight lotus flowers were embossed on the top stripe which was of green
colour and on the bottom red stripe there was a white sun on the left, and a white crescent and
star on the right. Some scholars assert there was no star on the crescent on the flag that was
hoisted on August 7, 1906 in the Parsee Bagan Square in Kolkata

In the story of the evolution of the flag, we come across another flag which was unfurled at
the International Socialist Congress at Stuttgart, Germany in 1907 by Madame Cama and her
band of exiled revolutionaries. This was similar to the first flag except for a few changes. The
design of the eight lotus flowers was different, the sun on the bottom red stripe was shifted to
the right of the flag and the crescent to the left. There was no star on the crescent. This flag
was smuggled into India by Indulal Yagnik, the socialist leader of Gujarat.

In 1917, by the time the third flag was hoisted by Dr. Annie Besant and Lokamanya Tilak
during the Home Rule Movement, our freedom struggle had already taken on a significant
momentum. Five red and four green horizontal stripes arranged alternately on the flag on
which seven stars in the saptrishi configuration were superimposed. On the top left hand
corner was the Union Jack and the top right hand corner, a white crescent and star. The
inclusion of the Union Jack symbolized the goal of Dominion Status, and hence was not
accepted by a large number of people.

Flag of the Home Rule Movement, 1917 hoisted by Dr. Annie Besant and Lokamanya Tilak
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The tricolour approved by Gandhiji, 1921

Flag proposed in AICC session in 1931

During the All India Congress Committee (AICC) meeting at Bezwada (now Vijaywada), in
1921, a youth from Andhra Pradesh designed a flag and took it to Mahatma Gandhi. It had
two colours - green and red and a large charkha (spinning wheel) symbolising progress.
Gandhiji suggested the addition of a white stripe. The flag had three colours - white, green
and red and a charkha superimposed in blue in the centre. This flag was used at all Congress
Sessions till 1931 though one does not find any record of acceptance of this as the official
Congress Flag.

In 1931, when the All India Congress Committee met at Karachi (now in Pakistan), a
resolution was passed stressing the need for a flag which would be officially acceptable to the
Congress. There was already considerable controversy over the significance of the colours in
the flag mainly due to the communal interpretations of these colours.

A Committee of seven members appointed by the Congress suggested a plain saffron flag
with a charkha in reddish brown on the top left hand corner. However, it was not accepted by
the All India Congress Committee.

faordt fava favar wrer
SIUST &4dT V8 89INT

We should remember that the year 1931 was a landmark in the history of the evolution of the
flag. A resolution was passed adopting a tricolour flag as our National Flag. Approving the
tricolour with saffron, white and green stripes, the resolution clearly stated that the colours
had no communal significance and were to be interpreted thus :

Saffron for courage and sacrifice
White for truth and peace
Green for faith and chivalry
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It carried a charkha in navy blue on the white band. The size was three breadths by two
breadths. This resolution for the first time conferred official Congress recognition on the
tricolour as the National Flag.

" On July 22, 1947 the Constituent Assembly adopted this as Independent India's National
Flag. The colours remained the same, the Dharmachakra of Emperor Ashoka replaced the
charkha as the emblem on the flag". This resolution was moved by Pandit Jawaharlal Nehru
in the Constituent Assembly.

"" Resolved that the National Flag of India shall be a horizontal colour of deep
saffron (Kesari), white and dark green in equal proportions. In the centre of
the white band there shall be a wheel in navy blue to represent the charkha.

The design of the wheel (chakra) which appears on the abacus of the Sarnath

Lion Capital of Ashoka.

The diameter of the wheel shall be approximate to the width of the white band.
The ratio of the width to the length of the flag shall ordinarily be two breadths
by three breadths."

Flag adopted by the Constituent Assembly, 1947
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The flag presented by Pandit Nehru to the Constituent Assembly was a tricolour rectangular
panel, made up of three rectangular panels or sub panels of equal width. The colour of the top
panel is Indian saffron (Kesari) and of the bottom panel Indian green. The middle
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panel is white, bearing in the centre the design of Ashoka chakra in navy blue. It was
suggested that the chakra should preferably be screen printed on both sides of the flag, or
otherwise printed, stenciled or suitably embroidered on both sides in all cases. The super-
imposed cloth must be of the same material as that of the body.

Pandit Jawaharlal Nehru, India's first Prime Minister unfurling the National
Flag from the ramparts of historic Red Fort, Delhi on August 16, 1947

“A flag is a necessity for all nations. Millions have died for it. It is no doubt a kind
of idolatry which it would be a sin to destroy. For, a flag represents an ideal. The
unfurling of the Union Jack evokes in the English breast sentiments whose strength
it is difficult to measure. The stars and stripes mean a world to the Americans.
The star and the crescent will call forth the best bravery in Islam. ”

“ It will be necessary for us Indians — Hindus, Muslims, Christians, Jews, Parsis and
all others to whom India is their home —to recognize a common flag to live and
to die for. ”

— Mahatma Gandhi
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Creative Activities for Students and Teachers

Collect various quotes/views of national leaders about the National Flag.

Heroes in Hindu mythology or Indian history carried flags with their personal emblems in
battle, just like kings and chieftains the world over. Identify the emblems of Bhishma, Arjun,
Karna, Tipu Sultan, Qutub-ud-din Aibak, Akbar, Shivaji, Rani Lakshmibai of Jhansi,
Maharana Pratap etc.

Listall the incidents associated with the development and adoption of the National Flag.

Design and display an exhibition on the development of story of our National Flag.

Use a scrap book for recording the various directives and amendments made from time to
time on the use of National Flag on various occasions.

Develop a script to stage a drama on the story of the Indian National Flag.

Collect words used in regional languages for Flag and Flag hoisting such as dhvaj and
dhvajarohan in Hindi.

Collect words/messages with respective meanings written on Flags all over the world. For
example, the motto of Indian Air Force is Nabh Sparsh Deeptam, which is written on their
flag.

Write a song in praise of the National Flag.

Collect pictures of National Flags of other countries and write a brief description of the
symbolic meaning of their colours and designs.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, in service teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
slides, with descriptions cover a wide range of cultural manifestations. The audio and video
cassettes on the traditional performing arts and on historical and cultural sites are
informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.
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NATIONAL FLAG

The story of the origin and adoption of the National Flag is indeed a fascinating one.
Personal, racial, and political ideologies have influenced the concept and design of the flag
aswe see it today.

It is not confirmed, but commonly believed that the first National Flag had three horizontal
stripes. The middle yellow colour had Vande Mataram in blue written across it in the
Devanagari script. Eight lotus flowers were embossed on the top stripe which was of green
colour and on the bottom red stripe there was a white sun on the left, and a white crescent and
star on the right. Some scholars assert there was no star on the crescent on the flag that was
hoisted on August 7, 1906 in the Parsee Bagan Square in Kolkata

In the story of the evolution of the flag, we come across another flag which was unfurled at
the International Socialist Congress at Stuttgart, Germany in 1907 by Madame Cama and her
band of exiled revolutionaries. This was similar to the first flag except for a few changes. The
design of the eight lotus flowers was different, the sun on the bottom red stripe was shifted to
the right of the flag and the crescent to the left. There was no star on the crescent. This flag
was smuggled into India by Indulal Yagnik, the socialist leader of Gujarat.

In 1917, by the time the third flag was hoisted by Dr. Annie Besant and Lokamanya Tilak
during the Home Rule Movement, our freedom struggle had already taken on a significant
momentum. Five red and four green horizontal stripes arranged alternately on the flag on
which seven stars in the saptrishi configuration were superimposed. On the top left hand
corner was the Union Jack and the top right hand corner, a white crescent and star. The
inclusion of the Union Jack symbolized the goal of Dominion Status, and hence was not
accepted by a large number of people.

Flag of the Home Rule Movement, 1917 hoisted by Dr. Annie Besant and Lokamanya Tilak
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The tricolour approved by Gandhiji, 1921

Flag proposed in AICC session in 1931

During the All India Congress Committee (AICC) meeting at Bezwada (now Vijaywada), in
1921, a youth from Andhra Pradesh designed a flag and took it to Mahatma Gandhi. It had
two colours - green and red and a large charkha (spinning wheel) symbolising progress.
Gandhiji suggested the addition of a white stripe. The flag had three colours - white, green
and red and a charkha superimposed in blue in the centre. This flag was used at all Congress
Sessions till 1931 though one does not find any record of acceptance of this as the official
Congress Flag.

In 1931, when the All India Congress Committee met at Karachi (now in Pakistan), a
resolution was passed stressing the need for a flag which would be officially acceptable to the
Congress. There was already considerable controversy over the significance of the colours in
the flag mainly due to the communal interpretations of these colours.

A Committee of seven members appointed by the Congress suggested a plain saffron flag
with a charkha in reddish brown on the top left hand corner. However, it was not accepted by
the All India Congress Committee.

faordt fava favar wrer
SIUST &4dT V8 89INT

We should remember that the year 1931 was a landmark in the history of the evolution of the
flag. A resolution was passed adopting a tricolour flag as our National Flag. Approving the
tricolour with saffron, white and green stripes, the resolution clearly stated that the colours
had no communal significance and were to be interpreted thus :

Saffron for courage and sacrifice
White for truth and peace
Green for faith and chivalry
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It carried a charkha in navy blue on the white band. The size was three breadths by two
breadths. This resolution for the first time conferred official Congress recognition on the
tricolour as the National Flag.

" On July 22, 1947 the Constituent Assembly adopted this as Independent India's National
Flag. The colours remained the same, the Dharmachakra of Emperor Ashoka replaced the
charkha as the emblem on the flag". This resolution was moved by Pandit Jawaharlal Nehru
inthe Constituent Assembly.

"" Resolved that the National Flag of India shall be a horizontal colour of deep
saffron (Kesari), white and dark green in equal proportions. In the centre of
the white band there shall be a wheel in navy blue to represent the charkha.

The design of the wheel (chakra) which appears on the abacus of the Sarnath

Lion Capital of Ashoka.

The diameter of the wheel shall be approximate to the width of the white band.
The ratio of the width to the length of the flag shall ordinarily be two breadths
by three breadths."

Flag adopted by the Constituent Assembly, 1947

3 favaT 89T 919 B
gAY 31T 8, EHINT e &

The flag presented by Pandit Nehru to the Constituent Assembly was a tricolour rectangular
panel, made up of three rectangular panels or sub panels of equal width. The colour of the top
panel is Indian saffron (Kesari) and of the bottom panel Indian green. The middle



NATIONAL FLAG

The story of the origin and adoption of the National Flag is indeed a fascinating one.
Personal, racial, and political ideologies have influenced the concept and design of the flag
aswe see it today.

It is not confirmed, but commonly believed that the first National Flag had three horizontal
stripes. The middle yellow colour had Vande Mataram in blue written across it in the
Devanagari script. Eight lotus flowers were embossed on the top stripe which was of green
colour and on the bottom red stripe there was a white sun on the left, and a white crescent and
star on the right. Some scholars assert there was no star on the crescent on the flag that was
hoisted on August 7, 1906 in the Parsee Bagan Square in Kolkata

In the story of the evolution of the flag, we come across another flag which was unfurled at
the International Socialist Congress at Stuttgart, Germany in 1907 by Madame Cama and her
band of exiled revolutionaries. This was similar to the first flag except for a few changes. The
design of the eight lotus flowers was different, the sun on the bottom red stripe was shifted to
the right of the flag and the crescent to the left. There was no star on the crescent. This flag
was smuggled into India by Indulal Yagnik, the socialist leader of Gujarat.

In 1917, by the time the third flag was hoisted by Dr. Annie Besant and Lokamanya Tilak
during the Home Rule Movement, our freedom struggle had already taken on a significant
momentum. Five red and four green horizontal stripes arranged alternately on the flag on
which seven stars in the saptrishi configuration were superimposed. On the top left hand
corner was the Union Jack and the top right hand corner, a white crescent and star. The
inclusion of the Union Jack symbolized the goal of Dominion Status, and hence was not
accepted by a large number of people.

Flag of the Home Rule Movement, 1917 hoisted by Dr. Annie Besant and Lokamanya Tilak
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The tricolour approved by Gandhiji, 1921

Flag proposed in AICC session in 1931

During the All India Congress Committee (AICC) meeting at Bezwada (now Vijaywada), in
1921, a youth from Andhra Pradesh designed a flag and took it to Mahatma Gandhi. It had
two colours - green and red and a large charkha (spinning wheel) symbolising progress.
Gandhiji suggested the addition of a white stripe. The flag had three colours - white, green
and red and a charkha superimposed in blue in the centre. This flag was used at all Congress
Sessions till 1931 though one does not find any record of acceptance of this as the official
Congress Flag.

In 1931, when the All India Congress Committee met at Karachi (now in Pakistan), a
resolution was passed stressing the need for a flag which would be officially acceptable to the
Congress. There was already considerable controversy over the significance of the colours in
the flag mainly due to the communal interpretations of these colours.

A Committee of seven members appointed by the Congress suggested a plain saffron flag
with a charkha in reddish brown on the top left hand corner. However, it was not accepted by
the All India Congress Committee.
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We should remember that the year 1931 was a landmark in the history of the evolution of the
flag. A resolution was passed adopting a tricolour flag as our National Flag. Approving the
tricolour with saffron, white and green stripes, the resolution clearly stated that the colours
had no communal significance and were to be interpreted thus :

Saffron for courage and sacrifice
White for truth and peace
Green for faith and chivalry
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It carried a charkha in navy blue on the white band. The size was three breadths by two
breadths. This resolution for the first time conferred official Congress recognition on the
tricolour as the National Flag.

" On July 22, 1947 the Constituent Assembly adopted this as Independent India's National
Flag. The colours remained the same, the Dharmachakra of Emperor Ashoka replaced the
charkha as the emblem on the flag". This resolution was moved by Pandit Jawaharlal Nehru
inthe Constituent Assembly.

"" Resolved that the National Flag of India shall be a horizontal colour of deep
saffron (Kesari), white and dark green in equal proportions. In the centre of
the white band there shall be a wheel in navy blue to represent the charkha.

The design of the wheel (chakra) which appears on the abacus of the Sarnath

Lion Capital of Ashoka.

The diameter of the wheel shall be approximate to the width of the white band.
The ratio of the width to the length of the flag shall ordinarily be two breadths
by three breadths."

Flag adopted by the Constituent Assembly, 1947
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The flag presented by Pandit Nehru to the Constituent Assembly was a tricolour rectangular
panel, made up of three rectangular panels or sub panels of equal width. The colour of the top
panel is Indian saffron (Kesari) and of the bottom panel Indian green. The middle
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Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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JANA-GANA-MANA

Every song cannot be a National Anthem, whatever be its literary qualities. While
conducting a study, one may find that there are very few National Anthems which have been
chosen solely on the basis of literary merit. What are the factors which distinguish a National
Anthem from any patriotic verse? According to experts, among other things it can be sung in
chorus to evoke a feeling of patriotism in a large group of people.

Our nation is proud to be independent, as there are countries which are still dependent
territories of other nations and principally use the National Anthem of the ruling country.

Two of the Indian National Songs having a hallowed history vied with each other for the
status of the National Anthem. These are Vande Mataram by Bakim Chandra Chatterjee and
Jana-gana-mana by Rabindranath Tagore. Each of the songs are works of India's greatest
writers and evoke nostalgic memories.

Mahatma Gandhi described Jana-gana-mana, not only as a song but as a devotional hymn.
The song was first sung at a political occasion on December 27, 1911 on the second day of the
Congress session. Bharat Vidhata was the title under which the song was first published in
1912 in Tattvabodhini Patrika of which Rabindranath Tagore was the editor. He himself
translated the song into English under the title "The Morning Song of India". The first
appearance of the poet's translation was made in the Madanapalle College magazine of
Madras.

"Tagore's song 'Jaya he' has become our National Anthem", recorded Subhash Chandra
Bose's 'Azad Hind Fauj.' They rendered the song into Hindustani and adopted the new
version as the National Anthem of the Azad Hind Fauj.

On January 24, 1950, which was the last day of the twelfth and last session of the Constituent
Assembly, the President of the Assembly, Dr. Rajendra Prasad, adopted Jana-gana-mana as
the National Anthem of the Republic of India. White referring to the question of National
Anthem he said that instead of bringing the matter before the House and taking a decision by
way of a resolution it would be better if he himself made a declaration in that regard. Dr.
Rajendra Prasad issued a statement to this effect:

"The compostion consisting of the words and music known as Jana-gana-mana
shall be used for official purposes as the National Anthem of India, subject to such
alterations in the words as the Government may authorise as occasion arises, and
the song Vande Mataram, which has played a historic part in the struggle for
India's freedom shall be honoured equally with the Jana-gana-mana and shall
have equal status with it."’

The declaration was received with applause by the Assembly and Jana-gana-mana became
the National Anthem of India and the song Vande Mataram was accorded equal status with it.
The same day, all members standing the proceedings of the Assembly came to an end with
singing of Jana-gana-mana and Vande Mataram. Then the Constituent Assembly adjoined
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Sine die only to emerge as the (Provisional) Parliament of the Republic of India on January
26,1950.

Certain national anthems have numerous verses, only one or two of which are customarily
used. The poem of our National Anthem runs into five stanzas but only the first stanza has
been adopted as the National Anthem.

JANA-GANA-MANA

Jana-gana-mana-adhinayak, jaya-he Bharata-bhagya-vidhata
Punjaba-Sindhu-Gujrata-Maratha-Dravida-Utkala-Banga
Vindhya-Himachala-Yamuna-Ganga
uchchhala-jaladhi-taranga
Tava subha name jage, tava subha asisa mage.
gahe tava jaya gatha.
Jana-gana-mangala-dayaka, jaya he Bharata-bhagya-vidhata
Jaya he, jaya he, jaya he, jaya jaya jaya, jaya he.
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Rabindranath Tagore in Shantiniketan, 1939
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While paying a tribute to Gurudev Rabindranath Tagore, Pandit Jawaharlal Nehru also
recorded that ".......During my last visit to Rabindranath Tagore, I requested him to
compose a National Anthem for the new India. He partly agreed. Atthat time I did not have
Jana-gana-mana, our present National Anthem in mind. He died soonaffter. It was a great
happiness to me when some years later after the coming of Independence, we adopted
Jana-gana-mana as our National Anthem."'

He also made a statement in the Parliament on August 25, 1948.

«...having a tune for the national anthem to be played by the orchestras and bands
became an urgent question for us immediately after August 15, 1947..... It was
obvious that "God save the King'" was not suitable for our army bands after the
changeover to independence. We were constantly being asked about the tune to
be played and could not give an answer because the ultimate decision could be
made only by the Constituent Assembly....

The matter came to a head on the occasion of the General Assembly of the United Nations in
1947 in New York. Our delegation was asked for our National Anthem to be played on a
particular occasion. The delegation possessed a record of Jana-gana-mana and they gave
this to the orchestra to practice. When they played it before a large gathering it was greatly
appreciated and representatives of many nations asked for the musical score of this new tune
which struck them as distinctive and dignified.

Translation of the Morning song of India written by Rabindranath Tagore from
which our National Anthem was adopted

Thou art the ruler of the minds of all people, dispenser of India's destiny. They have roused
thy heart of the Punjab, Sind, Gujarat, and Maratha, of the Dravid and Odisha and Bengal;
it echoes in the hills of the Vindhyas and Himalayas, mingles in the music of the Jamuna
and Ganges and is chanted by the waves of the Indian sea. They pray for thy blessings and
sing thy praise. The saving of all people waits in thy hand, thee, dispenser of India's
destiny.

Victory, Victory, Victory to thee

Day and night thy voice goes out from land to land calling the Hindus, Buddhists, Sikhs and
Jains round thy throne and the Parsees, Musalmans and Christians. The East and the West
join hands in their prayer to thee, and the garland of life is woven. Thou brings the hearts of
all people into the harmony of one life, thou dispenser of India's destiny.

Victory, Victory, Victory to thee
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The procession of pilgrims passes over the endless road rugged with the rise and fall of
nations; and it resounds with the thunder of thy wheel. 'Eternal charioteer'? Through the dire
days of doom thy trumpet sounds and men are led by thee across death. Thy finger points the
path toall people. Oh! dispenser of India's destiny.

Victory, Victory, Victory to thee

The darkness was dense and deep was the night. My country lay in a death like silence of
swoon. But thy mother arms were round her and thine eyes gazed upon her troubled face in
sleepless love through her hours of ghastly dreams. Thou art the companion and the saviour
ofthe people in their sorrows. Oh! dispenser of India's destiny.

Victory, Victory, Victory to thee
The night falls; the light breaks over the peaks of the Eastern hills, the birds begin to sing and
the morning breeze carries the breath of new life. The rays of thy mercy have touched the
waking land with their blessings. Victory to the King of Kings, Victory to thee, dispenser of
India's destiny.

Victory, Victory, Victory to thee
Rabindranath Tagore

Gurudev Rabindranath Tagore was born on May 7, 1861 in the ancestral mansion, Jorasanko,
in Central Kolkata. His grandfather, Dwarkanath, who built the family fortune, was known
as a "prince". His father Maharishi Debendranath Tagore broke away from orthodox

The House of the Tagores, Kolkata




< P YR JE TR AU T8 P FETEH SHed! oMY T | T 1 ST BT SRS,
IHD! FEARTT 81 A WRT & 91 & e !

