
fo'o lkaLÑfrd lEink&Hkkjr 3
vtUrk dh xqiQk,a
,yksjk dh xqiQk,a
,syhisaQVk dh xqiQk,a
ppZ ,oa dkWUosUV] xksok

	 Ajanta Caves

	 Ellora Caves

	 Elephanta Caves

	 Churches and Convents, Goa

World Cultural Heritage Sites - India 3

Administrator
Typewritten Text
Booklet



fo'o lkaLÑfrd lEinkµHkkjr

1972 esa ;wusLdks dh vke lHkk us ^^fo'o dh izkÑfrd ,oa lkaLÑfrd 
èkjksgj dh lqj{kk** ls lacaf/r lHkk ikfjr dhA bl lHkk dk mís'; fo'o 
dh izkÑfrd ,oa lkaLÑfrd /jksgj dh lqj{kk gsrq fo'o osQ fofHkUu ns'kksa 
,oa muosQ fuokfl;ksa esa ijLij lg;ksx dks c<+kok nsuk Fkk] rkfd os bl 
fn'kk esa viuk ;ksxnku ns losaQA cgqr ls ns'kksa us bl lHkk dks leFkZu nsdj 
vius&vius ns'k dh lhekvksa esa fLFkr fof'k"V lkoZHkkSfed egRo osQ LFkkuksa 
,oa Lekjdksa dk laj{k.k djus dh 'kiFk yhA lHkk us bl fn'kk esa varjkZ"Vªh; 
lg;ksx dk jpuk&fo/ku rFkk fo'o /jksgj&lfefr xfBr dhA

bl lHkk dh ,d egRoiw.kZ miyfC/ ;g Hkh Fkh fd blus fo'o&/jksgj& 
dks"k LFkkfir fd;k] ftlls fd fo'o /jksgj esa lwphc¼ izkÑfrd ,oa 
lkaLÑfrd LFkkuksa osQ laj{k.k osQ fy, varjkZ"Vªh; lgk;rk yh tk losQA bl 
dks"k esa fofHkUu lzksrksa ls vkfFkZd lgk;rk feyrh jgrh gS] ftls laj{k.k 
dh ;kstukvksa ij] Lekjdksa rFkk LFkkuksa dks ;Fkkor~ cuk, j[kus osQ dk;ks± 
ij [kpZ fd;k tkrk gSA

fo'o /jksgj lfefr dh o"kZ esa ,d cSBd gksrh gS rFkk blosQ eq[; nks 
dk;Z gSaµ

µ	 fo'o&/jksgj dks igpkuuk] vFkkZr~ mu izkÑfrd ,oa lkaLÑfrd LFkkuksa 
dk pquko djuk] tks blosQ vax gksaxsA bdkseksl (baVjus'kuy dkmu~fly 
vkWiQ eksU;wesaV~l ,s.M lkbV~l) rFkk b;wdu (baVjus'kuy ;wfu;u iQkWj 
n oaQtjos'ku vkWiQ uspj ,s.M uspqjy fjlkslsZt) fofHkUu ns'kksa osQ 
izLrkoksa dh tkap&iM+rky dj mudh ewY;kadu fjiksVZ cuk dj lfefr 
osQ dk;ks± esa lgk;rk djrh gSA

µ	 fo'o&/jksgj&dks"k dks pykus ,oa fofHkUu ns'kksa }kjk ekaxh xbZ rduhdh 
,oa foÙkh; lgk;rk dk fu/kZj.k djukA

;wusLdks }kjk Hkkjr esa pqus x, fo'o /jksgj LFkku bl izdkj gSaµvtark 
dh xqiQk,a_ ,yksjk dh xqiQk,a_ vkxjk dk fdyk_ rkt egy] vkxjk_ lw;Z 
eafnj] dks.kkoZQ_ egkcyhiqje Lekjd&lewg_ ppZ ,oa dkWUosUV~l] xksvk_ 
[ktqjkgks Lekjd lewg_ gEih osQ Lekjd_ iQrsgiqj lhdjh&eqxydkyhu 
'kgj_ iêðndy Lekjd lewg_ ,fyisaQVk dh xqiQk,a_ o`gns'oj eafnj] ratkowj] 
Lrwi] lk¡ph_ oqQrqc Lekjd lewg rFkk gqek;w¡ dk edcjk] fnYyhA

World Cultural Heritage Sites–India

The General Council of UNESCO in 1972 adopted the “Convention 
concerning the Protection of the World Natural and Cultural 
Heritage”. The aim of the Convention was to promote cooperation 
among all nations and people in order to contribute effectively to 
the protection of the natural and cultural heritage which belongs to 
all mankind. A large group of nations ratified the Convention and 
pledged to conserve the sites and monuments within its borders 
which have been recognised as having an exceptional universal 
value. To this end, the Convention established a mechanism 
of international cooperation and set up a World Heritage 
Committee.

Another important achievement of the Convention was the 
creation of the World Heritage Fund which allows it to call upon 
international support for the conservation of the natural and 
cultural sites listed as the World Heritage. The World Heritage 
Fund receives incomes from different sources which are used to 
finance conservation projects and upkeep of the monuments and 
sites.

The World Heritage Committee, which meets once a year, has 
two important tasks :

—	 to define the World Heritage, that is, to select the cultural and 
natural wonders that are to form part of it. The Committee 
is helped in this task by ICOMOS (International Council of 
Monuments and Sites) and IUCN (International Union for 
the Conservation of Nature and Natural Resources) which 
carefully examine the proposals of the different countries 
and draw up an evaluation report on each of them.

—	 to administer the “World Heritage Fund” and to determine 
the technical and financial aid to be allocated to the countries 
which have requested for it.

The World Heritage Sites selected by UNESCO in India are: 
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun 
Temple, Konarak; Mahabalipuram Group of Monuments; Churches 
and Convents, Goa; Khajuraho Group of Monuments; Hampi 
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at 
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur, 
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.



lkaLÑfrd lzksr ,oa izf'k{k.k osQUnz] ubZ fnYyh dk ges'kk ;g iz;kl jgk 
gS fd og yksxksa dks ^^Hkkjrh; laLÑfr** osQ ckjs esa f'kf{kr djus osQ 
fy, eueksgd o tkudkjh nsus okyh iBuh; lkexzh miyCèk djk,A ,slh 
izdkf'kr lkexzh ns'k Hkj osQ mu LowQyksa esa forfjr dh tkrh gS] tgka osQ 
vè;kidksa dks osQUnz us izf'k{k.k fn;k gSA budk mi;ksx fofHkUu 'kS{kf.kd 
fLFkfr;ksa esa Hkkjrh; dykRed vuqHkwfr osQ vUr% lacaèk dks le>kus osQ fy, 
fd;k tkrk gSA budk mís'; ns'k dh ;qok 'kfDr dks Hkkjrh; dyk ,oa 
laLÑfr esa fufgr n'kZu'kkL=k ,oa lkSan;Z osQ izfr laosnu'khy cukuk gSA

izk;% Nk=kks a dks laxzgky;ksa ,oa ,sfrgkfld Lekjdksa dh 'kS{kf.kd ;k=kk 
ij tkdj izR;{k Kku izkIr djus dk volj ugha feyrkA ,slh fLFkfr 
esa lkaLÑfrd osQUnz bl iBuh; lkexzh osQ }kjk LowQy dh pkjnhokjh 
osQ vanj gh Nk=kks a dks Hkkjrh; fopkjèkkjk rFkk dyk osQ oSHko o lkSan;Z 
dk lk{kkr~ ifjp; djokrk gSA

osQUnz }kjk rS;kj dh xbZ n`'; ,oa JO; lkexzh osQ vfrfjDr bldh eqfnzr 
lkexzh dh Hkh ns'k Hkj osQ vè;kidksa us dkiQh iz'kalk dh gSA vius chp 
yksdfiz; bl eqfnzr lkexzh dh lgk;rk ls os Nk=kksa esa gekjh izkÑfrd 
,oa lkaLÑfrd laink osQ laj{k.k osQ izfr mÙkjnkf;Ro dh Hkkouk mRiUu 
djrs gSaA

Hkkjr esa fo'o èkjksgj lIrkg eukus osQ fy, lkaLÑfrd lzksr ,oa izf'k{k.k 
osQUnz ns'k esa fLFkr fo'o èkjksgj osQ 16 LFkkuksa ij pkj lkaLÑfrd iSosQt 
HksaV dj jgk gSA buesa ls gj iSosQt esa 24 jaxhu fp=k gSaA gj fp=k osQ ihNs 
mldh O;kid tkudkjh gSA buosQ lkFk ,d iqfLrdk Hkh gS] ftlesa Nk=kksa 
,oa vè;kidksa dh tkudkjh osQ fy, gj Lekjd dk o.kZu rFkk lacafèkr 
xfrfofèk;ksa dk mYys[k gSA ;|fi bu iSosQtksa osQ 96 jaxhu fp=k bu LFkkuksa 
dh HkO;rk dks lkdkj djus esa iwjh rjg l{ke rks ugha gksaxs] fiQj Hkh 
,d lhek rd iqfLrdk Nk=kksa ,oa vè;kidksa dks viuh lkaLÑfrd èkjksgj 
osQ ckjs esa T;knk ls T;knk tkudkjh ns losQxhA

LowQy pkgsa rks ny ;k Dyc cukdj ;k fiQj vU; LoSfPNd laLFkkvksa osQ 
lkFk feydj egRoiw.kZ LFkkuksa osQ ckjs esa O;kid [kkstchu dj ldrs gSa 
rFkk Nk=kksa dks laj{k.k osQ vklku rjhosQ fl[kk ldrs gSaA

lkjs ns'k esa iSQys gtkjksa ls T;knk iqjkru Lekjdksa esa ls oqQN dk laj{k.k 
Hkkjrh; iqjkrRo losZ{k.k foHkkx] oqQN LoSfPNd laLFkk,a] èkekZFkZ U;kl rFkk 
oqQN O;fDr dj jgs gSaA ;g ,d cgqr xoZ dh ckr gS fd ;wusLdks us Hkkjr 
osQ 16 Lekjdksa dks pqudj fo'o dh èkjksgj&lwph esa 'kkfey fd;k gSA 
;|fi ns'k osQ cgqla[;d Lekjdksa dks ns[krs gq, ;g la[;k dkiQh NksVh gS] 
fiQj Hkh blls ml dky osQ dykdkjksa ,oa okLrqfonksa dk lEeku c<+k gS 
ftUgksaus 2000 o"kks± dh yach vofèk esa bu Lekjdksa dks lkdkj fd;k FkkA

The Centre for Cultural Resources and Training (CCRT)’s 
endeavour has been to produce informative and attractive 
educational material to teach about Indian Culture. These 
materials are distributed to schools in all parts of the country from 
where teachers have been trained by the CCRT. They are used 
in a variety of teaching situations to create an understanding of 
the inter-disciplinary approach in Indian artistic manifestations. 
They aim at sensitising the youth to the philosophy and aesthetics 
inherent in Indian art and culture. Students do not always get a 
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the 
materials of the CCRT bring to the students, in the confinement 
of the four walls of the classroom, the splendour and beauty in 
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT 
its Folios and Cultural Packages have received wide acclaim and 
are very popular with teachers in all parts of the country, who are 
using them to create amongst students a sense of responsibility 
for conservation of all that is beautiful in our natural and cultural 
heritage.

To celebrate the World Heritage Week in India the CCRT is 
presenting four Cultural Packages on the 16 World Heritage 
Sites in India. These packages contain about 24 pictures each 
with detailed descriptions of each picture alongwith a booklet 
giving information about each monument and related activities 
for students and teachers. The 96 pictures contained in these 
packages are not adequate to recreate the splendour of these 
sites. However, within the given constraints, it is hoped that 
inspired by the activities provided in the booklet, teachers and 
students will collect more information about their cultural heritage 
and interweave it into the curriculum subjects that they teach and 
learn. Schools can also form groups, clubs and work with other 
voluntary organisations to systematically take up the work of 
conducting detailed studies of the sites and encourage the youth 
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the 
countryside in India, some are protected by the Archaeological 
Survey of India, a few by voluntary organizations and endowment 
trusts and some by members of the community at large. It is a 
matter of great pride that UNESCO has selected 16 monuments 
of India and placed them on the World Heritage list. Though this 
number is small in comparison to the large number of monuments 
in the country, it brings prestige to the artists and architects of 
India of that bygone era, who made these monuments in a period 
covering a span of 2000 years.





