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World Cultural Heritage Sites—India

The General Council of UNESCO in 1972 adopted the “Convention
concerning the Protection of the World Natural and Cultural
Heritage”. The aim of the Convention was to promote cooperation
among all nations and people in order to contribute effectively to
the protection of the natural and cultural heritage which belongs to
all mankind. A large group of nations ratified the Convention and
pledged to conserve the sites and monuments within its borders
which have been recognised as having an exceptional universal
value. To this end, the Convention established a mechanism
of international cooperation and set up a World Heritage
Committee.

Another important achievement of the Convention was the
creation of the World Heritage Fund which allows it to call upon
international support for the conservation of the natural and
cultural sites listed as the World Heritage. The World Heritage
Fund receives incomes from different sources which are used to
finance conservation projects and upkeep of the monuments and
sites.

The World Heritage Committee, which meets once a year, has
two important tasks :

—  todefine the World Heritage, that s, to select the cultural and
natural wonders that are to form part of it. The Committee
is helped in this task by ICOMOS (International Council of
Monuments and Sites) and IUCN (International Union for
the Conservation of Nature and Natural Resources) which
carefully examine the proposals of the different countries
and draw up an evaluation report on each of them.

— to administer the “World Heritage Fund” and to determine
the technical and financial aid to be allocated to the countries
which have requested for it.

The World Heritage Sites selected by UNESCO in India are:
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun
Temple, Konarak; Mahabalipuram Group of Monuments; Churches
and Convents, Goa; Khajuraho Group of Monuments; Hampi
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur,
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.
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The Centre for Cultural Resources and Training (CCRT)’s
endeavour has been to produce informative and attractive
educational material to teach about Indian Culture. These
materials are distributed to schools in all parts of the country from
where teachers have been trained by the CCRT. They are used
in a variety of teaching situations to create an understanding of
the inter-disciplinary approach in Indian artistic manifestations.
They aim at sensitising the youth to the philosophy and aesthetics
inherent in Indian art and culture. Students do not always get a
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the
materials of the CCRT bring to the students, in the confinement
of the four walls of the classroom, the splendour and beauty in
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT
its Folios and Cultural Packages have received wide acclaim and
are very popular with teachers in all parts of the country, who are
using them to create amongst students a sense of responsibility
for conservation of all that is beautiful in our natural and cultural
heritage.

To celebrate the World Heritage Week in India the CCRT is
presenting four Cultural Packages on the 16 World Heritage
Sites in India. These packages contain about 24 pictures each
with detailed descriptions of each picture alongwith a booklet
giving information about each monument and related activities
for students and teachers. The 96 pictures contained in these
packages are not adequate to recreate the splendour of these
sites. However, within the given constraints, it is hoped that
inspired by the activities provided in the booklet, teachers and
students will collect more information about their cultural heritage
and interweave it into the curriculum subjects that they teach and
learn. Schools can also form groups, clubs and work with other
voluntary organisations to systematically take up the work of
conducting detailed studies of the sites and encourage the youth
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the
countryside in India, some are protected by the Archaeological
Survey of India, a few by voluntary organizations and endowment
trusts and some by members of the community at large. It is a
matter of great pride that UNESCO has selected 16 monuments
of India and placed them on the World Heritage list. Though this
number is small in comparison to the large number of monuments
in the country, it brings prestige to the artists and architects of
India of that bygone era, who made these monuments in a period
covering a span of 2000 years.
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@ World Cultural Heritage Sites —India 1

Sanchi Stupas, Agra Fort;
Fatehpur Sikri; Taj Mahal, Agra

B World Cultural Heritage Sites —India 2

Sun Temple, Konarak; Khajuraho Temples;
Qutub Complex, Humayun's Tomb, Delhi

A World Cultural Heritage Sites —India 3

Ajanta Caves; Ellora Caves; Elephanta Caves;
Churches and Convents, Goa

@ World Cultural Heritage Sites —India 4

Mahabalipuram Monuments; Brihadesvara Temple,
Thanjavur; Pattadakal Temples; Hampi Monuments
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Ajanta

The rock cut caves at Ajanta in Aurangabad district of Maharashtra
state cut into the curved mountain wall above the Waghora river
are major achievements of architecture, sculpture and paintings
and occupy a unique place in Indian art and culture. The cave
site at Ajanta was not very far from a trade route which linked
the Arabian Sea to China. Here, traders, travellers and ascetics
mingled and held discussions on all aspects of life. The cave site
was secluded but not isolated and the place was ideally suited to
the needs of meditating monks of the Buddhist faith.

The thirty caves at Ajanta belong to two distinct phases separated
by nearly five centuries. Of these caves, five (Nos. 9, 10, 19, 26
and 29) are chaitya-grihas (sanctuary) and the rest sanghra-
mas or viharas (monastery). The earliest group date back from
the second century B.C. to the second century A.D. The second
phase of architectural activity was carried out towards the middle
of the fifth century A.D. Here, the sculptors, under the patronage
of the Vakatakas wrought wonders on the rocks by carving the
chaitya-grihas and sanghramas and decorated them with master-
piece of sculptural art, whereas the chitrakaras with their facile
brush and variety of colours, which were mostly locally available,
transformed the walls and ceilings of these caves into a repository
of Indian mural art.