TRl fasr B!, Ao =, fasa =l

MY & 1€ UT:hTel gd & Tdd Rt IR G &1 IHTT Het ST &, Uell Igas™ o Td & IR
AT HIet Aaeiiad | IRyl IT@aRT dId” 4a MTaT 2! TRl Hwumadl fhvoi =1 ara
amefiate & Sl 1A @1 & foram 2 | JIatell & <1eT &1 o1 81! Jrer faer 81! Ra & 91
faemar @ o &

R fav |, fasa =, fasw |

XdI~E 1T SThR

[Read AT SR BT ST 7 F, 1861 B DIASI R & U THE 1T § S U
a1 ToIe SIRIAT H 831 o7 | S GT&T RS, URAR & A1 F3iar W@y o, 5
"I & A9 W ST ST o7 | $99ab UaT 78 Sd=a -1y S1gR 941 URATRE ¢ URURT3 Pl
e U FETIATSH T 9 ¢ & | Hef¥ Iq=1eT STgR &) Ugeg dami # 9, diggd! dae o
— XA (1861—1941) | 4 Udh AT Hpid UIRATNG dIERl § UeTdR g9 8U |
AT & 37T As—d8d dal &F H 9 g I—Tdh 45 Ad DR, UH M
IATAR AR R ACHHR AR TERI 7 AU USAH 918 gRT Hurfed aifafeas ufer #
YUAT ANTET &7 | 9 w2 WY b aTRifiep o | e U 7 U e Bl IF I [30& R
faeTy ear form S1R J I8 SR Ud A1 &1 ofd! i uR 1 o 1Y | RGTsTer &7
Sia—a3 3o T & enfie fami | srid gIfad gaim | YT &l Ugls 2 Whdl
AT AT, R 2 SqanRes e 91 721 o7 iR I8 <@ IRE 99 @l Y # 8 3= g
BIST ®I JFART < T TTg | IS 7 B8R R &< 8Y B o d YINT ART PR QY 3R
TS JHR ¥ Aiiecd T G | aRYul e SR uRar # |ad @refdl Ral | a2l 370+
I TS TS ¥ UIATE UTax 919 ¥ &1 3y | B U Ui w1l WU & forg ufig 2
Y | 519 ATEAT BT Ih] U Al fcdd Hid &g TG BT 7131, 99 W dfdhaas W
IUReIT o | ¥ 1883 H A& &I fdare wx QAT A1 | | 1901 H dreser 7 whifey
a3 Ud Whol @I AT B, Sel I AT €A 81 70T Silas @iid Bl o |
RIS BT 3MTeel € PR Al A UG BRAT e, IR ARGATT & Aedd I oD
R8T TBOT BRAT oI | $9 AT BT UcIE I AT A1 Bl MifT ¥ H garl, Sial Hell
@ S UEGRN—XEICHS g [ere o1 e gaT @l il of |

T 1912 H RAEATT 1 U g Ui H F A9 GAF D JG D LA A B H Sgiotier
TIRAY T URIg YT dTSTier’ TebTiRI BT | A 1913 ¥ Herd: §3rel H forfad g iUl 4
T SUYa Y Pl A P Al JRIBR, ST fbdl A TRRAMERA B 9oM aR Ja

12



family traditions and became a leader of the Brahmo Samaj. The fourteenth of Maharishi
Debendranath Tagore's fifteen children, Rabindranath Tagore grew to manhood in a highly
cultured family environment. A number of his brothers and sisters were artistically inclined -
one composed music, another staged amateur theatre and many contributed to the literary
magazine edited by his eldest brother, who was also a philosopher. His father gave special
attention to his youngest son's education and took him on an extended pilgrimage to Amritsar
and the Himalayas. His father's religious views influenced him. He was sent to school but the
formal education did not suit him and he was allowed to give up formal studies at the age of
13. Living at home, he began to experiment with writing verse and as such education
continued in the Tagore household which was suffused with literature and music.
Encouraged by his older siblings, he went on to win renown at the age of twenty with his first
volume of Bengali poems. Bankim Chandra Chatterjee, himself was present when honour
was bestowed on him for his first literary venture. Tagore was married in 1883 and in 1901 he
founded a school at Shantiniketan, the retreat where his father used to pass his days in
meditation. Not bookish learning by rote, but creative education through his mother tongue
was Tagore's ideal which he sought to realize at Shantinketan where most of the creative and
performing arts were taught.

After the death of his wife and three of his five children, he published in 1912 his famous
work entitled Gitanjali (song offering). Rabindranath Tagore became an international figure
when his Gitanjali, an anthology of lyrics, originally written in Bengal and translated into
English by him, was awarded the Nobel prize for literature - the firstever to an Asianin 1913.
Since then he came to be known not only as a great writer but also as spokesman of modern
India.

In 1921, Tagore opened Viswa-Bharati University at Shantiniketan dedicating it to his ideal
of world brotherhood and cultural interchange.

Tagore also wrote "Sonar Bangla" which became the national anthem of Bangladesh. Jana-
gana-mana was written for the Congress Session in 1911 in Kolkata. Tagore and Gandhi met
for the first time in Shantiniketan on March 6,1915. In April 1919 after the massacre of
Jalianwala Bagh in Punjab, he renounced his knighthood in protest. He believed that
universality can be attained not by suppressing the cultural autonomy of any constituent unit
but by finding a place for all through an universal approach. He respected his own heritage
and was at the same time a great admirer of the intellectual energy and scientific spirit of the
west.

Described as a Renaissance figure, Rabindranath Tagore had a multi-faceted personality.

Besides being a poet, he was a dramatist, writer of short stories, novelist, painter, innovator
in education and rural reconstruction.
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Tagore took to painting when he was almost seventy and yet produced within ten years
almost three thousand paintings which were inherently Indian in concept though executed in
a style evolved by him. His drawings and paintings explore the unconscious and
subconscious levels of the mind. In his seventies, he wrote a text book on elementary science
which explained the theory of relativity and the working of the solar system.

One hears of an old Chinese saying :

Plant a green bough within your heart
and the singing bird will come

It is this interpretation within a man's mind that inspired Tagore to compose for children; for
without the singing bird's prompting the rain will not come. Tagore was a born story-teller
and young and old were deeply attracted to his narrative style. He wrote extensively for
children and every word he ever wrote emanates beauty. According to another son of the soil
Prof. Humayun Kabir, "perhaps Tagore's greatest contribution to India and the modern world
is his recognition that man can unite only on the bars of their deepest spiritual insight. He was
a great believer in the dignity of the individual and was one of the strongest champions of
cultural autonomy that the modern world has known."

Gurudev Rabindranath Tagore died at the age of §1in 1941.
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JANA-GANA-MANA

Jana-gana-mana adhinayaka
jaya he Bharata-bhagya-vidhata

Punjaba-Sindhu-Gujrata-Maratha-
Dravida-Utkala-Banga

Vindhya-Himachala-Yamuna-Ganga-
uchchhala-jaladhi-taranga

Tava subha name jage,
tava subha asisa mage
gahe tava jaya-gatha,

Jana-gana-mangala-dayaka jaye he
Bharata-bhagya-vidhata

Jaya he, jaya he, jaya he,
jaya jaya jaya jaya he!

Aharaha tava ahvana pracharita,
suni tava udara vani

Hindu-Bauddha-Sikha-Jaina-
Parasika-Musalmana-Khristani

Parava-paschima ase,
tava simhasana-pasé
prema-hara haya gantha,

Jana-gana-aikya-vidhayaka
jaya he Bharata-bhagya-vidhata

Jaya hg, jaya he, jaya he,
jaya jaya jaya jaya he!

Patana-abhyudaya-bandhura pantha,
yuga yuga dhavita yatri,

He chira-sarathi, tava ratha-chakre
mukharita patha dina-ratri,

Daruna-viplava-majhe
tava sankhadhvani baje,
sankata-duhkhatrata,

Jana-gana-patha-parichayaka
jaya heé Bharata-bhagya-vidhata

Jaya he, jaya hg, jaya he,
jaya jaya jaya jaya he!

Ghora-timira-ghana-nivida-nisithe
pidita-miirchhita dese

Jagrata chhila tava avichala
mangala nata-nayane animese

Duhsvapne atanke
raksa karile anke
snehamayi tumi mata,

Jana-gana-duhkhatrayaka
jaya he Bharata-bhagya-vidhata

Jaya he, jaya he, jaya he,
jaya jaya jaya jaya he!

Ratri prabhatila, udila ravichchhavi
piirva-udaya-giri-bhalg,

Gahe vihangama, punya samirana
nava-jivana-rasa dhale.

Tava karunaruna-rage
nidrita Bharata jage
tava charane nata matha,

Jaya jaya jaya he, jaya rajésvara
Bharata-bhagya-vidhata

Jaya hé, jaya hé, jaya he,
jaya jaya jaya jaya he!

17



HRA & S M Gaefl maer

BId G STHR GRT [IRIT STH—ITU—HT & w0 3 UG T BT U U8 — 9IRd BT I
T & | I T B FiRd aree 1afd o 52 AH0E ¢ | Fod AT W I T 6
UM g 3ifoH Uil I Yo I T BT e Wi wuTaR 1 IOl S § | 39! FEiRa
qTE 31afy 20 AHTS ¢ |

F=ITerRad TRl UR g T T Yof WUTIR FSI1IT SATQIT:

ARG T A Ui & TR o

MU AT TS 3R SY—ITSTUTS DI ST Heferd Tl 1R Her anfid
UQEll W FHRIFED STa¥R] IR ISERT ATl AU S & S7awR UR (3rIfq s
TATHI AT I STATQET, IS T & ¥7e0);

WSl & SR SfeetRad fdh=i faf¥re @fdaal o IuRefT &I 78w Ua 7 & g4

TRGR R JATARTT 5T THRIET AT TR ®E 1 FHRIBT H A Irsgufa
P ITTHA TAT VA B FHRIET H AT IIEURT B YR TR

afrepTerarofl TIT R W ISZURT §RT 2T BT AT BT S & THROT

5T /A9 RIT U H SiuaiRe g FHRIE H Mo9Te / SU—ITSduTd & 3ITHT 9
TR & 3TN TR,

VS ¥ R &9 I YR W,
A= AT &Sil & TR TDRYT U ST W,
AT ¥ eaST BERTd |9y |

18



Orders relating to the National Anthem of India
The composition consisting of the words and music of the first stanza of the late poet
Rabindranath Tagore's song known as 'Jana-gana-mana' is the National Anthem of India.

Playing time of'the full version of the Anthem is approximately 52 seconds.

A short version consisting of the first and last lines of the National Anthem is also played on
certain occasions. Its playing time is about 20 seconds.

The full version of the Anthem shall be played on the following occasions :
Civil and Military Investitures ;

When National Salute is given on ceremonial occasions to the President or to the Governor
and Lieutenant Governor within their respective States and Union Territories ;

During parades-Irrespective of whether any of the dignitaries referred above is present or
not;

On arrival of the President at formal State functions and other functions organised by
Government and mess functions and on his departure from such functions;

Immediately before and after the President addresses the Nation over the All India Radio and
T.V.;

On arrival of the Governor / Lieutenant Governor at formal State functions within his
State/Union Territory and on his departure from such functions ;

When the National Flag is brought on parade ;
When the Regimental Colours are presented ;

For hoisting of colours in the Navy.
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Creative Activities for Students and Teachers

How did the song 'Jana gana mana' become the national anthem and when is it played?
Write a poem in your own words based on national anthem 'Jana gana mana.'

Collect the quotes and statements about national anthem made by leaders of our
country.

Collect the national anthem of neighboring countries of India. Also find out how these
songs became national anthems of those countries.

Collect the translations of 'Jana gana mana' in various regional languages of our
country.

Develop a wall magazine on the life history and works of Rabindranath Tagore to
display in your school.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
slides, with descriptions cover a wide range of cultural manifestations. The audio and video
cassettes on the traditional performing arts and on historical and cultural sites are
informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.
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Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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LOTUS

Flowers are nature's gift to Mother Earth and are symbolic of the celebration of life.
They vary in their texture, colour, fragrance, shapes and sizes. The softness of the petals,
the subtle shades of colours, and the variety of fragrance and their tranquil delicate
beauty bring out the hidden artist in every beholder.

All nature is worshipped in India and hence flowers are sanctified and are commonly
used as offerings in homes and in houses of prayer. The natural landscape of India is a
canvas mosaic of flowers of every species - some grow wild in the mountain ranges and
valleys, others cultivated by the genius of botanists and the changing seasons bring their
own special varieties. Flowers form part of every ritual, ceremony or festival whether
religious or social.

The Lotus has a variety of names - Padm (9SH), Kamal (691, Nalini (A1), Sarorooh
(WRIE), Saroj (FR1S1), Arvind (3RfI=<), Pankaj (1), Ragini (1), Pundarik
(Gueli), Pushkar (J<hR), Ambuj (37<1), Utpal (3U), (some synonyms) Kumud
(®9%), Kuvalaya (Hdacr3)
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Mention of the lotus abounds in Indian myths and legends. It dates back to the beginning
of pre-Aryan history of India. The striking beauty of its semi-ellipse bud, petals, tightly
wrapped and large disc like leaves has enthused the imagination of poets, dancers,
musicians, artists and the lotus has permeated all aspects of Indian life and thought. Used
even today as a common votive offering, it is a vibrant link in a 5000 years old living
culture as it is representative of the ideologies and philosophies of ancient cultural
heritage.

This flawless beautiful flower draws its nourishment from the depths of the waters.
Through it, nature reflects the concept of the primordial life-giving forces from which
the universe arises. It is this idea that leads to the legendary connotations of the Lotus.

Iconography depicts Vishnu sleeping on the surface of the ocean, from his navel, a lotus
emerges and within the inner whorl of the blossom sits the creator of the universe-
Brahma. The lotus Goddess is the early form of the goddess Sri Lakshmi, an important
divinity of the Hindu pantheon. Sri Lakshmi, portrayed standing on the lotus, is the
consort of Vishnu. She is the focal point of female energy, the force corresponding to the
concentration of male energy existing in Vishnu, the preserver. She is empowered to
protect the fertility of the soil and the riches embedded in the heart of the earth. It is for
this reason that Sri Lakshmi is associated with the lotus which is the symbol of fertility
and creation.

3o qeqTg WIfaA vfdavser weaveyy, gwnqe, agyn, 3,
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—E e

Myths and legends are replete with stories of gods and goddesses that dwell in the realm
of heaven and in the plant and animal kingdom. Shiva is symbolized in the bilva tree.
Vishnu in the myrobalan and Sri Lakshmi in the lotus. In every Hindu home, Sri
Lakshmi—the lotus goddess stands with Shiva, Vishnu, Krishna—an incarnation of
Vishnu, Saraswati— the goddess of learning and music, and Ganesha—the elephant
headed god, the remover of obstacles. Prayers are offered to Sri Lakshmi for she is said
to endow the devotee with success, fame, health and long life.

In another dimension of ancient thought and philosophy, tantric yantras have
incorporated the sacred lotus. A yantra is a sacred, geometrical diagrammatic
representation, designed to aid meditation. Yantra of varied structures help the disciple
to attain each set goal. Later by progressive practice, the sadhaka or aspirant, can seek
timeless truths beyond the concrete world of matter and energy.
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In the Lotus-yantra, the progressive outward radiation of the lotus petals depicts the soul
in the process of spiritual fulfilment. Just as there are eight major points of the compass
in space, the traditional, mythical flower has eight petals. It is depicted in many
mandalas and yantras as a symbol of cosmic harmony.
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From the Buddhist point of view, the lotus upon which Shakyamuni sits enthroned - is
the Buddha untouched by the polluted atmosphere of Samsara, the earthly attachments.

In every-day art of flower and wall decorations, the lotus motif finds a prominent place.
Itis known as alpana in Bengal, aripana in Bihar, mandana in Rajasthan, osa in Odisha
and kolam in Tamil Nadu. Rice powder or paste is used to make stylised decorations
based on the lotus design or concept.
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In traditional Indian homes, rangoli is used at the doorsteps, on the threshold and in the
puja room (prayer chamber). Some rangoli designs have a symbolic meaning and
incorporate some of the fundamentals of the sacred yantras. The idea behind the art of
rangoli is to cleanse and prepare the doorstep to bring in well-being and prosperity by
warding off evil spirits and welcoming divine and human beings into the home.

When using the lotus motif, the number of petals vary. There are 5,8,9,16,32 and even
1000-petalled lotus designs. Looking into the meaning of one such floor design, that of
the eight-petalled lotus, reveals the representational significance of this popular art
form. Each petal has a particular meaning. Three of them denote the ego, intellect and
mind (three facets of man) while the remaining five denote the five elements—ether, air,
water, earth and fire. They reflect the internal and external world, the physical and the
metaphysical and thus depict the interaction of man with the elemental energies. Thus,
even at the level of every day life, the auspicious lotus is continuously relevant.

Among the several kinds of flowers found in India only a few are of Indian origin,
of these, there is mention of the Lotus—the National Flower in ancient
Sanskrit scriptures of the Vedic times.

The great Indian epics Ramayana and Mahabharata. the Vishnupurana and the works of
Kalidas and Bhasa are noted for their verses in praise of nature.
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Trivikram - "Nalchampoo'"

In the Vedic hymn appended to the Rigveda which runs into twenty nine stanzas, the
Lotus Goddess is celebrated and described by her two names Sri and Lakshmi. She is
praised as lotus born (padmasambhava), lotus thighed (padmauru), lotus-eyed
(padmakshi), abounding in lotuses (padmini pusharnini), decked with lotus garlands
(padmamalini).

Indian literature is known for its richness of metaphor and its exquisite poetic imagery.
Descriptive epithets and similies of the lotus enrich the texts.
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Some descriptive words related to the lotus are:
padmini - one possessed of the lotus;

padmavarna - lotuscoloured,;

padmakshi - lotuseyed;
padmanana - lotusfaced.

In the frescoes of Ajanta, we come across an outstanding portrayal of the Bodhisattva
Avalokiteshvara Padmapani. Bodhisattva wearing a bejewelled crown is shown holding
aresplendent lotus bud symbolizing creation.

In the miniature paintings of Kangra, Basholi, Rajput and Mewar schools, delicate
paintings made by the artists with their single haired brush show Krishna, Radha and
gopis among abundant lotus blooms in their natural settings. Such scenes abound in a
variety of natural habitats in India and can be seen even today.

Flowers have also adorned the hair of women through the ages as can be seen in ancient
sculptures and paintings.

In Indian sculpture the lotus emerges as a predominant symbol. On the forana gates of
the Sanchi stupa, built in the more elaborate Mahayana Buddhist style, the goddess Sri
Lakshmi is seated on a fully open lotus flower, with lotus buds and blooms surrounding
her. She holds a lotus, and there is a vessel filled with these flowers. It is significant to
note that the lotus goddess and the lotus as symbol of fertility are abundantly used in
Buddhist sculpture drawings on the earlier motifs of the sculptural tradition of the
subcontinent. Later in the Gupta period, Vishnu Anantshayana shows Vishnu reclining
on the serpent Anantha which has a perfect lotus bloom growing out of his navel.
Another interesting example of the lotus used in sculpture is the lotus seat of Brahma, the
creator - the very creator is supported by a lotus, seemingly that of Sri Lakshmi.
However, in later sculptures, this lotus pedestal came to be used as a base for all gods and
goddesses. The sculptor finds a close affinity to the lotus and uses it as a support for
Shiva and Parvati, Ganesha and many other deities.

Indigenous artisans have left a mark of the earlier Indian tradition even as they

erected Islamic structures adorned with calligraphy. In several monuments, carved lotus
medallions are repeatedly found flanking arches. In the Taj Mahal at Agra and the tomb

13
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of Safdarjung and several other Islamic buildings with domes, one sees an inverted
lotus-like flower marking the pinnacle of the dome. Inner domes of tombs and mosques
are also crowned with patterns of the spreading lotus. At the Rang Mahal in Delhi's Red
Fort, an elaborate lotus in smooth marble forms the base of a fountain. In the mosques at
Mandu and Ahmedabad and the buildings of the erstwhile capital Fatehpur Sikri, the
lotus continues to exist in the delicate stone-traceries.

In the Koran, nature's gifts - gardens are the very essence of goodness and truth.

"Surely God shall let those, who believe and do righteous deeds enter
gardens underneath which rivers flow.
(Koran, Sura 22:14)

These verses influenced Islamic artistic expressions and thus flowers were given
religious and secular approval, and applied to intricate geometrical patterns that
architects and artists had developed using Greek mathematics coupled with mystical
philosophy.

Even in the contemporary period of our architecture, the house of worship of Bahai Faith
in Delhi popularly known as the Lotus temple has been drawn from a common set of
artistic and decorative idioms, as flowers and flower motifs continue to hold an
important place throughout the world.

Lotus temple, Delhi - House of Worship of Bahai Faith
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The Lotus flower, besides evoking a state of well being,
is a symbol of purity, sublime beauty and spiritual love.

During the Indo-Islamic period, new and alien influences were brought into India.
Flowers and floral geometric designs are a major motif in Islamic architecture and are
executed in every decorative architectural medium - from stucco to gemstone mosaic.
The impetus for the development of intricate non figurative floral patterns or arabesque
which were to become the hallmark of Islamic civilization, came from the Koran.