vtark

egkjk"Vª jkT; osQ vkSjaxkckn ftys esa o?kksjk unh osQ mQij pV~Vkuksa dks 
rjk'k dj cukbZ xbZ vtark dh xqiQk,a okLrqdyk] ewfrZdyk ,oa fp=kdyk 
osQ {ks=k esa egRoiw.kZ miyfCèk;ka gSaA Hkkjrh; dyk ,oa laLÑfr esa budk 
vuwBk LFkku gSA

vtark osQ bu xqiQk eafnjksa dk ;g LFkku ml O;kikfjd ekxZ ls vfèkd nwj 
ugha Fkk] tks vjc lkxj osQ ekè;e ls phu ls tqM+k FkkA ;gh dkj.k Fkk fd 
ml dky osQ O;kikjh] ;k=kh rFkk fHk{kq lqpk# :i ls ckS¼ èkekZfèkdkfj;ksa 
ls fopkjksa rFkk Kku dk fofue; djrs jgrs FksA bl izdkj ;g LFkku 
,dkar esa rks Fkk] ij iw.kZr% ,dkdh ugha FkkA blh fo'ks"krk osQ dkj.k ;g 
LFkku ckS¼ èkeZ esa vkLFkk j[kus okys yksxksa osQ è;kukH;kl osQ fy, loZFkk 
mi;qDr FkkA

vtark dh xqiQk,a nks fof'k"V pj.kks a ls lacafèkr gSa rFkk bu nksuksa pj.kksa 
esa yxHkx ikap lkS o"kks± dk varjky gSA bu rhl xqiQkvksa esa ls xqiQk ozQekad 
9] 10] 19] 26 rFkk 29 pSR; x`g (mikluk LFky) gSa rFkk 'ks"k la?k&vkJe 
vFkkZr~ fogkj (eB) gSaA xqiQkvksa dk izkjafHkd lewg bZlk iwoZ nwljh 'krkCnh 
ls nwljh bZLoh 'krkCnh osQ dky dk gSA ikapoha 'krkCnh osQ eè; esa okLrq 
fuekZ.k osQ nwljs pj.k dk dk;Z gqvk FkkA

okdkVd 'kkldksa osQ izJ; esa ;gka dykdkjksa us pV~Vkuksa ij pSR;&x`g rFkk 
fogkj mRdh.kZ dj vn~Hkqr vk'p;ks± dks lk{kkr fd;k rFkk fiQj loksZÙke 
vkÑfr;ksa ls vyaÑr fd;kA bUgha osQ lkFk fp=kdkjksa us Hkh viuh oqQ'ky 
owQfp;ksa o LFkkuh; :i ls miyCèk jaxksa dh lgk;rk ls xqiQkvksa dh nhokjksa 
rFkk Nrksa dks vHkwriwoZ <ax ls fpf=kr dj mUgsa Hkkjrh; fHkfÙkfp=k dyk 
osQ loksZÙke :i dk HkaMkj cuk fn;kA phuh ;k=kh g~;ku lkax ;gk¡ ij bu 
dykdkjksa osQ ckS¼&Hkouksa dk foLr`r ,oa lqUnj o.kZu NksM+ x;s gSaA ;|fi 
bu fHkfÙk fp=kksa dks vusd fp=kdkjksa us ,d lkFk fey dj lkdkj fd;k Fkk] 
exj ns[kus ij os ,d dykdkj dh Ñfr dk vkHkkl nsrs gSaA xqiQk Øekad 
1] 2] 16 rFkk 17 esa lajf{kr lqanjre fHkfÙk fp=k gSaA bu fHkfÙk fp=kksa dk 
lkSan;Z] Hkkoksa dk oqQ'ky fp=k.k] vkd"kZd jax ;kstuk rFkk larqfyr la;kstuk 
n'kZdksa dks lEeksfgr lk dj nsrh gSaA

tkrd dFkkvksa dks n'kkZus okyh èkkfeZd vkÑfr;ka ledkyhu okLrqdyk 
rFkk ekuoh; o oU; thou dk ifjp; nsrh gSA

vtark dh xqiQkvksa dks ns[kus osQ fy, o"kkZ ½rq osQ rqjar ckn tkuk pkfg, 
rkfd ?kkVh dh izkÑfrd lqanjrk dk Hkh vkuan fy;k tk losQA blh le; 
;gk¡ dk >juk Hkh je.kh; n`'; mRiUu djrk gSA vkt Hkh ;gka fofHkUu 
tkfr;ksa osQ o`{k rFkk l?ku ouLifr viuh gfj;kyh rFkk jax&fcjaxs iwQyksa ls 
bl {ks=k osQ lkSan;Z dks f}xqf.kr dj nsrs gSaA ;g lkSan;ZHkjk 'kkar okrkoj.k] 
n'kZdksa esa dykRed Hkkoksa osQ lkFk&lkFk vkè;kfRed fopkjksa dks iSnk djrk 
gSA

vkt vtark dh xqiQk,a rFkk mudh vHkwriwoZ dyk muosQ fuekZrk dykdkjksa 
dks J¼katfy vfiZr djrh lh izrhr gksrh gSA

lu~ 1819 esa tkWu fLeFk us bu xqiQkvksa dks iqu% [kkstk FkkA

Ajanta

The rock cut caves at Ajanta in Aurangabad district of Maharashtra 
state cut into the curved mountain wall above the Waghora river 
are major achievements of architecture, sculpture and paintings 
and occupy a unique place in Indian art and culture. The cave 
site at Ajanta was not very far from a trade route which linked 
the Arabian Sea to China. Here, traders, travellers and ascetics 
mingled and held discussions on all aspects of life. The cave site 
was secluded but not isolated and the place was ideally suited to 
the needs of meditating monks of the Buddhist faith.

The thirty caves at Ajanta belong to two distinct phases separated 
by nearly five centuries. Of these caves, five (Nos. 9, 10, 19, 26 
and 29) are chaitya-grihas (sanctuary) and the rest sanghra-
mas or viharas (monastery). The earliest group date back from 
the second century B.C. to the second century A.D. The second 
phase of architectural activity was carried out towards the middle 
of the fifth century A.D. Here, the sculptors, under the patronage 
of the Vakatakas wrought wonders on the rocks by carving the 
chaitya-grihas and sanghramas and decorated them with master-
piece of sculptural art, whereas the chitrakaras with their facile 
brush and variety of colours, which were mostly locally available, 
transformed the walls and ceilings of these caves into a repository 
of Indian mural art.

The Chinese traveller, Hieun Tsang has left for us a graphic 
description of the Buddhist establishment here. Cave numbers 
1, 2, 16 and 17 have the best preserved paintings. The charm 
and the beauty of these paintings captivate the onlooker with their 
richness of beauty, superb expressiveness, beautiful colours and 
balanced compositions. The themes, though basically religious 
in content depict jataka stories and also reflect contemporary 
secular subjects, showing human and animal life.

The caves at Ajanta must be visited immediately after the rains 
to appreciate the beauty of the valley. After the rains the waterfall 
presents a glorious spectacle. Even today the rich variety of trees, 
plants and shrubs with their magnificent foliage and flowers add to 
the beauty of the landscape.

Very rightly, this cave site of Ajanta and the marvels it contains are 
considered a tribute to the piety, vision and sheer determination of 
the artists who created them.

These caves were “rediscovered” in 1819 A.D. by John Smith.



,yksjk

,yksjk] egkjk"Vª jkT; osQ vkSjaxkckn ftys esa fLFkr gSA ;gka] nDdu dh 
igkfM+;ksa esa vk'p;Ztud xqiQkvksa dh yxHkx nks fdyksehVj rd iSQyh 
,d yach drkj gSA ,yksjk osQ bu xqiQk&eafnjksa dks rhu Jsf.k;ksa esa foHkkftr 
fd;k tk ldrk gSA igyh Js.kh esa ckS¼ xqiQk,a] nwljh esa fganw rFkk rhljh 
esa tSu xqiQk,a vkrh gSaA

bu xqiQk eafnjksa dh la[;k 34 gSa rFkk lqfoèkk osQ fy, bUgsa ozQekad ns 
fn, x, gSaA xqiQk ozQekad 1&12 rd ckS¼ xqiQk,a gSaA ;s ckS¼ èkeZ osQ 
egk;ku i{k ls lacaèk j[krh gSaA ;g ,d vke èkkj.kk gS fd loZizFke ckS¼ 
èkekZoyach ;gka lkroha 'krkCnh osQ izkjaHk esa vk, FksA fganw Js.kh dh xqiQk,a 
ozQekad la[;k 13 ls 29 rd gSaA ckS¼ xqiQkvksa osQ fuekZ.k osQ vkf[kjh pj.k 
osQ dky esa izFke fganw xqiQk eafnj fufeZr gq, FksA blosQ i'pkr~ jk"VªowQV 
jktkvksa osQ izJ; esa fgUnq xqiQk,a rFkk ikap tSu xqiQk,a (ozQekad 30&34) 
fufeZr gqbZA

jk"VªowQV oa'k dk 'kklu ukfld osQ vklikl mÙkjh nDdu ij FkkA mudh 
jktèkkuh ey[ksM] ,d lqanj ,oa le`¼ uxjh FkhA iwjs nDdu ij vius 
'kklu osQ foLrkj osQ mís'; ls os iYyo oa'k rFkk pkyqD; oa'k osQ jktkvksa 
ls ;q¼ djrs jgs FksA jk"VªowQV oa'k osQ jktkvksa osQ 'kklu dky osQ nkSjku 
,yksjk dk izfl¼ oSQyk'kukFk eafnj mRdh.kZ fd;k x;k FkkA ;|fi osQoy 
;gh jk"VªowQV oa'k dk vosQyk Lekjd ugha gS] fiQj Hkh ;g lokZfèkd HkO; 
gSA jk"VªowQV oa'k osQ jktkvksa us pkyqD; oa'k ls jktuSfrd lacaèk LFkkfir dj 
iYyoksa dks ijkftr fd;kA rfeyukMq osQ dkaphiqje~ esa fLFkr oSQyk'kukFk 
eafnj dh udy ij u osQoy pkyqD; oa'k dh jktèkkuh] vkèkqfud dukZVd 
jkT; osQ] iV~Vndy esa fo#ik{k eafnj fufeZr gqvk] cfYd jk"VªowQV jktkvksa 
us Hkh ,yksjk esa mldk vuqdj.k fd;kA ,yksjk esa ;g eafnj xqiQk ozQekad 
16 osQ uke ls izfl¼ gSA

blh osQ lkFk&lkFk jkes'oj eafnj] vFkkZr~ xqiQk ozQekad 21 dks Hkh ns[kuk 
pkfg,] D;ksafd bldk ewfrZ f'kYi Hkh vR;ar lqUnj gSA ;g xqiQk eafnj ,yksjk 
osQ fganw xqiQk eafnjksa ls igys osQ eafnjksa esa ekuk tkrk gSA xqiQk ozQekad 29 
osQ ckjs esa ;g ekuk tkrk gS fd ml ij eqacbZ dh lehiorhZ ,fyisaQVk 
xqiQkvksa dk izHkko gSA

xqiQk ozQekad 30 ls 34 rd dh tSu xqiQk,a igkM+h osQ mÙkjh Hkkx ij gSa 
rFkk laHkor% ;s 880 bZLoh esa fufeZr gqbZ FkhaA ;s xqiQk,a rhFk±dj rFkk egkohj 
tSu osQ ewfrZ f'kYiksa ls vyaÑr gSaA egkohj tSu vius flagklu ij cSBs gSaA 
xqiQk ozQekad 30] ftls NksVk oSQyk'kukFk Hkh dgk tkrk gS] Hkh lw{e :i 
ls fd, x, mRdh.kZ dk;ks± rFkk pedhysiu osQ dkj.k izfl¼ gSA

;|fi ,yksjk osQ vfèkdka'k fHkfÙk fp=k yxHkx u"V gks x, gSa] ij ftrus 
Hkh 'ks"k cps gSa] os bl {ks=k esa jk"VªowQV oa'k osQ dky dh fp=kdyk osQ 
mnkgj.k gksus osQ dkj.k vfèkd egRoiw.kZ gSaA

Ellora

Ellora is situated in Aurangabad district of Maharashtra state. It 
has a very interesting series of cave temples which extends about 
two kilometres in the scrap of a hill. The rock-cut architecture of 
Ellora can be divided into three groups. The first group of caves 
are Buddhist, the second Hindu and the last Jain.

In all there are 34 caves which have been numbered for the 
sake of convenience. Cave No. 1 to 12 are Buddhist and all the 
Buddhist caves belong to the Mahayana phase of the religion. It 
is commonly believed that the Buddhist first came to Ellora in the 
early seventh century. The second group of caves extending from 
Cave No. 13 to 29 depict scenes from Hindu mythology. The time 
period of the execution overlaps with the later phase of Buddhist 
caves. Under the patronage of Rashtrakuta kings, the Hindu 
caves and five caves of the Jains (from No. 30-34) were built.

The Rashtrakutas ruled in the Northern Deccan region around 
Nasik. Their capital at Malkhed was a beautiful and prosperous 
city. In order to extend their kingdom throughout the Deccan, the 
Rashtrakutas had been fighting with the Pallavas and Chalukyas. 
It was during the reign of the Rashtrakutas that the world famous 
Kailasanath temple was carved out of the hill side at Ellora. 
Although the Kailasanath temple is not the only monument 
of the Rashtrakuta dynasty, it is certainly the most impressive. 
The Rashtrakutas also established their political contact with 
the Chalukyas and defeated the Pallavas. The design of the 
Kailasanath temple at Kanchipuram in Tamil Nadu was copied in 
the Chalukyan capital at Pattadakal in Karnataka and later by the 
Rashtrakutas in Ellora. Cave No. 21, also known as Rameshwara 
cave, must be visited for its beautiful sculptural wealth. It is also 
considered to be one of the first Hindu caves at the site. Cave No. 
29. Dhumar Lena is said to be influenced by the pattern of the 
caves at Elephanta island near Bombay.

The Jain group of Caves No. 30 to 34, on the northern projection of 
the hill, were started around 880 A.D. These caves are decorated 
with sculptures of Tirthankaras and Mahavira Jain on his Lion 
throne. Cave No. 30 also known as Chhota Kailasa has richly 
carved details and a polished finish.

Most of the paintings at Ellora are nearly destroyed but whatever 
is left are important for they are the only examples of what was 
executed here during the period of the Rashtrakutas.