The Chinese traveller, Hieun Tsang has left for us a graphic
description of the Buddhist establishment here. Cave numbers
1, 2, 16 and 17 have the best preserved paintings. The charm
and the beauty of these paintings captivate the onlooker with their
richness of beauty, superb expressiveness, beautiful colours and
balanced compositions. The themes, though basically religious
in content depict jataka stories and also reflect contemporary
secular subjects, showing human and animal life.

The caves at Ajanta must be visited immediately after the rains
to appreciate the beauty of the valley. After the rains the waterfall
presents a glorious spectacle. Even today the rich variety of trees,
plants and shrubs with their magnificent foliage and flowers add to
the beauty of the landscape.

Very rightly, this cave site of Ajanta and the marvels it contains are
considered a tribute to the piety, vision and sheer determination of
the artists who created them.

These caves were “rediscovered” in 1819 A.D. by John Smith.
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Ellora

Ellora is situated in Aurangabad district of Maharashtra state. It
has a very interesting series of cave temples which extends about
two kilometres in the scrap of a hill. The rock-cut architecture of
Ellora can be divided into three groups. The first group of caves
are Buddhist, the second Hindu and the last Jain.

In all there are 34 caves which have been numbered for the
sake of convenience. Cave No. 1 to 12 are Buddhist and all the
Buddhist caves belong to the Mahayana phase of the religion. It
is commonly believed that the Buddhist first came to Ellora in the
early seventh century. The second group of caves extending from
Cave No. 13 to 29 depict scenes from Hindu mythology. The time
period of the execution overlaps with the later phase of Buddhist
caves. Under the patronage of Rashtrakuta kings, the Hindu
caves and five caves of the Jains (from No. 30-34) were built.

The Rashtrakutas ruled in the Northern Deccan region around
Nasik. Their capital at Malkhed was a beautiful and prosperous
city. In order to extend their kingdom throughout the Deccan, the
Rashtrakutas had been fighting with the Pallavas and Chalukyas.
It was during the reign of the Rashtrakutas that the world famous
Kailasanath temple was carved out of the hill side at Ellora.
Although the Kailasanath temple is not the only monument
of the Rashtrakuta dynasty, it is certainly the most impressive.
The Rashtrakutas also established their political contact with
the Chalukyas and defeated the Pallavas. The design of the
Kailasanath temple at Kanchipuram in Tamil Nadu was copied in
the Chalukyan capital at Pattadakal in Karnataka and later by the
Rashtrakutas in Ellora. Cave No. 21, also known as Rameshwara
cave, must be visited for its beautiful sculptural wealth. It is also
considered to be one of the first Hindu caves at the site. Cave No.
29. Dhumar Lena is said to be influenced by the pattern of the
caves at Elephanta island near Bombay.

The Jain group of Caves No. 30 to 34, on the northern projection of
the hill, were started around 880 A.D. These caves are decorated
with sculptures of Tirthankaras and Mahavira Jain on his Lion
throne. Cave No. 30 also known as Chhota Kailasa has richly
carved details and a polished finish.

Most of the paintings at Ellora are nearly destroyed but whatever
is left are important for they are the only examples of what was
executed here during the period of the Rashtrakutas.
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Elephanta

The island of Elephanta within the waters of Bombay Harbour is
situated about seven miles north-east of the Gateway of India,
Bombay. It consists of two hills, separated by a valley and
measures about 7 kilometres in circumference. The surface area
varies from 4 to 6 square miles.

The name of Elephanta was given to this island by the Portuguese
after they discovered a colossal stone statue of an elephant where
they landed. The island is known to the local people including the
boatmen of Bombay, as ‘Gharapuri’.

The early history of the island is not known but an inscription found
in Aihole, generally referred to as ‘the Aihole inscription’ throws
some light by reconfirming the fact that Mauryans were ruling the
west coast of India. It also records that Pulakesin Il, the successful
Chalukyan ruler defeated the Mauryans there. From the period of
the Chalukyan dynasty, the island has had a chequered history.
The Portuguese took control of the island from the Muslim rulers
in 1534 A.D. Finally, the Britishers occupied it in December 1774
A.D. and also used the island as their military base.

The Portuguese had removed a stone inscription which could
have thrown some light on its history. This inscription is lost now.

It is commonly believed that the caves of Elephanta were carved
during the early Kalachuri period in the 6th century A.D.

There are a number of caves at Elephanta but the principal and
most imposing one is Cave |I. It is approached by a long flight
of steps. All the details such as crossing the river, climbing a
mountain, entry into a cave, rituals within the interior space, are
directed towards invoking the divine presence of Siva. The most
magnificent sculpture at the site shows Siva in his three-fold
manifestation. Inside the cave, the space is divided into a number
of aisles by columns. There is a variation in height inside the cave
and towards and west entrance, there is a square sanctuary.
This sanctuary enshrines a monolithic linga and on the ‘Sivaratri’
festival, hundreds of people still come here to offer prayers.

In Elephanta the stories and myths related to Siva are depicted
most powerfully.

The island of Elephanta is full of mango, tamarind, karanda and
other plants. One finds, palm trees are also planted here and
there. Very few people inhabit the island, they cultivate rice and
rear sheep or poultry for sale in the Bombay market.