Lotus-shaped fountain made of marble, Rani Mahal, Red Fort, Delhi
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India has a rich variety of classical and folk dance traditions. Rhythm, graceful body
movements and sensitive expressions together with hasta-mudras (hand gestures) play
an important role in the interpretative aspect of dance. The dancers' hands form
elaborate symbols representing words and ideas. The lotus has its own mudra (hand
gestures.) The padmakosa is a mudra that depicts the lotus bud and the ala padma, the
full bloom lotus. With gently quivering fingers the dancer celebrates the blooming of the
lotus.

The Surya Vikasi or Chandra Vikasi - opening of the lotus bud at sunrise or moonrise has
also inspired poets to write beautiful verses. In Indian music too the lotus is a common
epithet used in song.

UTHIR oo GGHAH  GoIT
faearen™ rage dgqvl FHIIH ||
aeflerd  FaATIT  FRREfTT
< faw] wqugey wddlddraq ||

In the ancient tradition of yoga, the body is prepared to achieve spiritual awakening. In
this process the energies of the body are harnessed and directed. The sadhaka (disciple)
sits in the padmasana (the lotus posture) with legs crossed, the soles of the feet facing
upwards, hand placed on the lap with palm facing upwards, eyes concentrated on the tip
of'the nose, body erect and breath controlled He prepares himself thus for the moment of
self-realization when he will transcend the physical.

The lotus image also lives on in popular Indian names. Kamala, Kamalika, Kamalini,
Kamalakshi, Padma, Padmalochani and Padmavati are a few of the many names
derived from the lotus.

The exquisite beauty of the flower and its numerous connotations in philosophical

thoughts; its recreation by men in all artistic expressions have rightly given
the Lotus the status of the National Flower of India.
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Creative Activities for Students and Teachers

Collect different names in regional languages for Lotus.

Collect reference of Lotus in various cultures.

Collect pictures of representation of Lotus in works of art in

- sculpture

- architecture

- paintings

- handicrafts and textiles

Collect couplets and other references in Indian literature about Lotus.

Interview an artist or sthapathy to understand the symbolic meaning of Lotus and other
iconography.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
audio and video cassettes on the traditional performing arts and on historical and cultural
sites are informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.
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Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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CALENDAR

We judge the cultural standards of the ancient people by the calendar they used. In the
appearance and development of the calendar, we find evidence of a mass of astronomical
observations and mathematical solution, of an organised society, with its comprehensive
administrative and military state machinery, commodity production, international trade, a
higher intelligentsia and higher spiritual interests. So the development of the calendar not
only reflects the history of ancient astronomy but also ancient civilization in general.

The basic unit in measuring time is the day. It is the period of a full revolution of the earth
round its axis. In ancient times, the determination of the duration of one day was particularly
difficult. The solar day, or the interval of time between two consecutive moments in each of
which the shadow of a vertical rod shrinks to its minimum length, is slightly longer than the
period of time in which the Earth actually makes a full revolution round its axis. In other
words, the solar day is slightly longer than the actual or sidereal day. We can understand how
this discrepancy could, in the course of years, affect the calendar unless it was detected and
computed, the calendar would gain time and the time of year in the calendar would lag
behind its initial seasonal and climatic characteristics.

Time was measured in many ways by people in the history of mankind. The thinkers in
ancient India had evolved a cyclic concept of time made up of yugas. manvantaras and
kalpas. The universe is without beginning and without end going on recurrent phase of
manifestation and dissolution. There are four yugas or ages for measuring time. The first
yuga called Kraita is followed by Treta, Dvapara and Kali respectively. Each Yuga or age
represents a progressive decline in virtue, morality, happiness and longevity. The Kraita is
the golden, the Treta the silver, the Dvapara the copper and the Kali the iron age. The four
yugas constitute the Mahayuga of millions of earthly years. Each thousand Mahayugas
making a 'Kalpa' which is said to be equivalent to one day of Brahma's existence. Within
each 'Kalpa', there are fourteen (14) ‘'manvantaras’ or secondary cycles. At the end of each
manvantaras the world is recreated. We are aware that the flux of time is cyclic in several
natural phenomena, for instance,

(1) by the ever-recurring alternation of day and night
(i1) by the recurrence of different phases of the moon
(iii) by the recurrence of various seasons

These recurring phenomenons record the measuring of 'time’.
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The measuring of time also has been a very fascinating and interesting subject in the history
of mankind. Some of the first inventions or devices for measurement of time were gnomon,
the sundial, the 'water clocks' or clepsydrae (an instrument used for measuring time by the
flow of water) used in ancient Egypt, China or the Roman Empire followed by 'The Sinking
Bowls'. Bhaskaracharya, the celebrated mathematician and astronomer wrote a book on
arithmatic, entitled 'Lilavati'. The narration also refers to a time - measuring device that was
in vogue but even now, there are isolated cases of its employment for determining the time of
certain rituals.

The beginning of organised social life and agricultural practices depending on seasonal
weather conditions, gave birth to religious festivals. People wanted to know in advance when
to expect the new moon or full moon. A calendar is a means of grouping days for regulating
civic life, religious observances, historical and scientific purpose. The word "calendar" is
derived from the Latin calendarium meaning interesting register or account book, itself a
derivation from calendae (or kalendae), the first day of Roman month, the day on which
future market days, feasts and other occasions were proclaimed.

Let us consider how the best known ancient calendar, the Egyptian one, came to be the basis
of our modern calendar, now in use in most countries of our planet. The first practical
calendar to evolve from these requirements was the Egyptian. According to American
archaeologist, James Henry Breasted (1865-1935), it was a practically convenient calendar
adopted in 4236 B.C.E, the earliest dated record in the intellectual history of mankind. The
Romans then developed it into the Julian Calendar which was used in western Europe for
more then 1,500 years. The Gregorian Calendar, known for the contribution and reforms by
Pope Gregory XIII in the later part of the sixteenth century (1582 C.E.), was a further
improvement and is now almost universally adopted. Such a calendar system is complex,
since the periods of the Moon's phases and the Sun's motion are incompatible, but by
adopting cycles of days and comparatively simple rules for their application, the calendar
provides an year with an error of less than half a minute. However in many parts of the world
and in India, the calendar based on a lunar system is widely accepted as it gives an accurate
account of the days and months.

India's National Calendar - Saka Era
Itis commonly believed that Saka Era began in 78 C.E. with the coronation of Kanishka.

Prof. M.N. Saha suggests that the year of King Kanishka is year 201 of the old Saka. If this
suggestion be correct, since the old Saka era is taken to have started in 123 B.C.E instead of
129 B.C.E, as also postulated by L.de Leeun, Kanishka started reigning in 201 minus 123,
thatis,in 78 C.E.
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Scythian head, Kushana dynasty, 2nd century C.E., Mathura

The inscriptional records and contemporary history mentions that Saka Era started in 123
B.C.E when Saka Kings came from Central Asia, because of the pressure of Huns who
conquered Bactria from the Parthian emperors after a long battle of seven years. This Era was
also referred the 'Azes' Era named after probably one 'Azes', the leader of Sakas. When the
Sakas spread from 'Sakasthan' the present modern Afghanistan into India, they began to be
influenced by Indian culture. Initially using Greek in their coins, later, they started to use
Kharosthi and Brahmi as well. They also began to use Indian months. The classical Saka Era
starting from 78 C.E. is nothing but the old Saka Era starting from 123 B.C.E with 200
omitted, so that the year 1 of Kanishkais year 201 of the old Saka Era.

The Saka Era is also called Saka Kala, Saka Bhupa Kala, Sakeudra Kala, Salivahana Saka
and also Saka Samvat. Its years are Chaitradi for luni-solar reckoning and Mesadi for solar
reckoning.

The Saka Era is the Era par excellence which has been used by Indian astronomers all over
India in their calculations since the time of the astronomer Varahamihir (died 587 C.E.) or
probably earlier. The Indian almanac makers, even now, use the Saka Era for calculations
and then convert the calculations to their own system.

The names of the nakshatras to which correspond the fithis in the monthly lunar cycle and
segments of months in the annual solar calendar, are derived from the constellations in the
horizon at that time and have remained the same. The names of the months have changed:
Chaitra (March-April), Vaisakha (April-May), Jyaistha (May-June)-----
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India also adopted the seven day week saptaha from the west and named the days after the
corresponding planets: Sunday after the Sun, ravivar, Monday after the Moon, somvar,
Tuesday after Mars, mangalavar, Wednesday after Mercury, budhvar, Thursday after Jupiter,
brihaspativar, Friday after Venus, shukarvar, and Saturday after Saturn, Shanivar.

In the course of India's long history many Eras and systems were followed.

While the Republic of India has adopted the Gregorian Calendar for its secular life, many
religious groups had their own calendar, for example, Hindu religious life continues to be
governed by the traditional calendar. The traditional Indian Calendar is called Panchanga,
Pancha s five and ang is aspect. It takes into five aspects namely Din or the solar day, 7ithi or
the lunar day, Nakshatra or the constellation lunar asterisms, Yoga and Karan.

After gaining independence, it was observed that erroneous calculations of tithis and
nakshatras were creating confusion. In India, more than 30 different systems were being
used for fixing up a religious festival in different parts of the country and frequently, two
rival schools of Panchanga makers in the same city fix up different dates for the same
festival.

The Calendar Reform Committee under the Chairmanship of Prof. M.N. Saha was appointed
inNovember, 1952 by the Government of India with the following terms of reference:

'"To examine all the existing calendars which are being followed in the country at present and
after a scientific study of the subject, submit proposals for an accurate and uniform calendar
for the whole of India".

After conducting a scientific study, it was pointed out by the Calendar Reform Committee
that the Gregorian Calendar which is used all over the world for civil and administrative
purposes, is a very unscientific and inconvenient one. The World Calendar proposed by the
World Calendar Association of New York, has been examined and found suitable for modern
life. The matter was put up by the Indian Government before the United Nations
Organisation.

The introduction of the World Calendar in place of the Gregorian is a matter for the whole
world, which has now to look to U.N. O for a decision.

The Calendar Reform Committee submitted its report to the Government of India in 1955
and the Government decided, while accepting the recommendations of the Committee that a
unified 'National Calendar' (the Saka Calendar) be adopted for use with effect from 21
March, 1956 C.E.i.e. 1 Chaitra 1878 Saka.
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ME OO ALK,

I an ¢lad that the Calendar Reform Comrittee
has started 1ts lzbhcurs. The Gowearmment of India
hus entrusted to it the work of exanlning the
different calendar: follewed In this eountry and to
submit proposals te the Government for an accnrate
snd wniferm calendar based on a sclentific study
for th= whole of India, I am told that we have =t
cregent thirty different calendars, differing from
ezch nther in varleous weys, lncluding the methods=
of time reckening. “Yhese fglendars arc the natural
resuit of our pert political and cultural history
and partiy rerresent past politicsl- divislons in
the country,. Jow thzt we have attalied independence,
it i= ob¥louzly desirable that thare sheuld Le a
certain uniformity ir the aplendar for our clvie,
scelsl and otker purpnses and that this should he
based on g seimmtific appresch to this problem.

It 15 trum that for governmental asnd many
other publie purposes we Tollow the Gragorian
calendar, which is wsed In the greater port of the
world., The mers faet that 4% 1z léarecly used, makes
it importent. It has many virtues, Ttut sven thils
Las certaln defeects which make 1% unzatisfzetory
for universal ure.

It 1s always diffienlt to change & cslendar
tc which people are usmed, because it affects sccial
practices, Put the attempt hes fo be made cven though
it may not he as complete Az degired, Inmt any event,
the present comfugslion In our own calendars fn indila
cught to he removed,

I hoepe that our Selentlsts will glve a lead
in this matter,

j‘w Wedann

New Dalhi,
Febyusry 18, 1953,
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The Muslim Calendar

The Muslim Era is computed from the starting point of the year of the emigration (Hijra), that
is from the year in which Muhammad, the Prophet of Islam, emigrated from Mecca to
Medina, 622. C.E The second caliph, 'Umar I, who reigned from 634 C.E - 644 C.E, set the
first day of the month, Muharram, as the beginning of the year; that is, July 15, 622 C.E which
had already been fixed by the Quran as the first day of the year.

The Muslim Calendar is based on the lunar system and always consist of 12 lunar months
alternately 30 and 29 days long, beginning with the approximate New Moon. The year has
354 days, but the last month (Dhu at Hijjah) sometimes has an intercalated day, bringing it
upto 30 days and making a total of 355 days for that year. The months do not keep to the same
seasons in relation to the sun, because there are no intercalations of months. The months
regress through all the seasons every 32/ years.

Ramazan, the ninth month, is observed throughout the Muslim world as a month of fasting.
According to the Quran, Muslims must see the New Moon with the naked eye before they
can begin their fast.

The Era of Hijra, which is the official Era in Saudi Arabia, Yemen, and the principalities of
the Persian Gulf, Egypt, Syria, Jordan and Morocco, uses both the Muslim and the Christian
Eras.

Some Muslim countries have made certain changes regarding the adoption of their calendar.
Turkey, as early as 1088 AH (1677 C.E), took over the solar (Julian) year with its month
names but kept the Muslim Era. Iran, under Reza Shah Pahlavi (reigned 1925-41), also
adopted the solar year but the Persian names for the months and keeping the Muslim Era.
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Proposed World Calendar

January February March
s M T W T F SIS M T W T F S[s M TW T F §
1 2 3 4 5 6 7 1 2 3 4 1 2
8 910 11 12 13 14|15 6 7 8 910 11|3 4 5 6 7 8 9
15 16 17 18 19 20 2112 13 14 15 16 17 18|10 11 12 13 14 15 16
22 23 24 25 26 27 2819 20 21 22 23 24 25(17 18 19 20 21 22 23
29 30 31 26 27 28 29 30 24 25 26 27 28 29 30
April May June
s M T W T F SIS M T W T F S[s M TWwW T F §
1 2 3 4 5 6 7 1 2 3 4 1 2
8 910 11 12 13 14|15 6 7 8 910 11|3 4 5 6 7 8 9
15 16 17 18 19 20 2112 13 14 15 16 17 18|10 11 12 13 14 15 16
22 23 24 25 26 27 28|19 20 21 22 23 24 25|17 18 19 20 21 22 23
29 30 31 26 27 28 29 30 24 25 26 27 28 29 30 |W
July August September
s M T W T F SIS M T W T F S[s M TWwW T F §
1 2 3 4 5 6 7 1 2 3 4 1 2
8 910 11 12 13 14|15 6 7 8 910 11|3 4 5 6 7 8 9
15 16 17 18 19 20 21|12 13 14 15 16 17 18|10 11 12 13 14 15 16
22 23 24 25 26 27 2819 20 21 22 23 24 25(17 18 19 20 21 22 23
29 30 31 26 27 28 29 30 24 25 26 27 28 29 30
October November December
s M T W T F SIS M T W T F S[s M TW T F S
1 2 3 4 5 6 7 1 2 3 4 1 2
8 910 11 12 13 145 6 7 8 910 11|3 4 5 6 7 8 9
15 16 17 18 19 20 21[12 13 14 15 16 17 18|10 11 12 13 14 15 16
22 23 24 25 26 27 2819 20 21 22 23 24 25|17 18 19 20 21 22 23
29 30 31 26 27 28 29 30 24 25 26 27 28 29 30 W|

W (Worlds day, a World Holiday) equals 31 December (365th day) and follows 30 December
every year.
W (Leap year Day, another World Holiday) equals 31 June and follows 30 June in leap year.

In this Improved Calendar ;

Every year is the same.

The quarters are equal; each quarter has exactly 91 days, 13 weeks or 3 months; the four
quarters are identical in form.

Each month has 26 weekdays, plus Sundays.

Each year begins on Sunday, 1 January ; each working year begins on Monday, 2 January.

Each quarter begins on Sunday, ends on Saturday.

The calendar is stabilized and perpetual, by ending the year with a 365th day that follows 30
December each year, called Worlds day dated "w" or 31 December, a year-end world holiday.
Leap-year day is similarly added at the end of the second quarter, called Leap year Day dated
"W" or 31 June, another world holiday in leap years.
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Scheme of the Luni-Solar Calendar

(Saka 1875=1953-54 C.E)

Religious Calendar

Civil Luni-Solar Calendar

Initial date reckoned on the
Solar Calendar as is now in use.

Mukhya or new-  Gauna or full- Full-moon New-moon Indian Solar | Gregorian date
moon ending moon ending ending ending Calendar date|

Chaitra S Chaitra S Chaitra S Chaitra S 2 Chaitra 16  Mar.
Chaitra K Vaisakha K Vaisakha V Chaitra V 17  Chaitra 31  Mar
Vaisakha S Vaisakha S Vaisakha S Vaisakha S 1 Vaisakha| 14  Apr.
(mala) (mala) (adhika) (adhika)

Vaisakha K Vaisakha K Vaisakha V Vaisakha V 17 Vaisakha| 30  Apr.
(mala) (mala) (adhika) (adhika)

Vaisakha S Vaisakha S Vaisakha S Vaisakha S 31 Vaisakha| 14 May
(suddha) (suddha)

Vaisakha K Jyestha K Jyestha V Vaisakha V 15 Jyestha 29  May
(suddha)

Jyestha S Jyestha S Jyestha S Jyestha S 29 Jyestha 12 June
Jyestha K Asadha K Asadha V Jyestha V 14 Asadha 28 June
Asadha S Asadha S Asadha S Asadha S 28 Asadha 12 July
Asadha K Sravana K Sravana V Asadha V 11 Sravana | 27  July
Sravana S Sravana S Sravana S Sravana S 25 Sravana 10 Aug.
Sravana K Bhadra K Bhadra V Sravana 'V 9  Bhadra 25  Aug.
Bhadra S Bhadra S Bhadra S Bhadra S 24 Bhadra 9 Sep.
Bhadra K Asvina K Asvina V Bhadra V 8  Asvina 24 Sep.
Asvina S Asvina S Asvina S Asvina S 23 Asvina 9 Oct.
Asvina K Kartika K Kartika V Asvina V 6  Kartika 23 Oct.
Kartika S Kartika S Kartika S Kartika S 21 Kartika 7 Nov.
Kartika K Marga. K Marga. V Kartika V 5 Agrah. 21 Now.
Marga. S Marga. S Marga. S Marga. S 21  Agrah. 7 Dec.
Marga. K Pausa K Pausa \Y Marga. V 6  Pausa 21 Dec.
Pausa S Pausa S Pausa S Pausa S 22 Pausa 6 Jan,1954
Pausa K Magha K Magha V Pausa \% 6  Magha 20  Jan.
Magha S Magha S Magha S Magha S 21 Magha 4 Feb.
Magha K Phalguna K Phalguna V Magha V 6  Phalguna| 18  Feb.
Phalguna S Phalguna S Phalguna S Phalguna S 22 Phalguna| 6 Mar.
Phalguna K Chaitra K Chaitra V Phalguna V 6  Chaitra 20  Mar.

When the lunar month

Length of the lunar month.

S = Sukla paksa or Sudi.
K = Krsna Paksa.
V = Krsna Paksa or Vadi.

Comparing the above limits with the actual lengths

nearly covers the Minimum Maximum of months stated before, it is found that the minimum
Solar month of d h d h length of the lunar month falls short of all the solar
Kartika or Phalguna 29 9.7 29 18.0 months except Pausa. So a malamasa or intercalary
Agrahayana or Magha 29 10.5 29 18.8 month is possible in all the months except the month
Pausa 29 10.8 29 19.1 of Pausa only.
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Creative Activities for Students and Teachers

Find out and collect various calendars used by different communities in India and the world.

Collect and make a comparative chart of names of months used in different calendars for
example

Names of the Month
Gregorian Hindu** Islamic** Zoroastrian®*
Calendar Calendar Calendar Calendar
January Magh Muharram Farvardin
February Phalgun Safar Ardibehesht
March *Chaitra Rabi-ul-Awwal Khordad
April Vaishakh Rabi-ul-Akhir Tir
May Jyestha Jamadi-ul-Awwal Amardad
June Ashadh Jamadi-ul-Akhir Shahrevar
July Shravan Rajab Mehar
August Bhadrapad Sha'aban Avan
September Ashwin Ramzan Adar
October Kartik Shawwal Dae
November Margashirsh Dhil Qa'ad Bahman
December Poush Dhil Haj Aspandarmad
* beginning of the year,

** overlaps months in Gregorian Calendar

Make a calendar of important festivals, historical events and celebrations in our country. You
may organise educational and cultural programmes based on these events.

Compile information on process of time-reckoning system in various cultures throughout
the world.

Even a cursory look at the calendars of most religions in India indicates that festivals are
featured around the full moon or new moon days. Make a list of various festivals based on
Full Moon and New Moon.

Collect the Zodiac signs and related mythological stories associated with them.

Interview or work with scholars to understand how a "Panchang" is prepared.

As an exercise, prepare a draft of a letter to be written to the Secretary General, United

Nations to find out the progress of adoption of proposed World Calendar and show it to your
Principal.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
slides, with descriptions cover a wide range of cultural manifestations. The audio and video
cassettes on the traditional performing arts and on historical and cultural sites are
informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.
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Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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NATIONAL EMBLEM

"In the art of India, every form is the symbol of a clear and conscious
thought and of consciously directed feeling. Nothing is arbitrary or
peculiar, nothing is vague or mysterious, for the very raison d'étre of
all the imagery is to present concrete ideas in comprehensible and
easily apprehended forms".