,fyisaQVk

,fyisaQVk }hi eqacbZ fLFkr xsVos vkWiQ bafM;k dh mÙkj&iwohZ fn'kk esa ogka ls 
yxHkx 10 fdyksehVj nwj fLFkr gSA eqacbZ canjxkg dh ty&lhek bls Nwrh 
gSA bl }hi esa nks igkfM+;k¡ gSa rFkk muosQ chp ?kkVh Hkh gSA bldk oqQy 
O;kl yxHkx 7 fdyksehVj gSA èkjkryh; {ks=k 4 ls 6 oxZ fdyksehVj gSA

iqrZxkyh loZizFke bl }hi osQ ftl Hkkx ij mrjs Fks] ogka gkFkh dh ik"kk.k 
fufeZr ,d fo'kky vkÑfr FkhA vr% ml vkÑfr dks ns[k] mUgksaus bl  
}hi dk ,fyisaQVk ukedj.k fd;k FkkA oSls] LFkkuh; fuoklh ,oa eqacbZ osQ 
eNqokjs bls ^?kkjkiqjh* uke ls tkurs gSaA

bl }hi osQ izkphu bfrgkl dk oSls rks irk ugha py ldk gS] ysfdu 
^,sgksys f'kykys[k* uke ls izfl¼ ,sgksys esa izkIr ,d f'kykys[k bl rF; 
dh lR;kiuk djrk gS fd Hkkjr osQ if'peh rV ij ekS;Z oa'k dk 'kklu FkkA 
blls ;g Hkh Kkr gksrk gS fd pkyqD; oa'k osQ oqQ'ky 'kkld iqyosQf'ku 
(f}rh;) us ;gka ij ekS;ks± dks gjk;k FkkA pkyqD; dky ls vBkgjoha 
'krkCnh rd bl }hi dk bfrgkl mRFkku vkSj iru dh dgkfu;ksa ls Hkjk 
gqvk gSA lu~ 1534 esa iqrZxkfy;ksa us eqfLye 'kkldksa ls bls vius vkfèkiR; 
esa fy;k FkkA rRi'pkr~ vaxzstksa us fnlacj] 1774 esa bl ij vfèkdkj dj 
fy;k ,oa bl }hi dk lSfud vM~Ms osQ :i esa Hkh iz;ksx fd;kA

iqrZxkfy;ksa us ml f'kykys[k dks gVk fn;k Fkk vU;Fkk mlls bl }hi osQ 
bfrgkl ij izdk'k iM+rkA ;g f'kykys[k vHkh rd Hkh ugha [kkstk tk 
ldk gSA

;g ,d vke èkkj.kk gS fd NBh 'krkCnh esa dkykpqjh dky osQ izkjaHk esa 
bu xqiQkvksa dk fuekZ.k gqvk gSA

,fyisaQVk esa oSls rks vusd xqiQk,a gSa] ij xqiQk ozQekad 1 lcls HkO; rFkk 
egRoiw.kZ gSA ;gk¡ nwjh rd iSQyh lhf<+;ksa osQ tfj, igq¡pk tk ldrk gSA 
leqnz dks ikj djus] ioZr ij p<+us] xqiQk esa izos'k rFkk vuq"Bku Hkxoku 
f'ko dh mifLFkfr dh ifo=k Hkkouk dks tkx`r djrs gSaA bl xqiQk esa 
Hkxoku f'ko dks muosQ rhu :iksa esa n'kkZus okyh ewfrZ mRdh.kZ gSA

xqiQk dk vkarfjd Hkkx LraHkksa }kjk xfy;kjksa esa foHkDr gSA lkFk gh vkarfjd 
Hkkx dgha maQpk rks dgha uhpk gSA if'peh izos'k}kj osQ lehi ,d oxkZdkj 
iwtk&LFky gSA iwtk&LFky esa ,dk'e ̂ fyax* LFkkfir gSA f'kojkf=k osQ volj 
ij vkt Hkh lSdM+ksa yksx ;gk¡ iwtk&vpZuk osQ fy, vkrs gSaA

,fyisaQVk dh xqiQkvksa esa Hkxoku f'ko ls tqM+h dFkkvksa ,oa feFkdksa dks cM+s 
gh izHkkodkjh <ax ls n'kkZ;k x;k gSA

,fyisaQVk }hi vke] beyh rFkk djkSans osQ isM+&ikSèkksa ls vkPNkfnr gSA 
;=k&r=k rkM+ osQ o`{k Hkh n`f"Vxkspj gksrs gSaA }hi dh vkcknh maxfy;ksa ij 
fxuh tk ldrh gSA ;gka jgus okys yksx pkoy dh [ksrh djrs gSa rFkk eqacbZ 
osQ cktkjksa esa cspus osQ fy, HksM+ rFkk eqxhZikyu djrs gSaA

uko ;k eksVjcksV osQ tfj, bl }hi ij igqapk tk ldrk gSA ;s xsVos vkWiQ 
bafM;k ls pyrh gS rFkk ,d ?kaVs esa }hi ij igq¡pk nsrh gSaA

Elephanta

The island of Elephanta within the waters of Bombay Harbour is 
situated about seven miles north-east of the Gateway of India, 
Bombay. It consists of two hills, separated by a valley and 
measures about 7 kilometres in circumference. The surface area 
varies from 4 to 6 square miles.

The name of Elephanta was given to this island by the Portuguese 
after they discovered a colossal stone statue of an elephant where 
they landed. The island is known to the local people including the 
boatmen of Bombay, as ‘Gharapuri’.

The early history of the island is not known but an inscription found 
in Aihole, generally referred to as ‘the Aihole inscription’ throws 
some light by reconfirming the fact that Mauryans were ruling the 
west coast of India. It also records that Pulakesin II, the successful 
Chalukyan ruler defeated the Mauryans there. From the period of 
the Chalukyan dynasty, the island has had a chequered history. 
The Portuguese took control of the island from the Muslim rulers 
in 1534 A.D. Finally, the Britishers occupied it in December 1774 
A.D. and also used the island as their military base.

The Portuguese had removed a stone inscription which could 
have thrown some light on its history. This inscription is lost now.

It is commonly believed that the caves of Elephanta were carved 
during the early Kalachuri period in the 6th century A.D.

There are a number of caves at Elephanta but the principal and 
most imposing one is Cave I. It is approached by a long flight 
of steps. All the details such as crossing the river, climbing a 
mountain, entry into a cave, rituals within the interior space, are 
directed towards invoking the divine presence of Siva. The most 
magnificent sculpture at the site shows Siva in his three-fold 
manifestation. Inside the cave, the space is divided into a number 
of aisles by columns. There is a variation in height inside the cave 
and towards and west entrance, there is a square sanctuary. 
This sanctuary enshrines a monolithic linga and on the ‘Sivaratri’ 
festival, hundreds of people still come here to offer prayers.

In Elephanta the stories and myths related to Siva are depicted 
most powerfully.

The island of Elephanta is full of mango, tamarind, karanda and 
other plants. One finds, palm trees are also planted here and 
there. Very few people inhabit the island, they cultivate rice and 
rear sheep or poultry for sale in the Bombay market.

The most convenient transport for visiting the Elephanta caves 
is by a ferry boat which starts from near he Gateway of India at 
Bombay and takes an hour to reach the island.



xksvk

xksvk ns'k osQ if'peh rV ij fLFkr gSA blosQ lqanj rFkk euksgj leqnzh 
rV ,oa izkÑfrd lq"kek cgqr cM+h ek=kk esa i;ZVdksa dks vkdf"kZr djrh 
gSA xksvk dks fojklr esa vR;ar le`¼ yksdu`R;] yksdxhr ,oa yksdlaxhr 
feyk gSA fofHkUu dkyksa esa tks yksx ;gka jgs Fks] mUgksaus Hkh bUgsa dkiQh 
izHkkfor fd;k FkkA

xkser osQ uke ls igpkus tkus okys bl {ks=k dk ukedj.k iqrZxkfy;ksa us 
xksvk fd;k FkkA tqvkjh unh osQ eqgkus ij fLFkr bl uxj dks xksok] xksokiqjh 
;k xksikdiÙku osQ uke ls Hkh tkuk tkrk FkkA bl {ks=k dk fyfic¼ bfrgkl 
crkrk gS fd izkjaHk esa ;gka Hkkstoa'k dk 'kklu FkkA mUgksaus ekS;ks± osQ vèkhu 
jgdj 'kklu fd;kA

yxHkx lksyg lkS o"kks±] bZlk iwoZ rhljh 'krkCnh ls ysdj rsjgoha 'krkCnh] 
rd ;g {ks=k fganw jktkvksa osQ vfèkdkj esa jgkA rsjgoha 'krkCnh osQ vkf[kjh 
n'kd esa bl ij bLykeh izHkqRo LFkkfir gks x;k FkkA lu~ 1330 esa 
fot;uxj lkezkT; osQ ,d 'kwjohj lsukifr us bl {ks=k dks vius lkezkT; 
esa feyk fy;k FkkA lu~ 1472 esa ;g {ks=k iqu% bLykeh 'kfDr;ksa osQ vèkhu 
gks x;k FkkA

tqvkjh unh osQ fNNyk gks tkus ij blosQ canjxkg dks ogka ls gVkdj 
ekaMoh unh ij iquaLFkkfir fd;k x;k FkkA

;g {ks=k ,d ikjaifjd egRoiw.kZ O;kikfjd osQUnz FkkA blh dkj.k fo'o osQ 
vusd jk"Vªksa osQ ty;ku ;gka vkrs jgrs FksA iqrZxkfy;ksa us lu~ 1510 esa bl 
{ks=k dks vius vfèkdkj esa ysus ds i'pkr~ bls vius leqnzh&lkezkT; dh 
jktèkkuh cuk;k FkkA mUgksaus ozQe'k% bl {ks=k ds vkl ikl osQ {ks=k ij Hkh 
vkfèkiR; tek;k rFkk lkjh O;kikfjd xfrfofèk;ka bl uxj osQ ekè;e ls 
if'peh rV ij osaQfnzr dhaA xksvk dks rc egRoiw.kZ HkaMkj&x`g ekuk tkrk 
Fkk] blh dkj.k bls Lof.kZe xksvk osQ :i esa izflf¼ feyh FkhA

iqrZxkfy;ksa osQ ;gka vkus dk mís'; osQoy O;kikj gh ugha Fkk] cfYd bZlkbZ 
èkeZ dk izpkj djuk Hkh FkkA

iqrZxkyh ;gka vkus okyh izFke ;wjksih; 'kfDr FkhA muosQ vkxeu ls xksvk 
laLÑfr ij muosQ [kzhLr èkeZ rFkk muosQ jgu&lgu dk dkiQh izHkko iM+kA 
mUgksaus osYg xksvk (izkphu xksvk) dks viuh jktèkkuh cukuk izkjaHk fd;kA 
dkykarj esa og ^^iwoZ dk jkse** dgh tkus yxhA ;gk¡ HkO; fxfjtk?kj Hkh 
fufeZr fd, x,A

vkt Hkh ogka ewy iqrZxkyh Hkkouk ls o'khHkwr yksx ;g pkgrs gSa fd xksvk 
iqrZxky dk izfr:i yxsA ;gh dkj.k gS fd ;wjksih; dyk ,oa laLÑfr dh 
;gka u osQoy tM+sa teha cfYd og LFkkuh; dyk o laLÑfr dk vfHkUu 
:i cu xbZA

fozQlel vFkkZr~ cM+k fnu rFkk mlosQ i'pkr~ rhu lIrkgksa rd vk;ksftr 
gksus okys lekjksg lkjs fo'o osQ lkFk&lkFk xksvk esa Hkh cM+s mRlkg ls 
euk, tkrs gSaA bu fnuksa ppZ esa tkus osQ le; 'osr ,oa yky jaxksa osQ 
ifjèkku èkkj.k fd, tkrs gSaA 'osr o.kZ ifo=krk osQ lkFk&lkFk ije 'kfDr 
osQ lkFk ,dkRerk dk ifjpk;d gSA yky jax osQ ifjèkku [kzhLr osQ cfynku 
osQ izrhd ekus tkrs gSaA

xksvk izkÑfrd lkSan;Z ,oa lkaLÑfrd laink dk ,d egRoiw.kZ mnkgj.k gS 
rFkk bldk gj dher ij laj{k.k fd;k tkuk pkfg,A

Goa

Goa, situated on the western coast of India attracts a number of 
tourists for its beautiful sea beaches and lush greenery. It is the 
inheritor of a rich tradition of folklore, songs and dances influenced 
by the people that have lived here. The Portuguese gave the 
territory of Goa its name. The region was known as Gomata. The 
port-town situated at the mouth of the river Zuari was known as 
Gova, Gowapuri or Gopakapattan. The recorded history of the 
region begins with the rulers of the Bhoja dynasty who are said 
to have ruled this area under the Mauryas. The port of Gova and 
the neighbouring areas remained under the rule of Hindu kings 
for approximately sixteen hundred years— from about the third 
century B.C. to the thirteenth century A.D. In the last decade of 
the thirteenth century, Gova came under the control of Islamic 
rule. In 1330 A.D., an intrepid general of the Vijayanagar kingdom 
annexed this territory and from 1472 A.D., it was again taken over 
by the Islamic rulers.

The port of Goa was moved from the banks of the river Zuari to 
the mouth of river Mandovi as the former had become shallow 
with silt.

The region was a renowned trading centre. It had an important 
port, and ships from many parts of the world stopped here. The 
Portuguese, who conquered Goa in 1510 A.D., made it the 
trade capital of their empire. Gradually, they took control of the 
neighbouring areas and managed to channelise most of the trade 
on the west coast through the city. Goa was considered as an 
important entrepot and earned for itself the title of Goa Duorada 
Golden Goa.

The Portuguese were not only interested in trade but had also 
come to spread the Christian religion. They were the first European 
power to come to India. With the coming of the Portuguese rulers, 
their religion as well as their way of life had a tremendous impact 
on Goan culture. Soon after they came, the Portuguese set about 
making the city of Velha Goa (Old Goa), their capital came to 
be known as “the Rome of the Orient”. Splendid churches were 
constructed.

Even today, there is an Iberian aura of the old feeling that Goa 
must have looked like a ‘little Portugal’.

It was thus, that with the Portuguese influence in Goa, the religion 
and the art of Europe took roots in that soil and became an integral 
part of our culture and heritage. Christmas and a season of three 
weeks following it are celebrated in Goa and by Christians all over 
the world with great enthusiasm and fanfare. In this season, the 
colours worn in the church are white and red. White symbolises 
purity and oneness with God and red symbolises Jesus giving up 
his life for the people and the blood of his sacrifice.

Goa is a fine example of the beauty of the nature and cultural 
heritage of the region and we must try to conserve this at all 
cost.





eafnj ;k iwtk LFky osQ pkjksa rjiQ cus 
lkekU; lrg ls maQps iFk dks iznf{k.kk&iFk 
dgrs gSaA J¼kyqx.k bl iFk ij ?kM+h 
osQ vuq:i ckb± fn'kk ls iznf{k.kk izkjaHk  
djrs gSaA

A path used for clockwise 
circumambulation surrounding an 
image, shrine or building is known as 
Pradakshina patha.