The most convenient transport for visiting the Elephanta caves
is by a ferry boat which starts from near he Gateway of India at
Bombay and takes an hour to reach the island.
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Goa

Goa, situated on the western coast of India attracts a number of
tourists for its beautiful sea beaches and lush greenery. It is the
inheritor of a rich tradition of folklore, songs and dances influenced
by the people that have lived here. The Portuguese gave the
territory of Goa its name. The region was known as Gomata. The
port-town situated at the mouth of the river Zuari was known as
Gova, Gowapuri or Gopakapattan. The recorded history of the
region begins with the rulers of the Bhoja dynasty who are said
to have ruled this area under the Mauryas. The port of Gova and
the neighbouring areas remained under the rule of Hindu kings
for approximately sixteen hundred years— from about the third
century B.C. to the thirteenth century A.D. In the last decade of
the thirteenth century, Gova came under the control of Islamic
rule. In 1330 A.D., an intrepid general of the Vijayanagar kingdom
annexed this territory and from 1472 A.D., it was again taken over
by the Islamic rulers.

The port of Goa was moved from the banks of the river Zuari to
the mouth of river Mandovi as the former had become shallow
with silt.

The region was a renowned trading centre. It had an important
port, and ships from many parts of the world stopped here. The
Portuguese, who conquered Goa in 1510 A.D., made it the
trade capital of their empire. Gradually, they took control of the
neighbouring areas and managed to channelise most of the trade
on the west coast through the city. Goa was considered as an
important entrepot and earned for itself the title of Goa Duorada
Golden Goa.

The Portuguese were not only interested in trade but had also
come to spread the Christian religion. They were the first European
power to come to India. With the coming of the Portuguese rulers,
their religion as well as their way of life had a tremendous impact
on Goan culture. Soon after they came, the Portuguese set about
making the city of Velha Goa (Old Goa), their capital came to
be known as “the Rome of the Orient”. Splendid churches were
constructed.

Even today, there is an Iberian aura of the old feeling that Goa
must have looked like a ‘little Portugal’.

It was thus, that with the Portuguese influence in Goa, the religion
and the art of Europe took roots in that soil and became an integral
part of our culture and heritage. Christmas and a season of three
weeks following it are celebrated in Goa and by Christians all over
the world with great enthusiasm and fanfare. In this season, the
colours worn in the church are white and red. White symbolises
purity and oneness with God and red symbolises Jesus giving up
his life for the people and the blood of his sacrifice.

Goa is a fine example of the beauty of the nature and cultural
heritage of the region and we must try to conserve this at all
cost.
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The Torana is basically a gateway. It
consists of two upright pillars supporting
three architraves that makes an entry space
through which the devotee gains an access
to the stupa. Both its sides are carved with
the decorative motifs of figures, animals,
plant life and architectural details.
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The square superstructure in the form of a
railing on top of the dome of stupa is known
as Harmika. It encloses the pole Yasti, an
important part of the stupa.
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A path used for clockwise
circumambulation surrounding an

image, shrine or building is known as
Pradakshina patha.
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The berm of a stupa is known as
Medhi. The berm (medhi) level of the
stupa is used for circumambulation.
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A railing or fence protecting a sacred
structure or a spot or object of
veneration is known as Vedika.
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Generally, the accepted form of the temple is the high
superstructure built on top of the garbha-griha.

Shikhara which means ‘mountain peak’is the superstructure
of the Indian temple. Scholars mention that the Shikhara
meaning ‘head’ has been derived from ‘Shikha’, the tuft of

hair worn by an orthodox Hindu on the crown of the head.

/

Place for Gopuram

Mandapa
|

— Shikhara

]
nﬁﬁﬁﬂ

PLAN OF TEMPLE

Garbha-griha

faum=

Vimana

/

/

Tg WS TOId: TA-ANH H SRR SAeEl SRR Bl
2 3R 7% ffiEi o9 #1 @@ SR F FA a1 @ 2
T8 %% Aol q S S S

‘el o oTgER’ fomm fafay engwfoes aftomdi o @
fafifa wfex =1 7 R

This is a structure which is basically square or rectangular
in ground plan. It rises several storeys high and is pyramidal
in shape.

Vimana is the name of the temple built according to the
proportionate measurements laid down in the shastras.
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The Garbha-Griha is essentially a small dark chamber
where the main deity of the temple is established. It is
square in plan or very rarely rectangular or polygonal or
circular.

Itis believed to be the “womb” and has remained unchanged
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place
towards which the devotee proceeds momentarily leaving
behind all worldly thoughts to be in communion with the
supreme being.
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Gopuram is a South Indian temple gateway. Gopuram
derived its name from the ‘cow-gate’ of the villages of vedic
period and subsequently became the monumental entrance
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys
are vertical in order to give a stable foundation for the
pyramidal structure of the gopuram.
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Mandapa is usually a pillared hall or a porch-like area
where devotees assemble before moving into the sanctum
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly.
The structure may be entirely or partially enclosed or
without walls.