In these two lucid sentences, Ananda Coomaraswamy expressed with brevity and
precision the essentially symbolic nature of Indian art, especially sculpture.
Representational though it is and its own brand of naturalism notwithstanding, the
content of Indian sculpture is highly symbolic. Symbolic meaning is encapsulated in
each detail of an image, including the various emblems and symbols, whether attributes
or gestures. Every symbol is multivalent, and every myth is recounted in several texts in
various redaction. Moreover, a sculptural representation cannot be easily related to a
specific version of amyth.

Pandit Jawaharlal Nehru while addressing the Indian Constituent Assembly on July 27,
1947 mentioned "the Ashokan period was essentially an international period of Indian
History. It was not a period when Indian Ambassadors went abroad to a far-off country
and went abroad not in the way of Emperors and Imperialists but as Ambassadors of
peace and culture and goodwill".

India adopted the Sarnath Lion-Capital of Ashoka as her National Emblem on
January 26, 1950, the day she became a Republic.

Lion capital from Ashoka Stambha, Stone, Sarnath, Uttar Pradesh
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The National Emblem of India is the figure of four lions seated back to back, on a
circular abacus in the centre of which there is a Chakra (wheel) having 24 spokes. The
frieze of the abacus is adorned with sculpture in high relief of an elephant, a galloping
horse, a bull and a lion. These are separated by intervening Chakras. The words
"Satyameva Jayate" are inscribed below the Emblem in the Devanagri script, which
means "Truth alone triumphs'.

The National Emblem of India is a partial reproduction of Ashoka's Lion Capital, which
is a great masterpiece of plastic art. In this, only three lions appear resting on the abacus,
the fourth being hidden from view. Though these figures rest on a bell shaped lotus, but it
does not figure in the National Emblem.

The Lion Capital discovered in 1905 C.E., at Sarnath, near Varanasi (Benaras, Kashi) is
generally referred to as Sarnath Lion Capital. The Capital originally consisted of five
component parts, (i) the shaft (which is broken in many parts now), (ii) a lotus bell base
(ii1) on which is based a drum with the four animals proceeding clockwise around the
drum of the capital, between which the chakras are depicted above which, (iv) the
figures of four majestic addorsed lions and (v) the crowning element Dharam Chakra, a
large wheel that is also lying in a broken condition. The crowning wheel and the lotus
vase have not been included in the National Emblem.

Prof. Foucher, eminent art historian explains the symbolism of the four animals on the
abacus, which is as follows :

"The bull symbolises the zodiacal constellation at the time of the birth of
Siddhartha, Vrishabha lagna; the elephant suggests Mayadevi's dream of her
conception, the Bodhisattva entering her womb as a white elephant; the horse
suggests the Great Renunciation and the favourite steed Kanthaka on which the
Prince rode away from Kapilavastu giving up his empire; the lion stands for
Sakya-Simha, the great roar of the lion heard when Buddha turned the wheel of
Law to preach to the World the great wisdom that had dawned on him under the
Bodhi Tree'"'.

The Lion-Capital of Ashoka is now placed in Archaeological Museum at Sarnath.
Sarnath, as is believed, has been derived from Saranganatha, which means, the "Lord of
the Deer". It was a part of Rishipatana mrigadava or Isipatna mrigadava of Buddhist
Texts. As per the texts. Buddha is believed to have preached his first sermon to his five
disciples at Sarnath and the event is known as the "Turning of the Wheel of Law"-
Dharmachakrapravartana.

The Lion Capital is one of the most magnificent specimens of art and the symbolism
associated to this outstanding sculpture has been variedly explained. The basic
explanation of the Dharma Chakra, once crowning the Lion-Capital at Sarnath,
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presumably with 32 spokes represented the rotating wheel of righteousness which was
considered to be supreme. According to Dr. Sivaramamurti, "the four Lions facing the
four directions symbolised Kama or passion as also the brute force. The lotus below
represented Artha or wealth. The inference is that Dharma is above both Kama and
Artha and they are to be kept in constant check by imposing the force and weight of
Dharma".

Mauryan ruler Ashoka after his conquest of Kalinga (Odisha), was struck with remorse
at the suffering he had caused, underwent a conversion (to Buddhism), and spent his
remaining life and energy carrying out the dharma (law).

Ashokan inscriptions are found in a wide ranging area, extending from Afghanistan on
the west, where the emperor's message was translated into Greek and Aramaic for the
local population, to Odisha on the east, from the Nepal borderland in the north, into
Karnataka in the south. As a group, the pillars are perhaps the most intriguing of the
objects generally associated with Ashoka and his inscriptions. Though as per the
evidences, some of these pillars were erected prior to Ashoka's reign.

The surviving pillars and pillar fragments may thus be categorised into Ashokan and
pre-Ashokan (perhaps even pre-Mauryan) monuments, inspite of the fact that all have
been traditionally ascribed to Ashoka and his religious zeal. Originally, each pillar
consisted of a long monolithic shaft, and a stone capital.

Ashoka's major contribution to pillar iconography seems to have been a conversion of
royal and vedic symbol to a form suitable for Buddhist use. The splendid pillar (lion-
capital) at Sarnath, still in situ (at site) makes a plea for unity within the Buddhist
monastic community (sangha), a message also appearing on a pillar with a nearly
identical capital at Buddhist site of Sanchi in Madhya Pradesh. The Buddhist message of

Mauryan Pillar
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this capital is also probably incorporated into the symbolism of lions, for not only is the
lion an appropriate early symbol of royalty, and thus a reference to Ashoka himself, but
the Buddha's clan, the Sakyas had the lion as its totem so the lions may refer to him as
well. It may be tempting to suggest that the four addorsed lions, with their open mouths,
may have served as a dual metaphor referring both to Ashoka, whose words were
inscribed on the pillar and were to be spread throughout the land, and to Sakyamuni and
his teachings.

The pillar was also seen by two Chinese pilgrims — Fa-hien and Hsuan Tsang who
visited Sarnath in the 4th and 7th centuries. Hsuan Tsang described it as "bright as jade
...... glistening and sparkling like light". Indeed the crisp carving, smooth polish and
high quality of craftsmanship have earned this work, particularly the capital, a
reputation of being one of ancient India's greatest artistic achievements. The crowning
lions are somewhat stylized in contrast to the drum animals (abacus) whose naturalism
suggest the artistic sensitivity to living creatures found as early as the Indus civilization.
In particular, the bull relates strongly to forms seen on Harappan seals. It seems that
precious gems may have been placed in the eyes of the four addorsed lions and the rough
wheel hubs may have been capped by copper or any other metal. Indeed, the pillar and its
capital must have been splendid achievements of Mauryan art.

The following are some extracts of the description of the Lion Capital given in the
catalogue of the Museum of Archaeology at Sarnath :

"Capital of Ashoka Column (height 7', width across the abacus 2'10"). .. Three
of these four animals in the abacus are represented as walking, the horse as
running at full gallop. These figures are all more or less damaged, but they are
wonderfully life-like and their pose graceful. The abacus is surmounted with
figures of four life sized lions placed back to back. Two of them are in perfect
preservation. The heads of the other two were found detached and have been
refixed. The upper jaw of one and the lower jaw of the other were not recovered.
In place of eye-balls, some sort of precious stones were inserted into the sockets,
as is clearly shown by the existence of very fine holes in the upper and lower lids,
which received thin iron pins to keep the jewels in position. One such pin still
remains in the upper lid of the left eye of one of the lions.

The capital was carved out of a single block of sandstone but is now broken
across just above the bell. It was originally surmounted by a wheel (chakra), the
symbol of the Buddhist Law, supported on a short stone shaft. The latter was not
discovered, but its thickness can be estimated from the mortice hole, 8" in
diameter, drilledinto the stone between the lions' head. ..

The material of which the capital is made is a black spotted buff coloured

sandstone from Chunar, but of a much finer grain than the Chunar stone used in
the construction of houses in Benaras and its neighbourhood".
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Chauri-bearer (Yakshi), Lime Stone, Didarganj, Bihar

It is a matter of great interest (and has become debatable) that whether the technique of
glistening and sparkling like light objects was evolved in India or was imported. There is
some evidence which suggest that even in pre-Mauryan period, this technique was in
existence. According to Prof. V.S. Agrawal, Indian sculptors had evolved two
techniques namely Dhrishta and Mrishta which eventually resulted in mirror like shine.
The sacred utensil found in the stupa at Piparhava in the district of Basti has the similar
mirror like surface and has been dated back to Sth centruy B.C.E.

Even the life size image of a Yakshi, also referred to as Chauri bearer found in the
Didarganj section of modern Patna and many other stone sculptures of Mauryan period
exemplified in the treatment of human figures and in attaining exquisite polish,
continued because of the cultural interaction with West Asia.

The Chakra, figures with 24 spokes, is superimposed at the centre of white colour in the

National Flag. The concept of Chakra is very ancient and can be traced back to Vedic
period. The wheel has a special connotation in Indian art and literature.
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The ancient Indian thinkers had evolved, not a linear but a cyclic theory of time,
Kalachakra or the wheel of time. The universe is without beginning and without end
going on recurrent phases of manifestation and dissolution. The Sudarshana Chakra of
Vishnu s really a cosmic circle of all-embracing love.

IQUSHISATHR TG A ARTAF

The Cosmic Circle within the limitless circuit of which is embraced all
that is animate and inanimate

The Maha Chakra (Great Wheel -- Sun), Sri Chakra, Kala Chakra (the revolving wheel
of time), Samsara Chakra, Bhava Chakra (Human life), Brahma Chakra (Wheel of
Creation), Brahmanda Chakra (Cosmos), Jyotish Chakra (the circle of light), Rajya
Chakra, Karma Chakra, Dharma Chakra (Wheel of law) and other wheels mentioned in
the Upanishads, Epics and other texts are interesting concepts.

"HRITA GEUd g-@ABI=dl, dT,
rafeegulR @ <o amAfmAeT |
— Waqad (H1faara)

It is said that wheel of law marks the stages of life and of fortune. Poet Bhasa's
Svapnavasavadatta describes this picturesquely in the line:

IpRUfeFaRa Tesfa aradfe: ||
—Eeqrde<i (9T9)

In ancient India, the Chakra was worshipped like stupa and stambha and was known as
Chakramaha. We find references to other worships of symbols like Vriikshamaha
(Trees); Nadimaha (Rivers); Sagarmaha (Oceans); Nagmaha (Snakes); Suryamaha
(Sun); Chandramaha (Moon); Parvatmaha (Mountains); etc. In many works of art, the
worship of Chakra is evident. Bharhut, Sanchi, Amravati, Bodhgaya, Mathura are full of
such examples. For worshipping the Chakra, these were specially carved and were
known as Chakrapatt. And in stupas, anecklace of these Chakrapatts were engraved.

The term Chakra in Buddhist literature means dominion or circle of authority. Even in
the Jainism, the tradition of Chakra worship dates back to very ancient times.

According to Dr. C. Sivaramamurti, "when Buddha turned the wheel of law, he set in
motion the wheel of right conduct, right thought, right speech and right action, born of
right understanding. The wheel of life is inexorable and inescapable. It is pre-ordained
and moves on into a cycle of births and deaths, culminating in final liberation or Moksha.
Like the potter's wheel, the wheel of creation follows an order and righteous method as it
is set in motion by the great Potter, the creator of this toy of a universe, the
Brahmandakulala.

The Wheel is thus the symbol of creation
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On the base of the National Emblem is inscribed the motto "Satyameva Jayate", which
has been taken from Mundaka Upanishad. Satyameva Jayate, as reproduced below, is
the opening phrase of a longer verse from this Upanishad :

GgHT s Tgd
T gweT faaal aar: |

ATHIG I FTABTHT
IH dcHIT GH [Er19 116 ] ]

"Truth alone conquers, not untruth. By truth is laid out the path
leading to the gods by which the sages who have their desires fulfilled
travel to where is that supreme abode of truth"’,

-Translated by Dr. S Radhakrishnan in
The Principal Upanishads

It will be appropriate and interesting to trace the adoption of the motto with a
grammatical difference from Satyameva Jayati (T4a w3fa)
to Satyameva Jayate (TIHT TId).

The motto in our National Emblem is restricted to the first two words of the verse in the
Mundaka Upanishad. (It is interesting to note that a great Indologist Dr. Rajendralal
Mitra had also used the words "Satyameva Jayati Nanritam" as his personal motto). As
the motto has now become part of our National Emblem, individuals can not any longer
use it. [t can only appear below the Ashokan Capital where the crest itself'is permitted to
be used. Although, it may also be noted that coins, currency notes and services stamps,
etc. has the crest of the Ashokan pillar but the motto was not there till 1950 as our
National Emblem between August 15, 1947 and January 26, 1950, was not then adopted.
This created some confusion and the position was clarified by the Ministry of Finance in
1963 as follows :

""As a result of the constitutional change, it became necessary to replace
the King's portrait on the notes, etc. with some emblem and the adoption
of the crest of the Ashoka pillar was approved for the purpose. It was only
incidental that the same crest of the Ashoka pillar with the Motto was
later approved as the State Emblem of the Government of India".

The Government of India by regulating the Emblem and Names (Prevention of
Improper Use) Act, 1950, prevents and prohibits private use of the motto as this has been
included in the State Emblem. It can only appear below the Ashokan Capital crest where
the crest itself'is permitted to be used.
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Orders relating to the National Emblem of India

The National Emblem can be used for Government purposes only, that is, for official
purposes of the Government of India and the State Governments. Rules provide that the
Ashokan capital motif can be used for their official seals only by :

1) The President of India;

ii) Ministers and Ministries of the Central Government;
1i1) Diplomatic Missions abroad;

v) Governors of States and Chief Commissioners; and
V) Ministers and Departments of the State Government.

Statutory bodies are not permitted to use the National Emblem. They can adopt
distinct crests of their own for their use.

The stationery for demi-official use by the Ministers bears the National Emblem in
blue whereas similar stationery for use by officers bears the Emblem in red. A few
specified officers, who have to correspond with foreign Governments, have also been
permitted to use stationery carrying the Emblem printed in blue.

The stationery used by Ministers and officers should not carry the name of the concerned
dignitary or officer.

Members of Parliament can also use stationery bearing the National Emblem. The
colour prescribed for members of the Lok Sabha is green and for members of the Rajya
Sabha, red.

The Government of India had laid down two designs of the National Emblem. One
design is for reproduction in small sizes e.g. for use in demi-official stationery seals
and die-printing. Reproduction of the National Emblem must conform strictly to the
prescribed designs.

The Government permits the use of the National Emblems on :
1) Government publications;

i) Films produced by the Films Division of the Government of India;
ii1) Crockery and cutlery used by Indian Missions abroad; and
v) Items of uniform of class-IV staff of Indian Missions abroad.

The National Emblem can be used on Government House Vehicles, i.e. the vehicles
of Rashtrapati Bhawan at the Centre and of Raj Bhavans in the States.
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The triangular metal plaques incorporating Ashoka Chakra (which is a part of the
National Emblem) can be used on the Cars of Ministers (except Deputy Ministers).

The National Emblem is displayed only on very important buildings like the Parliament
House, the Secretariat, etc.

Unauthorised persons and bodies are not permitted to use the National Emblem for any
purpose. Sports bodies and associations are not permitted to use the National Emblem
either on their stationery or on the blazers of the players. This applies to sports bodies of
Ministries and other offices of the Goverment.

The Emblem and Names (Preventions of Improper Use) Act, 1950, prohibits the use of
the National Emblem for trade, business, or profession. Persons using the National
Emblem for such purposes, without prior permission of the Government of India are
liable to be prosecuted.
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Creative Activities for Students and Teachers

Collect information on Jataka tales, Panchatantra and Hitopadesha. And also collect
paintings, photos of sculptures in Indian art showing birds and animals in various
themes.

Conceptualize and design a photo exhibition showing development of monolithic pillars
from Vedic times till contemporary period in various forms and designs.

Make a collection of Emblems of various Indian States and Union Territories and the
information on the adoption of these emblems.

Collect pictures of rock edicts made in different cultures all around the world and
organise an exhibition.

Discuss with scholars/eminent people/historians/political leaders as to how "Satyameva
Jayati"became "Satyameva Jayate".

Interview the craftsmen working with stone, metal and glass and get information about
their art, life style and work schedule.

Learn to decipher ancient Indian scripts used in rocks and palm leaves, etc.

Try to find more about the institutions and individuals/persons engaged in epigraphy.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
slides, with descriptions cover a wide range of cultural manifestations. The audio and video
cassettes on the traditional performing arts and on historical and cultural sites are
informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.
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FLAG CODE OF INDIA

The Indian National Flag represents the hopes and aspirations of the people of India. It is
the symbol of our national pride. Over the last five decades, several people including
members of armed forces have ungrudgingly laid down their lives to keep the tricolour flying
inits full glory.

There is universal affection and respect for, and loyalty to, the National Flag. Yet, a
perceptible lack of awareness is often noticed, not only amongst people but also in the
organisations/agencies of the government, in regard to laws, practices and conventions that
apply to the display of the National Flag. Apart from non-statutory instructions issued by the
Government from time to time, display of the National Flag is governed by the provisions of
the Emblems and Names (Prevention of Improper Use) Act, 1950 (No. 12 of 1950) and the
Prevention of Insults to National Honour Act, 1971 (No. 69 of 1971). Flag Code of India,
2002 is an attempt to bring together all such laws, conventions, practices and instructions for
the guidance and benefit of all concerned.

For the sake of convenience, Flag Code of India, 2002, has been divided into three parts.
Part I of the Code contains general description of the National Flag. Part II of the Code is
devoted to the display of the National Flag by members of public, private organizations,
educational institutions, etc. Part III of the Code relates to display of the National Flag by
Central and State government and their organisations and agencies.

Flag Code of India, 2002, takes effect from January 26, 2002 and supersedes the 'Flag
Code - India' as it existed.

PART-1
GENERAL

1.1 The National Flag shall be a tri-colour panel made up of three rectangular panels or sub-
panels of equal widths. The colour of the top panel shall be India saffron (Kesari) and that of
the bottom panel shall be India green. The middle panel shall be white, bearing at its centre
the design of Ashoka Chakra in navy blue colour with 24 equally spaced spokes. The Ashoka
Chakra shall preferably be screen printed or otherwise printed or stenciled or suitably
embroidered and shall be completely visible on both sides of the Flag in the centre of the
white panel.

1.2 The National Flag of India shall be made of hand spun and hand woven wool/cotton/ silk
khadi bunting.

1.3 The National Flag shall be rectangular in shape. The ratio of the length to the height
(width) of the Flag shall be 3:2.

1.4 The standard sizes of the National Flag shall be as follows:-

Flag Size No. Dimensions in mm
6300x4200
3600x 2400
2700x1800
1800x 1200
1350x 900
900x 600
450x300
225x150
150x 100
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1.5 An appropriate size should be chosen for display. The flags of 450x300 mm size are
intended for aircrafts on VVIP flights, 225x150 mm size for motor-cars and 150x100 mm
size for table flags.

PART-11

HOISTING/DISPLAY/USE OF NATIONAL FLAG BY
MEMBERS OF PUBLIC, PRIVATE ORGANISATIONS,
EDUCATIONAL INSTITUTIONS, ETC.

SECTION I

2.1 There shall be no restriction on the display of the National Flag by members of
general public, private organizations, educational institutions, etc., except to the extent
provided in the Emblems and Names (Prevention of Improper Use) Act, 1950* and the
Prevention of Insults to National Honour Act, 1971** and any other law enacted on the
subject. Keeping in view the provisions of the aforementioned Acts-

(1)
(i1)
(iii)
(iv)
(v)

the Flag shall not be used for commercial purposes in violation of the Emblem and
Names (Prevention of Improper Use) Act, 1950;

the Flag shall not be dipped in salute to any person or thing;

the Flag shall not be flown at half-mast except on occasions on which the Flag is flown
at half-mast on public buildings in accordance with the instructions issued by the
Government.

the Flag shall not be used as a drapery in any form whatsoever, including private
funerals;
the Flag shall bot be used as a portion of costume or uniform of any description nor
shall it be embroidered or printed upon cushions, handkerchiefs, napkins or any dress
material;

*The Emblems and Names (Prevention of Improper Use) Act, 1950.
Section 2 : Inthis Act, unless the context otherwise requires:-

(a) "emblem" means any emblem, seal, flag, insignia, coat-of-arms or pictorial representation specified in

the Schedule.

Section 3 : Notwithstanding anything contained in any law for the time being in force, no person shall, except in such

NOTE

cases and under such conditions as may be prescribed by the Central Government, use, or continue to use,
for the purpose of any trade, business, calling or profession, or in the title of any patent, or in any trade mark
of design, any name or emblem specified in the Schedule or any colourable imitation thereof without the
previous permission of the Central Government or of such officer of Government as may be authorised in
this behalf by the Central Government.

: The Indian National Flag has been specified as an emblem in the Schedule to the Act.

**The Prevention of Insults to National Honour Act, 1971
Section2 : Whoever in any public place or in any other place within public view burns, mutilates, defaces, defiles,

disfigures, destroys, tramples upon or otherwise brings into contempt (whether by words, either spoken or
written, or by acts) the Indian National Flag...... or any part thereof, shall be punished with imprisonment
for atermwhich may extend to three years, or with fine, or with both.