Lrwi osQ pkjksa rjiQ osQ maQps mBs iFk 
(iVjh) dks esfèk dgrs gSaA bls Lrwi  
dh iznf{k.kk osQ fy, mi;ksx esa yk;k 
tkrk gSA

The berm of a stupa is known as 
Medhi. The berm (medhi) level of the 
stupa is used for circumambulation.

ifo=kLFky ;k oLrq dh ifo=krk cuk, 
j[kus gsrq mlosQ pkjksa vksj fufeZr lrg 
ls ”kjk maQps ?ksjs ;k jsfyax dks osfndk 
dgrs gSaA

A railing or fence protecting a sacred 
structure or a spot or object of 
veneration is known as Vedika.

iznf{k.kk&iFk
Pradakshina patha

esfèk
Medhi

osfndk
Vedika

rksj.k ewyr% izos'k}kj gksrk gSA blosQ nks mQèokZdkj 
LraHkksa ij rhu vkM+s izLrjikn vkèkkfjr jgrs gSaA bu 
LraHkksa osQ chp ls fudy dj J¼kyqx.k Lrwi esa 
izos'k djrs gSaA blosQ nksuksa rjiQ oU; ,oa ouLifr 
txr osQ ltkoVh izrhd mRdh.kZ fd, tkrs gSaA lkFk 
gh Hkou&fuekZ.k dh ckjhfd;ka Hkh gksrh gSaA

The Torana is basically a gateway. It 
consists of two upright pillars supporting 
three architraves that makes an entry space 
through which the devotee gains an access 
to the stupa. Both its sides are carved with 
the decorative motifs of figures, animals, 
plant life and architectural details.

Lrwi osQ vaMHkkx osQ 'kh"kZ dh pkSdksj jsfyax (?ksjs) 
dks gfeZdk dgrs gSaA ;g Lrwi osQ ,d egRoiw.kZ 
Hkkx ;f"V dks ?ksjs jgrh gSA

The square superstructure in the form of a 
railing on top of the dome of stupa is known 
as Harmika. It encloses the pole Yasti, an 
important part of the stupa.

rksj.k
Torana

gfeZdk
Harmika



;g lajpuk ewyr% LFky&;kstuk esa pkSdksj vFkok vk;rkdkj gksrh 
gS vkSj ;g fijkfeMh; <kaps dh rjg mQij dks de gksrk tkrk gSA 
bls dbZ eaftyksa rd maQpk cuk;k tkrk gSA

^'kkL=kksa osQ vuqlkj* foeku fofoèk vkuqikfrd ifj.kkeksa osQ lkFk 
fufeZr eafnj dk uke gSA

This is a structure which is basically square or rectangular 
in ground plan. It rises several storeys high and is pyramidal 
in shape.

Vimana is the name of the temple built according to the 
proportionate measurements laid down in the shastras.

f'k[kj
Shikhara

foeku
Vimana

lkekU;r;k] eafnj 'kCn lqurs gh gekjs le{k xHkZ&x`g dh pksVh 
ij cuh maQph vfèk&jpuk vk tkrh gSA ^f'k[kj* dk 'kkfCnd vFkZ 
^ioZr dh pksVh* gS] tks fo'ks"k :i ls Hkkjrh; eafnj dh vfèk&jpuk 
dk i;kZ; gSA

fo}kuksa dk er gS fd ^f'k[kj* dk vFkZ ^flj* gS vkSj bls ^f'k[kk* 
'kCn ls xzg.k fd;k x;k gS] ftldk vFkZ flj osQ ihNs ,d 
:f<+oknh fgUnw }kjk j[ks tkus okyk ckyksa dk xqPNk gSA

Generally, the accepted form of the temple is the high 
superstructure built on top of the garbha-griha.
Shikhara which means ‘mountain peak’ is the superstructure 
of the Indian temple. Scholars mention that the Shikhara 
meaning ‘head’ has been derived from ‘Shikha’, the tuft of 
hair worn by an orthodox Hindu on the crown of the head.



^xksiqje~* nf{k.k Hkkjrh; eafnjksa dk izos'k&}kj gSA xksiqje~ 'kCn dk 
mn~Hko oSfnd dky osQ xzkeksa osQ xks&}kj ls gqvk vkSj èkhjs&èkhjs ;gh 
xks&}kj eafnjksa osQ fo'kky izos'k }kj cu x;s] ftUgsa ;k=khx.k cgqr 
nwj ls Hkh ns[k ldrs FksA

^xksiqje~* dh Hkou&;kstuk vk;rkdkj gksrh gSA xksiqje~ dh fijkfeMh; 
cukoV dks lqn`<+rk iznku djus osQ fy, bldh lcls uhps dh nks 
eaf”kysa m¡QpkbZ esa cjkcj cukbZ tkrh gSaA

Gopuram is a South Indian temple gateway. Gopuram 
derived its name from the ‘cow-gate’ of the villages of vedic 
period and subsequently became the monumental entrance 
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys 
are vertical in order to give a stable foundation for the 
pyramidal structure of the gopuram.

^eaMi* lkekU;r% ,d LraHk;qDr lHkkx`g vFkok M~;ks<+h (}kj eaMi) 
gksrk gS] tgk¡ ij HkDrx.k eafnj dh nsoh] nso vFkok bZ'ojh; izrhd 
dks viuk HkfDr&Hkko lefiZr djus ls igys ,df=kr gksrs gSaA

^eaMi* dks lhèks xHkZ&x`g ls Hkh tksM+k tkrk gSA bl eaMi dks iw.kZ 
:i ls ;k bldk oqQN Hkkx can fd;k tk ldrk gS vFkok eaMi 
dks fcuk nhokjksa osQ Hkh cuk;k tk ldrk gSA

oqQN eafnjksa esa] mnkgj.kkFkZ&egkcyhiqje esa] leqnz rV ij fLFkr 
eafnj osQ eaMi rFkk dkaphiqje~ fLFkr oSQyk'kukFk eafnj esa eaMi 
eq[; rhFkZeafnj ls vyx cus gq, gSaA

Mandapa is usually a pillared hall or a porch-like area 
where devotees assemble before moving into the sanctum 
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly. 
The structure may be entirely or partially enclosed or 
without walls.

In some temples like the Shore Temple at Mahabalipuram 
and the Kailasanatha temple, the mandapa is separate 
from the main shrine.

xHkZ&x`g] fuf'pr :i ls ,d xgjk vaèksjk d{k gksrk gS] tgka eafnj 
dh izeq[k nsoh dks LFkkfir fd;k tkrk gSA ;g d{k okLrqdyk 
;kstuk esa pkSdksj vFkok dHkh&dHkh vk;rkdkj gksrk gS vkSj 
dHkh&dHkh cgqHkqth vFkok xksykdkj gksrk gSA

vius uke osQ vuqlkj ;g bekjr ^xHkZ* dh Hkk¡fr ekuh tkrh gS rFkk 
vuUr dky ls xHkZ&x`g dk ;g Lo:i vifjofrZr gSA uke rFkk 
:i ls Hkh xHkZ&x`g izkFkfed egRo dk LFkku gSA ;g og LFkku gS 
tgk¡ HkDrx.k vius lkalkfjd fopkjksa dks FkksM+h nsj osQ fy, Hkwy 
dj bZ'oj ls lekxe djrs gSaA

The Garbha-Griha is essentially a small dark chamber 
where the main deity of the temple is established. It is 
square in plan or very rarely rectangular or polygonal or 
circular.

It is believed to be the “womb” and has remained unchanged 
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place 
towards which the devotee proceeds momentarily leaving 
behind all worldly thoughts to be in communion with the 
supreme being.

xksiqje~
Gopuram

eaMi
Mandapa

xHkZ&x`g
Garbha-Griha

Gopuram





ppZ dh eq[; osnh dh fiNyh rjiQ] foaQrq oqQN 
mQij osnh&[kaM gksrk gSA ;g ;k rks fpf=kr gksrk 
gS] ;k fiQj mRdh.kZA bldk pwynkj ia[kksa okyk ,d 
iQyd gksrk gS] ;k rhu iQydA blosQ nksuksa ik'oZ 
fpf=kr gksrs gSaA

An Altarpiece is a painted or carved work 
of art placed behind and above the altar of 
a church. It may be a single panel, three 
panels or polytych having hinged wings. 
Both its sides are usually painted.

pkalsy osQ lehi osQ d{k dks lSdfjLVh dgrs 
gSaA ;gka iknjh osQ ifo=k ifjèkku j[ks jgrs gSa rFkk 
iknjh ;gha ifo=k ifjèkkuksa dks èkkj.k djrs gSaA

The Sacristy is a room near the chancel 
where sacred vestments are kept. The   
priests wear these ceremonial robes in this 
room.

ppZ osQ eè; ,oa vuqizLFk Hkkx osQ cjkcj okys 
Hkkx dks xfy;kjk ;k ik'oZohFkh dgrs gSaA ;g 
LraHkksa osQ ekè;e ls buls vyx jgrk gSA
An Aisle is a section of a church alongside 
the nave and transept and is separated from 
these by rows of columns.

ppZ osQ ?kaVs okyh ehukj dks csyizQkbZ dgrs gSaA

The Belfry is a tower for the church bell.

ppZ osQ ml d{k dks izkFkZuky; dgrs gSa] ftlesa 
lar dks lefiZr osnh jgrh gSA

The Chapel is a compartment in a church 
containing an altar dedicated to a saint.

ppZ esa eq[; osnh osQ ikl osQ LFkku dks pkalsy 
dgrs gSaA ;g iknfj;ksa ,oa o`Un xku lewg osQ fy, 
fu;r jgrk gSA veweu ;g LFkku tkyh osQ ekè;e 
ls 'ks"k Hkouksa ls foHkDr fd;k tkrk gSA

In a church near the altar, the space which is 
reserved for the clergy and choir, set off from 
the nave steps, and occasionally screened 
off is known as Chancel.

ozwQlkdkj ppZ esa eq[; vkys rFkk pkalsy osQ 
eè;Hkkx dks VªkalsIV dgrs gSaA bldh fMT+kkbu cgqr 
gh lqO;ofLFkr gksrh gSA

The Transept is a well-designed part in a 
cross-shaped church. In the design, it is 
an arm forming a right angle with the nave, 
usually inserted between the nave and the 
chancel.

jkseu dky esa cflfydk ls rkRi;Z ,d fo'kky 
lEesyu d{k ls gksrk FkkA izkjafHkd bZlkbZ;ksa  
}kjk vius ppks± osQ fy, Hkh ;g 'kCn bLrseky 
fd;k tkrk FkkA fo'ks"k ntkZ j[kus okys  
egRoiw.kZ oSQFkksfyd ppks± osQ fy, Hkh ;g 'kCn 
iz;ksx esa yk;k tkrk gSA

In the Roman period, the word refers to the 
function of the building—a large meeting 
hall-rather than to its form which may vary 
according to its use. The term was used by 
the early Christians to refer to their churches. 
The term is also used for important Catholic 
churches enjoying special status.

ppZ dk dksbZ Hkkx ;k mlosQ lkFk dk dksbZ Hkou 
nh{kk&d{k gks ldrk gSA izk;% ;g o`Ùkkdkj ;k 
v"Vdks.kh; gksrk gSA ;gka nh{kk dh 'kiFk nh tkrh 
gSA ;gka nh{kk&LFky rFkk iRFkj ;k èkkrq dk cuk 
,d ik=k gksrk gS] ftlesa èkkfeZd dk;ks± gsrq ifo=k 
ty j[kk tkrk gSA

The Baptistery may be a building or part 
of a church. Usually this place is round 
or octagonal in shape. The sacrament of 
baptism is administered here. It contains 
a baptismal font, a receptacle of stone or 
metal that holds the water for the rite.

osnh&[kaM
Altarpiece

lSdfjLVh
Sacristy

xfy;kjk
Aisle

csyizQkbZ
Belfry

izkFkZuky;
Chapel

pkalsy
Chancel

VªkalsIV
Transept

cflfydk
Basilica

nh{kk&d{k
Baptistery



fo'o lkaLÑfrd lEinkµHkkjr

fo|kfFkZ;ksa ,oa vè;kidksa osQ fy, jpukRed xfrfofèk;ka

bl iSosQt esa fn, x, 24 jaxhu fp=kksa dks vki d{kk ;k LowQy osQ fdlh 
egRoiw.kZ LFkku ij iznf'kZr dj ldrs gSaA bu fp=kksa dks vki xRrs ij yxk 
dj budk 'kh"kZd rFkk fp=k osQ ihNs fn;k x;k eq[; fooj.k uhps LFkkuh; 
Hkk"kk esa Hkh fy[k ldrs gSaA Hkkjrh; dyk osQ 'kS{kf.kd egRo dks mtkxj 
djus osQ fy, vki bu fp=kksa dh xgjkbZ esa tkdj mu fo"k;ksa osQ lkFk 
vè;;u dj ldrs gSa] tks buls lacafèkr gksaA

vè;kidx.k Hkh uhps lq>kbZ xbZ xfrfofèk;ksa esa Nk=kksa dks lfEefyr dj 
fp=kksa ij dk;Z dj ldrs gSaA blls Nk=kksa dh Kku o`f¼ osQ lkFk&lkFk 
mudk euksjatu Hkh gksxkA

osQoy ckgjh js[kkvksa okys Hkkjr osQ cM+s vkdkj osQ ekufp=k dks ysaA mlesa egRoiw.kZ 
,sfrgkfld LFkkuksa ,oa 'kgjksa dks vafdr djsaA fo'o lkaLÑfrd lEink&Hkkjr  
1] 2] 3 ,oa 4 esa fn, x, fp=kksa esa n'kkZ, Hkouksa osQ LFkku dks igpkusaA

