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World Cultural Heritage Sites—India

The General Council of UNESCO in 1972 adopted the “Convention
concerning the Protection of the World Natural and Cultural
Heritage”. The aim of the Convention was to promote cooperation
among all nations and people in order to contribute effectively to
the protection of the natural and cultural heritage which belongs to
all mankind. A large group of nations ratified the Convention and
pledged to conserve the sites and monuments within its borders
which have been recognised as having an exceptional universal
value. To this end, the Convention established a mechanism
of international cooperation and set up a World Heritage
Committee.

Another important achievement of the Convention was the
creation of the World Heritage Fund which allows it to call upon
international support for the conservation of the natural and
cultural sites listed as the World Heritage. The World Heritage
Fund receives incomes from different sources which are used to
finance conservation projects and upkeep of the monuments and
sites.

The World Heritage Committee, which meets once a year, has
two important tasks :

— todefine the World Heritage, that s, to select the cultural and
natural wonders that are to form part of it. The Committee
is helped in this task by ICOMOS (International Council of
Monuments and Sites) and IUCN (International Union for
the Conservation of Nature and Natural Resources) which
carefully examine the proposals of the different countries
and draw up an evaluation report on each of them.

—  to administer the “World Heritage Fund” and to determine
the technical and financial aid to be allocated to the countries
which have requested for it.

The World Heritage Sites selected by UNESCO in India are:
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun
Temple, Konarak; Mahabalipuram Group of Monuments; Churches
and Convents, Goa; Khajuraho Group of Monuments; Hampi
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur,
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.

The Centre for Cultural Resources and Training (CCRT)'s
endeavour has been to produce informative and attractive
educational material to teach about Indian Culture. These
materials are distributed to schools in all parts of the country from
where teachers have been trained by the CCRT. They are used
in a variety of teaching situations to create an understanding of
the inter-disciplinary approach in Indian artistic manifestations.
They aim at sensitising the youth to the philosophy and aesthetics
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inherent in Indian art and culture. Students do not always get a
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the
materials of the CCRT bring to the students, in the confinement
of the four walls of the classroom, the splendour and beauty in
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT
its Folios and Cultural Packages have received wide acclaim and
are very popular with teachers in all parts of the country, who are
using them to create amongst students a sense of responsibility
for conservation of all that is beautiful in our natural and cultural
heritage.

To celebrate the World Heritage Week in India the CCRT is
presenting four Cultural Packages on the 16 World Heritage
Sites in India. These packages contain about 24 pictures each
with detailed descriptions of each picture alongwith a booklet
giving information about each monument and related activities
for students and teachers. The 96 pictures contained in these
packages are not adequate to recreate the splendour of these
sites. However, within the given constraints, it is hoped that
inspired by the activities provided in the booklet, teachers and
students will collect more information about their cultural heritage
and interweave it into the curriculum subjects that they teach and
learn. Schools can also form groups, clubs and work with other
voluntary organisations to systematically take up the work of
conducting detailed studies of the sites and encourage the youth
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the
countryside in India, some are protected by the Archaeological
Survey of India, a few by voluntary organizations and endowment
trusts and some by members of the community at large. It is a
matter of great pride that UNESCO has selected 16 monuments
of India and placed them on the World Heritage list. Though this
number is small in comparison to the large number of monuments
in the country, it brings prestige to the artists and architects of
India of that bygone era, who made these monuments in a period
covering a span of 2000 years.
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@ World Cultural Heritage Sites —India 1

Sanchi Stupas, Agra Fort;
Fatehpur Sikri; Taj Mahal, Agra

B World Cultural Heritage Sites —India 2

Sun Temple, Konarak; Khajuraho Temples;
Qutub Complex, Humayun's Tomb, Delhi

A World Cultural Heritage Sites —India 3

Ajanta Caves; Ellora Caves; Elephanta Caves;
Churches and Convents, Goa

@ World Cultural Heritage Sites —India 4

Mahabalipuram Monuments; Brihadesvara Temple,
Thanjavur; Pattadakal Temples; Hampi Monuments
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Mahabalipuram

The Pallavas were ruling in the far south, prior to the rule of
Harshavardhana of Kannauj who reigned in northern India in the
seventh century A.D. The Pallavas ruled over a large region of
south India from the sixth to ninth century A.D. The capital of their
empire was at Kanchipuram and the sea-port at Mahabalipuram.
In both these places, it is possible to study the evolution of the
south Indian style of temple architecture beginning from a small
one roomed building till it grew so large that its wall encompassed
a whole township.

The city of Mahabalipuram runs parallel to the Bay of Bengal.
The area was a famous port from ancient times and this fact
was established when an anonymous Greek navigator of the
first century A.D. who wrote a periplus of the Erythrean sea,
makes mention about this area. The Greek geographer, of the
second century A.D., Ptolemy also wrote about present day
Mahabalipuram.

It is also known as Mamallapuram (the city of Mamalla) named
after the great Pallava ruler Mamalla.

Mahabalipuram is just 55 kilometres from Chennai and the coastal
route from Chennai is lined with coconut and palm trees. The
panoramic view of the sea adds to the beauty of the road journey
from Chennai to Mahabalipuram.

The story of south Indian stone architecture begins at
Mamallapuram. The three major styles of architecture at
Mamallapuram are of the time of 1) Mahendravarman 1, 2) his
son Narasimhavarman and 3) Rajasimha (Narasimhavarman Il).