Explanation 1. Comments expressing disapprobation or criticism of ...... the Indian National Flag or of any
measures of the Government with a view to obtain........ or an alteration of the Indian National Flag by
lawful means do not constitute an offence under this section.

Explanation 2. - The expression "Indian National Flag" includes any picture, painting, drawing or
photograph, or other visible representation of the Indian National Flag, or of any part or parts there of,
made of any substance or represented on any substance.

Explanation 3. - The expression "public place" means any place intended for use by or accessible to, the
public and includes any public conveyance.
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(vi)
(vii)

lettering of any kind shall not be put upon the Flag;

the Flag shall not be used as a receptacle for receiving, delivering, holding or carrying
anything;

provided that there shall be no objection to keeping flower petals inside the Flag before

it is unfurled as part of celebrations on special occasions and on National Days like the
Republic Day and the Independence Days;

(viii) when used on occasions like unveiling of a statue, the Flag shall be displayed distinctly

(ix)
(x)
(xi)

(xii)

and separately and it shall not be used as a covering for the statue or monument;

the Flag shall not be used to cover a speaker's desk nor shall it be draped over a
speaker's platform;

the Flag shall not be intentionally allowed to touch the ground or the floor or trail in
water.

the Flag shall not be draped over the hood, top, sides or back of a vehicle, train boat or
an aircraft;

the Flag shall not be used as a covering for a building; and

(xiii) the Flag shall not be intentionally displayed with the "saffron" down.

2.2

A member of public, a private organization or an educational institution may hoist/

display the National Flag on all days and occasions, ceremonial or otherwise. Consistent
with the dignity and honour of the National Flag -

(i)

(i)
(iif)

(iv)
V)

(vi)

(vii)

whenever the National Flag is displayed, it should occupy the position of honour and
should be distinctly placed;

adamaged or dishevelled Flag should not be displayed;
the Flag should not be flown from a single masthead simultaneously with any other
flag or flags;

the Flag should not be flown on any vehicle except in accordance with the provisions
contained in Section IX of Part I1I of this Code;

when the Flag is displayed on a speaker's platform, it should be flown on the speaker's
right as he faces the audience or flat against the wall, above and behind the speaker;

when the Flag is displayed flat and horizontal on a wall, the saffron band should be
upper most and when displayed vertically, the saffron band shall be on the right with
reference to the Flag (i.e. left to the person facing the Flag);

to the extent possible, the Flag should conform to the specifications prescribed in Part-I
of'this Code.

(viii) no other Flag or bunting should be placed higher than or above or side by side with the

(ix)

x)

National Flag; nor should any object including flowers or garlands or emblem be
placed on or above the Flag-mast from which the Flag is flown;

the Flag should not be used as a festoon, rosette or bunting or in any other manner for
decoration;

the Flag made of paper may be waved by public on occasions of important national,
cultural and sport events. However, such paper Flags should not be discarded or
thrown on the ground after the event. As far as possible it should be disposed of in
private consistent with the dignity of the Flag;
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(xi)  wherethe Flagis displayed in open, it should, as far as possible, be flown from sunrise
to sunset, irrespective of weather conditions;

(xii) theFlagshould notbe displayed or fastened in any manner as may damage it; and

(xiii) when the Flag is in a damaged or soiled condition, it shall be destroyed as a whole in
private, preferably by burning or by any other method consistent with the dignity of
the Flag.

SECTION II

2.3 The National Flag may be hoisted in educational institutions (schools, colleges, sports
camps, scout camps, etc.) to inspire respect for the Flag. A model set of instructions for
guidance is given below -

(i)  The School will assemble in open square formation with pupils forming the three
sides and the Flag-staff at the centre of the fourth side. The Headmaster, the pupil
leader and the person unfurling the Flag (if other than the Headmaster) will stand three
paces behind the Flag-staff.

(i)  The pupils will fall according to classes and in squads of ten (or other number
according to strength). These squads will be arranged one behind the other. The pupil
leader of the class will stand to the right of the first row ofhis class and the form master
will stand three paces behind the last row of his class, towards the middle. The classes
will be arranged along the square in the order of seniority with the seniormost class at
the rightend.

(iii) The distance between each row should be at least one pace (30 inches); and the space
between Form and Form should be the same.

(iv)  When each Form or Class is ready, the Class leader will step forward and salute the
selected school pupil leader. As soon as all the Forms are ready, the school pupil leader
will step up to the Headmaster and salute him. The Headmaster will return the salute.
Then, the Flag will be unfurled. The School pupil leader may assist.

(v)  The School pupil leader in charges of the parade (or assembly) will call the parade to
attention, just before the unfurling, and he will call them to the salute when the Flag
flies out. The parade will keep at the salute for a brief interval, and then on the
command "order", the parade will come to the attention position.

(vi)  The Flag Salutation will be followed by the National Anthem. The parade will be kept
at the attention during this part of the function.

(vii) On all occasions when the pledge is taken, the pledge will follow the National
Anthem. When taking the pledge the Assembly will stand to attention and the
Headmaster will administer the pledge ceremoniously and the Assembly will repeat it
after him.

(viii) Inpledging allegiance to the National Flag, the practice to be adopted in Schools is as
follows:-

Standing with folded hands, all repeat together the following pledge:

"I pledge allegiance to the National Flag and to the Sovereign Socialist Secular
Democratic Republic for which it stands."
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PART-III

HOISTING/DISPLAY OF THE NATIONAL FLAG BY
THE CENTRAL AND STATE GOVERNMENTS AND
THEIR ORGANISATIONS AND AGENCIES.

SECTION I
DEFENCE INSTALLATIONS/HEADS OF MISSIONS/POSTS

3.1 The provisions of this Part shall not apply to Defence Installations that have their own
rule for display of the National Flag.

3.2 The National Flag may also be flown on the Headquarters and the residences of the
Heads of Missions/Posts abroad in the countries where it is customary for diplomatic and
consular representatives to fly their National Flags on the Headquarters and their official
residences.

SECTION II
OFFICIAL DISPLAY

3.3 Subject to the provisions contained in Section I above, it shall be mandatory for all
Governments and their organisations/agencies to follow the provisions contained in this
Part.

3.4 On all occasions for official display, only the Flag conforming to specifications laid
down by the Bureau of Indian Standards, and bearing their standard mark shall be used. On
other occasions also, it is desirable that only such Flags of appropriate size are flown.

SECTION III
CORRECT DISPLAY

3.5 Wherever the Flag is flown, it should occupy the position of honour and be distinctly
placed.

3.6 Where the practice is to fly the Flag on any public building, it shall be flown on that
building on all days including Sundays and holidays and, except as provided in this Code, it
shall be flown from sun-rise to sun-set irrespective of weather conditions. The Flag may be
flown on such a building at night also but this should be only on very special occasions.

3.7 The Flag shall always be hoisted briskly and lowered slowly and ceremoniously. When
the hoisting and the lowering of the Flag is accompanied by appropriate bugle calls, the
hoistingand lowering should be simultaneous with the bugle calls.

3.8 When the Flag is displayed from a staff projecting horizontally or at an angle from a
windowsill, balcony, or front of a building, the saffron band shall be at the farther end of the
staff.

3.9 When the Flag is displayed flat and horizontal on a wall, the saffron band shall be upper
most and when displayed vertically, the saffron band shall be to the right with reference to the
Flag,i.e., it may be to the left of a person facing it.

3.10 When the Flag is on a speaker's platform, it shall be flown on a staff on the speaker's
right as he faces the audience or flat against the wall above and behind the speaker.

3.11 When used on occasions like the unveiling of a statue, the Flag shall be displayed
distinctly and separately.

3.12 When the Flag is displayed alone on a motor car, it shall be flown from a staff, which
should be affixed firmly either on the middle front of the bonnet or to the front right side of
the car.
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3.13 When the Flag is carried in a procession or a parade, it shall be either on the marching
right, i.e., the Flag's own right, or if there is a line of other flags, in front of the centre of the
line.

SECTION IV
INCORRECT DISPLAY
3.14 Adamage or disheveled Flag shall not be displayed.
3.15 TheFlagshall notbe dipped in salute to any person or thing.

3.16 No other Flag or bunting shall be placed higher than or above or, except as hereinafter
provided, side by side with the National Flag; nor shall any object including flowers or
garlands or emblem be placed on or above the Flag-mast from which the Flag is flown.

3.17 The Flag shall not be used as a festoon, rosette or bunting or in any other manner for
decoration.

3.18 The Flag shall not be used to cover a speaker's desk nor shall it be draped over a
speaker's platform.

3.19 The Flagshall notbe displayed with the "saffron" down.

3.20 The Flag shall not be allowed to touch the ground or the floor or trail in water.

3.21 The Flagshall notbe displayed or fastened in any manner as may damage it.
SECTION V

MISUSE

3.22 The Flag shall not be used as a drapery in any form whatsoever except in
State/Military/ Central Para military Forces funerals hereinafter provided.

3.23 The Flagshall not be draped over the hood, top, sides or back of a vehicle, train or boat.
3.24 The Flagshall notbe used or stored in such a manner as may damage or soil it.

3.25 When the Flag is in a damaged or soiled condition, it shall not be cast aside or
disrespectfully disposed of but shall be destroyed as a whole in private, preferably by
burning or by any other method consistent with the dignity of the Flag.

3.26 The Flagshall notbe used as a covering for a building.

3.27 The Flag shall not be used as a portion of a costume or uniform of any description. It
shall not be embroidered or printed upon cushions, handkerchiefs, napkins or boxes.

3.28 Lettering of any kind shall not be put upon the Flag.
3.29 The Flag shall not be used in any form of advertisement nor shall an advertising sign be
fastened to the pole from which the Flag is flown.
3.30 The Flag shall not be used as a receptacle for receiving, delivering, holding or carrying
anything.
Provided that there shall be no objection to keeping flower petals inside the Flag before it is
unfurled, as part of celebrations on special occasions and on National Days like the Republic
Day and the Independence Day.

SECTION VI
SALUTE
3.31 During the ceremony of hoisting or lowering the Flag or when the Flag is passing in a
parade or in a review, all persons present should face the Flag and stand at attention. Those
present in uniform should render the appropriate salute. When the Flag is in a moving

column, persons present will stand at attention or salute as the Flag passes them. A dignitary
may take the salute without a head dress.
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SECTION VII
DISPLAY WITH FLAGS OF OTHER NATIONS AND OF UNITED NATIONS

3.32 When displayed in a straight line with flags of other countries, the National Flag shall
be on the extreme right; i.e. if an observer were to stand in the centre of the row of the flags
facing the audience, the National Flag should be to his extreme right. The position is
illustrated in the diagram on page no. 14.

3.33 Flags of foreign countries shall proceed as from the National Flag in alphabetical order
on the basis of English versions of the names of the countries concerned. It would be
permissible in such a case to begin and also to end the row of flags with the National Flag and
also to include National Flag in the normal countrywise alphabetical order. The National
Flag shall be hoisted first and lowered last.

3.34 In case flags are to be flown in an open circle i.e., in an arc or a semi-circle, the same
procedure shall be adopted as is indicated in the preceding clause of this Section. In case
flags are to be flown in a closed, i.e., complete circle, the National Flag shall mark the
beginning of the circle and the flags of other countries should proceed in a clockwise manner
until the last flag is placed next to the National Flag. It is not necessary to use separate
National Flags to mark the beginning and the end of the circle of flags. The National Flag
shall also be included in its alphabetical order in such a closed circle.

3.35 When the National Flag is displayed against a wall with another flag from crossed
staffs, the National Flag shall be on the righti.e. the Flag's own right, and its staff shall be in
front of the staff of the other flag. The position is illustrated in the diagram below :-
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3.36 When the United Nation's Flag is flown along with the National Flag , it can be
displayed on either side of the National Flag. The general practice is to fly the National Flag
on the extreme right with reference to the direction which it is facing (i.e., extreme left of an
observer facing the masts flying the Flags). The position is illustrated in the diagram on page
no. 16.

3.37 Whenthe National Flag is flown with flags of other countries, the flag masts shall be of
equal size. International usage forbids the display of the flag of one nation above that of
another in time of peace.

3.38 The National Flag shall not be flown from a single mast head simultaneously with any
other flag or flags. There shall be separate mast-heads for different flags.

SECTION VIII
DISPLAY OVER PUBLIC BUILDINGS/OFFICIAL RESIDENCES

3.39 Normally the National Flag should be flown only on important public buildings such as
High Courts, Secretariats, Commissioners' Offices, Collectorates, Jails and offices of the
District Boards, Municipalities and Zilla Parishads and Departmental/Public Sector
Undertakings.

3.40 In frontier areas, the National Flag may be flown on the border customs posts, check
posts, out posts and at other special places where flying of the Flag has special significance.
In addition, it may be flown on the camp sites of border patrols.

3.41 The National Flag should be flown on the official residences of the President, Vice-
President, Governors and Lieutenant Governors when they are at Headquarters and on the
building in which they stay during their visits to places outside the Headquarters. The Flag
flown on the official residence should, however, be brought down as soon as the dignitary
leaves the Headquarters and it should be re-hoisted on that building as he enters the main gate
of the building on return to the Headquarters. When the dignitary is on a visit to a place
outside the Headquarters, the Flag should be hoisted on the building in which he stays as he
enters the main gate of that building and it should be brought down as soon as he leaves that
place. However, the Flag should be flown from sun-rise to sun-set on such official
residences, irrespective of whether the dignitary is at Headquarters or not on the - Republic
Day, Independence Day, Mahatma Gandhi's Birthday, National Week (6th to 13th April, in
the memory of martyrs of Jalianwala Bagh), any other particular day of national rejoicing as
may be specified by the Government of India or, in the case of a State, on the anniversary of
formation of that State.

3.42 When the President, the Vice-President or the Prime Minister visits an institution, the
National Flag may be flown by the institution as a mark of respect.

3.43 On the occasions of the visit to India by foreign dignitaries, namely, President, Vice-
President, Emperor/King or Heir Prince and the Prime Minister, the National Flag may be
flown along with the Flag of the foreign country concerned in accordance with the rules
contained in Section VII by such private institutions as are according reception to the visiting
foreign dignitaries and on such public buildings as the foreign dignitaries intend to visit on
the day of visit to the institution.
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SECTION IX
DISPLAY ONMOTOR CARS

3.44 The privilege of flying the National Flag on motor cars is limited to the :-
(1) President;
(2) Vice-President;
(3) Governors and Lieutenant Governors;
(4) Heads of Indian Missions/Posts abroad in the countries to which they are accredited;
(5) Prime Minister and other Cabinet Ministers;
Ministers of State and Deputy Ministers of the Union;
ChiefMinister and other Cabinet Ministers of a State or Union Territory;
Ministers of State and Deputy Ministers of a State or Union Territory;
(6) Speaker ofthe Lok Sabha;
Deputy Chairman of the Rajya Sabha;
Deputy Speaker of the Lok Sabha;
Chairmen of Legislative Councils in States
Speakers of Legislative Assemblies in States and Union territories.
Deputy Chairmen of Legislative Councils in States;
Deputy Speakers of Legislative Assemblies in States and Union territories;
(7) ChiefJustice of India;
Judges of Supreme Court;
Chief Justice of High Courts;
Judges of High Courts.

3.45 The dignitaries mentioned in Clauses (5) to (7) of paragraph 3.44 may fly the National
Flag on their cars, whenever they consider it necessary or advisable.

3.46 When a foreign dignitary travels in a car provided by Government, the National Flag
will be flown on the right side of the car and the Flag of the foreign countries will be flown on
the left side of the car.

SECTION X
DISPLAY ON TRAINS/AIRCRAFTS

3.47 When the President travels by special train within the country, the National Flag should
be flown from the driver's cab on the side facing the platform of the station from where the
train departs. The Flag should be flown only when the special train is stationary or when
coming into the station where it is going to halt.

3.48 The National Flag will be flown on the aircraft carrying the President, the Vice-
President or the Prime Minister on a visit to a foreign country. Alongside the National Flag ,
the Flag of the country visited should also be flown but, when the aircraft lands in countries
enroute, the National Flag of the countries touched would be flown instead, as a gesture of
courtesy and goodwill.

3.49 When the President goes on tour within India, the National Flag will be displayed on the
side by which the President will embark the aircraft or disembark from it.
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SECTION XI
HALF-MASTING

3.50 In the event of the death of the following dignitaries, the National Flag shall be half-
masted at the places indicated against each on the day of the death of the dignitary :-

Dignitary Place or places
President

Vice-President Throughout India

Prime Minister

Speaker of the Lok Sabha Delhi

Chief Justice of India

Union Cabinet Minister Delhi and State Capitals
Minister of State or

Deputy Minister of the Union Delhi

Governor

Lt. Governor Throughout the State or Union
Chief Minister of State territory concerned.

Chief Minister of a Union territory

Cabinet Minister in a State Capital of the State concerned.

3.51 Iftheintimation of the death of any dignitary is received in the afternoon, the Flag shall
be half-masted on the following day also at the place or places indicated above, provided the
funeral has not taken place before sun-rise on that day.

3.52 On the day of the funeral of a dignitary mentioned above, the Flag shall be half-masted
atthe place where the funeral takes place.

3.53 If State mourning is to be observed on the death of any dignitary, the Flag shall be half-
masted throughout the period of the mourning throughout India in the case of the Union
dignitaries and throughout the State or Union territory concerned in the case of a State or
Union territory dignitary.

3.54 Half-masting of the Flag and, where necessary, observance of State mourning on the
death of foreign dignitaries will be governed by special instructions which will issue from
the Ministry of Home Affairs in individual cases.

3.55 Notwithstanding the above provisions, in the event of a half-mast day coinciding with
the Republic Day, Independence Day, Mahatma Gandhi's Birthday, National Week (6th to
13th April, in the memory of martyrs of Jalianwala Bagh), any other particular day of
national rejoicing as may be specified by the Government of India or, in the case of a State, on
the anniversary of formation of that State, the Flags shall not be flown at halfmast except
over the building where the body of the deceased is lying until such time it has been removed
and that Flag shall be raised to the full-mast position after the body has been removed.

3.56 If mourning were to be observed in a parade or procession where a Flag is carried, two
streamers of black crepe shall be attached to the spear head, allowing the streamers to fall
naturally. The use of black crepe in such a manner shall be only by an order of the
Government.
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3.57 When flown at half-mast, the Flag shall be hoisted to the peak for an instant, then
lowered to the half-mast position but before lowering the Flag for the day, it shall be raised
again to the peak.

Note : - By half-mast is meant hauling down the Flag to one halfthe distance between the top
and the guy-line and in the absence of the guy-line, half of the staff.

3.58 On occasions of State/Military/Central Para-Military Forces funerals, the Flag shall
be draped over the bier or coffin with the saffron towards the head of the bier or coffin. The
Flag shall not be lowered into the grave or burnt in the pyre.

3.59 Inthe event of death of either the Head of the State or Head of the Government of a
foreign country, the Indian Mission accredited to that country may fly the National Flag at
half-mast even if that event falls on Republic Day, Independence Day, Mahatma Gandhi's
Birthday, National Week (6th to 13th April, in the memory of martyrs of Jalianwala Bagh) or
any other particular day of national rejoicing as may be specified by the Government of
India. In the event of death of any other dignitary of that country, the National Flag should not
be flown at half-mast by the Missions except when the local practice or protocol (which
should be ascertained from the Dean of the Diplomatic Corps, where necessary) require that
the National Flag of a Foreign Mission in that country should also be flown at half-mast.

*Source: National Flag Code 2002, Ministry of Home Affairs, Govt. of India, New Delhi.
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THE PREVENTION OF INSULTS TO NATIONAL HONOUR ACT, 1971
No. 69 of 1971 (23rd December, 1971)

(Amended by the Prevention of Insults to National Honour (Amendment)
Act, 2005)
No. 51 of 2005 (20th December, 2005)

An Act to Prevent Insults to National Honour

Be it enacted by Parliament in the Twenty-second year of the Republic of
India as follows :-

1. SHORT TITLE AND EXTENT
(1) This Act may be called the Prevention of Insults to National Honour
Act, 1971.

(2) It extends to the whole of India.
2, INSULT TO INDIAN NATIONAL FLAG AND CONSTITUTION OF INDIA

Whoever in any public place or in any other place within public view burns,
mutilates, defaces, defiles, disfigures, destroys, tramples upon or *otherwise shows
disrespect to or brings into contempt (whether by words, either spoken or written, or
by acts) the Indian National Flag or the Constitution of India or any part thereof, shall
be punished with imprisonment for a term which may extend to three years, or with
fine, or with both.

Explanation 1 - Comments expressing disapprobation or criticism of the
Constitution or of the Indian National Flag or of any measures of the Government
with a view to obtain an amendment of the Constitution of India or an alteration of the
Indian National Flag by lawful means do not constitute an offence under this section.

Explanation 2 - The expression, “Indian National Flag” includes any picture,
painting, drawing or photograph, or other visible representation of the Indian
National Flag, or of any part or parts thereof, made of any substance or represented
on any substance.

Explanation 3- The expression “public place” means any place intended for use by,
oraccessible to, the public and includes any public conveyance.