Hkkjr esa pV~Vkuksa dks dkVdj cukbZ xbZ xqiQkvksa dk vè;;u djsa rFkk vtark 
,oa ,yksjk dks è;ku esa j[krs gq, mu yksxksa osQ ckjs esa tkudkjh ,df=kr 
djsa] ftUgksaus budk fuekZ.k fd;k FkkA bu xqiQkvksa osQ fuekZ.k&dky rFkk 
buosQ mís'; dk Hkh irk yxk,aA bUgha ls lacafèkr fuEufyf[kr fo"k;ksa osQ 
ckjs esa Hkh tkudkjh ,df=kr djsaµ

µ	 tyok;q

µ	 izÑfr&unh] isM+&ikSèks rFkk i{kh

µ	 xqiQkvksa osQ vklikl jgus okys yksx rFkk mudk O;olk; vkfnA

µ	 ml dky osQ laxhr] u`R;] ukVd] f'kYi vkfnA

µ	 xqiQkvksa esa n'kkZ, x, nsoh&nsork] ikSjkf.kd dFkk,a] R;kSgkj] 
jhfr&fjoktA

lkaLo`Qfrd iSosQt esa fn, x, Hkouksa ,oa ewfrZ;ksa osQ fp=kksa dks ns[k dj 
buosQ js[kk&fp=k cuk,aA

bu iSosQtksa esa of.kZr Hkouksa ,oa Lekjdksa dks ns'k osQ izkphu ,oa eè;dky 
osQ ;kf=k;ksa@bfrgkldkjksa us bu iSosQ”kksa esa n”kZ Hkouksa ,oa Lekjdksa dks ns[kk 
rFkk os yksx buls lacafèkr o`Ùkkarksa rFkk laLej.kksa dks fy[kdj NksM+ x, gSaA 
bu o`Ùkkarksa ,oa laLej.kksa dks ,df=kr dj muesa of.kZr bu LFkkuksa dk 'kSyhxr 
o.kZu rFkk LFkkuksa osQ uke osQ mPpkj.k dks lef>,A

vius LowQy ;k ?kj dk Hkw&fp=k cuk dj mlesa f[kM+dh] njoktksa rFkk LraHkksa 
dh fLFkfr n'kkZb,A

èkkfeZd Lo:i dks le>uk

lHkh èkeks± dk ,d gh mís'; gksrk gS fd yksx csgrj ,oa laiw.kZ thou 
ft,¡A bu lHkh èkeks± dk ckg~; :i] tSls fd deZdkaM rFkk izFkk,¡] izk;% 
,sfrgkfld] vkfFkZd] jktuSfrd vkSj ;gka rd fd HkkSxksfyd dkj.kksa ls 
,d&nwljs ls fHkUurk j[krk gSA

dbZ èkkfeZd jhfr&fjokt ,oa lekjksg Ñf"k ls tqM+s gksrs gSa rFkk os thou 
osQ vkuan dks O;Dr djrs gSaA izk;% gj dky osQ vius èkkfeZd fo'oklksa us 
vius ;qx osQ okLrqdkjksa] ewfrZdkjksa ,oa fp=kdkjksa dks izHkkfor fd;k gSA blh 
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Creative Activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the 
classroom or at any prominent place in the school. The pictures 
may be stuck on card-board with the title and description in 
the regional language. They can also be studied in depth with 
activities that bring out the educational value of Indian art. 
The teachers can work with a few pictures at a time ensuring 
students’ enjoyment in learning by involving them in some 
activities suggested below:

On a large outline map of India, mark important historical sites 
and places. Find the location of buildings given in the pictures in 
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect 
information of the people who built these caves with special 
reference to Ajanta and Ellora caves. Find out the dates of 
these caves and for the purpose they were used. Collect the 
following information:

—	 Climate

—	 Nature–rivers, plants, animals and birds

—	 People living around the caves, their occupation, etc.

—	 Music, dance, drama, crafts, etc. of the period

—	 Customs, festivals, myths, gods & goddesses depicted in 
these caves.

Make a sketch/rough outline of the buildings/sculptures from the 
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages 
were visited by a number of travellers/historians in ancient 
and medieval periods of Indian history and these travellers 
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice 
interesting details in these travelogues, such as the style of 
descriptions, pronunciations of places and the surrounding 
areas of monuments of that period.

Make a simple ground plan of your school, home or college and 
show windows, doors and pillars.

Understanding religious concepts

All religions aim at helping us to lead better and richer lives. 
The outward manifestations of religion such as rituals, 
customs differ from one another for historical, economic, 
political and even geographical reasons. Many religious rituals 
and ceremonies are linked with the annual agriculture cycle 
and the celebration of life. Religious beliefs have influenced 
the architects, sculptors, and painters of the by-gone era to 
create beautiful monuments using specific symbols and motifs 
pertaining to each religion.

Invite your students to study the religions and people of India and 
collect information on each religion such as Hinduism, Buddhism, 
Christianity, Islam, Jainism, Sikhism and others.

—	 Choose pictures from the World Cultural Heritage Sites in 
India—1, 2, 3 and 4 of religious monuments, sculptures and 
paintings and write descriptions;



dkj.k dkjhxjksa us ml èkeZ ls lacafèkr fo'ks"k izrhdksa dk bLrseky djrs gq, 
lqanj Lekjdksa dh jpuk dh gSA

vè;kidx.k vius Nk=kksa dks Hkkjr osQ yksxksa ,oa muosQ fofHkUu èkeks± dk 
vè;;u djus dks dgsaA lkFk gh muls fganw] ckS¼] bZlkbZ] bLyke] tSu rFkk 
fl[k vkfn gj èkeZ osQ ckjs esa tkudkjh tqVkus osQ fy, Hkh dgsaA

µ	 fo'o lkaLÑfrd laink&Hkkjr osQ 1] 2] 3] ,oa 4 esa ls èkkfeZd 
Lekjdksa] ewfrZ;ksa ,oa jaxfp=k dk pquko djsa vkSj gqfy;k fy[ksaA

µ	 gj er osQ n'kZu dks izdV djus okyh mfDr;ksa] ys[kksa dk laxzg djsaA

µ	 izR;sd èkeZ dh izkFkZuk ls tqM+s vuq"Bku osQ fp=kksa dks ,df=kr djsaA

µ	 gj tkfr osQ egRoiw.kZ larksa] dfo;ksa] vè;kidksa rFkk iz[;kr O;fDr;ksa 
osQ ckjs esa dgkfu;ka vkSj ys[k fy[ksaA

µ	 fdlh ,d èkeZ] mnkgj.kkFkZ bZlkbZ èkeZ dks ysa rFkk

	 %	 bZlk elhg

	 %	 lsUV t+sfo;j

	 %	 enj Vsjslk

	 dk thou o`Ùkkar fy[ksaA

;k

	 %	 Hkxoku f'ko] efg"kklqjefnZuh] Hkxoku cq¼ rFkk egkohj osQ ckjs esa 
dgkfu;ka fy[ksaA

	 %	 R;kxjkt] rqylhnkl] ehjkckbZ

;k

	 %	 iSxEcj eksgEen] 'ks[k lyhe fp'rh osQ ckjs esa fy[ksaA

µ	 fofHkUu Lekjdksa dk fujh{k.k dj Hkou osQ iQ'kZ] mRFkkiu ;kstuk rFkk 
ltkoV dk vè;;u djsaA

R;kSgkj ,oa yksx

µ	 lHkh èkeks± osQ o"kZ Hkj euk, tkus okys R;kSgkjksa dk ,d oSQysaMj cuk,aA 
;g Hkh crk,a fd os fdl izdkj euk, tkrs gSaA bl oSQysaMj esaµ

	 %	 frfFk] ekl

	 %	 R;kSgkj ls lacafèkr dFkk ;k feFkd

	 %	 eukus dk dkj.k

	 %	 R;kSgkj ls lacafèkr xfrfofèk;ka] tSls fd vuq"Bku] ifjèkku] 
[kk|&inkFkZ] xhr] u`R; vkfn gksaA

µ	 fo'o lkaLÑfrd lEink&Hkkjr osQ 1] 2] 3 ,oa 4 esa ls fp=kksa dks 
iznf'kZr dj vèkksfyf[kr fo"k;ksa dks Øeokj fpf=kr djsaµ

	 %	 f'kyk[kaMksa dks rjk'k dj dh xbZ okLrqdyk

	 %	 fganw eafnj

	 %	 bLykeh Lekjd

	 %	 ckS¼ eafnj

—	 Collect quotations which contain the essence of the philosophy 
of each faith;

—	 Collect pictures of rituals connected to prayer of each 
religion;

—	 Write stories of important saints, poets, teachers and 
important members of each community;

—	 Collect symbols associated with different religions and find 
their meaning and significance.

—	 Take one religion such as Christianity and write about the life 
of :

	 :	 Jesus Christ

	 :	 St. Xavier

	 :	 Mother Teresa

or

—	 :	 Stories about Siva, Mahisasuramardini, Lord Buddha, 
Lord Mahavira

or

	 :	 Thyagaraja, Tulsidas, Mira Bai

or

	 :	 Prophet Mohammad, Sheikh Salim Chisti

—	 Visit various monuments and study the floor and elevation 
plans and decorations of the building.

Festivals and People

—	 Make an annual calendar of festivals of all religions and 
describe how each one is celebrated, the calendar may 
include:

	 :	 Date, month

	 :	 Story or myth related to the festival

	 :	 Reason or purpose of celebration

	 :	 Activities connected with festival which may include 
customs, costume, food, songs, dances, etc.

—	 Exhibit pictures provided in the World Cultural Heritage 
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in 
chronological sequences:

	 :	 Rock-cut architecture

	 :	 Hindu temples

	 :	 Stupas

	 :	 Islamic monuments

	 :	 Churches and Convents



	 %	 ppZ ,oa dkWUosUV~l

lqys[k ,oa fp=k.k

fdlh euilan dfork dks pqu dj mls dksjs dkxt osQ eè; esa fy[ksaA 
vkius Lekjdksa ;k gLrfyf[kr iqLrdksa esa lqys[k dks ltkoVh izrhd osQ 
rkSj ij bLrseky fd;k gqvk ns[kk gksxkA tks dfork vkius dkxt osQ eè; 
esa fy[kh Fkh] mlosQ pkjksa rjiQ ikjaifjd fMT+kkbu o ltkoVh izrhdksa dk 
mi;ksx djrs gq, ckMZj cuk,aA

vèkksfyf[kr fo"k;ksa ij fucaèk fy[ksaµ

	 %	 vtark dh xqiQkvksa osQ vklikl jgus okyksa dk thouA

	 %	 esjk euilan 'kgjA

	 %	 eSaus ,yksjk osQ eafnj&fuekZ.k esa oSQls lgk;rk dh\

	 %	 Lekjdksa ls foghu fo'o!

	 %	 laiw.kZ fo'o esa vkilh le> ,oa I;kj dks c<+kus esa Lekjdksa dh 
HkwfedkA

Hkkjr osQ jk"Vªh; i'kq] i{kh] iq"i osQ ckjs esa dfork] fucaèk fy[ksa ;k mudk 
fp=k cuk,aA jk"Vªh; izrhd okyh oLrqvksa tSls fd eqnzk rFkk Mkd&fVdVksa 
vkfn dk laxzg djsaA

Hkxoku cq¼ rFkk egkohj tSls egku O;fDr;ksa osQ thou ls lacafèkr ,slh 
dgkfu;ka fy[ksa tks lknxh ,oa lPpkbZ] thou rFkk izÑfr dks lEeku nsus 
osQ egRo dks n'kkZrh gksaA

Hkxoku cq¼] egkohj] vdcj rFkk jktjktk (izFke) vkfn osQ ckjs esa ukVd 
fy[k dj mudk eapu djsaA

fofHkUu larksa osQ fp=kksa rFkk mfDr;ksa dk laxzg djsaA

izÑfr rFkk mlosQ dyk ij izHkko fo"k; ij iz'uksÙkjh vk;ksftr djsaA iwNs 
tkus okys iz'u] izÑfr o dyk osQ fofHkUu :Ikksa tSls ewfrZdyk] fp=kdyk] 
u`R;] laxhr vkfn ij gksus pkfg,A

vèkksfyf[kr fo"k;ksa ij vki okn&fookn ,oa Hkk"k.k izfr;ksfxrk,a Hkh 
vk;ksftr dj ldrs gSaµ

	 %	 Hkkjr dh izkÑfrd ,oa lkaLÑfrd laink dks {kfr igqapkdj fodkl 
dk dk;Z ugha gksuk pkfg,A

	 %	 foKku o izkS|ksfxdh osQ uke ij D;k ekuo dks izÑfr osQ lkFk 
f[kyokM+ djuk pkfg,\

	 %	 D;k gekjs lzksr ges'kk osQ fy, [kRe gks tk,axs\

	 %	 ge tks izÑfr ls ysrs gSa] D;k mls okil djrs gSa\

Hkkjr osQ fofHkUu izkarksa osQ foKku ,oa izkS|ksfxdh] dyk o lkekftd dk;ks± 
osQ {ks=k esa izfl¼ Hkkjrh;ksa osQ ckjs esa dgkfu;ka rFkk ys[k fy[ksaA

Calligraphy and Illustrations

Choose any poem that you like and write it neatly in the centre of 
a clean new page. You may have seen calligraphy on monuments 
as decorative motifs or in hand-written manuscripts. Try and make 
a beautiful border around the poem that you have written using 
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.

	 :	 Life of the people living around the Ajanta Caves

	 :	 The City I like best today

	 :	 I helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful 
monuments.

Indicate the role these monuments play in enhancing love and 
understanding.

Write poems, essays or paint pictures of India’s national animal, 
bird, flower and collect items which have the national emblem 
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which 
teach us values such as respect for nature, life, simplicity and 
truth.