The Mahendravarman style is the earliest and the simplest found
in the rock-cut temples. In the cave temples of Narasimhavarman
or the Mamalla style, the pillars are slender, ornamented and are
supported by squatting lions. In the Rajasimha period, temples
were constructed by blocks of granite stone. The representation
of Somaskanda-Siva and Parvati with their son, Skanda, behind
the Sivalinga became a regular feature of the Rajasimha period.

The bhakti cult must have also played a major role in artistic
development. In particular, the Alvars, a group of Tamil Vaisnavite
poet-saints and Saivite Nayanmars, influenced the art and temple
architecture of the period.

Each of the caves at Mamallapuram is unique. The sculptural
reliefs, the panch Pandava Rathas, the Shore temple are the
important landmarks of artistic achievements of the Pallavan
rule.
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Brihadesvara Temple, Thanjavur

Thanjavur, the headquarters of the district of that name lies about
322 kilometres to the south-west of Chennai, the capital of Tamil
Nadu state.

The Cholas had ruled as chieftains along the east coast of Tamil
Nadu since the ninth century A.D. The name of the Coromandel
coast is derived from Chola Mandala (Chola territory). The
Cholas, who defeated the Pallava kings towards the middle of
the ninth century A.D. had become very powerful in the far south.
The Chola power reached its height under Rajaraja | and his
son and successor Rajendra, both of whom were ambitious and
aggressive kings. Rajaraja | extended the Chola territory upto the
borders of Orissa and even brought Sri Lanka under his control.

Thanjavur attained prominence from the great ruler of the Chola
dynasty in the middle of the ninth century A.D. when the city was
made the capital of the Chola dynasty. The masterpiece of Chola
architecture is the enormous Brihadesvara temple at Thanjavur
built by Rajaraja | The temple is dedicated to Siva, who was
named Rajarajesvaram-udayar after Rajaraja |. Even if size alone
is considered as the criteria for quality of art there is no doubt
that the Brihadesvara temple would stand along the foremost
architectural creations produced in the world prior to the twelfth
century. The inscriptions on the plinth of the temple disclose that
a gold-covered finial was presented by Rajaraja | to be placed on
top of the vimana of the temple. Many of the architectural features
of the temple such as the size, the art of decoration are classified
as innovations. Such features are also seen in constructions of
Rajendra | which eventually paved the way for the great temple,
also called Brihadesvara at Gangaikondacholapuram.

The most impressive aspect of the Brihadesvara temple at
Thanjavur is perhaps the vimana, it is multi-tiered and reaches to
a height of approximately sixty metres. The temple is constructed
of granite, mostly of large blocks of rock which is not available in
the neighbourhood and was therefore, brought from a distance.
Inscriptions also confirm that different forms of fine arts were
encouraged in the service of the temple, sculptures and painting
were made even in the dark passages of the sanctum.

The Chola power eventually declined in the thirteenth century A.D.
and was followed by other dynasties the Cheras, Pandyas and
Nakayas who enlarged upon the earlier temples and buildings.
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Pattadakal

Pattadakal, on the banks of river Malprabha, is about sixteen
kilometres from Badami. This royal commemorative Hindu site
served as a setting for the coronation ceremonies of the Early
Western Chalukyan rulers. At Pattadakal, the Nagara and the
Dravida style of temples stand side by side. The large scale of
architecture; the complex elevation and spatial treatments, the
rich ornamentation represent the climax of the Early Western
Chalukyan phase. The most evolved is perhaps the Virupaksha
temple at Pattadakal.

The Virupaksha temple, the largest of the Pattadakal group was
constructed in 740 A.D. by the queen of the Chalukyan King
Vikramaditya Il to commemorate the victory of her husband over
Pallavas of Kanchipuram. The temple situated within a rectangular
walled enclosure, has alarge court and a hall for Nandi. The temple
is dedicated to Siva. The sanctuary of the temple is surrounded by
a circumambulatory passage. The interior of the temple is richly
carved especially the pillars, ceilings and lintels. The columns
have sculptural reliefs showing episodes from the Ramayana and
the Mahabharata.

The inscriptions on the eastern facade of the temple dedicated to
Papanatha eulogizes a sculptor named Chattara-Revali-Ovajja,
who is described as one who “made the southern country” (that
is, who built southern temples as a member of the architects guild
of Sarvasiddhi). This inscription confirms that Vikramaditya I
brought famous sculptors and architects from Kanchipuram and
constructed temples resembling the Kailasanatha temple in his
own city.

TheMallikarjuna,Kasivisvesara,Sangamesvara,Chandrasekhara,
Galaganatha, Jambulinga, Kadasiddhesvar and Papanatha
temples are other important temples at Pattadakal. This style of
temple building initiated at nearby Badami continued at Mahakuta
and Aihole.

About 500 metres to the west of Pattadakal is an old Jain temple
of the ninth century A.D.
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Hampi

Hampi, a small town in the Hospet Taluk of Bellary district in
Karnataka grew around the Pampapati temple situated on the
southern bank of the Tungabhadra river. The whole area is dotted
with small barren rocky hills. The hills are of granite with many
shades of colours from grey to brown and there is hardly any
vegetation on them.

Hampi was once the capital of the Vijayanagar empire. Today it
is a vast expanse of ruins indicating the glory of the Vijayanagar
emperors. Vijayanagar, “the City of Victory” was founded at Hampi
by the brothers Harihara and Bukka. The city of Vijayanagar which
covered an area of more than twenty-six square kilometres was
a glorious monument to the kings of this dynasty. The supply of
huge blocks of stones of vast dimensions available in the vicinity
allowed the architects freedom in designing temples of great
beauty and the art of architecture reached its zenith during the
reign of emperor Krishnadeva Raya who ruled from 1509 A.D. to
1529 A.D.