*Explanation 4- The disrespect to the Indian National flag means and includes-

(a) a gross affront or indignity offered to the Indian National Flag; or
(b) dipping the Indian National Flag in salute to any person or thing; or
(c) flying the Indian National Flag at half-mast except on occassions on

which the Flag is flown at half-mast on public buildings in accordance
with the instructions issued by the Government; or
(d) using the Indian National Flag as a drapery in any form whatsoever
except in state funerals orarmed forces or other para-military forces funerals; or
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(e) #using the Indian National Flag:-

(i) as a portion of costume, uniform or accessory of any description
which is worn below
the waist of any person; or

(i) by embroidering or printing it on cushions, handkerchiefs,
napkins, undergarments or an dress material; or

(f) putting any kind of inscription upon the Indian National Flag; or

(9) using the Indian National Flag as a receptacle for receiving, delivering or
carrying anything

except flower petals before the Indian National Flag is unfurled as part of
celebrations on

special occasions including the Repubic Day or the Independence Day;
or

(h) using the Indian National Flag as covering for a statue or a monument or
a speaker’s desk or a
speaker’s platform; or

(i) allowing the Indian National Flag to touch the ground or the floor or trail
in water
intentionally; or

)] draping the Indian National flag over the hood, top, and sides or back or
on a vehicle, train,
boat or an aircraft or any other similar object; or

(k) using the Indian National Flag as a covering for a building; or
() intentionally displaying the Indian National Flag with the “saffron” down.
3. PREVENTION OF SINGING OF NATIONAL ANTHEM

Whoever intentionally prevents the singing of the Indian National Anthem
or causes disturbances to any assembly engaged in such singing shall be
punished with imprisonment for a term, which may extend to three years, or with
fine, or with both.

*3A MINIMUM PENALTY ON SECOND OR SUBSEQUENT OFFENCE

Whoever having already been convicted of an offence under section 2 or
section 3 is again convicted of any such offence shall be punishable for the
second and for every subsequent offence, with imprisonment for a term, which
shall not be less than one year.

Note 1 : * Inserted vide The Prevention of Insults to National Honour
(Amendment) Act, 2003 (No. 31 of 2003 dated 8.5.2003)

Note 2 : # Inserted vide The Prevention of Insults to National Honour
(Amendment) Act, 2005 (No. 51 of 2005 dated 20.12.2005)
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Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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PEACOCK

There are over 2000 species of birds in India of which the Peacock is the most
magnificent and elegant. During the rainy season the Peacock dance brings
joy and a feeling of celebration.

The Peacock is called Mayura in Sanskrit, it is known to kill snakes. There are numerous
depictions of the peacock Yot holding a dangling snake in its beak in Indian
paintings and sculptures. Another name for the peacock is Shikhi or Shikhavala "the
possessor of the crest", for the peacock has a crest or crown on its head of blue-wire like
feathers, also called plumage, which gives it a majestic and regal appearance.

The peacock was the symbol of the Mauryas, a name derived from the word mor
(peacock). It is said, that the peacock is so hypnotised by the sound of the thunder of the
clouds that, mistaking the sounds emanating from percussive instruments such as
Pakhawaj or Mridangam for the thundering of clouds before the advent of the rains, it
begins to dance in sheer ecstacy to herald the monsoon season.

Irad HIV T ¥ - here T can signify dark clouds also.
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In Hindi, Urdu, Punjabi and Marathi the peacock is known as Mor, in Kannada, Navilu;
in Tamil and Malayalam, Mayil;, in Sanskrit, Neelakantha, Bhujangabhuk, Shikhi,
Kekin, Meghananda, Shikhandin and Candrakin, and in Persian, Taus.

The Indian Peacock (pavo cristatus) belongs to the family of pheasants (Phasianidae).
Peacock is the term used for the male, and the female is the peahen, collectively both are
called peafowl. The peacock's body is large with a long slender neck and the tail has
about 150 feathers that measure a metre long, with 'eye spots' of green, brown and
purple. Only the male of the species has this distinguishing tail. The peahen is a brown
coloured bird without the train of feathers and lays four to six large eggs and the young
peafowl resemble the mother in its first year. Once the eggs are hatched, the peafowl
family move around searching for food to eat. They are omnivorous feeders, but seeds
and berries are the staple diet of the majority.

The peacock raises his train of feathers vertically and the glimmering feathers spread out
like a fan quivering as the bird dances towards the peahen. The breeding season starts at
the break of the rains and the peacock dance is associated with the joy and relief the rains
bring after a gruelling hot summer.

Peacocks have a dainty gait and are stately and dignified. They have short and rounded
wings, specially adapted for rapid take-off, but ill-suited for a long sustained flight.

The peacock adapts readily to domestication, therefore, it is found throughout the
country, in large agricultural farms, gardens, groves and forests.

The peacock is an intelligent bird and can distinguish between friend and foe. It runs
away from the enemy, but goes close to the friendly person and often signals him to feed
it.

The peacock is an inquisitive observer with a keen eyesight. It readily detects a predator
on the prowl and raises alarm by shrieking 'keka-keka'

It is probably the oldest known ornamental bird. More than 4000 years ago it was
introduced to the cultures of Mesopotamia via trade routes and from there to the
Meditteranean nations. It was so much prized in the past that Indian kings sent it as a gift
to King Solomon. Alexander, it is said, carried the species from India to his own country,
from where it reached Rome and then England in about 326 B.C.E.

One can find various references to the peacock in art and literature, folklore, religious
rituals and ceremonies. The Rigveda mentions that the war God Indra's horses possessed
hair like peacock's feathers and tails like those of the peacock. The Atharvaveda refers to
the peacock's zeal in killing and chopping snakes to pieces. The Brahamanical texts like
Aitareya, Aranyaha, and Sankhya describe the peacock as a glorious bird of the heaven.
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In the 3rd century B.C.E, Emperor Ashoka granted protection to the Peacock by
prohibiting its killing and creation of abhyaranyas (wild life sanctuaries).

The Buddha, in one of his previous births, was born as a peacock and the Mor Jataka,
which deals with this life of the Buddha is illustrated at Amaravati.

Several references of the peacock are made in the Ramayana. The 'eyes' of the peacock
tail are said to be the gift of Indra, for having assisted him in a battle against Ravana. In
another instance , while Sita was shedding tears for Rama even the peacocks halted their
beautiful dance in compassion and sorrow. The Mahabharata refers to the dead being
eaten by birds and insects, specifically by peacocks.

Kalidasa while describing the beauty of nature has made special mention of the peacock.
In Kumarasambhava, he has described in detail the graceful dance by peacocks on the
occasion of the marriage of Shiva and Parvati. Kalidasa talks of the peacocks as the
supreme symbol of the joy of life in Meghadoota.
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Varahamihira, the author of Brihatsamhita, regards the peacock as an auspicious bird
and according to him, in one of the chapters titled Mayurachitrakam, if one comes
across peacock as one steps out for the day's business, it brings good luck.

Babar in his autobiography starts his account of the birds of India with the peacock.

"The peacock is a beautifully coloured and splendid bird. Its body may be as
large as the crane's but it is not so tall. On the head of both the peacock and the
peahen are 20 or 30 feathers rising some 2 or 3 inches high. The peahen has
neither colour nor beauty. The head of the peacock has an iridescent collar; its
neck is of a beautiful blue; below the neck, its back is painted in yellow, parrot
green, blue and violet colours. The flowers on its back are much smaller; below
the back as far as tail-tips are larger flowers painted in the same colours. The
tail of some peacocks grows to the length of a man's extended arms. It has a
small red tail, under its flowered feathers, like the tail of other birds. Its flight is
feebler than the pheasants; it cannot do more than one or two short flights.
Hindustani call the peacock MOR."'

M.S. Randhawa- "Paintings of Baburnama"

The Mughals had a soft corner for the peacock and tamed it in their court gardens.
Emperor Shahjahan was so impressed with it that he named his beautiful throne the
Takht-e-Taus - the Peacock Throne. It had a pair of peacocks with an elevated tail made
of blue sapphires and other precious stones, the body being of gold, studded with



TEA—U—d1¥ (R Rigrd) &1 9 a1 o1 | 39 e R 4RI &1 SreT &, foea S
B2 U8 Mot e oI 3= 98T TRl 9§ & | g IRRIPH il | wIfed Wt |
AT & 3R FeTxeId & 3 ¥IT H Udh 9T HIfOTh o1 &, ST8T 50 DC Pl AU & 3MBR
T AT ST 83T AT | I8 AR IS1d el & 7RG BT Yol oI 3R 9 Aol & aRaR H 3@r
AT AT | BRE BT FHIC ANCRRATE, [T AT 1739 H Il DI IS Pl S (o1 o ToIr
S 984T T[T BT AU X o AT T |

P IPT AGFBIT HelTdx 39 Frax Uell gRT URT gV | U faafa # w3re wnerei
YR RHERIT WR 43T §alT &, US JolTd PT el alfes] 811 § 8, ST JToI%d &1 Wil © oI a1t
BT BER R ARM A QT 83T 8 | 57 31GYd eI &1 fFior faaree @ & fFeror 3
ESINRINISERR USRI

< SR fF RIFeR AIaR™ g1 TedTe el § 9T T "R e e Rasfa &
ST HERTS §78 @ HIY H F91 DI g2 & (ol HWT gIRT NG Yad IO S Bl SahelT I
Hag B | 3T WISAT T THaR! & ATl AR 7 Udd & 1 IROT ol | 9 el T et |
gui g8, 99 5% 1 3 TId grefl Wad IR HaR Bdx Fo1 U TTER auf B BT MM
qreel o f&T | A= gdd W AR, 97 & YRY BT Udldh Wwd Iqalfed dRar g |

R Mael—eTg e Tearer Sell, AR, 1891 dTed! STR BIel




emeralds, had a large ruby studded in the breast, from where hung a pear-shaped pearl of
50 carats. It was a symbol of glory of the dynasty and was kept at the court in Delhi.
Nadir Shah, the Emperor of Persia, who attacked and looted the capital of the Mughals in
1739, carried away their precious possessions to his country.

Shahjahan seated on the Peacock Throne, Diwan-i-Am, 1639 C.E.
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Many eminent miniature painting artists were inspired by the beautiful bird. In a
painting, the emperor Shahjahan, seated on the Peacock Throne, holds a rose, the
Mughal symbol of royalty, in his right hand, and his left hand rests lightly on the dagger.
This marvellous throne was constructed under the supervision of Bebadal Khan and was
completed in seven years.

The painting titled "Giri Govardhan" is associated with the legend of Krishna lifting the
mountain to protect Braja from the wrath of the rain God Indra. The peacock along with
human beings and other animals took refuge under the mountain. While rain pours from
dark black clouds, Indra mounted on his white elephant, the Airavat, orders the clouds to
pour down heavy rain on Braja. A peacock on the Mount Govardhana symbolises the
onset of rainfall.

Indian musical modes, the ragas and raginis are pictorially represented in the Ragamala
Paintings, many of which use the peacock motif. In Malhara Raga, the peacock
represent thirst for love. In Raga Vasanta, the plumage of the peacock is a prominent
feature, the focus is on Lord Krishna. The Madhu-Madhavi Ragini depicts the silent
longing of the beloved or the lover, the peacock symbolising the absent lover. These
ragas and raginis and many others are seen in series of Ragamala Paintings of several
schools of the 17th and 18th centuries.

Ragni Madhu Madhavi, Jaipur, Rajasthan, Painting about 1630 C.E.
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Ragini Madhu-Madhavi is one of the finest examples of Bundi Painting of the mid 18th
century C.E The hot days of summer are over and dark clouds in the sky bring joyous
tidings of the onset of the monsoon season. The peacocks are enchanted and respond to
the beauty in nature. The ladies of the palace offer the perching birds food and water.
One lady holds the vessel while the second feeds a peacock.

Babar, the founder of Mughal rule in India, was a great lover of birds and animals. He
commissioned artists to make paintings of birds, animals and flowers. In his
autobiography "Baburnama" there is a description of the painting of "Squirrels, A
Peacock and A Peahen, Sarus, Cranes and Fishes". This painting is by Bhawani, who
excelled in painting birds and animals. On the top, squirrels are playing on a tree. In the
middle, a peacock and a peahen are shown, below this is a pair of Sarus cranes, and in the
pond, a pair of fishes. It is one of the most beautiful paintings of birds and animals in the
Baburnama.

The Mughal emperor, Jahangir, was a patron of fine arts who motivated his artists and
craftsmen to produce works of the highest quality. Jahangir's "Peafowl", painted by
Mansur, is a masterpiece. Ustad Mansur was the most famous animal painter and was
given the title, "Nadir-ul-Asr" (Wonder of the World). The painting depicts the grace and
elegance of the bird. The peacock rushes forward with a small snake in his beak. The
peahen twists her neck to watch the squirming morsel. The plumage has been exquisitely
painted and great attention has been paid to fine details like the movement of the rear leg,
rounded feathered neck in vermilion, the landscape suggestive of distant hills and rocky
cliffs, trees and flowers.

Peafowl, painted by Ustad Mansur, Mughal painting, 1610 C.E.
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The peacock feather decorates the crown of Krishna and fans made of peacock feathers
were kept in palaces, homes and temples. In mosques and majhars also, the priest
touches the head of'a devotee with peacock feathers to bless him.

Karttikeya or Skanda, the son of Shiva is seated on a peacock which is his vehicle or
Vahana (@1da3a wo1q@). He is identified as the champion fighter and commander-in-chief
of the army of gods. The Mahabharata and the Pauranic texts carry descriptions of
Karttikeya, mounted on the peacock, who defended Tripurari's chariot and destroyed
Tarakasur.

The peacock is also known as the vehicle of several other deities such as :
Ganesha (TT072) (in one of his incarnations) - Mayuresha (FX31),

Mayureshwar (FXIR)
Kaumari (@W1RY) (form of Durga) - Shikhivahana (R1Rgare=T)

Saraswati(FFIA)- although usually swan (89) is her vehicle, there are some
references to her riding a peacock (FgR)also, in some depictions the Mayura is
installed by her side.

ySu gefd wigR: §: W% 99 arael g4l
YRR BTN (el a 9299 #ia: | |
Tefd gsgHAaaandgd! vefd daaq~iaagy: |
it FaTETARTd Foorel Tefd TRBAT wRAfdB [ |

Kalidas - 'Raghuvansha’
The peacock is also closely associated with Saraswati, the goddess of learning and with
Indian music. The association of Mayura (JR) in producing the basic keynote of the
musical gamut - §E91. §891 d&fd AYR: is an uncontroversial convention. It brings to
mind a possible relevance to the fact that the Goddess Saraswati is convincingly
associated with music holding a Veena in her hands - Veenadharani (@romenRen). There is
also a Veena known as Mayuri Veena (A1 41om).

The peacock is first seen on the funeral urns of Harappa. The dead man's spirit or suksma
sarira is depicted as horizontally placed in the belly of the peacock which these birds are
supposed to transport to the other world.

The fabulous Sanchi Stupas of the Ist century. B.C.E have group of twin peacocks
decorating the architraves and posts of the stone entrance gateways, each figure shows
in detail the circular eyes on the erected fan-tail feathers. The legend goes that Lord
Buddha, tired of the disputes among his disciples, left for the forest in search of peace
where he was given due respect by all the animals, amongst them were a pair of
peacocks. The peacocks on the Sanchi forana reveal the mastery and expertise of the
artists. In Sanchi the representations of animals in sculptural art reached a high stage of
perfection.
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In the famous 5th century temple of Deogarh, there is a remarkable depiction of a flying
peacock with Karttikeya on its back on the upper portion of Sheshashayi Vishnu. Some
of the Gupta stone sculptures from Madhyadesha also depict Karttikeya mounted on a
peacock. Karttikeya is seen sitting on his mount the peacock, Paravani. The Peacock, the
bird of immortality is traditionally the killer of serpents. Cosmologically the serpent is a
symbol of the cyclic concept of the time. In killing the serpent, the peacock annihilates
time - which indicates its power to destroy enemies. Therefore, it has appropriately been
attributed the status of the vahana of Karttikeya, the generalissimo of Gods.

Considering its beauty, grace and qualities of friendship as well as its reference in

myth, legend and later literature dating back to several centuries the Peacock was
declared as India's National Bird in 1963.
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Creative Activities for Students and Teachers

The Mauryan dynasty was named after the bird Peacock (Mayura). A number of
Mauryan gold and silver coins show the peacock. Collect pictures or draw some of the
Mauryan gold and silver coins showing the peacock.

Write a paragraph on the "Peacock Throne".

Collect stories from legends associated with the peacock.

Visit the Museums and Art Galleries and study artefacts and paintings showing the
peacock.

Write a poem/paragraph on the dance of the peacock during the rainy season.
Find out why the peacock call is associated with rain.
Collect fallen feathers of birds and make an album describing each feather.

Make a list of "endangered birds" of India and laws related to their protection.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
slides, with descriptions cover a wide range of cultural manifestations. The audio and video
cassettes on the traditional performing arts and on historical and cultural sites are
informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.

22



Acknowledgements

Dr. Sumati Mutatkar
Dr. B. N. Goswamy

References

Asian Folklore Studies, (1974), VOL. XXXII, "The Peacock Cult in Asia, "Japan.
Jobes, Gertrude, (1963), " Dictionary of Mythology, Folklore and Symbols", London.
Journal of the Asiatic Society, (1973), Calcutta.

Nair, P.T., (1973), "Peacock-National Bird of India", Kolkata.

Randhawa, M.S., (1983), "The Paintings of Baburnama", New Delhi.
Sivaramamurthi, C., (1975), "Birds and animals in Indian Sculpture", New Delhi
Vedas, Rig, Yajur and Atharva.

Zimmer, Heinrich, "Myths and Symbols in Indian Art and Civilization", London.

Photo Credits

National Museum, New Delhi

Sangeet Natak Akademi, New Delhi

B.N. Khazanchi.

Phal S. Girota.

Stanley and Belinda Breeden, World Wide Fund for Nature-India.

This package contains booklets on the following National Symbols

National Emblem National Flower
National Flag National Bird
National Anthem National Animal
National Song National Calendar

23









First Edition 1998

Reprint Edition 2015

Published by Director

Centre for Cultural Resources and Training
15-A, Sector-7, Dwarka

New Delhi (India)

© Centre for Cultural Resources and Training 2015

ALL RIGHTS RESERVED

No part of this publication may be reproduced, stored in a retrieval system, or transmitted in
any form or by any means, electronic, mechanical, photocopying, recording or otherwise,

without the prior written permission of the Centre for Cultural Resources and Training

Printed at J.J. Offset Press, Noida, U.P.



Tiger

NATIONAL SYMBOLS






NATIONAL ANIMAL



Ydid-l

HIHIIH AT Td R Bvt -1 W 1 [T DI 5041 THS & UL H $HD IS 1
Tcheh! — I 28, I &, I I, I18g 14, defvsy, I g, Uell Joif §of UR 316 o7y
RABTY GHTRIT B & | I GRADIT ART & YT 24 T Apic H afofd i qoim daar
BT IR DA & |

M Yfieh Uah UgaT UG dHRd & 3IR YdIeh! &1 3+ UT: g faey & gt &l ufdfdfad
PRAT & | IRA B T UelTeh TeATfcAS TAT AT D HedToT g Ui & |1 AHTRI 2g
AT Sehal B AMATITIT & TAT G I IHD] DeATHD ASTAIHDT B AP & |

1 gRABTSI ¥ WA IR & IS Ui dl Fierad Yo IRgd BT ol YT fwa
2 | SRTEROT & oI, Mg &, IS I AT 1 1T 89 AR & [T FIUTH B I GRS
2, e A2 WftaR, SideR, FAN GURS dei fIaRe IR &7 SufaeEard e
W WA B B fo1g, AT ST & ST H [0 T ¥ U G 8l 1Y o | IT, ISTERV:
g, AR QAT B W AT Thdl & GRadl § 89 <@ dhd 2 6 fFa yaR
YpT—adf TAT UIOGRTT 9 <Me]¥ BeAThR, Hid, FAPR AT Tid DI @D
gferT BT IR R € | g el & ER, A & 3fd & IARDY fQoell Rerd 9878
AR BT ARGHAT H TAT FTABTAT TGH DI TG ERIER BT T 1610 THdT H 15 T
AR @1 i § W a1 S Fadl & | detvex Al gRAOST F9I A0 & 9T 99 B
sfeT™T &7 gaaTal 8, 79 85 ad® = YART § 31 aTel fafi=T deotvsst & o © den
FAIE AP P a2 AR STb T B HelcASD fWeAfdRTAl BT HEM URURT 7 WRa Bl
I AT e ge fhar e |

WIGIIH A Ud URIET0T B 1 59 B Pl JAId Riemie a9+ & oy IR
HREITRAT AT 31T UTHIOIG Gl 3 SUTe] T&doll § Uad SHDRT BT SYART fhar 2 | 59
YhTeE & 07 § 3MbMG ARl 7 FErIal &l 2 iR dg 99 9 & ufa SR yef¥ia
PHRATR |

ARG T AT Td URIETT Sez U U8 YehT AT AT & TSI g o Af-epi eI
gmtﬁéﬁaﬁﬂﬁwﬁﬁm%‘ ST AfIsy BI 3men 2, 3R FHAR HEM d1Dl, qRiDI,
HATHRI, TAFAT AT DT FRP I URURTA, TG AR JT BT IHT TEdTes H o
ST aTefl | 39 UBIH §RT U ARG 89 & 20 & WIHR B H L TR oI
TMAA BT ATGAT Ied=~1 DR BT YART (BT 17 2 AR AR BT Srehl 2 b gar gl o,
=T et & 19 IRA BF U IR0l 4T & B9 H ST of 5 & forw URT &, STgt Aa
AT Ui & forg Feeiierdn, U9 9 3fer Jo Avpiadl &1 fAfdedr gR1 9w, |i<d 9
[T & fava @ Jeai o R <1 S gl | ydd YRS 4 Ued & S &3 Bl
e @ fore |w g afaferar ¥ G g & |

I did
ERIRENED



Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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TIGER

The Tiger is a symbol of power and strength. Its majestic, graceful movements create an
awesome fear in the inhabitants of the forest. Yet, man has sometimes been able to tame
the great beast with love and discipline.