In some temples like the Shore Temple at Mahabalipuram
and the Kailasanatha temple, the mandapa is separate
from the main shrine.
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An Altarpiece is a painted or carved work
of art placed behind and above the altar of
a church. It may be a single panel, three
panels or polytych having hinged wings.
Both its sides are usually painted.
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The Sacristy is a room near the chancel
where sacred vestments are kept. The
priests wear these ceremonial robes in this
room.
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An Aisle is a section of a church alongside
the nave and transept and is separated from
kthese by rows of columns. -
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In the Roman period, the word refers to the
function of the building—a large meeting
hall-rather than to its form which may vary
according to its use. The term was used by
the early Christians to refer to their churches.
The term is also used for important Catholic
churches enjoying special status.
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In a church near the altar, the space which is
reserved for the clergy and choir, set off from
the nave steps, and occasionally screened
off is known as Chancel.
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The Belfry is a tower for the church bell.
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The Baptistery may be a building or part
of a church. Usually this place is round
or octagonal in shape. The sacrament of
baptism is administered here. It contains
a baptismal font, a receptacle of stone or
metal that holds the water for the rite.
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The Transept is a well-designed part in a
cross-shaped church. In the design, it is
an arm forming a right angle with the nave,
usually inserted between the nave and the
chancel.
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The Chapel is a compartment in a church
containing an altar dedicated to a saint.
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World Cultural Heritage Sites—India

Creative Activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the
classroom or at any prominent place in the school. The pictures
may be stuck on card-board with the title and description in
the regional language. They can also be studied in depth with
activities that bring out the educational value of Indian art.
The teachers can work with a few pictures at a time ensuring
students’ enjoyment in learning by involving them in some
activities suggested below:

On a large outline map of India, mark important historical sites
and places. Find the location of buildings given in the pictures in
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect
information of the people who built these caves with special
reference to Ajanta and Ellora caves. Find out the dates of
these caves and for the purpose they were used. Collect the
following information:

— Climate

— Nature—-rivers, plants, animals and birds

— People living around the caves, their occupation, etc.
— Music, dance, drama, crafts, etc. of the period

— Customs, festivals, myths, gods & goddesses depicted in
these caves.

Make a sketch/rough outline of the buildings/sculptures from the
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages
were visited by a number of travellers/historians in ancient
and medieval periods of Indian history and these travellers
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice
interesting details in these travelogues, such as the style of
descriptions, pronunciations of places and the surrounding
areas of monuments of that period.

Make a simple ground plan of your school, home or college and
show windows, doors and pillars.

Understanding religious concepts

All religions aim at helping us to lead better and richer lives.
The outward manifestations of religion such as rituals,
customs differ from one another for historical, economic,
political and even geographical reasons. Many religious rituals
and ceremonies are linked with the annual agriculture cycle
and the celebration of life. Religious beliefs have influenced
the architects, sculptors, and painters of the by-gone era to
create beautiful monuments using specific symbols and motifs
pertaining to each religion.

Invite your students to study the religions and people of India and
collect information on each religion such as Hinduism, Buddhism,
Christianity, Islam, Jainism, Sikhism and others.

— Choose pictures from the World Cultural Heritage Sites in
India—1, 2, 3 and 4 of religious monuments, sculptures and
paintings and write descriptions;
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— Collect quotations which contain the essence of the philosophy
of each faith;

— Collect pictures of rituals connected to prayer of each
religion;

— Write stories of important saints, poets, teachers and
important members of each community;

— Collect symbols associated with different religions and find
their meaning and significance.

— Take one religion such as Christianity and write about the life
of :

: Jesus Christ
St. Xavier
Mother Teresa
or

— . Stories about Siva, Mahisasuramardini, Lord Buddha,
Lord Mahavira

or
: Thyagaraja, Tulsidas, Mira Bai
or
Prophet Mohammad, Sheikh Salim Chisti

— Visit various monuments and study the floor and elevation
plans and decorations of the building.

Festivals and People

— Make an annual calendar of festivals of all religions and
describe how each one is celebrated, the calendar may
include:

Date, month
Story or myth related to the festival
Reason or purpose of celebration

: Activities connected with festival which may include
customs, costume, food, songs, dances, etc.

— Exhibit pictures provided in the World Cultural Heritage
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in
chronological sequences:

Rock-cut architecture
Hindu temples

Stupas

Islamic monuments
Churches and Convents
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Calligraphy and lllustrations

Choose any poem that you like and write it neatly in the centre of
a clean new page. You may have seen calligraphy on monuments
as decorative motifs or in hand-written manuscripts. Try and make
a beautiful border around the poem that you have written using
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.
Life of the people living around the Ajanta Caves
: The City | like best today
| helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful
monuments.

Indicate the role these monuments play in enhancing love and
understanding.

Write poems, essays or paint pictures of India’s national animal,
bird, flower and collect items which have the national emblem
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which
teach us values such as respect for nature, life, simplicity and
truth.

Write and enact dramas on the lives of Lord Buddha, Lord
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of
nature on art. These quiz competitions should cover all aspects of
nature and all the arts such as sculpture, painting, dance, music,
etc.

Conduct debate competitions on some topics such as:

Development should not be at the cost of losing our natural
and cultural heritage;

In the name of science and technology—should man
interfere with nature’s master plan?

: Will our resources last forever?

Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and
technology, art and social sciences.
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1. Exterior View, Ajanta Caves, Aurangabad,
Maharashtra

Ajanta is famous for its monasteries and cave temples. In
the horseshoe shaped curved hillside above the Waghora
river, there are about 30 caves and many of them are major
achievements in the arts of sculpture and painting.