Krishnadeva Raya had great foresight as he was aware of
the importance of sea trade. Realising his dependence on the
Portuguese, who were new on the Indian political scene on the
Malabar Coast, he established good relations with them. He himself
was a fine Telugu poet and encouraged other poets and scholars,
the most notable of whom was the Telugu poet Peddanna.

Almost all the buildings were built essentially in granite, a major
departure from the soft schist stone which was used in the
preceding periods. Alongwith the conservation of many earlier
temples, a score of new public buildings, palaces, bridges and
irrigation works of enormous proportions took place during the
rule of Krishnadeva Raya.

There are many characteristic features of the art of architecture
of this period such as the increase in the number of sub-shrines
and other buildings around the main shrine, the introduction of
composite monolithic pillars with ornate capitals, the provision of
massive enclosure walls, the introduction of life-size stucco figures
in the gopurams and carving of the huge monolithic statues as
seen in the statues of Lakshmi, Narasimha, Kadalekalu Ganesa
and Nandi.

The classical examples of Vijayanagar style of temples are the
Vitthala, Hazara Rama, Virupaksha, Krishna and Achyutaraya
temples, all in the capital city of Hampi.

There are other monuments at Hampi like the Queen’s bath, with
its elaborate stucco work and projecting balconies which is a blend
of Hindu and Islamic architecture. There was a prolific production
of bronze and metal images during this period.

This dynasty could not continue long after Krishnadeva Raya and
virtually came to an end around 1565-70 A.D. The ruins speak
volumes about the glorious period of the Vijayanagar emperors.
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Generally, the accepted form of the temple is the high
superstructure built on top of the garbha-griha.

Shikhara which means ‘mountain peak’is the superstructure
of the Indian temple. Scholars mention that the Shikhara
meaning ‘head’ has been derived from ‘Shikha’, the tuft of

hair worn by an orthodox Hindu on the crown of the head.
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This is a structure which is basically square or rectangular
in ground plan. It rises several storeys high and is pyramidal
in shape.

Vimana is the name of the temple built according to the
proportionate measurements laid down in the shastras.
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The Garbha-Griha is essentially a small dark chamber
where the main deity of the temple is established. It is
square in plan or very rarely rectangular or polygonal or
circular.

Itis believed to be the “womb” and has remained unchanged
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place
towards which the devotee proceeds momentarily leaving
behind all worldly thoughts to be in communion with the
supreme being.
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Gopuram is a South Indian temple gateway. Gopuram
derived its name from the ‘cow-gate’ of the villages of vedic
period and subsequently became the monumental entrance
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys
are vertical in order to give a stable foundation for the
pyramidal structure of the gopuram.
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Mandapa is usually a pillared hall or a porch-like area
where devotees assemble before moving into the sanctum
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly.
The structure may be entirely or partially enclosed or
without walls.

In some temples like the Shore Temple at Mahabalipuram
and the Kailasanatha temple, the mandapa is separate
from the main shrine.
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World Cultural Heritage Sites—India

Creative Activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the
classroom or at any prominent place in the school. The pictures
may be stuck on card-board with the title and description in
the regional language. They can also be studied in depth with
activities that bring out the educational value of Indian art.
The teachers can work with a few pictures at a time ensuring
students’ enjoyment in learning by involving them in some
activities suggested below:

On a large outline map of India, mark important historical sites
and places. Find the location of buildings given in the pictures in
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect
information of the people who built these caves with special
reference to Ajanta and Ellora caves. Find out the dates of
these caves and for the purpose they were used. Collect the
following information:

— Climate

— Nature—rivers, plants, animals and birds

— People living around the caves, their occupation, etc.
— Music, dance, drama, crafts, etc. of the period

— Customs, festivals, myths, gods & goddesses depicted in
these caves.

Make a sketch/rough outline of the buildings/sculptures from the
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages
were visited by a number of travellers/historians in ancient
and medieval periods of Indian history and these travellers
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice
interesting details in these travelogues, such as the style of
descriptions, pronunciations of places and the surrounding
areas of monuments of that period.

Make a simple ground plan of your school, home or college and
show windows, doors and pillars.

Understanding religious concepts

All religions aim at helping us to lead better and richer lives.
The outward manifestations of religion such as rituals,
customs differ from one another for historical, economic,
political and even geographical reasons. Many religious rituals
and ceremonies are linked with the annual agriculture cycle
and the celebration of life. Religious beliefs have influenced
the architects, sculptors, and painters of the by-gone era to
create beautiful monuments using specific symbols and motifs
pertaining to each religion.

Invite your students to study the religions and people of India and
collect information on each religion such as Hinduism, Buddhism,
Christianity, Islam, Jainism, Sikhism and others.

— Choose pictures from the World Cultural Heritage Sites in
India—1, 2, 3 and 4 of religious monuments, sculptures and
paintings and write descriptions;

— Collectquotations which contain the essence ofthe philosophy
of each faith;
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— Collect pictures of rituals connected to prayer of each
religion;

— Write stories of important saints, poets, teachers and
important members of each community;

— Collect symbols associated with different religions and find
their meaning and significance.