The Indian tiger (Panthera tigris) accounts for sixty percent of the world's tiger
population. Considering the wide distribution of the tiger, it was declared the
National Animal of India in 1972.

The tiger is found in many habitats; from the mangrove swamps of Sunderbans to the dry
thorn forests of north western India and the tall grass jungles in the Himalyan foothills.
The Royal Bengal Tiger, found in Sunderbans, is one of the most magnificent animals. It
is reddish brown in colour with broad black stripes on his head and back. Its bright
burning eyes, powerful jaws and sharp teeth that can effortlessly tear up a buffalo, the
blood chilling roar which can be heard for more than two miles, fill one with fear. Similar
to the Bengal Tiger, White tiger is also found in different parts of India. It is white in
colour and has blue eyes instead of the normal golden brown eyes. The stripes are also
lighter in colour. It is not really a new species of tiger but actually a result of two
successive genes coming together and showing their characters externally. The first
white tiger was sighted quite by accident in 1951 by the Maharaja of Rewa in Madhya
Pradesh while hunting.

The tiger is often described as the spirit of the jungle. It is said that the status of the tiger
in the country is an index of the ecological health of the wilderness. Where the tiger
thrives, there will be ample forest cover, regular supply of life nourishing water and
plenty of other animals - antelopes, deer, gaurs, etc. that tigers can feed on.

The tiger is a carnivorous animal and feeds on various small and big animals. He usually
attacks its prey from the back making very slow stealthy advances. He entertains no
interference during his meal and after being completely satisfied, he usually doesn't hunt
for the entire day or till he is hungry again. A tiger is not a man eater by nature, he only
indulges in such a practice when he cannot stalk or hunt down his natural prey, due to an
injury orold age.

The tiger belongs to the "Cat" Family. The length of a normal tiger ranges between 2.6
mts. to 2.9 mts. and it weighs about 180 kg. Essentially a loner, a tiger and tigress come
together in the mating season. A tigress gives birth to five to six cubs at a time, out of
which only two to three make it to adulthood. Tiger cubs are tiny, blind and helpless
when they are born and are totally dependent on their mother for food for about three
months. The maximum age ofa tiger is about 20 years.
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The Indian tiger was well known in India even in ancient times prior to the Vedic period.
The earliest images of the tiger in India appear on the famous Harappan seals which
survive from the Indus civilization and date from about 2500 B.C.E These images
sometimes figure half woman and half tiger, of which the front half is a woman and the
hind halfatiger.

The tiger has played a significant role in Indian mythology. The most powerful and
fearsome of goddesses, Durga and Kali have lion and tiger as their vahanas,
respectively. In many parts of the country, Vijaya Dashami is celebrated representing the
victory of good over evil. The goddess, riding the tiger, overcomes Mahishasura, the
great buffalo headed demon by killing him in a fierce battle, and hence is known as
Mahisasura mardini.

Mabhisasura mardini, Markandeya Purana, Guler, Pahari, Circa C.E 1780
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There is reference in the Yajur Veda regarding protection from the ferocious tiger. In the
Atharva Veda, there is a whole Sukta (Ja<7) dealing with protection from the fear of tiger.
The Aitareya Brahmana refers to the tiger as a Kshatriya (&)among animals.

Atiger skin, Waghra Charm, (@Te/@) a symbol of invincible strength, forms a garment
for Lord Shiva. Therefore, he is also known as Vaghambardhari (areiaes). Holy sages
sit on a tiger skin while in deep meditation in forests or in caves, as no insect, snake or
scorpion will go near it due to fear.

An ancient custom required combat with a tiger to establish claim to kingship. On such
occasions, the tiger represented not violence but strength.

Tipu Sultan's obsession with the tiger is apparent from the emblem, army dress and
above all, he himself was popular as "The Tiger of India'. His throne had a couple of tiger
head-finials on either side. It is an excellent metalwork wrought in gold and silver
embedded with jewels and precious stones. The tiger was undoubtedly accepted as a
symbol of royalty.

Sculptors and painters over the centuries have derived inspiration from the myths and
legends associated with the tiger while poets, singers and dancers have written verses
and songs and dramatised these stories.

The tiger is a major character in many traditional theatre forms of different regions of the
country-somewhere as a mighty divine form, somewhere as a comical figure to add
humour to the traditional plays as in some stories of the Bhand Pather of Kashmir. The
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tiger has always figured prominently in traditional and rural dance forms. Even today in
many parts of the country we see dancers wearing tiger masks or with stripes painted on
their bodies depicting the stealth and grace of the great animal. The tiger has inspired
many a crafts person as well, whatever the medium - terracotta, wood, metal, textile
weaving or embroidery, the tiger motif finds a prominent place.

Ancient art and literature is replete with reference to the tiger. The Vedic hymns call
upon the heavenly bodies for the welfare of the animals as well as human beings. The
Atharva-Veda stresses the destructive character of the animal. The Tattriya Samhita
refers to the danger of waking a sleeping tiger. The Brahmanas use the term 'shardoola’
for tiger. Valmiki in the epic, Ramayana very often picturesquely describes situations by
drawing similies from the world of animals. Dashratha, hurt by the cruel words of
Kaikeyi, who asked for banishment of Rama, is compared to a deer, distressed and
trembling at the sight of a tigress.

Emperor Ashoka passed edicts to preserve all forms of animals - the ferocious as well as
the meek. Amongst the Mughal rulers, Jahangir had a unique collection of miniature
paintings depicting hunting scenes with special focus on the deer and the tiger. Mansur
was a famous painter who also excelled in the painting of animals.

Shikar was a popular sport of the royal princes. Honorific terms like naravyaghra (tiger
among men) have been conferred upon valiant kings. In this painting, we can see
brownish rocky landscape dotted with trees. Raghuraj Singh mounted on an elephant
along with his accomplices is shooting at the tigers.

Man's feelings toward animals have always had this element of paradox, a mixture of
fear, admiration, greed, cruelty and love. And these feelings have continuously and
vividly been expressed in art. In the Pahari painting of Ragini Seehuti (1790 C.E.), we
can seen a pair of tigers on either side of the Ragini Seehuti enjoying the affection being
showered on them by her. They are gentle and not at all aggressive. Ragini Seehuti is
caressing their head which is as soft as velvet. The ancient Indian artist has highlighted
the vibrancy, grace, strength and dignity of the tiger in many beautiful works which form
partof our cultural heritage.

The age of the Guptas was a period of refinement of intellectual brilliance and
sophistication. Some exceptional animal sculptures can be seen, at Mahabalipuram,
Muktesvar temple. etc. Animals associated with deities are not only sacred, they are also
endowed with divine powers. Animals representations are numerous in ancient Indian
sculptures of Bharhut, Sanchi, Bodhgaya and Mathura, revealing the innate love of the
Indian artist for animals. At Bharhut, a tiger chases a herd of deer grazing confidently.

At the beginning of this century there were as many as eight sub-species of the
tiger-the Amur, Bali, Bengal, Caspian, IndoChinese, Javan, South China and
Sumatran; they numbered about 1,00,000 of which 40,000 were in India.
However, in this century alone, three sub-species of the tiger were driven
into extinction - The Bali, Javan and Caspian.
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Sculpture showing the goddess riding the tiger, Mahabalipuram, 6th Century C.E.

The Britishers and the Royal Princes, took the lives of thousands of tigers prior to
Independence. The poaching trade was set up to shoot tigers for their skins as wearing
tiger skin was in high fashion. Nowadays, tiger bones are used for medicinal purposes
and believed to have aphrodisiac powers.

Although tiger hunting was banned in 1970 and the Indian Government launched
Project Tiger in 1973 to conserve tigers in the country, today only 3000 survive in the
wild. India has 23 Tigers Reserves though the animal is also found in some other
protected areas and forests.

In November 1994, CITES (Convention on International Trade in Endangered Species
of Wild Fauna and Flora) Member Nations decided to take steps in the direction of
halting international trade in tiger bone and tiger products. Despite all these protective
measures, illegal killing of the tiger continues. In addition, its forest habitat is also on the
fast decline. The increasing demand of mining, irrigation and power plants on the land is
also threatening the survival of the tiger.

All of us should shoulder the responsibility of protecting the tiger and ensure its survival
by evolving a successful conservation strategy, that is, by promoting harmony between
mankind and nature. People should be made aware of the crisis the tiger is facing and be
more vigilant to participate actively in arresting the elimination of tigers.

World Wide Life Fund has launched India's Protected Areas Programme which
focusses on protected areas management; campaigns and media alerts; legal
interventions; database development; education and awareness activities;
research work; review of government policies, plans and laws; human
resources development; and monitoring of wildlife trade.
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Creative Activities for Students and Teachers
Write a paragraph on "Project Tiger".

On an outline map of India locate five to seven Wild Life Sanctuaries and National Parks
associated with "Project Tiger".

Make a list of well known environmentalists and write about their contribution in the
field of wild life conservation.

Name some animals of the "cat" family and write about their distinguishing features.
How do they differ from the tiger?

Draw the "Pug marks" of a tiger.
Visit any National Park/Wild Life Sanctuary and write about your experiences.

Find out paintings and sculptures depicting the tigers and collect information about their
places of origin.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
slides, with descriptions cover a wide range of cultural manifestations. The audio and video
cassettes on the traditional performing arts and on historical and cultural sites are
informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.

18



Acknowledgements

Dr. Sumati Mutatkar

Dr. B.N. Goswamy

References

Banerjee, J.N., (1956), "The Development of Hindu Iconography", Kolkata.

Bhattacharya, Asok. K., (1974), "Chitralaksana : A Treatise on Indian Painting",
Kolkata.

Dhaky, M.A. "The Vyala Figures on the Medieval Temples of India".

Grewal, Bikram, (1993), "Indian Wild Life", Singapore.

Gupta,R.S., (1972), "Iconography of the Hindus, Buddhists and Jains", Bombay.
Ions, Veronica, (1967), "Indian Mythology", London.

Journal of the World-Wide Fund for Nature India.

Sivaramamurti, C., (1978), "Chitrasutra of the Vishnudharmottara", New Delhi.
Photo Credit

National Museum, New Delhi

Sangeet Natak Akademi, New Delhi

E. Hanumantha Rao, Courtesy World Wide Fund for Nature -- India.

This package contains booklets on the following National Symbols

National Emblem National Flower
National Flag National Bird
National Anthem National Animal
National Song National Calendar

19









First Edition 1998

Reprint Edition 2015

Published by Director

Centre for Cultural Resources and Training
15-A, Sector-7, Dwarka

New Delhi (India)

© Centre for Cultural Resources and Training 2015

ALL RIGHTS RESERVED

No part of this publication may be reproduced, stored in a retrieval system, or transmitted in
any form or by any means, electronic, mechanical, photocopying, recording or otherwise,

without the prior written permission of the Centre for Cultural Resources and Training

Printed at J.J. Offset Press, Noida, U.P.



= Ydich

Vande Mataram

NATIONAL SYMBOLS






T Td

NATIONAL SONG



YT

ARGIIH AId Td YR S - MR &1 Iqa=IdT Bl 5041 IES & UL H 5@ IS
it — 1 R, W1 e, Rrg T, ¥ 11, deiveR, ISt ug), vefl qeil g OR 316 ofg
RABTY THTRIT BT & | I GRABIG 9RA & YT G2 T ALPiT H afofd i qoim Faag
BT IR B B |

RIS Yl b U UaTH PR & AR b BT = UTd: /g faRIY & Hed! &l yfafdfad
PRAT & | WIRA B TS Y1 JATEATHAD AT AIGIHD D0l T el B ATT AHORY 2
AR IHOT DI AMAIIIT § TAT LT A DI BATHS FoiATHDAT & D @ |

1 GRABISI 3 WA d IR & ISR Uih] Bl FETT Yo IR BT BT YT o
2| SRRV & oIy, g &, g 1 1 g i 89 MR & G ST ST B ITRI AR
2, e AeM WIfeeR, SdER, FHN GURS A [9eRe 9RA &I SUdeEara! 2md-
W WA B B forg, 7A1a ST & 8™ # 7S &7 ¥ UH 9 81 1Y I | 1, ISTER0a:
qrE, AR IfMAT B W AT Tchidl B GRadl § B @ dahd 2 5 fFE uaR
Upfa—aTafcr TAT WIS 9 A1y HATDR, Bid, FIABR JdT Tidh DI IAAHD
TR BT URT 5T € | ¢ el & AR, HHA B AP BT AvAHY (ool Red T818
HfeR BT ARGHAT H TAT TTABTA TG DI Fg ERIER BT T 1610 ST H 18 T3
AR BT gl § T <A1 S Fahal & | etvsy ARl YRS 9T A0 & U 91 &
e 31 gaand 2, e & acdam # v 7 o arel fafT doveRt @1 far @ den
THIC 3RMd & T 3R Sd THI DI HeAlAD AT BT FEH URURT 1 R Bl
SHEIRIEACERCR RN

WRPadH FId UG TR & -1 $9 YDA DI JATH9d R 99 & oy SRR
RRITRAT AT 31T UTHIOTH Al & SUTe] TXTdoll H Uad SHGRT BT SYART fhar 8 | 59
YPB1eE & H0T § 3MdbMD Al T8Il & 8§ iR drg 89 9 & Ufd 3R gefdia
PHRATE |

AR I AT Td YIRIET0T s U1 I8 b WA GITH & 3TI1d 9 fafoia Afvrapt ae
Iar Uit BT 1 FAGT HRaT B, S 9IS @l 31men 7, iR §AR He d=fiel, qreife,
HATDRI, FITAAT FATIT BT HRB D TRURTSA, AT 3R HT BT AR FEATR 4 of
ST dTell ® | 39 U §RT Uh RO 819 & T ®l WIBR B H IS TR qeT
AT 1 ATET ST DR BT YA AT 17 2 31IR 31T 1 SRl & b gar qiel bl
Y T B e IR BT T O ST b w0 § 3T of 5 & forg IRa By, S8t d419a
AT UHid @ forg weTeiierar, U9 9 amex den |wpiadl &1 fafdudr gr1 ¥, |i<d 9
AT & [4%d I qeai o e <1 S qebdll | e YRADT H e & i1 &3 Bl
e & fore e Ta-Tete mafaferat ¥ & € 2|

= did
REISENED



Foreword

For the celebration of the 50th year of India's independence, the Centre for Cultural
Resources and Training has produced eight small booklets on the National Symbols of India-
the Emblem, Flag, Anthem, Song, Calendar, Animal, Bird and Flower. These bring out the
beauty and sensitivity represented in India's ancient philosophy and culture.

National Symbols provide an identity and the choice of symbols often reflect the values of a
particular nation. The National Symbols of India are the manifestations of Man's yearning
for spiritual and emotional well being, harmony with nature and are the expressions of his
artistic creativity through the ages.

An attempt has been made in these booklets to give a brief historical background of the
National Symbols of free India. For example, the National Flag, Anthem and Song tell us the
story of India's Freedom Movement, where great literateurs, musicians, social reformers and
thinkers came together to free India from the colonial rule in a manner unique to the history
of mankind. Or, for instance, in the booklets of the National Symbols on the Tiger, Peacock
or Lotus, one can see how nature - the flora and fauna have inspired the creative genius of the
visual artist, poet, musician or dancer. The culmination of the stylised representation of the
Lotus can be seen in the architecture of the Bahai temple in Delhi and the rich heritage of the
Mughal miniature painting of the Peacock of circa 1610 C.E. The booklet on the Calendar
traces the history of the ancient knowledge of calculating time which has resulted in a variety
of calendars in use today and Ashoka's philosophy and the great tradition of artistic
expressions of his times have given India its National Emblem.

The CCRT has used information provided in the records available with government agencies
and other authentic sources to make this publication as informative as possible. Numerous
people have helped in the production of the publication and the Centre would like to express
gratitude to all of them.

The CCRT dedicates this publication to the unknown and unsung soldiers of the Freedom
Movement and also to the young generation who are, the hope of the future and will carry
forward the cultural traditions, ideals and values of our great scientists, philosophers, artists,
freedom fighters into the next millennium. This publication endeavours in creating self-
esteem and national pride in acknowledging the fact of being an Indian and hopes to inspire
the youth to take India forward as a leader among nations ; where tolerance, love, respect for
man and nature and the diversity of cultures will instil universal values of truth, beauty and
goodness. Each booklet provides suggested activities to enlarge the scope of knowledge of
the reader.

Surendra Kaul
Director General
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VANDE MATARAM

"....Vande Mataram is obviously and indisputably the premier National Song of India
with a great historical tradition; it was intimately connected with our struggle for
freedom. That position it is bound to retain and no other song can displace it.

It represents the passion and poignancy of that struggle, ..."

[from statement made by Pt. Jawaharlal
Nehru in Constituent Assembly on August 25, 1948]

The song, Vande Mataram is older than our National Anthem and was penned by Bankim
Chandra Chatterjee in his novel Anandamath published in 1882. The origin, however, dates
much earlier perhaps in the seventh decade of the nineteenth century. The first political
occasion when Vande Mataram was sung was at the 1896 session of the Indian National
Congress. Rabindranath Tagore scored the music for the song.

The partition of Bengal in 1905 marked the beginning of a national awakening. Later on
during the anti-partition movement in Bengal, the song Vande Mataram was sung at all
gatherings and evoked patriotic feelings. By the time the Bengal provincial conference was
held at Barisal in 1906, the song had become very popular as it generated passion and love for
the motherland. All the public meetings that were held in Bengal to protest against the
partition started with the singing of Vande Mataram. Gurudev Rabindranath Tagore himself
sang the song on the opening day of the Congress Session.
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Postage Stamp of India (1976) depicting 'Vande Mataram'



I AR BT Gl g ATBIUIAT DT < IS FAETRAT 71 IR 81 Yo ATQY UIRT B
e 6 g AR &1 Tell—hd! fdT ATaSld IHl IR AR & w9 H§ YA 781
ST <18, UR SADT Bl o™ T8l goll | dN—4R ‘g ARA’ d & &1 UM al ves,
RTSCaTe] el & Yaild 3R YR &1 Udh w™U §9 Y | IJg U ddfafed ded & b g7
I WTeal — fSRT H3 Bl ST Fhdll & — F WK DI ST DI ATHH TR UT0T —TSTaR BRe
@ forg URE fbar| @l = Wt ¥ U 99 §8 AN A1 3R AIRIRS dorr J+Ri®
1S 1 &I, RT® Belasy 89R T $I a=dT (A |

Tee AR g1 AP ATHINY B3 [ BT BRIGN! WAL 1 4 THY U=Td TR fbar

A qIdl P HQAGR @A g gg affa gama <l @ 6 s |urei A,

gl a1 T wrae’ MNa T R, $9S Had YA &l AT 8 Y

S Arfeg | |1 g ‘9 "IaRH' @ I WX I iy H FfieHe fia
YA B DY AT B gof wadFar g

TG T S U H T AR D ST Bl Jhad A1l SIHR & URTHL! I IRIE0
B B o7 | 1937 H H1UH SRIGRT G 7 T U — I {1 71f3d &1, [ dietr
g B ATITE, STATERAT 8w, GATT= dI AT e I ad bl 2Mfel fhar
Tar |

‘TR A" D IR 9 JETAT Mell & faar

“... 39 T BT AT BB Al 8T 81 R D AT e 59 AT BT &1 BI T8, I ST {7
SaT FIT¥Ed WY I B8l ST A & [ Ao & (341 H et & gl iR f=gall &
g I TP I THIIRITel oSl &1 IGEIY 9 737 T | I8 Udh ATy — faRel Sgamy
o | U T9Ydd & WU ¥, 59 e ‘IS 7S’ Al SHD 3R oI dichd & (a9 H 7B Al
S T U | G, 1 59 auid B 1| H 59 M 1 [fed faye e s vraer |
TS T | {1 TR BT eli—SIell 941 # faRy w0 9 ‘g ATGRA' T UR 3Tl 6+ &l
G § AIeT TEl I | SHBT BT Ted SUIRT T8l 21T | I8 M dwRIel & gad # ufassifid
21 I8 g 9Tt qAT ST B IIER, BRIST B <A BT TERTS O bRl © | 39 Td
@ g Y AJE YN I DI 89 T[S d1dl §Tel DI We § |

—aReH, 1 a8, 1939

HSH BT §RT S3ed ARIORE HIUW, TS § 99 1907 H HExrdl TAT &



Soon the British authorities passed the order that Vande Mataram should not be shouted
on the streets or in public places ; but to no avail. Gradually, the first two words of the
song Vande Mataram became the symbol and a form of propaganda of the nationalist
movement. It is a fact that this initial word; the mantra inspired the people of India to lay
down their lives for their motherland. People willingly sacrificed their all and suffered
physical and mental tortures for attaining freedom.