Write and enact dramas on the lives of Lord Buddha, Lord 
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of 
nature on art. These quiz competitions should cover all aspects of 
nature and all the arts such as sculpture, painting, dance, music, 
etc.

Conduct debate competitions on some topics such as:

	 :	 Development should not be at the cost of losing our natural 
and cultural heritage;

	 :	 In the name of science and technology—should man 
interfere with nature’s master plan?

	 :	 Will our resources last forever?

	 :	 Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and 
technology, art and social sciences.



Administrator
Typewritten Text
Illustrated Cards
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1. vtark dh xqiQkvksa dk n`';] vkSjaxkckn] egkjk"Vª

vtark vius eBksa vkSj xqiQk&eafnjksa osQ fy, izfl¼ gSA o?kksjk unh osQ mQij 
?kksM+s dh uky osQ vkdkj dh pV~Vku dks dkjhxjksa us rjk'kkA ;gka yxHkx 30 
xqiQk,a gSa vkSj mu esa ls cgqr lh okLrqdyk] ewfrZdyk vkSj fp=kdyk osQ {ks=k 
esa egRoiw.kZ miyfCèk;ka gSaA bu xqiQkvksa dks okdkVd 'kkldksa osQ dky esa rjk'kk 
x;k] ftuosQ xqIr oa'k osQ lkFk oSokfgd lacaèk FksA

okdkVd 'kkld gfj"ks.k osQ ea=kh vkSj oqQN vU; tkxhjnkjksa us fny [kksy dj 
ckS¼ fHk{kqvksa ,oa dykdkjksa osQ la?k dks vkfFkZd lgk;rk ,oa ph”ksa miyCèk 
djok;haA

1. Exterior View, Ajanta Caves, Aurangabad, 
Maharashtra

Ajanta is famous for its monasteries and cave temples. In 
the horseshoe shaped curved hillside above the Waghora 
river, there are about 30 caves and many of them are major 
achievements in the arts of sculpture and painting.

The cave monastery excavation occurred under the Vakataka 
rulers who had marital relations with the Gupta dynasty. The 
Vakataka king, Harisena’s minister and some of his feudatory 
princes lavishly provided money and the means for the 
sangha.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training

Nk;kdkj % fcukW; osQ- cgy	 Photography : Benoy K. Behl
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2. cksfèklRo in~eikf.k] xqiQk ua- 1] vtark] vkSjaxkckn] egkjk"Vª

vtark dh xqiQk ua- 1] mÙke fogkj gS rFkk blosQ LraHk lqanj <ax ls mRdh.kZ gSaA xqiQk osQ vxzHkkx esa fl¼kFkZ osQ 
thou dh mu pkj egRoiw.kZ ?kVukvksa dks ,d iQyd ij mRdh.kZ fd;k x;k gS] ftUgksaus muosQ eu dks HkkSfrd 
lq[kksa ls gVk dj vkè;kfRed Kku dh rjiQ eksM+ fn;k FkkA

xqiQk ua- 1 dh ;g cksfèklRo in~eikf.k dh vkÑfr fp=kdyk dk ,d vuqie mnkgj.k gSA HkO; eqnzk] uih&rqyh 
Hkko Hkafxek rFkk lqgkous jax lHkh fey dj {k.k Hkj esa n'kZdksa dk è;ku vkdf"kZr dj ysrs gSaA

bl vkÑfr esa fp=kdkj us cksfèklRo in~eikf.k osQ psgjs ij ljyrk o nSoh; vcksèk dks lkdkj fd;k gSA mUgksaus uhys 
dey osQ iwQy dks cM+h dkseyrk ls idM+ j[kk gSA lkFk gh vèkeq¡ns us=kksa dks fn[kk dj dykdkjksa us è;ku&eqnzk 
dk izHkko mRiUu fd;k gSA

ckS¼&èkeZ xazFkksa osQ vuqlkj in~eikf.k] xkSre osQ vn`'; gks tkus osQ i'pkr~ Hkxoku cq¼ osQ drZO;ksa dks fuHkk jgs gSa 
vkSj os rc rd ,slk djrs jgsaxs] tc rd fd ^^eS=ks;** osQ :i esa os i`Foh ij iqu% vorfjr ugha gks tkrsA

2. Bodhisattva Padmapani, Cave No 1, Ajanta, Aurangabad, Maharashtra

Cave No. 1 is a fine vihara with exquisitely carved pillars. The four incidents of Buddha’s life 
which turned the mind of Siddharta from worldly pleasures to spiritual thought have been 
sculpted on the facade of the cave.

The cave also has several large paintings. This figure of Bodhisattva Padmapani in Cave No. 1 
is one of the finest examples. Its graceful pose, refined expression and pleasing colours at once 
capture the attention of the visitor. In this figure the artist has represented gentleness and a 
kind of divine innocence. He is shown delicately holding the fragile blue lotus. His eyes have 
been shown half-closed giving an impression of meditation.

According to Buddhist scriptures, Padmapani has been performing the duty of the Buddha 
since the disappearance of Gautama, and he will continue to do so till Maitreya, another 
incarnation of Buddha descends on earth.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training

Nk;kdkj % fcukW; osQ- cgy	 Photography : Benoy K. Behl
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3. cksfèklRo voyksfdrs'oj] xqiQk ua- 1] vtark] vkSjaxkckn] egkjk"Vª

vtark dh xqiQk,a ckS¼dyk dk ,d izys[ku gSA ewfrZdkjksa] fp=kdkjksa vkSj laj{kdksa&lHkh us feydj Hkkjrh; dyk 
osQ ,d lqanj :i dks izLrqr fd;k gSA

vtark dh xqiQk ua- 1 esa lqanj fHkfÙkfp=kksa dks lqjf{kr j[kk x;k gSA muesa cksfèklRo in~eikf.k vkSj voyksfdrs'oj 
osQ fp=k Hkh gSaA vatrk osQ ;s fHkfÙkfp=k yxHkx VsEijk rduhd ls cuk, x, gSaA

ewfrZ;ksa dh Hkkafr fpf=kr iQydksa esa Hkh egkRek cq¼ vkSj cksfèklRo dk LFkku egRoiw.kZ gSA

bl fp=k esa vki cksfèklRo voyksfdrs'oj dh vkÑfr dh ckjhfd;ksa dk voyksdu dj ldrs gSaA muosQ psgjs osQ 
ifo=k Hkko vkarfjd vykSfdd vkuan dks izdV dj jgs gSaA jRukHkwf"kr 'kjhj vkSj jRutfM+r eqoqQV izsj.kknk;d gSa_ 
lkFk gh] vkè;kfRed le`f¼ vkSj rst dks iznf'kZr djrs gSaA

vkt laj{kdksa dk eq[; nkf;Ro bu fHkfÙk fp=kksa dks lqjf{kr j[kus dk gSA

3. Bodhisattva Avalokitesvara, Cave No. 1, Ajanta, Aurangabad, 
Maharashtra

The Ajanta caves are a documentation of Buddhist art. The patrons together with the sculptors 
and painter present a high quality of Indian art.

Cave No. 1 at Ajanta has some of the best preserved paintings including the two Bodhisattvas, 
Padmapani and Avalokitesvara. The painting at Ajanta is somewhat similar to the tempera 
technique.

In all the painted panels, as in the sculptures, the Buddha and the Bodhisattvas occupy an 
important place.

In the picture, we see the detail of the towering figure of Bodhisattva Avalokitesvara. His serene 
facial expression suggests inner bliss.

The bejewelled body and the grand crown studded with precious stones are awe-inspiring and 
express spiritual richness and glory.
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4. Hkxoku cq¼ dh in~eklu eqnzk] xqiQk ua- 1] vtark] vkSjaxkckn] egkjk"Vª

vtark osQ HkO; fHkfÙkfp=kksa us vusd ckj fo}kuksa dk è;ku] vtark dh ewfrZdyk osQ oSHko ls gVk dj viuh vksj 
vkdf"kZr fd;k gSA

;gk¡ vkus okys n'kZdksa osQ le{k dykdkjksa us okLrqdyk] ewfrZdyk ,oa fp=kdyk dh iw.kZr% lefUor ,oa y;kRed 
rLohj izLrqr dh gSA eksVs rkSj ij ckS¼ dyk osQ izkjafHkd Lo:i dks ^^ghu;ku** vkSj ^^egk;ku** i{kksa esa foHkkftr 
fd;k x;k gSA

xqiQk ua- 1 osQ eafnj xHkZ esa cSBs gq, Hkxoku cq¼ dh vkÑfr gSA bl fp=k esa n'kkZbZ xbZ mu dh in~eklu dh fLFkfr] 
èkeZ pØ izorZu eqnzk] lknj >qosQ gq, ikap f'k"; rFkk pØ osQ nksuksa rjiQ fgj.k] Kku izkIr djus osQ i'pkr~ okjk.klh 
osQ fudV lkjukFk osQ fgj.k ikoZQ esa Hkxoku cq¼ osQ igys mins'k osQ izrhd gSaA

Hkxoku cq¼ dh eq[; vkÑfr osQ cxy dh nks vkÑfr;ksa us eafnj&xHkZ dh LFkkiR;&dyk dks le`¼ fd;k gSA

nhokjksa vkSj Nr osQ lkFk&lkFk xqiQk osQ vfèkdka'k Hkkxksa dks fpf=kr fd;k x;k Fkk] ftuesa ewfrZ;ka] njok”kksa dh pkS[kV 
vkSj LraHk Hkh 'kkfey gSaA

4. Seated Buddha, Cave No. 1, Ajanta, Aurangabad, Maharashtra

The beautiful paintings at Ajanta have sometimes diverted the scholar’s attention from its 
sculptural wealth. The artists present a perfect rhythm and harmony of architecture, sculptures 
and paintings to the visitor at Ajanta caves. The art of sculpture is broadly divided into two 
phases-the Hinayana and the Mahayana.

The sanctum of Cave No. 1 contains the seated figure of Buddha. His cross-legged padmasana 
posture and the dharma chakra pravartana mudra, the kneeling five disciples and the wheel 
flanked by deers symbolises Buddha’s first sermon, after attaining enlightenment, at the deer 
park, Sarnath near Varanasi. The two figures behind the main figure of Buddha add to the 
sculptural compositions of the sanctum, which was also fully painted.

In addition to walls and ceilings, most of the portions of the caves were painted including 
sculptures, door frames and pillars.
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5. vxzHkkx] xqiQk ua- 19] vtark] vkSjaxkckn] egkjk"Vª

vtark dh lHkh xqiQkvksa dks mudh fM”kkbu osQ vkèkkj ij nks Jsf.k;ksa&pSR;x`g vkSj fogkj&esa foHkkftr fd;k tk 
ldrk gSA

xqiQk ua- 19 okLro esa ,d lqanj pSR;x`g gS] ftlesa izos'k djus ij vkf[kjh fljs ij oSdfYid Lrwi fn[kkbZ nsrk 
gSA okLrfod :i esa pSR;x`g ,d vk;rkdkj iwtk&d{k gSA LraHkksa dh drkjsa bls foHkkftr djrh gSaA izos'k&}kj 
osQ lkeus nwljh rjiQ iwtk&LFky gksrk gSA ogka Hkh vDlj ,d izfrek gksrh gSA xqiQk ua- 19 osQ LraHk lqanj <ax ls 
mRdh.kZ fd, x, gSaA

tSlk fd] izLrqr fp=k esa n`f"Vxkspj gSµxqiQk osQ vxzHkkx esa ,d lqanj }kje.Mi gS vkSj izos'k }kj osQ mQij ,d 
fo'kky izHkko'kkyh pSR;f[kM+dhA izos'k&}kj osQ mQijh Lrj ij ltkoV vkSj f[kM+dh osQ mQij dk lqanjrkiwoZd mRdh.kZ 
fd;k x;k f'kjksHkkx panz'kkyk dh rjg gS] tks xqIrdkyhu eafnjksa dh ltkoV esa fn[kkbZ nsrk gSA bl pSR;f[kM+dh osQ 
nksuksa rjiQ [kM+s lsod vR;ar lqO;ofLFkr gSaA

bl xqiQk osQ ckgj Hkh ewfrZdyk dk ,d uewuk gS] ftlessa ukxjkt viuh v¼k±fxuh osQ lkFk mRdh.kZ gSaA ewfrZdyk 
dk ;g uewuk bl fp=k esa n`f"Vxkspj ugha gSA

5. Facade, Cave No. 16, Ajanta, Aurangabad, Maharashtra

All the caves at Ajanta can be divided into two categories on the basis of their design-the 
chaitya griha and the viharas.

As one enters the Cave No. 19, one can see a beautiful chaitya griha with the votive stupa at the 
far end. The chaitya grihas are halls of worship having large, rectangular chambers, separated 
by rows of pillars into a central nave. It has a sanctuary opposite the entrance. The sanctuary 
contains a votive image. The pillars are elaborately carved. The facade of the cave, as seen in 
the picture, has a lovely portico and a large dominating chaitya window. The decoration at the 
upper level of the opening with its beautifully carved crest above the window is in the form of 
a fully developed chandrasala seen frequently on Gupta temples. The attendants flanking the 
arched window are symmetrically placed. Outside Cave No. 19 is a particularly appealing piece 
of sculpture representing the Naga king and his consort which is not seen in this picture.
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6. vkarfjd Hkkx] ifjfuokZ.k] xqiQk ua- 26] vtark] vkSjaxkckn] 
egkjk"Vª

vtark dh xqiQkvksa dh ewfrZ;k¡ vkSj mRdh.kZ fM”kkbu Hkh mrus gh lqanj gSa] 
ftrus ogka osQ fHkfÙk&fp=k rFkk ;s lc ml dky dh dyk osQ lqanj ,oa vuqie 
mnkgj.k izLrqr djrs gSaA

;g xqiQk mÙkjdkyhu okdkVd dyk dk pSR;x`g gSA bl xqiQk esa Hkxoku cq¼ 
dh ifjfuokZ.k voLFkk dk ewfrZ&f'kYi vR;ar izHkko'kkyh ,oa cstksM+ gSA

;g ewfrZ&f'kYi iznf{k.kkiFk dh ck;ha nhokj ij yxHkx lkr ehVj rd mRdh.kZ 
gSA vkus okys n'kZdksa ij ;g ewfrZ&f'kYi xgjk nk'kZfud o dykRed izHkko 
Mkyrk gSA ewfrZ&f'kYi osQ fupys Lrj ij Hkxoku cq¼ dh ifjfuokZ.k voLFkk ls 
'kksdkoqQy yksxksa vkSj muosQ f'k";ksa dks fn[kk;k x;k gS ,oa lkFk esa mQijh Lrj 
ij nSoh; 'kfDr;ksa dks Hkh J¼katfy nsrs n'kkZ;k x;k gSA

6. Interior, Parinirvana, Cave No 26, Ajanta, 
Aurangabad, Maharashtra

The sculptures and carvings at Ajanta are equally remarkable as 
paintings and present some of the finest examples of the art of 
that period.