— Take one religion such as Christianity and write about the life
of :

. Jesus Christ
St. Xavier
Mother Teresa
or

— . Stories about Siva, Mahisasuramardini, Lord Buddha,
Lord Mahavira

or
: Thyagaraja, Tulsidas, Mira Bai
or
Prophet Mohammad, Sheikh Salim Chisti

— VISI’[ various monuments and study the floor and elevation
plans and decorations of the building.

Festivals and People

— Make an annual calendar of festivals of all religions and
describe how each one is celebrated, the calendar may
include:

Date, month
Story or myth related to the festival
Reason or purpose of celebration

. Activities connected with festival which may include
customs, costume, food, songs, dances, etc.

— Exhibit pictures provided in the World Cultural Heritage
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in
chronological sequences:

Rock-cut architecture
Hindu temples
Stupas

Islamic monuments

Churches and Convents




: 9 T Had

LcRCRCED]
forel ATTE] wigar &1 97 H IW HR FFS o 7 § g
M TReh] a1 TfArEd J&ahi H gord i FSad Jdish oh
AN W A AT g3 @1 BN S Ko SO RIS o e
T forgt off, 39k 9r W% URIRe fesisa a Ismeer Udiehl @1
ST Hd g ST FAE|
Aefafaa faua w freia foma—

STSIAT T EIST oF STHU W@ el 1 S|

T HAIEE IR

T el & Afe-fmion § 59 gera w512

Rl 9 fag= fawa)

quui fava o Ul ¥He U6 @R &I 9¢H H IRl i

it
ARd o T Y], Uslt, g0 o aR H wfaar, ey fag @ 71
o o0 U Wl ool aegett S fR g qen erk-feske
3T &1 |8 A
WA g 74 HeE S8 HeH oAt o Sioq § Hefod UEt
Fefa fad St At Td g, Sfted 9o Y i g <A
o HEd ohi JWd Bl
T Tg, 3TheR TN YRS (Fod) 3 & IR H e fom
F IR HeH HR
fafa= wal o fosii qon Sfo= &1 wug +1
Tpd qo1 IHh el W J9E fawg | g @i &l I8
M AT Y, Yhfa o el o fafa= wdf @ gfdeen, feseer,
I, i o7t W g =fsu)
seifafed fawai wm v ar-faag @ wwor wfaefae o
AT F TH T

9RA &1 U TS HIGh{dh TUa1 i &id Tgarhl foaend

1 HE TR T AT

o o WENfieRl o 9 W @ WG & YHid o @i

Taerare & =nfsw?

FI BAR Wi THIN o faU @ B Se?

: BH S YHMd § od ©, 0 SH a9H W 27

Wéﬁﬁfﬂﬁméﬁaﬁmsﬁ@ﬁﬁﬁ el o HHITSR HrEl
& & ° 9fag aRdiE o 9 | heiad qo o fad

Calligraphy and lllustrations

Choose any poem that you like and write it neatly in the centre of
a clean new page. You may have seen calligraphy on monuments
as decorative motifs or in hand-written manuscripts. Try and make
a beautiful border around the poem that you have written using
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.
Life of the people living around the Ajanta Caves
: The City | like best today
| helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful
monuments.

Indicate the role these monuments play in enhancing love and
understanding.
Write poems, essays or paint pictures of India’s national animal,

bird, flower and collect items which have the national emblem
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which
teach us values such as respect for nature, life, simplicity and
truth.

Write and enact dramas on the lives of Lord Buddha, Lord
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of
nature on art. These quiz competitions should cover all aspects of
nature and all the arts such as sculpture, painting, dance, music,
etc.

Conduct debate competitions on some topics such as:

Development should not be at the cost of losing our natural
and cultural heritage;

In the name of science and technology—should man
interfere with nature’s master plan?

. Will our resources last forever?

Do we give back to nature what we receive from it?

erte stories of famous Indians in the field of science and
technology, art and social sciences.
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1. Sculptural Panel, Mahabalipuram, Tamil Nadu

Mahabalipuram was the sea port of the Pallavas and excavations show that the
town had a well planned water system. It is famous for its Shore temple, rock-cut
architecture, caves, sculptural reliefs and rathas. The most remarkable sculptural
composition at Mahabalipuram is the famous relief attributed to Mahendravarman or
his son Mammalla. It has been carved out of two large boulders, with a narrow fissure
between them. The sculptors have carved out celestials like the sun, the moon, the
earth, water and nymphs. It has been alternately identified as “Descent of Ganga”
or “Arjuna’s Penance”. Among the numerous sculptures, a prominent figure is of an
ascetic standing on one leg and stretching his arms upwards.

This relief measures nearly thirty metres in length and is more than fifteen metres
high.

Withidqer Hia Ta wivmerT &g Centre for Cultural Resources and Training
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2. Mahisasuramardini Cave, Mahabalipuram, Tamil Nadu

The sculptors in the Pallava period achieved a remarkable balance between the
portrayal of myths and legends and the world of nature. Apart from a variety of
architectural styles which can be seen at Mahabalipuram, episodes from religious
themes and stories relating to the deeds of gods and goddesses have also been
sculpted.

A representation of Durga engaged in battle with the demon Mahisasura in the
Mahisasuramardini cave is a great work of art. The cave is a long hall having a triple
cell in the centre. Devi Durga sits on her lion while Mahisa, depicted as a human
figure with a buffalo head, is shown at the right, as if recoiling from her attack. The
natural scaling of the figures are charged with emotion and the animated poses create
a dramatic effect.