'Vande Mataram' became so popular that the Congress Working Committee at that time
resolved that—

"Taking all things into consideration, therefore, this committee recommends that
wherever the Vande Mataram is sung at national gatherings, only the first two
stanzas should be sung with perfect freedom to the organisers to sing any
other song of an unobjectionable character, in addition to, or in place of,
the Vande Mataram song."

Then in 1937, a Subcommittee consisting of Maulana Abul Kalam Azad, Jawaharlal
Nehru, Subhash Chandra Bose and Acharya Narendra Dev was constituted to examine
in consultation with Gurudev Rabindranath Tagore, the suitability of the song as a
national anthem.

Mahatma Gandhi's views on Vande Mataram

"... No matter what its source was and how and when it was composed, it had become a
most powerful battle cry among Hindus and Musalmans of Bengal during the partition
days. It was an anti-imperialist cry. As a lad, when I knew nothing of Anandamath or
even Bankim, it's immortal author, Vande Mataram had gripped me, and when I first
heard it, sung it, had enthralled me. I associated the purest national spirit with it. It never
occurred to me that it was a Hindu song or meant only for Hindus. Unfortunately now we
have fallen on evil days. What was pure gold before has become base metal today. In
touching it is wisdom not to market pure gold and let it be sold as base metal. I would not
make a single quarrel over singing Vande Mataram at a mixed gathering. It will never
suffer from misuse. It is enthroned in the hearts of millions. It stirs to its depth the
patriotism of millions in and outside Bengal. Its chosen stanzas are Bengali's gift among
many others to the whole nation."

-Harijan, July 1, 1939
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Vande mataram

Vande mataram.
Sujalam sufalam malayaja sheetalam
Shasyashyamalam mataram.
Shubhra jyotsna-pulakita yamineem
Fullkusumita-drumadala shobhineem,
Suhasineem sumadhur bhashineem
Sukhadam varadam mataram.

Saptakotikantha-kala-kala-ninadakarale,
Dwisaptakoti bhujaidhrita kharakarawale,
Abala ken ma aita bale!
Bahubaldharineem namamitarineem

Ripudalavarineem mataram.

Tumi vidya tumi dharmma

Tumi hridi tumi marmma

Twam hi pranah shareere.

Bahute tumi ma shakti,

hridaye tumi ma bhakti,

Tomaraee pratima gadi mandire mandire.

Twam hi durga dashapraharanadharinee

Kamala kamala-dalaviharinee

Vanee vidyadayinee namami twam

Namami kamalam amalam atulam
Sujalam sufalam mataram

Vande mataram

Shyamalam saralam susmitam bhushitam

Dharaneem bharaneem mataram.

(From 'Bankim Rachanavalee')
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Mother, I bow to thee!

Rich with the hurrying streams,
Bright with thy orchard gleams,
Cool, with thy winds of delight,
Dark fields waving, Mother of might
Mother free

Glory of moonlight dreams -

Over thy branches and lordly streams, -
Clad in thy blossoming trees,

Mother, giver of ease

Laughing low and sweet!

Mother, I kiss thy feet,

Speaker sweet and low!

Mother, to thee [ bow

Who hath said thou art weak in thy lands,

When the swords flash out in crores and crores

of'hands

And crores and crores of voices roar
Thy dreadful name from shore to shore
With many strengths who are mighty
and stored,

To thee I call, Mother and Lord!

To her I cry who ever her foemen brave
Back from plain and sea

And shook herself free

Thou art wisdom, thou art law,

Thou our heart, our soul, our breath
Thou the love divine, the awe

In our hearts that conquers death
Thine the strength that nerves the arm.
Thine the beauty, thine the charm
Every image made divine

In our temples is but thine

Thou art Durga, Lady and Queen,
With her hands that strike and her
swords of sheen,

Thou art Lakshmi lotus-throned,
And the Muse a hundred-toned.
Pure and perfect without peer
Mother, lend thine ear

Rich with thy hurrying streams,
Bright with thy orchard gleams,
Dark of hue, O candid fair,

And thy glorious smile divine
Loveliest of all earthly lands,
Showering wealth from well stored hands!
Mother, mother mine

Mother sweet,  bow to thee
Mother great and free!

Poetic Translation by Shri Aurobindo
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Bankim Chandra Chatterjee

Bankim Chandra Chatterjee was one of the most outstanding personalities of nineteenth
century. His life was a saga of ceaseless struggle and sacrifice in the cause of India's freedom
movement. Though he is known as a "Sahitya Samrat", his multi-faceted personality and his
thoughts and philosophical ideologies travelled beyond the literary world to the field of
science, education, history, social reforms and politics.

Bankim Chandra Chatterjee was born at Kantalpara on June 26, 1838, five years after the
death of Raja Rammohan Roy. His father Rakhal Chandra was an aristocratic Brahmin. He
had the coveted post of Deputy Collector. Bankim Chandra had two elder brothers and one
younger brother. His elder Sanjiv Chandra was a lover of literature and was the second editor
ofthe Bangadarshan.

Consequent upon his father's transfer from Kantalpara to Midnapore, Bankim Chandra was
admitted in English School at Midnapore, where he studied for five years from 1844 to 1849.
He was a brilliant student. He came back to Kantalpara and got his instructions in Bengali
and Sanskrit from renowned scholars. In the same year, that is 1849 he joined Hooghly
College (later named as Hooghly Mohosin College) for further studies. He studied there for
seven years and was one of the most outstanding students of the college.

In 1857 Bankim Chandra joined the Presidency College at Kolkata as a student of Law. He
was nineteen years of age when India's first war of Independence began. Bankim Chandra
was finishing his studies at that time and in the year 1858 he graduated from the University of
Calcutta.

It was in the year 1876 that he made his first outstanding contribution to the cause of modern
science in India. In that year the Indian Association of the Cultivation of Science was
founded by Dr. Mahendra Lal Sircar. When Dr. Sircar was unable to raise sufficient funds for
the Association to carry out research and scientific activities, it was Bankim Chandra
Chatterjee through his writings in the journal Bangadarshan who appealed for the noble
cause of Dr. Sircar's scientific work. His efforts yielded fruitful results and enough funds,
were collected to run the association. It is a little known fact that Dr. C.V. Raman, India's
nobel laureate in physics, was partly a product of this organisation.

Bankim Chandra's work of first fiction to appear in print was a novel 'Rajmohan's Wife',
published in 1864. Durgeshnandini, a Bengali romantic novel was published in1865, and
subsequently, Kapalkundala in 1866. Many other works of literature followed in later years.
It is however, in Anandamath, written in 1882 where we see Bankim's genius as a historical
fiction writer.

Bankim Chandra died in 1894 at the age of fifty six years.
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Bankim's Anandamath is a political novel. It is the story of a group of
young men led by Satyananda, a Sanyasi who are dedicated to the cause
of the liberation of their motherland from the tyranny of foreign rule.
They call themselves Santaans (children) of the motherland. The
Santaans are members of a secret organisation which has the
headquarters in the Anandamath, hidden in the heart of a forest. The
novel presents a vivid and realistic description of the great famine of
Bengal in the late 18th century and actually the causes and conditions
which led to the armed revolt of the Santaans. The novel written with
great finesse gave tremendous impetus to the religions, patriotic and
national activities and placed Bankim Chandra among the top novelists
of his times.
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Creative Activities for Students and Teachers

How did the song 'Vande Mataram' become the national song and when was the
national song first sung?

Many songs were written and sung during freedom struggle, identify and collect
some of these songs and poems.

Collect quotes and statements made by famous personalities of our country on 'Vande
Mataram'

Collect information on the life history (biography) and works of Bankim Chandra
Chatterjee.

During the celebration of national festivals, organise plays/dramas based on the novel
'Anandamath’ written by Bankim Chandra Chatterjee.

Collect the translations of "Vande Mataram' in various regional languages of India.

Collect the slogans used by the freedom fighters during the Indian Independence
Movement which inspired the people of India to attain the freedom.

Write a poetic translation of the song 'Vande Mataram' in your own words.
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About the Centre

The Centre for Cultural Resources and Training (CCRT) has been set up in the service of
education specialising in the area of linking education with culture. In its academic
programmes it has conducted researches in the study of methodologies for providing a
cultural input in curriculum teaching. The CCRT organises a variety of training programmes
for administrators, teacher educators, inservice teachers of all levels and students. These aim
at sensitising the participants to the aesthetic and cultural norms governing all creative
expressions. Educational visits to historical sites and museums encourage participants to use
these as extended centres of learning. The major focus of the training, however, is on project
work and preparation of action plans for integrating various educational disciplines using a
cultural base. The training also provides an opportunity to acquire skills in traditional arts
and crafts so that this knowledge may be used to discover the creative potential of the
students.

To supplement the training, the CCRT collects resources in the form of sound recordings,
slides and photographs, films and other audio-visual materials on the arts and crafts. These
are then used to produce teaching materials for creating an understanding and appreciation of
the diversity and continuity of the Indian cultural traditions.

The CCRT's audio-visual and printed material on the arts and crafts of India are being widely
used for cultural education. Though some of these materials focus on a specific art form, they
are also used to enrich teaching of different disciplines of the curriculum. The publications
include sets of illustrated material with suggested activities for students and teachers. The
audio and video cassettes on the traditional performing arts and on historical and cultural
sites are informative and aesthetically produced.

The CCRT is implementing the Cultural Talent Search Scholarship Scheme and is giving
scholarships to talented school going children to study the traditional arts and crafts of their
regions.

The CCRT has instituted a few awards for trained teachers who are doing commendable
work in the field of education and culture.

20



References

Bagchee, Moni, (1977), "Bande Mataram", Bombay.

Banerjee, Surendranath, (1925), " A Nation in Making, 2nd impression", London.
Chatterjee, Bankim Chandra, "Ananda Math".

Constituent Assembly Debates, Vol. XXII : 1, (January 24, 1950).

Dey, S.K., "It is Tagore singing Bande Mataram", in Amrit Bazar Patrika, (August 14,
1968).

Mukherjee, H., and Mukherjee, U., (1957), "Bande Mataram and Indian Nationalism",
Kolkata.

Zaidi, A.M., and S.G., (1980), "The Enyclopaedia of the Indian National Congress",
New Delhi.

Photo Credits
Press Information Bureau, New Delhi

This package contains booklets on the following National Symbols

National Emblem National Flower
National Flag National Bird
National Anthem National Animal

National Song National Calendar



First Edition 1998

Reprint Edition 2015

Published by Director

Centre for Cultural Resources and Training
15-A, Sector-7, Dwarka

New Delhi (India)

© Centre for Cultural Resources and Training 2015

ALL RIGHTS RESERVED

No part of this publication may be reproduced, stored in a retrieval system, or transmitted in
any form or by any means, electronic, mechanical, photocopying, recording or otherwise,

without the prior written permission of the Centre for Cultural Resources and Training

Printed at J.J. Offset Press, Noida, U.P.



NATIONAL FLAG

The story of the origin and adoption of the National Flag is indeed a fascinating one.
Personal, racial, and political ideologies have influenced the concept and design of the flag
aswe see it today.

It is not confirmed, but commonly believed that the first National Flag had three horizontal
stripes. The middle yellow colour had Vande Mataram in blue written across it in the
Devanagari script. Eight lotus flowers were embossed on the top stripe which was of green
colour and on the bottom red stripe there was a white sun on the left, and a white crescent and
star on the right. Some scholars assert there was no star on the crescent on the flag that was
hoisted on August 7, 1906 in the Parsee Bagan Square in Kolkata

In the story of the evolution of the flag, we come across another flag which was unfurled at
the International Socialist Congress at Stuttgart, Germany in 1907 by Madame Cama and her
band of exiled revolutionaries. This was similar to the first flag except for a few changes. The
design of the eight lotus flowers was different, the sun on the bottom red stripe was shifted to
the right of the flag and the crescent to the left. There was no star on the crescent. This flag
was smuggled into India by Indulal Yagnik, the socialist leader of Gujarat.

In 1917, by the time the third flag was hoisted by Dr. Annie Besant and Lokamanya Tilak
during the Home Rule Movement, our freedom struggle had already taken on a significant
momentum. Five red and four green horizontal stripes arranged alternately on the flag on
which seven stars in the saptrishi configuration were superimposed. On the top left hand
corner was the Union Jack and the top right hand corner, a white crescent and star. The
inclusion of the Union Jack symbolized the goal of Dominion Status, and hence was not
accepted by a large number of people.

Flag of the Home Rule Movement, 1917 hoisted by Dr. Annie Besant and Lokamanya Tilak
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The tricolour approved by Gandhiji, 1921

Flag proposed in AICC session in 1931

During the All India Congress Committee (AICC) meeting at Bezwada (now Vijaywada), in
1921, a youth from Andhra Pradesh designed a flag and took it to Mahatma Gandhi. It had
two colours - green and red and a large charkha (spinning wheel) symbolising progress.
Gandhiji suggested the addition of a white stripe. The flag had three colours - white, green
and red and a charkha superimposed in blue in the centre. This flag was used at all Congress
Sessions till 1931 though one does not find any record of acceptance of this as the official
Congress Flag.

In 1931, when the All India Congress Committee met at Karachi (now in Pakistan), a
resolution was passed stressing the need for a flag which would be officially acceptable to the
Congress. There was already considerable controversy over the significance of the colours in
the flag mainly due to the communal interpretations of these colours.

A Committee of seven members appointed by the Congress suggested a plain saffron flag
with a charkha in reddish brown on the top left hand corner. However, it was not accepted by
the All India Congress Committee.

faordt fava favar wrer
SIUST &4dT V8 89INT

We should remember that the year 1931 was a landmark in the history of the evolution of the
flag. A resolution was passed adopting a tricolour flag as our National Flag. Approving the
tricolour with saffron, white and green stripes, the resolution clearly stated that the colours
had no communal significance and were to be interpreted thus :

Saffron for courage and sacrifice
White for truth and peace
Green for faith and chivalry



WG 97 7 22 TS, 1947 1 DI 9 €991 B WAH ARA & g B W H WIDHR B
foraT | ¥ gl arel B ¥R 9T edol UR Uil Ty HTC 372N b gHTh o IR BT X of
fora | I yra AfGeT |1 4 U, STareReTe T gIRT YR (b T o |

B PpaNibed © b AR BT I &do GHaR e, e e s9d, wWa q
TSR B I FAUIaS w9 A BRI 299 USdl & #eg § ax@ Bl yaqd
B D forg TR N 7 ¥ b 9w B8 9% B A8 IRBUAT
a1 Red wgre sene g fAafifa Rie wWa & a1 @

N woaw W fewrg <dl 31 g% BT AN AITHT WA
qecdl 3l dISE @ ER @ B | & B AT
IR <91 &1 FUTd EIIA: 2'x3" BRI |

¥ o’ g9RT U9t @
FARY A B, IR o 2

GRS 8% §RT AL AT 3 U< eqoTesh U AHBIVIHD Beldb AT, ST < AHBIVIHD
gfeeal srrar FHH AISTs arell SU — Ufeedl | a1 o7 | Fa¥l $HURI S IR A1 &l geel
W AT D Y | g @l gedt T off, RorId wem # e el I ¥ IS ah B GREbeT
SEIRITT off | QAT Geira fear 12y o b @t aRRefcrl # =sh &1 sl & &Il 3R B
e 1 g fopan ST =fRy, sriei <14l 1R =sh I giad, TRiet sferdT Hefiardrl gRT
3ifehd e ST =12y | eaw1 & fory Ugad fhy 17 a1 & €1 IR 7 SUAnT faar
ST =R |




It carried a charkha in navy blue on the white band. The size was three breadths by two
breadths. This resolution for the first time conferred official Congress recognition on the
tricolour as the National Flag.

" On July 22, 1947 the Constituent Assembly adopted this as Independent India's National
Flag. The colours remained the same, the Dharmachakra of Emperor Ashoka replaced the
charkha as the emblem on the flag". This resolution was moved by Pandit Jawaharlal Nehru
in the Constituent Assembly.

"" Resolved that the National Flag of India shall be a horizontal colour of deep
saffron (Kesari), white and dark green in equal proportions. In the centre of
the white band there shall be a wheel in navy blue to represent the charkha.

The design of the wheel (chakra) which appears on the abacus of the Sarnath

Lion Capital of Ashoka.

The diameter of the wheel shall be approximate to the width of the white band.
The ratio of the width to the length of the flag shall ordinarily be two breadths
by three breadths."

Flag adopted by the Constituent Assembly, 1947

3 favaT 89T 919 B
gAY 31T 8, EHINT e &

The flag presented by Pandit Nehru to the Constituent Assembly was a tricolour rectangular
panel, made up of three rectangular panels or sub panels of equal width. The colour of the top
panel is Indian saffron (Kesari) and of the bottom panel Indian green. The middle
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Scythian head, Kushana dynasty, 2nd century C.E., Mathura

The inscriptional records and contemporary history mentions that Saka Era started in 123
B.C.E when Saka Kings came from Central Asia, because of the pressure of Huns who
conquered Bactria from the Parthian emperors after a long battle of seven years. This Era was
also referred the 'Azes' Era named after probably one 'Azes', the leader of Sakas. When the
Sakas spread from 'Sakasthan' the present modern Afghanistan into India, they began to be
influenced by Indian culture. Initially using Greek in their coins, later, they started to use
Kharosthi and Brahmi as well. They also began to use Indian months. The classical Saka Era
starting from 78 C.E. is nothing but the old Saka Era starting from 123 B.C.E with 200
omitted, so that the year 1 of Kanishkais year 201 of the old Saka Era.

The Saka Era is also called Saka Kala, Saka Bhupa Kala, Sakeudra Kala, Salivahana Saka
and also Saka Samvat. Its years are Chaitradi for luni-solar reckoning and Mesadi for solar
reckoning.

The Saka Era is the Era par excellence which has been used by Indian astronomers all over
India in their calculations since the time of the astronomer Varahamihir (died 587 C.E.) or
probably earlier. The Indian almanac makers, even now, use the Saka Era for calculations
and then convert the calculations to their own system.

The names of the nakshatras to which correspond the fithis in the monthly lunar cycle and
segments of months in the annual solar calendar, are derived from the constellations in the
horizon at that time and have remained the same. The names of the months have changed:
Chaitra (March-April), Vaisakha (April-May), Jyaistha (May-June)-----
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VANDE MATARAM

"....Vande Mataram is obviously and indisputably the premier National Song of India
with a great historical tradition; it was intimately connected with our struggle for
freedom. That position it is bound to retain and no other song can displace it.

It represents the passion and poignancy of that struggle, ..."

[from statement made by Pt. Jawaharlal
Nehru in Constituent Assembly on August 25, 1948]

The song, Vande Mataram is older than our National Anthem and was penned by Bankim
Chandra Chatterjee in his novel Anandamath published in 1882. The origin, however, dates
much earlier perhaps in the seventh decade of the nineteenth century. The first political
occasion when Vande Mataram was sung was at the 1896 session of the Indian National
Congress. Rabindranath Tagore scored the music for the song.

The partition of Bengal in 1905 marked the beginning of a national awakening. Later on
during the anti-partition movement in Bengal, the song Vande Mataram was sung at all
gatherings and evoked patriotic feelings. By the time the Bengal provincial conference was
held at Barisal in 1906, the song had become very popular as it generated passion and love for
the motherland. All the public meetings that were held in Bengal to protest against the
partition started with the singing of Vande Mataram. Gurudev Rabindranath Tagore himself
sang the song on the opening day of the Congress Session.
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Postage Stamp of India (1976) depicting 'Vande Mataram'
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Soon the British authorities passed the order that Vande Mataram should not be shouted
on the streets or in public places ; but to no avail. Gradually, the first two words of the
song Vande Mataram became the symbol and a form of propaganda of the nationalist
movement. It is a fact that this initial word; the mantra inspired the people of India to lay
down their lives for their motherland. People willingly sacrificed their all and suffered
physical and mental tortures for attaining freedom.

'Vande Mataram' became so popular that the Congress Working Committee at that time
resolved that—

"Taking all things into consideration, therefore, this committee recommends that
wherever the Vande Mataram is sung at national gatherings, only the first two
stanzas should be sung with perfect freedom to the organisers to sing any
other song of an unobjectionable character, in addition to, or in place of,
the Vande Mataram song."

Then in 1937, a Subcommittee consisting of Maulana Abul Kalam Azad, Jawaharlal
Nehru, Subhash Chandra Bose and Acharya Narendra Dev was constituted to examine
in consultation with Gurudev Rabindranath Tagore, the suitability of the song as a
national anthem.

Mahatma Gandhi's views on Vande Mataram

"... No matter what its source was and how and when it was composed, it had become a
most powerful battle cry among Hindus and Musalmans of Bengal during the partition
days. It was an anti-imperialist cry. As a lad, when I knew nothing of Anandamath or
even Bankim, it's immortal author, Vande Mataram had gripped me, and when I first
heard it, sung it, had enthralled me. I associated the purest national spirit with it. It never
occurred to me that it was a Hindu song or meant only for Hindus. Unfortunately now we
have fallen on evil days. What was pure gold before has become base metal today. In
touching it is wisdom not to market pure gold and let it be sold as base metal. I would not
make a single quarrel over singing Vande Mataram at a mixed gathering. It will never
suffer from misuse. It is enthroned in the hearts of millions. It stirs to its depth the
patriotism of millions in and outside Bengal. Its chosen stanzas are Bengali's gift among
many others to the whole nation."

-Harijan, July 1, 1939
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