The cave monastery excavation occurred under the Vakataka
rulers who had marital relations with the Gupta dynasty. The
Vakataka king, Harisena’s minister and some of his feudatory
princes lavishly provided money and the means for the
sangha.
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2. Bodhisattva Padmapani, Cave No 1, Ajanta, Aurangabad, Maharashtra

Cave No. 1 is a fine vihara with exquisitely carved pillars. The four incidents of Buddha’s life
which turned the mind of Siddharta from worldly pleasures to spiritual thought have been
sculpted on the facade of the cave.

The cave also has several large paintings. This figure of Bodhisattva Padmapani in Cave No. 1
is one of the finest examples. Its graceful pose, refined expression and pleasing colours at once
capture the attention of the visitor. In this figure the artist has represented gentleness and a
kind of divine innocence. He is shown delicately holding the fragile blue lotus. His eyes have
been shown half-closed giving an impression of meditation.

According to Buddhist scriptures, Padmapani has been performing the duty of the Buddha
since the disappearance of Gautama, and he will continue to do so till Maitreya, another
incarnation of Buddha descends on earth.
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3. Bodhisattva Avalokitesvara, Cave No. 1, Ajanta, Aurangabad,
Maharashtra

The Ajanta caves are a documentation of Buddhist art. The patrons together with the sculptors
and painter present a high quality of Indian art.

Cave No. 1 at Ajanta has some of the best preserved paintings including the two Bodhisattvas,
Padmapani and Avalokitesvara. The painting at Ajanta is somewhat similar to the tempera
technique.

In all the painted panels, as in the sculptures, the Buddha and the Bodhisattvas occupy an
important place.

In the picture, we see the detail of the towering figure of Bodhisattva Avalokitesvara. His serene
facial expression suggests inner bliss.

The bejewelled body and the grand crown studded with precious stones are awe-inspiring and
express spiritual richness and glory.
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4. Seated Buddha, Cave No. 1, Ajanta, Aurangabad, Maharashtra

The beautiful paintings at Ajanta have sometimes diverted the scholar’s attention from its
sculptural wealth. The artists present a perfect rhythm and harmony of architecture, sculptures
and paintings to the visitor at Ajanta caves. The art of sculpture is broadly divided into two
phases-the Hinayana and the Mahayana.

The sanctum of Cave No. 1 contains the seated figure of Buddha. His cross-legged padmasana
posture and the dharma chakra pravartana mudra, the kneeling five disciples and the wheel
flanked by deers symbolises Buddha’s first sermon, after attaining enlightenment, at the deer
park, Sarnath near Varanasi. The two figures behind the main figure of Buddha add to the
sculptural compositions of the sanctum, which was also fully painted.

In addition to walls and ceilings, most of the portions of the caves were painted including
sculptures, door frames and pillars.
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5. Facade, Cave No. 16, Ajanta, Aurangabad, Maharashtra

All the caves at Ajanta can be divided into two categories on the basis of their design-the
chaitya griha and the viharas.

As one enters the Cave No. 19, one can see a beautiful chaitya griha with the votive stupa at the
far end. The chaitya grihas are halls of worship having large, rectangular chambers, separated
by rows of pillars into a central nave. It has a sanctuary opposite the entrance. The sanctuary
contains a votive image. The pillars are elaborately carved. The facade of the cave, as seen in
the picture, has a lovely portico and a large dominating chaitya window. The decoration at the
upper level of the opening with its beautifully carved crest above the window is in the form of
a fully developed chandrasala seen frequently on Gupta temples. The attendants flanking the
arched window are symmetrically placed. Outside Cave No. 19 is a particularly appealing piece
of sculpture representing the Naga king and his consort which is not seen in this picture.
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6. Interior, Parinirvana, Cave No 26, Ajanta,
Aurangabad, Maharashtra

The sculptures and carvings at Ajanta are equally remarkable as
paintings and present some of the finest examples of the art of
that period.

Cave No. 26 is a Chaitya Griha of the later phase of Vakataka
art.

The most impressive sculpture at the site and a rare one too is the
reclining figure showing the Buddha's great demise Parinirvana.
This sculpture extends more than seven metres along the left side
wall of the pradakshinapatha. It leaves a profound effect on the
visitor philosophically and artistically. The sculpture is surrounded
by mourners and his disciples at the lower level and celestial
beings at the higher level, who have come to pay their respects
to the Lord.
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7. Kailasanatha Temple, Ellora, Aurangabad, Maharashtra

The Rashtrakutas conquered the Deccan from the Early Western Chalukyas in the 8th century.
There are many sites at which the art of Rashtrakutas can be seen but the principal site
associated with them is at Ellora. Here is one of the greatest combinations of architectural
and engineering feats of that bygone era—the rock cut temple which was built under Krishna
| known as the Kailasanatha temple. In this temple, the architect began work from the top and
the sides unlike the structural temples which are built up from the foundation at the ground
level. The architect envisaged the plan in minute detail and then cut away the rock piece by
piece removing exactly what was not required in his design. The entrance to the garbha-griha
of the Kailasanatha temple is flanked by large figures, now headless, of the river goddesses
Ganga and Yamuna.