Withidqer Hia Ta wivmerT &g Centre for Cultural Resources and Training
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3. Rathas, Mahabalipuram, Tamil Nadu

During their rule in South India, the Pallavas constructed a large number of temples
throughout their kingdom. The early phase of architectural activity of the Pallavan rule
mainly consisted of rock-cut monuments and the later phase is known for structural
buildings.

There are many free standing monolithic buildings scattered in Mahabalipuram of
which the five rathas near the sea popularly known as the ‘Panch Pandava Rathas’
are Dharmaraja ratha, Bhima ratha, Arjuna ratha, Draupadi ratha and Nakula
Sahadeva ratha. These were probably carved out during the reign of Mamalla I. One
sees the beginning of an elaborate style of temple architecture of several storeys
and having a variety of roof styles.

It is interesting to note that some of the roofs closely resemble the thatched roofs of
village homes.

Withidqer Hia Ta wivmerT &g Centre for Cultural Resources and Training
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4. Dharmaraja Ratha, Mahabalipuram, Tamil Nadu

The Dharmaraja ratha is the largest of the well known ‘Five Rathas’ known as the
“Panch Pandava Rathas” in Mahabalipuram. This monolith structure is situated at
the southernmost end. It is pyramidal in shape on a square base, the vimana of
the Dharmaraja ratha forms the highest part of the boulder on which these rathas
have been carved. This ratha has the largest number of sculptures. Each tier of
the ratha is supported by brackets and pilasters which form rows of niches. There
are about thirty-eight short label inscriptions on the Dharmaraja ratha found in
different parts of the structure.

Withidqer Hia Ta wivmerT &g Centre for Cultural Resources and Training
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5. Shore Temple, Mahabalipuram, Tamil Nadu

The Pallavan King, Narasimhavarman Il Rajasimha who ruled from about 700 A.D.
to 728 A.D. constructed structural temples. The Shore temple at Mahabalipuram is
said to be a product of his reign. The temple was built in stages as the plan of the
temple consists of three distinct worship areas.

On the shores of the Bay of Bengal, the temple is a fine example of masonry work
of its time. It was built in the prevailing architectural style.

The main temple faces east, is dedicated to Siva and enshrines the famous linga.
The vimana is narrow and sloping. There is a circumambulatory passage between
the boundary wall and the central shrine. There is a cell outside the superstructure
which enshrines Seshasayi Vishnu.

Withidqer Hia Ta wivmerT &g Centre for Cultural Resources and Training
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6. Brihadesvara Temple, Thanjavur, Tamil Nadu

The Cholas succeeded the Pallavas in the 10th century A.D. In Indian history, the Chola period
is seen as one of considerable artistic achievements, the famous Chola bronze sculptures are
considered master-pieces of Indian Art.

The Brihadesvara temple at Thanjavur is the most important Chola monument. The temple is
called the Brihadesvara in reference to Siva’s greatness. It was built by Rajaraja | "King of Kings”,
as he announced himself on his coronation.

The plan of the great temple is a very simple one. Prasada Mandapa, Nandi and the two gopurams
are all exactly aligned on the east-west axis. The most impressive aspect of the temple is its vimana,
which reaches to a height of sixty metres and may have been the tallest structure in South Asia at
the time it was built. The huge shikhara atop the vimana is believed to weigh more than eighty tons.
In the picture (inset), one sees the fourteen diminishing tiers of the shikhara. The Nandis on the
vimana, seated sideways but with their heads turned to the front, remind us of their counterparts at
Mahabalipuram. The linga enshrined in the sanctuary is colossal in size, like the temple itself. There
are several inscriptions on the platform of the vimana giving details of life during the Chola period.

The temple is also known as the ‘Great Temple’ or the ‘Rajarajesvara Temple’ named after Rajaraja

| himself. It was a common practice to name the linga enshrined in a Saivite temple after a famous
individual, King or patron.
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7. Gopuram, Brihadesvara Temple, Thanjavur, Tamil Nadu

The Brihadesvara temple is situated within a large compound. There are two temple
gateways, gopurams which provide entry into the temple from the east.

The architectural style of the gopurams of this temple marks a departure from earlier
traditions of constructing gopurams in South Indian temples.

Both the eastern gopurams of the temple bear inscriptions of 1014 A.D. by which
year they had presumably been completed. Both stones and bricks are used in the
construction. The basement is made of stones whereas in the upper storeys, bricks
have been used. This combination served the purpose of minimising the weight of
the superstructure.

The inner gopuram of the temple, as seen in the picture, is three-tiered and the outer
walls have plastered niches and a few sculptures.
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8. Nandi Mandapa, Brihadesvara Temple, Thanjavur, Tamil Nadu

In India, all the Gods and Goddesses have either their vahana vehicle, or they are represented
by certain symbols. Lord Siva has Nandi, the bull as his vahana.

In all major temples dedicated to Siva, the Nandi is seen before the main shrine.

Within the compound of the Brihadesvara temple, which was built in the beginning of the 11th—
century A.D., there are two gopurams which are in line with the main temple dedicated to Siva.
An enormous monolithic representation of Nandi can be seen as one enters the main temple.
The circumambulatory passage of the main shrine and the antaral of the temple have beautiful
paintings on the walls and ceilings. The paintings in the main shrine are of special interest to
an art student and have similarities with paintings of the Chola period.