Cave No. 26 is a Chaitya Griha of the later phase of Vakataka 
art.

The most impressive sculpture at the site and a rare one too is the 
reclining figure showing the Buddha’s great demise Parinirvana. 
This sculpture extends more than seven metres along the left side 
wall of the pradakshinapatha. It leaves a profound effect on the 
visitor philosophically and artistically. The sculpture is surrounded 
by mourners and his disciples at the lower level and celestial 
beings at the higher level, who have come to pay their respects 
to the Lord.
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7. oSQyk'kukFk eafnj] ,yksjk] vkSjaxkckn] egkjk"Vª

8 oha 'krkCnh esa jk"VªowQVksa us if'peh pkyqD; oa'k osQ izkjafHkd 'kkldksa ij nDdu esa fot; ikbZ FkhA oSls rks 
vusd LFkkuksa ij jk"VªowQVksa dh dyk osQ uewus ns[ks tk ldrs gSa] exj budh dyk dk eq[; LFkku ,yksjk gSA ;gk¡ 
ij ml dky dh okLrqdyk o bathfu;jh rduhdksa osQ vn~Hkqr lfEeJ.k ls cuk ,d xqgk&eafnj fLFkr gSA f'kykvksa 
dk mR[kuu dj cuk, x, bl eafnj dk fuekZ.k Ñ".k (izFke) us djok;k FkkA vkt ;g oSQyk'kukFk eafnj osQ uke 
ls fo[;kr gSA blosQ fuekZ.k esa okLrqdkjksa us ijaijk ls foijhr <ax vFkkZr~ igys uhps osQ ctk,] mQij ls uhps dh 
vksj fuekZ.k&dk;Z 'kq: fd;kA

okLrqdkjksa us cM+h gh lw{erk ls dk;Z&;kstuk cukbZ vkSj pV~Vkuksa dks rjk'k dj dk;Z&;kstuk&vuqlkj :i fn;kA eafnj 
osQ xHkZx`g osQ izos'k }kj osQ nksuksa rjiQ xaxk unh vkSj ;equk unh dh nsfo;ksa dh fo'kkydk; izfrek,a gSaA vkt Hkh 
buosQ HkXuko'ks"k ogk¡ ns[ks tk ldrs gSaA

;|fi ,yksjk dk oSQyk'kukFk eafnj vkdkj esa cM+k gS] exj bldh fMT+kkbu rfeyukMq esa dkaphiqje~ osQ oSQyk'kukFk 
eafnj vkSj dukZVd osQ fo:ik{k eafnj tSlh gSA

7. Kailasanatha Temple, Ellora, Aurangabad, Maharashtra

The Rashtrakutas conquered the Deccan from the Early Western Chalukyas in the 8th century. 
There are many sites at which the art of Rashtrakutas can be seen but the principal site 
associated with them is at Ellora. Here is one of the greatest combinations of architectural 
and engineering feats of that bygone era—the rock cut temple which was built under Krishna 
I known as the Kailasanatha temple. In this temple, the architect began work from the top and 
the sides unlike the structural temples which are built up from the foundation at the ground 
level. The architect envisaged the plan in minute detail and then cut away the rock piece by 
piece removing exactly what was not required in his design. The entrance to the garbha-griha 
of the Kailasanatha temple is flanked by large figures, now headless, of the river goddesses 
Ganga and Yamuna.

Though the Kailasanatha temple at Ellora is bigger in size but the design is similar to the 
Kailasanatha temple at Kanchipuram in Tamil Nadu and the Virupaksha temple in Karnataka.
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8. jkek;.k dk n`';] oSQyk'kukFk eafnj] ,yksjk] vkSjaxkckn] egkjk"Vª

,yksjk osQ oSQyk'kukFk eafnj dk fuekZ.k igkM+ dh <yku ij mÙkjh o nf{k.kh fn'kk esa nks [kkbZ;ksa dks ikV dj fd;k 
x;kA iwohZ fn'kk esa Hkh ,d [kkbZ ikVh x;h] tks mÙkjh o nf{k.kh [kkbZ;ksa dks mu osQ iwohZ fdukjs ij tksM+rh gSA eafnj 
if'pekfHkeq[kh gSA eafnj osQ eq[; izos'k}kj osQ ck;sa Hkkx esa rf{kr ewfrZ;k¡ 'kSo er dk izfrfufèkRo djrh gSa rks nk;sa 
Hkkx dh ewfrZ;k¡ oS".ko er dkA

eafnj osQ vxzHkkx o ^^foeku** osQ fiNys fgLls dh nhokjksa ij Hkh ewfrZ;k¡ o fMT+kkbu mRdh.kZ fd, x, gSaA nf{k.k 
fn'kk esa ewfrZ f'kYi osQ ,d iQyd ij jkek;.k dh dFkk dks mRdh.kZ fd;k x;k gS] tcfd mÙkjh fn'kk esa mRdh.kZ 
ewfrZ f'kYi osQ ,d iQyd ij egkHkkjr dh dFkk n'kkZ;h xbZ gSA

eafnj esa ewfrZ f'kYiksa osQ o.kZukRed iQyd ,d izdkj ls Hkkjrh; ikSjkf.kd ,oa nar dFkkvksa dh n`';kRed tkudkjh 
osQ foiqy HkaMkj gSaA izLrqr fp=k esa ,d foLr`r iQyd ij jkek;.k dh dFkk osQ va'kksa dks n'kkZ;k x;k gSA

8. Relief sculpture, Ramayana, Kailasanatha Temple, Ellora, Aurangabad, 
Maharashtra

The Kailasanatha temple was constructed by sinking two parallel trenches on the north and 
south directions of the sloping hill. There is another trench on the eastern side and the temple 
faces the west. The left side of the main entrance shows dominance of Shaivite sculptures, 
while the sculptures on the right are mostly Vaishnavite. The front side of the temple and 
the back of the Vimana have carvings on the walls. The sculptural reliefs on the south side 
show episodes from the Ramayana and those on the northern side depict stories from the 
Mahabharata.

The narrative sculptural reliefs in temples are a store-house of visual information on Indian 
myths and legends. In this picture, one sees a panel showing details of episodes from the 
Ramayana.
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9. oSQyk'k ioZr dks fgykrk jko.k] ,yksjk] vkSjaxkckn] egkjk"Vª

,yksjk dk oSQyk'kukFk eafnj Lo;a esa ,d ,slk laiw.kZ osQUnz gS] ftlesa eafnj osQ }kj] eq[; Hkou vkSj ifo=kLFky 
xHkZ&x`g lfgr lHkh vko';d vax lekfgr gSaA blh esa os mi ifo=kLFky Hkh 'kkfey gSa] tgka ij pV~Vkuksa ij 
ikSjkf.kd vkÑfr;k¡ ,oa dFkk,¡ mRdh.kZ dh xbZ gSaA

;gka ,d vR;ar izfl¼ ewfrZ&f'kYi esa cgq&Hkqtk] cgq&eLrd okys jk{kl jko.k dks oSQyk'k ioZr dks fgykrs gq, 
fn[kk;k x;k gSA bl ewfrZ&f'kYi osQ mQijh fgLls esa Hkxoku f'ko dks ikoZrhth osQ lkFk cSBk fn[kk;k x;k gSA ikoZrhth 
Hk; osQ ekjs Hkxoku f'ko dk vkJ; ys jgh gSaA

;g ewfrZf'kYi fo'okl osQ ml Hkko dks n'kkZrk gS fd bZ'oj egku gS vkSj cqjh 'kfDr;ksa dk uk'k djrk gS] pkgs 
os fdruh gh 'kfDr'kkyh D;ksa u gksaA ,yksjk fLFkr fofHkUu fgUnw xqiQk&eafnjksa esa bl ewfrZ f'kYi dks dbZ LFkkuksa ij 
mRdh.kZ fd;k x;k gSA oSQyk'kukFk eafnj esa ;g f'kYi eaMie~ osQ nf{k.kh fgLls osQ }kje.Mi osQ uhps fLFkr gSA rhu 
vk;keksa esa fd, x, lw{e mRdh.kZu dk viuk gh ,d ukVdh; izHkko iM+rk gSA

9. Ravana shaking Mount Kailasa, Ellora, Aurangabad, Maharashtra

The Kailasanatha temple is a complete complex with all the essential elements of a temple 
including the gateway, main building and the shrine. It also has subsidiary shrines in which 
mythological figures are carved into the rock.

A very popular sculptural relief here shows the multi-armed, multi-headed demon Ravana 
shaking the Mount Kailasa. On the upper level of the sculpture, Siva is shown seated with 
Parvati who is leaning towards him in fear.

The sculpture symbolises an expression of faith in the greatness of Gods who can suppress 
evil, no matter how strong. The theme of this story is repeated several times at Ellora and in 
a number of other Hindu cave temples. This relief is located under the porch of the south side 
of the mandapam. The relief has three-dimensional carved details which create an highly 
dramatic effect.
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10. cSBs gq, Hkxoku cq¼] xqiQk ua- 10] ,yksjk] vkSjaxkckn] 
egkjk"Vª

,yksjk dh lHkh xqiQk,¡] pkgs os ckS¼] fgUnw ;k tSu èkeZ ls lacaèk j[krh gksa] 
LFkkiR;&dyk o ewfrZdyk osQ vf}rh; mnkgj.kksa ls Hkjiwj gSaA

xqiQk ua- 10 pSR; x`g gSA ^fo'odekZ&xqiQk* osQ uke ls Hkh tkuh tkus okyh bl 
xqiQk esa rjk'kh xbZ oqQN lqanjre ewfrZ;k¡ gSaA

pSR;&x`g osQ bl d{k esa Hkxoku cq¼ vkSj mu osQ nksuksa rjiQ n'kkZ, cksfèklRo 
[kxksyh; fnO;ksa dh vkjkèkuk esa yhu gSaA bl dh dekuhnkj Nr n'kZdksa dks 
izkphu dk"B&okLrqdyk dk Lej.k djkrh gSA LraHkksa osQ Bhd mQij ewfrZ&f'kYi 
dh rhu iafDr;ksa ij Hkxoku cq¼ ls lacafèkr iQyd nksgjk, x, gSaA bl xqiQk 
dh frifr;k f[kM+dh okLrqdyk dk ,d vuqie mnkgj.k gS_ lkFk gh] pSR;&x`g 
dk eueksgd n`'; Hkh fn[kykrh gSA xqiQk osQ vxzHkkx esa rhu vksj f'kYi rf{kr 
fd, x, gSaA

10. Seated Buddha, Cave No. 10, Ellora, 
Aurangabad, Maharashtra

All the thirty-four caves at Ellora, whether Buddhist, Hindu or 
Jain, contain exquisite examples of architectural and sculptural 
work.

Cave No. 10 is a Chaitya. Also known as Vishvakarma cave, this 
cave has some of the most beautiful carved sculptures. In the 
chaitya hall, Lord Buddha is shown seated flanked by bodhisattvas 
on either side and with adoring celestials above. The ribbed roof 
reminds the visitor of ancient wooden architecture. The three 
bands of friezes immediately above the columns show repeated 
panels of Buddha. The trefoil window of this cave is an imposing 
architectural feature and offers a beautiful view of the chaitya. 
The facade of the cave has sculptures on three sides.
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11. ekuq"kh cq¼] xqiQk ua- 12] ,yksjk] vkSjaxkckn] egkjk"Vª

,yksjk dh 34 xqiQkvksa esa ls izFke 12 xqiQk,a ckS¼ èkeZ ls lacafèkr gSaA bu xqiQkvksa 
esa f'kYidkj ewfrZ;ka cukrs le; 'kq¼rk] iz[kjrk vkSj 'kkafr dk Hkko mRdh.kZ 
djus esa liQy jgk gSA

lHkh xqiQk,¡ vkdkj o cukoV esa ,d&nwljs ls fHkUu gSaA mnkgj.kkFkZ] xqiQk ua- 6 esa 
d{k dh iwjh yEckbZ esa iSQyh iRFkjksa dh nksgjh csap] bldh viuh ,d fo'ks"krk 
gSA rhu rky osQ uke ls tkuh tkus okyh xqiQk ua- 12 pSR; x`g ,oa fogkj dk 
feJ.k gSA bldk vxzHkkx lfTtr ugha gS] ysfdu vkarfjd Hkkx lqanj ewfrZ;ksa] 
vkfn ls lqlfTtr gSA xqiQk ua- 12 dh ,d fnypLi fo'ks"krk ;gka ekuq"kh cq¼ksa 
dh ewfrZ;ksa dk gksuk gSA ekuoh; 'kjhj esa u'oj cq¼] 'kkD;eqfu vkfn dks ekuq"kh 
cq¼ksa osQ :i esa tkuk tkrk gSA

bl fp=k esa Hkxoku cq¼ rFkk ekuq"kh cq¼ksa dh ewfrZ;k¡ fn[kkbZ ns jgh gSaA

11. Manushi Buddhas, Cave No. 12, Ellora, 
Aurangabad, Maharashtra

There are thirty-four caves at Ellora out of which cave Nos. 1 to 
12 are Buddhist caves. In these caves, the sculptor has been 
able to capture the subtlety, refinement and an expression of 
peace and tranquility in the statue of the Buddha.