Though the Kailasanatha temple at Ellora is bigger in size but the design is similar to the
Kailasanatha temple at Kanchipuram in Tamil Nadu and the Virupaksha temple in Karnataka.
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8. Relief sculpture, Ramayana, Kailasanatha Temple, Ellora, Aurangabad,
Maharashtra

The Kailasanatha temple was constructed by sinking two parallel trenches on the north and
south directions of the sloping hill. There is another trench on the eastern side and the temple
faces the west. The left side of the main entrance shows dominance of Shaivite sculptures,
while the sculptures on the right are mostly Vaishnavite. The front side of the temple and
the back of the Vimana have carvings on the walls. The sculptural reliefs on the south side
show episodes from the Ramayana and those on the northern side depict stories from the
Mahabharata.

The narrative sculptural reliefs in temples are a store-house of visual information on Indian
myths and legends. In this picture, one sees a panel showing details of episodes from the
Ramayana.
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9. Ravana shaking Mount Kailasa, Ellora, Aurangabad, Maharashtra

The Kailasanatha temple is a complete complex with all the essential elements of a temple
including the gateway, main building and the shrine. It also has subsidiary shrines in which
mythological figures are carved into the rock.

A very popular sculptural relief here shows the multi-armed, multi-headed demon Ravana
shaking the Mount Kailasa. On the upper level of the sculpture, Siva is shown seated with
Parvati who is leaning towards him in fear.

The sculpture symbolises an expression of faith in the greatness of Gods who can suppress
evil, no matter how strong. The theme of this story is repeated several times at Ellora and in
a number of other Hindu cave temples. This relief is located under the porch of the south side
of the mandapam. The relief has three-dimensional carved details which create an highly
dramatic effect.
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10. Seated Buddha, Cave No. 10, Ellora,
Aurangabad, Maharashtra

All the thirty-four caves at Ellora, whether Buddhist, Hindu or
Jain, contain exquisite examples of architectural and sculptural
work.

Cave No. 10 is a Chaitya. Also known as Vishvakarma cave, this
cave has some of the most beautiful carved sculptures. In the
chaityahall, Lord Buddhais shown seated flanked by bodhisattvas
on either side and with adoring celestials above. The ribbed roof
reminds the visitor of ancient wooden architecture. The three
bands of friezes immediately above the columns show repeated
panels of Buddha. The trefoil window of this cave is an imposing
architectural feature and offers a beautiful view of the chaitya.
The facade of the cave has sculptures on three sides.
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11. Manushi Buddhas, Cave No. 12, Ellora,
Aurangabad, Maharashtra

There are thirty-four caves at Ellora out of which cave Nos. 1 to
12 are Buddhist caves. In these caves, the sculptor has been
able to capture the subtlety, refinement and an expression of
peace and tranquility in the statue of the Buddha.

These caves differ in size and structure from the others. For
example, a double row of stone benches extending almost the full
length of the hall is a key feature in the Cave No. 6. Cave No. 12 also
known as Teen Tala is a combination of the chaitya and the vihara.
Its facade does not have any decoration whereas the interiors are
full of free standing and relief sculptures. An interesting feature in
this cave is the presence of the mortal Buddhas, in human form,
such as Sakyamuni known as Manushi Buddhas.

This picture shows a sculpture of the Buddha and a row of
Manushi Buddhas.

WiEhiaer Wa Ta UivTequr g Centre for Cultural Resources and Training

BESR : fota . T7d Photography : Benoy K. Behl






Tavar WiEpiden THET-"Rd
World Cultural Heritage Sites-India
3

12. STE-g99, T ¥, 32, TERT, R, TERTE

AN § S T o w9 e g W feed €1 et 34 et
o el IiE TG (F. 30 W 35 d) S TEE &1 3 W W ohee dF
TN TR A1 H G ®Y § Sohivl oY Ud THaie e % R
el ot S 7

5@ % T 9 yfag T A 32 I 99 TEe H e yER ¥ g
T Foad ik HA Sl @l

TAN o Shelete G &1 oifd 38 [E-ARE w1 faae sfag sl
1 foreioen T 1w, wdien sifafier g gU eRae W e w9
Y FEEERR €| ufesee ot Sheferie Wi (TET AL 16) W1 wifd
FH Jg W feod §) gel R T ¥ SH FAA B FA AHTd
Tl B

12. Exterior view, Cave No. 32, Ellora, Aurangabad,
Maharashtra

The Jaina group of caves at Ellora are situated at a distance from
the other caves. Our of a total of thirty-four caves in the complex
there are five Jaina caves from Cave No. 30 to 34. Three caves
are considered significant because of their richly carved details
and polished finish.

Cave No. 32, popularly known as Indra Sabha is the finest and most
elaborate in all respects of the Jaina group of caves at Ellora.

Its monolithic tower or Vimana suggests the features of the
Dravidian style, similar to that of Kailasanatha. The pillar is an
emblem crowned and is an irregular rectangular at the base. The
shrine is also made on high platform like Kailasanatha Temple
(Cave No. 16). An interesting carving is a beautiful lotus on the
shrine.
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13. Bahubali, Cave No. 32, Ellora, Aurangabad, Maharashtra

The Cave No. 32, popularly known as Indra Sabha is the most beautiful of the Jaina caves at
Ellora. The ground floor has a doorway leading to the courtyard.