The Nandi measures nearly six metres in length. The pavillion which was built at a later date
has paintings covering the ceiling, the builders of the pavillion were perhaps inspired by the
paintings found on walls in other parts of the temple.
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9. Entrance to Brihadesvara Temple, Thanjavur, Tamil Nadu

The Brihadesvara temple reflects the splendour of the Chola empire. The plinth
of the Vimana of the temple has a long series of epigraphs incised in elegant
letters which reveal the history of the Chola period.

The inscriptions in elegant Chola Grantha and Tamil letters also give an idea
of various facets of art which were encouraged in the service of the temple.
Almost all the professions in the service of the temple including host of officials,
servants and orders issued by Rajaraja are referred to in the inscriptions.

As one enters the temple from the east, there is a flight of steps leading to the
pillared mandapam.
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10. Gana Brihadesvara Temple, Thanjavur, Tamil Nadu

Although based on earlier Chola temples, the exterior treatment of the walls of
the vimana of the Brihadesvara temple with its heavily recessed and projecting
niches, deeply carved pilasters and huge, carved-in-the-round figures creates an
overwhelming effect on the visitor. The scheme of sculptural decoration is much
more elaborate than that of earlier temples. As sculpture was an inseparable
part of temple architecture, the upper tier of figures on the Vimana, Antarala
and Mukhamandapa walls bear thirty representations of Siva in his Tripurantaka
form. Other sentiments which have been portrayed are vigorous rakshasas in
action; the emotion of fear in the sorrowful faces of their women clinging to them
in despair; the spirit of wonder of gods surrounding Siva; the dwarf ganas and of
Ganesa hastening on his mouse.

One sees in the picture a stocky dwarf gana, playing the conch. The inscriptions
running throughout the plinth can also be seen.
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11. General view, Temple Complex, Pattadakal, Karnataka

Pattadakal, a major Chalukyan capital seat after Aihole and Badami, is about
sixteen kilometres from Badami. The site is located on the banks of the picturesque
Malaprabha river, the main irrigation source for the kingdom. The card shows two
pictures, one being the front portion of the location and the other shows the site
partially from the river bank. Pattadakal is known for its beautiful early Western
Chalukyan temples. The kingdom reached its zenith under the rule of Vijayaditya
and Vikramaditya. The style of architecture at Pattadakal evolved in the first half
of the eighth centry A.D.

At Pattadakal, the two styles of temples nagara and dravida can be seen. While
studying the architectural details, one finds that both the styles have influenced
one another.

The Jain temple to the east of the main temple site has been associated with the
Rashtrakuta period.

Withidqer Hia Ta wivmerT &g Centre for Cultural Resources and Training







fava AitRfaw TwET-9Rd
World Cultural Heritage Sites-India
4

12. Tawuy dfex, geeaswd, wAlcsh

AR T UH | ST © o Wi e Sl o9 o ST w1 ASiiietsh qHRE
qeesehd H WU g3 ol fra i wwfta, fowmer @it 1 g4 sted vt § e
T A, 3T TS 9fd 5N TS Ueed T W oS ura & @1 gt § oaeem
faeuter e wm # < wuey ufed wh Sfea ded wfew 21 el § Sel (Sufwi) Wi
foumet el &, S SH GHA T hY Tooll q MUV kI ERIA w1 Bd W
ot gd-eTepta St 1 Sfedar i Yo -®9 ¥ wqa s €, e gd 29 s gr
Bloh 1 W 9 gl ¥ g 1@ W SW SR YW o 9 @ 2

TR Rraravel @ g9 fowwe H@iw & Wl W OTHEU 9Ol WEIMRA oF WS i
Ferraeaiial 1 ager 81 graE Al el SareE e % AR ¥ HER S R

12. Virupaksha Temple, Pattadakal, Karnataka

It is commonly believed that the coronation ceremony of the early Western
Chalukyan Kings took place at Pattadakal. The Virupaksha temple, dedicated
to a form of Siva, was constructed in the early 8th century A.D. by a Chalukyan
queen to commemorate the victory of her royal husband over the neighbouring
Pallava kingdom. The Virupaksha is a living shrine with the Nandi pavillion in
front. In the niches, are large figures of couples which show the hairstyles and
jewellery of the times. The Surya figure on the ceiling shows a liveliness of spirit,
standing with Usha and Pratyusha in a seven-horse chariot driven by Aruna.

The Virupaksha temple pillars having square blocks carry a profusion of friezes
from the Ramayana and the Mahabharata. The tower rises above the sanctuary
in a series of stepped, diminishing storeys.
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13. A. Ravana Shaking Mount Kailasa, Virupaksha Temple, Pattadakal,
Karnataka

There are certain stories associated with Siva which have been sculpted or painted in all the major
sites or temples dedicated to the Lord.

One such story is of Ravana shaking Mount Kailasa. One sees this theme depicted in many temples.
Each artist has depicted this dramatic effect in his own unique manner. The theme of Ravana
shaking the throne of Siva and Parvati on Mount Kailasa had already been depicted majestically in
Ellora and Elephanta. Ravana is shown here shaking the throne with all his energy and vigour.
The artist has shown Ravana shaking the mountain by creating in illusion of movement, as you can
see, by the depiction of multiple arms.

Siva and Parvati have not been shown in the picture.

13. B. Vishnu’s Avatar, Vamana, Virupaksha Temple, Pattadakal, Karnataka
According to Hindu mythology, there are ten avatars (incarnations) of Vishnu popularly known as
Dasavatar. The ten incarnations are Matsya (Fish), Kurma (Tortoise), Varaha (Boar), Narasimha
(half-lion half-man), Vamana (Dwarf), Parasuram, Rama, Krishna, Buddha and the tenth, Kalki
seated on a horse, is yet to appear.

In the picture, one sees the fifth incarnation of Vishnu, i.e. Vamana. He is also known as Trivikrama as
he covered the whole universe or triloka i.e. earth, heaven and the netherworld in three strides.
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Animals in India were closely studied, cherished and regarded symbolically, as part of life.

Vishnu is often seated on the great sun eagle Garuda, pursuer of evil and the embodiment
of courage. It was also on Garuda that Vishnu descended to earth to free the elephant king,
Gajendra, from the clutches of a crocodile demon who had dragged Gajendra into the deep
waters of a lake. The elephant king prayed to Vishnu who compassionately appeared and
freed Gajendra after killing the crocodile.

14. B. Sculpted Column, Virupaksha Temple, Pattadakal

A distinctive feature of column sculptures of the Virupaksha temple at Pattadakal is the depiction
of stories from epics and other myths and legends. In some columns, episodes from one story
have been illustrated, whereas in others, a variety of themes are caved out with great delicacy and
precision in low relief. The style is considered as an extension of the sculptures seen at Bharhut
and Sanchi. In this column you also see narrative sculptures as also couples and dancers.
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15. Sangamesvara Temple, Pattadakal, Karnataka

At Pattadakal, ten temples are generally considered important. These are Papanatha,
Jambulinga, Kadasiddesvara and Kasi Visvesvara temples of the Nagara style and Virupaksha,
Mallikarjuna, Sangamesvara, Galagnatha temples representing the Dravida style of temples.

The Sangamesvara temple was built by Vijayaditya at the beginning of the eighth century A.D.
The temple is dedicated to Lord Siva, who is known as Vijayesvara in this temple. The temple
remained unfinished for some unknown reasons despite several building phases. The temple
has massive carved sculptures. The main shrine of the temple is surrounded by an ambulatory,
two secondary shrines and a columned hall. It has been established that this columned hall is a
later addition. The sanctuary and superstructure, however, are original. The moulded base of the
temple has carvings of mythical animals. Its perforated stone windows were closely copied in the
succeeding Virupaksha and Mallikarjuna temples at the site. In an inscription at the temple, one
finds the name of the sculptor ‘Paka’ who designed two of the many columns of the temple.
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16. Papanatha Temple, Pattadakal, Karnataka

The Papanatha temple is renowned for its carvings. Innumerable figures spill out
lavishly on walls, pillars and porches, a profusion of images which would need
a life time to study. The two styles of temples - nagara and dravida are found
in this temple. The shikhara or pyramidal tower is curved in the nagara style,
whereas in the dravida style, the shikhara is more square, rising in a series of
terraces diminishing in size. Both these elements fuse to a certain extent in the
Papanatha Temple, located to the south of the complex. The tower structure of
Papanatha Temple is similar to the towers of Kadasiddesvara and Jambulinga
temples at the same site.

The temple was built during the first half of the eighth century and has two man-
dapas and hence, the temple shrine is preceded by the halls of increasingly large
scale.

The pierced stone windows flank the sculpture panels at many places.
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17. Exterior Wall, Papanatha Temple, Pattadakal, Karnataka

In the Papanatha Temple, running around the outer walls and also on the
columns on the front porch and spread east and west, beginning on the southern
side are glorious scenes from the great Hindu epics, the Ramayana and the
Mahabharata. The tableaux are detailed and elaborate. The Ramayana starts
with the sacrifice by King Dasaratha and the giving of the Payasa to his wife
Kausalya so that she may bear sons, and culminates in the battle of Lanka with
a striking episode of the bridge that the monkeys helped build, the defeat of
Ravana’s forces and the coronations of Rama and the monkey king Sugriva.
Likewise, the Mahabharata culminates in the victory of the Pandavas and the
portrayal of Arjuna, as a hero.

Thus the devotee while making his way around the temple would see the
complete unfolding of the epics.
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18. Virupaksha Temple, Vijayanagar, Hampi, Karnataka

Hampi is situated on the southern bank of the Tungabhadra river in Bellary district of Karnataka. The
hisory of Hampi is associated with the Neolithic age and subsequently with the various Chalukyas,
the Cholas and the Pandyas. Here, Vijayanagar, the city of victory was founded by the two brothers
Harihara and Bukka, popularly known as Hukka and Bukka, in 1336 A.D. However, the most powerful,
popular and distinguished king of Vijayanagar was Krishnadeva Raya who ruled from 1509 to 1530
A.D. He was a poet and a great patron of art, architecture, dance and music.

The Virupaksha temple has been considered, throughout the centuries, to be the most sacred in Hampi.
The temple is also referred to as the Pampapati temple. Pampapati means either the Lord of Pampa,
the daughter of Brahma or the Lord of Pampa-tirtha. The Tungabhadra river is locally known as the
Pampanadi. The templeislocated in the picturesque surrounding on the southern bank ofthe Tungabhadra,
immediately to the north of the Hemakunta Hill. The temple follows the Vijayanagar architecture and has
two large courtyards, the first with the lofty well proportioned fifty-two metres high nine storeyed east
gopura (inset) and the second with many sub-shrines and a large number of mandapas.

The sanctum of the temple enshrines the Virupaksha (Siva, the Lord of all) lingam and is still used for
worship. Every year on the full moon in the month of April, pilgrims assemble for special darshan and
the festival.