The shrine on the ground floor contains the figure of Vardhamana Mahavira. The first floor has
richly carved sculptures, highly decorated pillars and painted ceiling. The shrine on the first
floor also has the seated figure of the Mahavira.

The back wall of the shrine has two important Jaina figures. The left of the shrine has a huge
figure of Parsvanatha and on the right, the famous figure of Bahubali. Bahubaliis shown standing
on a full bloom lotus as if to fulfill a vow. He is surrounded by a thick growth of vegetation, his
sisters, celestial figures holding garlands, wild animals, deer, serpents and scorpions. Many
stories from Jain mythology such as Kamatha'’s attack, adoration of Parsvanatha have been
carved on the walls of the cave.

In the Jaina caves at Ellora, twenty-four saints of Jainism known as Tirthankaras are found
adorning the Jaina caves.
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14. Exterior view, Elephanta Caves, Elephanta
Island, Maharashtra

The Elephanta caves rank among the most impressive of South
Asian rock cut architecture because of its size, scale, sculptural
and architectural conception. It has been carved out of the
western hill of the island at an elevation of more than 250 feet
above the high water level. It is hewn out of the hard compact
rock trap.

The pillars and relief sculptures are gigantic in scale and the
architectural design gives the feeling of openness. The pillars
are beautifully shaped and have bulbous cushion capitals (amla)
which can also be seen at the Ajanta caves.

While studying cave art and architecture, one finds common
features in cave temples of western India at Bagh, Ajanta, Ellora
and Elephanta, such as door frames, designs of pillars etc.
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15. Shrine in Siva Cave, Elephanta Island,
Maharashtra

The main entrance to the Elephanta Cave faces north, although
according to religious norms, the Hindu temple usually faces the
east. The cave has also been cut away on either side, leaving
open areas which offer entry from the east and west sides also.
The interior of the cave has about ten sculptural panels of legends
associated with Siva. The main shrine is 130 feet wide which has
six rows of columns and each row again having six columns.

There is also a small square temple inside the central hall for
the Linga. Its doors are flanked by large dwarapalas. The
dwarapalas were damaged when the Portuguese army, in the
process of occupying the island, fired cannon balls. The open
space surrounding the shrine is used as a circumambulatory
passage.

WiEhiaer Wa Ta UivTequr g Centre for Cultural Resources and Training

BESR : fota . T7d Photography : Benoy K. Behl






Tavar WiEpiden THET-"Rd
World Cultural Heritage Sites-India
3

16. TS, TlTheT, HERTE
fos ® w1 TF afwra 9t q9fd w1 e f@en o

TfeTthel i THIS i AgHehed e g &t ufes sufterfa &1 am
FHUA TN T FH R TRl el I % Jadl TS H § AR g
e 1 & - W <uia 21 A wiaed faere w6 9o §) s &6t
S eeti H ¥ hadl I YC-H o T foAu-gferer €

Tt qferd R1ey weteh § waE o td g %, TSR wmam |
& o g T, <win U R sEn, fawy den ¥ % we-wy e
T ot wefdfa fh Mo €

16. Nataraja, detail Elephanta Island, Maharashtra

As you can see, the sculpture shown in this picture is damaged.
It is a detail of a large sculptural relief.

The architectural conception at Elephanta invokes the divine
presence of Siva. On entering, the first panel is of Nataraja, the
Lord of Dance and the second shows Siva in meditation. These
sculptures are huge and very impressive. The Nataraja has eight
arms of which two can be seen in this picture holding the axe and
the snake.

In the same sculptural relief, Lord Ganesha, and the sage
Bhringi, who dances with Siva, can be seen at the site. Apart
from Brahma, Vishnu and Indra, other divine figures have also
been depicted in the panel.
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17. Trimurti, Elephanta Island, Maharashtra

Considering the placement, size and its interpretation, the
sculpture whichis seenin this picture s, by far the most magnificent
sculpture of all the images at Elephanta. It is also referred to as
Sadashiva, Maheshwara or Maheshamurti. This three-headed
figure shows different manifestations of the Lord Siva, on the left
he is seen with fully open eyes and is wearing a moustache, this
is his Bhairava aspect. In the centre, you can see Siva in his
benign form emanating peace and tranquility; and on the right,
the feminine Parvati. This Trimurti sculpture is interpreted as the
three fundamental qualities present in the Universe—the Tamas,
the Satva and the Rajas respectively. Some scholars are of the
view that although only three faces are shown in the sculpture,
the fourth and even a fifth might have been envisaged by the
sculptors.
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18. Sé Cathedral, Goa

With the coming of the Portuguese rulers, there came to Goa the
priests of their religion. Christians believed it was their duty to spread
the knowledge of their religion and also to educate people. There are
scores of churches, big and small, ancient and new all over Goa.

The Sé Cathedral or Cathedral of St. Catherine is the largest of
the churches in Old Goa. The Cathedral is built on a raised plinth
of laterite covered over with lime plaster. The main entrance faces
east. Architecturally, in Portuguese Gothic style, the exterior of the
building is Tuscan and the interior Corinthian. A Latin inscription on a
pediment in the Cathedral records that the construction of the main
building started in 1562 A.D. The building is oblong in plan but has a
cruciform layout in the interior.