The mandapas, shrines and other parts of the temple, especially the ceiling were probably painted
throughout. A large composition on the ceilings of the mandapas can be seen in this temple.
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19. Krishna Temple, Vijayanagar, Hampi, Karnataka

The Krishna temple is situated to the south of the Tungabhadra river and the Hemkunta hill.
According to an inscription the temple was built by Krishnadeva Raya who brought an image
of Bal-Krishna from a temple in Udaigiri in Orissa and enshrined it in the mandapa of the
temple.

The temple is entered through a gopuram facing east and is dedicated to Krishna. The entrance
leads the visitor into a spacious open courtyard at the centre of which stands the temple. The
main sanctum group comprises of usual arrangement of an open maha-mandapa, an ardha-
mandapa and a covered prakara running around the garbha-griha and antarala. In the ardha-
mandapa, one of the pillars shows the ten incarnations of Vishnu.

The temple has three gateways or gopurams and is famous for its very characteristic display
of themes related to the story of Krishna. One of the many shrines is dedicated to Subramanya
which is rather unique in a Krishna temple.
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20. Ratha, Vitthala Temple, Vijayanagar, Hampi, Karnataka

In the temple complex of the Vitthala temple, preceding the main temple on
the east is a chariot carved completely of stone. This stone chariot seldom
fails to attract the visitor and has been modelled after the wooden carts which
carry utsava-murtis, images of deities in procession in south India. This ratha
houses an image of Garuda and serves the purpose of a Garuda-shrine which
is normally seen in Vaisnava temples. The wheels of the ratha are reputed to
have movable parts. The towered brick superstructure, shaped like a vimana,
is now lost.
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21. Interior, Vitthala Temple, Vijayanagar, Hampi, Karnataka

The Vijayanagar empire was powerful and wealthy. Under the patronage of Vijayanagar
kings, many temples were built of which perhaps the most important and finest of Vijayanagar
architecture is Vitthala temple. The temple stands on the southern bank of Tungabhadra river.

The temple faces east and was dedicated to Vishnu as Vitthala. The temple complex contains the
open maha-mandapa, a closed ardha-mandapa with side-porches, and a covered pradak-shina
prahara enclosing the antarala and garbha-griha. In addition, its elaborately carved decorated
pillars with figural carvings and rearing animal motifs show the trends in sculpture prevalent in
the Vijayanagar period. The temple has three gopurams but the main entrance is through the
gateway on the east. This small gateway is built of granite on the lower level and has a brick
super structure.

The pillared mandapas of Vijayanagar are generally referred to as “thousand-pillared manda-
pas” regardless of the exact number of pillars. The outer ring of pillars are also known as the
musical pillars as these reverberate when tapped. The mandapa of Vitthala has fifty-six pillars.
Each pillar is richly carved as a massive composite sculptural unit.
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22. Narasimha, Vijayanagar, Hampi, Karnataka

In comparison to many Deccan and Northern schools, the sculptors of Vijayanagar used carvings
sparingly on their temples. A very distinguished style of sculptures of the Vijayanagar period
are many large monolith carvings found at various sites of the kingdom. A large reclining Nandi
located some distance to the northeast of the Lepakshi temple and a huge image of Ganesa
enshrined as the main deity in a temple dedicated to him are fine examples of the period.

Even more impressive, perhaps, is a grand representation of a seated Ugra Narasimha or “Angry
Narasimha” at Vijayanagar. The sculpture is six and a half metres in height and was dedicated in
1525 A.D. during the reign of Krishnadeva Raya. This huge sculpture literally dwarfs its human
worshippers.

It is believed that a figure of Lakshmi was originally seated upon the deity’s lap.

It is set within a walled enclosure facing east and a seven headed snake above the head can
be seen.

The sculpture was badly damaged but has been repaired by the Archaeological Survey of
India.
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23. Ramayana Bas-Relief, Vijayanagar, Hampi, Karnataka

For over two thousand years, the exhilarating story of Rama has fascinated millions from the
illiterate peasant to the erudite scholar. Considering the great popularity of Ramayana, artisans
generally sculpted scenes from the epic in the ancient temples of India.

A small but highly ornamented, east facing Hazara Rama temple is famous for its many fine bas-
relief sculptures depicting scenes from the Ramayana. The temple was originally dedicated to
Ramachandra, one of the ten incarnations of Lord Vishnu but at present the sanctum-sanctorum
is empty and the temple is not in use. Four episodes among many of Ramayana bas-reliefs in
the temple are shown here (clockwise); Ram and Sita with the Golden deer, fight of Ravana with
Jatayu, the mythical bird, while abducting Sita, Hanuman giving a ring to Sita in Ashoka Vatika
and killing of Ravana by Rama.

The name of the temple denotes ‘the temple of the thousand Ramas’ because of the numerous
bas-reliefs on its walls but the temple actually served the purposes of the palace temple and
also the entrance to the palace enclosures.
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24. Elephants’ Stable, Vijayanagar, Hampi, Karnataka

A long, beautiful rectangular west facing structure is generally identified as the
Elephants’ stable. It contains eleven large-stables, in Indo-Islamic architectural
style with lofty domed roofs. The domes are of different types—round, octagonal
or vaulted. There are lotus motifs on the dome ceilings of the stables. The
remains of the stucco and plaster ornamentation on its exterior and interior gives
an idea of its rich decoration.

The building is situated to the east-northeast of the Zanana enclosure. Lately
though, there is a controversy about the name of the structure.
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