The massive and imposing Sé Cathedral is one of the finest
monuments of its period.
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19. Altar, Se Cathedral, Goa

In 1510 A.D., the Portuguese landed on the shores of Goa. They settled and extended their
rule inland and along the coast. The Portuguese brought to India the art, architecture of the
European Renaissance period and constructed beautiful churches and buildings.

The depiction of the Crucifixion to express human pain and suffering was a challenge to Indian
artists. In this picture, one sees the main altar which is dedicated to St. Catherine of Alexandria.
The panel is richly gilded and shows the martyrdom of the Saint who, in all humility died for
the sins of others.

The construction of the Cathedral was started in 1562 A.D. and took around seventy-five years
to complete. The altars were completed in 1652 A.D. Most of the sculptures in churches and
convents of Goa are carved delicately in wood.
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20. Retable, detail, Se Cathedral, Goa

Itis interesting to note that Goan-Christian art flourished in the 17th century at a time when the
British were in the process of taking over Goa from the Portuguese. It is a lesser known fact
that the art and architecture of Goa was mostly executed by Indian artisans who were learning
about Christian art by working with foreign master craftsmen and architects.

The Sé Cathedral is the first Church built in Goa in which one does not find any influence of
Indian architecture.

The retable of the main altar of the Sé Cathedral is one of the best altar pieces in India. It is
exquisitely carved, gilt and ornamented with scenes showing figures of apostles, pillars and
decorative motifs. The retable is three-storeyed with three scenes in each storey. There is a
bas-relief of Jesus with his apostles and there are scenes depicting episodes from the life of
St. Catherine after whom the Cathedral is named. So, in the House of the “Body of God”, the
soul of the worshipper finds the manifestations of the Holy Spirit.
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21. Basilica of Bom Jesus, Goa

The Church is the house of God and place of worship for the Christian community. The Basilica
of Bom Jesus is also built out of blocks of the locally available red tinted laterite stone. Its
exterior, excepting the facade which was once lime plastered was subsequently removed. The
roof of the Basilica was originally tiled. The Basilica is cruciform on plan.

As seen in the picture, the Basilica has a three storeyed facade. It faces west and shows lonic,
Doric and Corinthian orders. The main entrance is flanked by two smaller entrances. The first
three letters of Jesus in Greek ‘IHS’ have been carved on its facade.

A single storeyed structure adjacent to the Church on its southern wing connects it with the
Professed House.

The Basilica is called ‘Bom Jesus’ meaning ‘God Jesus’ or ‘Infant Jesus’ to whom it is dedicated. In
this church like other churches, there is a main altar and side altars where prayers are offered.

The mortal remains of Saint Francis Xavier, are kept in a silver casket in this Basilica. Through
the centuries, the body of the great saint has not decomposed. Christians from all over the
world come to worship and offer prayers and bow down in reverence before this miracle.
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22. Holy Relics of St. Francis Xavier, Basilica of Bom Jesus, Goa

St. Francis Xavier was born on April 7, 1506. In 1530 A.D., he received the Priesthood.
He started teaching and soon rose to the position of a Regent. He spent most of his
life nursing the sick and spreading the gospel of truth in different parts of the world.
He was a student of Inigo de Loyola, founder of the Jesuits and started a chain of
Loyola educational institutes all over the world. He died in September 1552 at the
age of forty-six and was declared Saint by the Pope in 1662 A.D. in Goa.

The sacred body of St. Francis Xavier is kept in the Chapel of Basilica of the Bom
Jesus, the interior of which is richly ornamented.

The silver casket, a fine example of Italian and Indian art is a reliquary containing
the sacred body of St. Francis Xavier. The Casket is exquisitely carved and was
once studded with precious stones. It is divided into seven panels on each side and
there is a cross on top. Every ten years, on the anniversary of the Saint’s death, the
holy relics of the body of St. Francis Xavier are displayed to the public.
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23. The Church of St. Francis of Assisi, Goa

The Convent and Church of St. Francis of Assisi is connected to
the Sé Cathedral through the former palace of the Archbishop.
The building is built of laterite blocks and is lime-plastered. The
Church faces west and the nave has three chapels on either side,
a choir, two altars in the transept and a main altar. The Convent,
an annexe to the church, houses the Archaeological Museum.

The main altar of the Church is in Baroque style with Corinthian
features. In the main altar, above the tabernacle, are two large
statues of St. Francis of Assisi and Jesus on the Cross. The three
vows of the Saint—poverty, humility and obedience have been
inscribed beneath the two figures.
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24. The Church of St. Cajetan, Goa

The greatest churches of the Portuguese in India were built in
Goa, the capital of their eastern dominions.

This large and beautiful church of St. Cajetan is standing opposite
to the Sé Cathedral. The church is built of lime-plastered laterite
blocks. The main altar of the church is dedicated to Our Lady of
Divine Providence. There are six other altars which are profusely
carved and gilt in Baroque style with twisted shafts and figures of
angels dominating in each. There are scenes, painted on canvas
depicting the life of St. Cajetan in the altar.

The Church was built in the 17th century and is modelled on the
original design of St. Peter’s Church in Rome.
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