These caves differ in size and structure from the others. For 
example, a double row of stone benches extending almost the full 
length of the hall is a key feature in the Cave No. 6. Cave No. 12 also 
known as Teen Tala is a combination of the chaitya and the vihara. 
Its facade does not have any decoration whereas the interiors are 
full of free standing and relief sculptures. An interesting feature in 
this cave is the presence of the mortal Buddhas, in human form, 
such as Sakyamuni known as Manushi Buddhas.

This picture shows a sculpture of the Buddha and a row of 
Manushi Buddhas.
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12. cká&n`';] xqiQk ua- 32] ,yksjk] vkSjaxkckn] egkjk"Vª

,yksjk esa tSu xqiQk,¡ vU; xqiQkvksa ls oqQN nwjh ij fLFkr gSaA oqQy 34 xqiQkvksa 
esa osQoy ikap xqiQk,¡ (ua- 30 ls 35 rd) tSu xqiQk,¡ gSaA bu esa ls osQoy rhu 
xqiQk,¡ izpqj ek=kk esa lw{e :i ls mRdh.kZ f'kYi ,oa pedhysiu osQ dkj.k 
egRoiw.kZ ekuh tkrh gSaA

banzlHkk osQ uke ls izfl¼ xqiQk ua- 32 lHkh tSu xqiQkvksa esa gj izdkj ls lqanj 
o lcls vyaÑr ekuh tkrh gSA

,yksjk osQ oSQyk'kukFk eafnj dh Hkk¡fr bl xqiQk&eafnj dk foeku nzfoM+ 'kSyh 
dh fo'ks"krk j[krk gSA LraHk] izrhd vfHkf"kDr gksrs gq, èkjkry esa vleku :i 
ls vk;rkdkj gSaA ifo=kLFky Hkh oSQyk'kukFk eafnj (xqiQk ua- 16) dh Hkkafr 
m¡Qps pcwrjs ij fLFkr gSaA ;gk¡ lqanj <ax ls mRdh.kZ dey dk iwQy vkdf"kZr 
djrk gSA

12. Exterior view, Cave No. 32, Ellora, Aurangabad, 
Maharashtra

The Jaina group of caves at Ellora are situated at a distance from 
the other caves. Our of a total of thirty-four caves in the complex 
there are five Jaina caves from Cave No. 30 to 34. Three caves 
are considered significant because of their richly carved details 
and polished finish.

Cave No. 32, popularly known as Indra Sabha is the finest and most 
elaborate in all respects of the Jaina group of caves at Ellora.

Its monolithic tower or Vimana suggests the features of the 
Dravidian style, similar to that of Kailasanatha. The pillar is an 
emblem crowned and is an irregular rectangular at the base. The 
shrine is also made on high platform like Kailasanatha Temple 
(Cave No. 16). An interesting carving is a beautiful lotus on the 
shrine.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training

Nk;kdkj % fcukW; osQ- cgy	 Photography : Benoy K. Behl





fo'o lkaLÑfrd lEink&Hkkjr
World Cultural Heritage Sites-India

3

13. ckgqcyh xqiQk ua- 32] ,yksjk] vkSjaxkckn] egkjk"Vª

banzlHkk uke ls izfl¼ xqiQk ua- 32 ,yksjk dh lqanjre tSu xqiQkvksa esa ls ,d gSA izkax.k esa fLFkr izos'k }kj bl 
osQ Hkwry esa izfof"V djokrk gSA

Hkwry osQ ifo=k iwtk LFkku esa Hkxoku oèkZeku egkohj dh izfrek gSA igyh eafty ij lw{e :i ls rf{kr izfrek,a] 
lqlfTtr LraHk vkSj fpf=kr Nr gSA bl ry osQ ifo=k iwtk LFkku esa Hkh cSBs gq, Hkxoku egkohj dh izfrek gSA

ifo=k iwtk LFky dh fiNyh nhokj ij nks egRoiw.kZ tSu vkÑfr;k¡ gSaA ckb± rjiQ ik'oZukFk dh fo'kky vkÑfr gS 
rks nkb± rjiQ ckgqcyh dh izfl¼ vkÑfrA ckgqcyh iw.kZr% f[kys dey osQ iwQy ij [kM+s n'kkZ, x, gSa] ekuks fdlh 
iz.k dks iwjk djus dh eqnzk esa gksaA

ckgqcyh osQ pkjksa rjiQ mx vk;h ?kuh ouLifr] mudh cgusa] ekyk fy, [kM+h fnO; vkÑfr;k¡] taxyh tkuoj] 
fgj.k] liZ o fcPNw vkfn Hkh n'kkZ, x, gSaA xqiQk eafnj dh nhokjksa ij] tSu èkeZ dh vusd ikSjkf.kd dFkk,a] tSls 
fd dkeFk dk vkØe.k] ik'oZukFk dk jkT;kfHk"ksd vkfn Hkh rf{kr gSaA

,yksjk dh tSu xqiQkvksa esa fLFkr eafnjksa dks tSu èkeZ osQ 24 rhFkZdjksa dh izfrekvksa ls Hkh ltk;k x;k gSA

13. Bahubali, Cave No. 32, Ellora, Aurangabad, Maharashtra

The Cave No. 32, popularly known as Indra Sabha is the most beautiful of the Jaina caves at 
Ellora. The ground floor has a doorway leading to the courtyard.

The shrine on the ground floor contains the figure of Vardhamana Mahavira. The first floor has 
richly carved sculptures, highly decorated pillars and painted ceiling. The shrine on the first 
floor also has the seated figure of the Mahavira.

The back wall of the shrine has two important Jaina figures. The left of the shrine has a huge 
figure of Parsvanatha and on the right, the famous figure of Bahubali. Bahubali is shown standing 
on a full bloom lotus as if to fulfill a vow. He is surrounded by a thick growth of vegetation, his 
sisters, celestial figures holding garlands, wild animals, deer, serpents and scorpions. Many 
stories from Jain mythology such as Kamatha’s attack, adoration of Parsvanatha have been 
carved on the walls of the cave.

In the Jaina caves at Ellora, twenty-four saints of Jainism known as Tirthankaras are found 
adorning the Jaina caves.
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14. ckÞ;&n`';] ,fyisaQVk xqiQk,a] ,fyisaQVk] egkjk"Vª

,fyisaQVk dh xqiQk,¡ vius vkdkj] cukoV] ewfrZdyk ,oa okLrqdyk dh dYiuk 
dks ys dj nf{k.kh ,f'k;k esa f'kyk[kaM rjk'kus dh okLrqdyk esa ,d egRoiw.kZ 
LFkku j[krh gSaA ;g xqiQk,¡ ,fyisaQVk }hi osQ if'pe igkM+ dks rjk'k dj ty 
Lrj ls 250 iQhV mQij cukbZ xbZ gSaA

blosQ LraHk o f'kYi fo'kky gSa vkSj okLrqdyk lEcaèkh izk:i [kqysiu dk vkHkkl 
nsrk gSA LraHkksa dks vkd"kZd vkdkj fn;k x;k gS vkSj LraHkksa osQ mQijh fgLlksa dh 
ltkoVsa vtark dh xqiQkvksa esa Hkh ns[kh tk ldrh gSaA

bl {ks=k dh xqiQk&dyk ,oa okLrqdyk dk vè;;u djus ij irk pyrk gS fd 
if'peh Hkkjr osQ ck?k] vtark] ,yksjk o ,fyisaQVk osQ xqiQk eafnjksa esa njoktksa 
dh pkS[kV] LraHkksa osQ izk:iksa esa oqQN lekurk,a gSaA

14. Exterior view, Elephanta Caves, Elephanta 
Island, Maharashtra

The Elephanta caves rank among the most impressive of South 
Asian rock cut architecture because of its size, scale, sculptural 
and architectural conception. It has been carved out of the 
western hill of the island at an elevation of more than 250 feet 
above the high water level. It is hewn out of the hard compact 
rock trap.

The pillars and relief sculptures are gigantic in scale and the 
architectural design gives the feeling of openness. The pillars 
are beautifully shaped and have bulbous cushion capitals (amla) 
which can also be seen at the Ajanta caves.

While studying cave art and architecture, one finds common 
features in cave temples of western India at Bagh, Ajanta, Ellora 
and Elephanta, such as door frames, designs of pillars etc.
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15. f'ko&xqiQk] ,fyisaQVk] egkjk"Vª

,fyisaQVk&xqiQk dk eq[; izos'k}kj mÙkjkfHkeq[kh gS] tcfd èkkfeZd ekU;rkvksa osQ 
vuqlkj fganw&eafnj izk;% iwokZfHkeq[kh gksrs gSaA xqiQk iwoZ ,oa if'pe fn'kkvksa esa 
Hkh rjk'kh xbZ gS] tks izos'k dh lqfoèkk iznku djrh gSA bl osQ vkarfjd Hkkx 
esa ewfrZ;ksa ls mRdh.kZ yxHkx 10 iQyd Hkxoku f'ko ls tqM+h nardFkkvksa dks 
n'kkZrs gSaA eq[; ifo=kLFky yxHkx 130 iQhV pkSM+k gS rFkk LraHkksa dh N% drkjsa 
gSa vkSj gj iafDr esa N% LraHk gSaA

eq[; f'ko&xqiQk osQ osQUnzh; d{k esa ,d NksVk&lk pkSdksj eafnj gSa] ftlesa 
f'kofyax LFkkfir gSA bl osQ }kjksa ij }kjiky mRdh.kZ fd, x, gSaA iqrZxkyh lsuk 
}kjk }hi ij dCtk djus dh dk;Zokgh osQ nkSjku mu osQ }kjk dh xbZ xksykckjh 
ls bu ewfrZ;ksa dks {kfr igqaphA ifo=kLFky osQ pkjksa rjiQ dk [kkyh LFkku ifjØek 
djus osQ fy, bLrseky fd;k tkrk gSA

15. Shrine in Siva Cave, Elephanta Island, 
Maharashtra

The main entrance to the Elephanta Cave faces north, although 
according to religious norms, the Hindu temple usually faces the 
east. The cave has also been cut away on either side, leaving 
open areas which offer entry from the east and west sides also. 
The interior of the cave has about ten sculptural panels of legends 
associated with Siva. The main shrine is 130 feet wide which has 
six rows of columns and each row again having six columns.

There is also a small square temple inside the central hall for 
the Linga. Its doors are flanked by large dwarapalas. The 
dwarapalas were damaged when the Portuguese army, in the 
process of occupying the island, fired cannon balls. The open 
space surrounding the shrine is used as a circumambulatory 
passage.
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16. uVjkt] ,fyisaQVk] egkjk"Vª

fp=k esa ;g ,d {kfrxzLr cM+h ewfrZ dk va'k fn[kk;k x;k gSA

,fyisaQVk dh xqiQkvksa dh okLrqladYiuk Hkxoku f'ko dh ifo=k mifLFkfr dk Hkku 
djkrh gSA izos'k djus ij igyk iQyd ùR; osQ nsork uVjkt dk gS vkSj nwljk 
f'ko dks gh è;ku&eqnzk esa n'kkZrk gSA ;s izfrek,¡ fo'kky ,oa HkO; gSaA uVjkt dh 
vkB Hkqtkvksa esa ls osQoy nks Hkqtk,a&iQjlk o liZ fy,&ǹf"Vxkspj gSaA

blh rf{kr f'kYi iQyd esa Hkxoku x.ks'k ,oa Hk`axh ½f"k] ftUgksaus Hkxoku f'ko 
osQ lkFk u`R; fd;k] n'kkZ, x, gSaA czãk] fo".kq rFkk banz osQ lkFk&lkFk vU; 
nsoh&nsork Hkh iznf'kZr fd, x, gSaA

16. Nataraja, detail Elephanta Island, Maharashtra

As you can see, the sculpture shown in this picture is damaged. 
It is a detail of a large sculptural relief.

The architectural conception at Elephanta invokes the divine 
presence of Siva. On entering, the first panel is of Nataraja, the 
Lord of Dance and the second shows Siva in meditation. These 
sculptures are huge and very impressive. The Nataraja has eight 
arms of which two can be seen in this picture holding the axe and 
the snake.

In the same sculptural relief, Lord Ganesha, and the sage 
Bhringi, who dances with Siva, can be seen at the site. Apart 
from Brahma, Vishnu and Indra, other divine figures have also 
been depicted in the panel.
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17. f=kewfrZ] ,fyisaQVk] egkjk"Vª

bl fp=k esa tks ewfrZ fn[kkbZ ns jgh gS] og vius LFkku] vkdkj vkSj vius vFkZ 
osQ dkj.k ,fyisaQVk dh leLr ewfrZ;ksa esa viuk ,d fo'ks"k egRo j[krh gSA 
bls lnkf'ko] egs'oj ;k egs'kewfrZ Hkh dgk tkrk gSA ;g rhu eq[kksa okyh ewfrZ 
Hkxoku f'ko osQ fofHkUu :iksa dks n'kkZrh gSA ckbZ rjiQ dh ewfrZ esa muosQ us=k 
[kqys gSa ,oa mudh ewaNsa n'kkZ;h x;h gSaA ;g mudk HkSjo&:i gSA eè; dh ewfrZ 
esa os HkO;] lkSE;rk fy, gq, 'kkafr dk izlkj&lk dj jgs gSaA nk;ha rjiQ ukjh 
dk :i gSA bl f=kewfrZ ls txr esa O;kIr f=kxq.kksa ozQe'k% reksxq.k] lrxq.k o 
jtksxq.k dk vFkZ Hkh fy;k tkrk gSA oqQN fo}kuksa dk ;g Hkh er gS fd ;|fi 
ewfrZ esa rhu eq[k gh gSa] ij ewfrZdkj pkSFkk] ;gk¡ rd fd ikapoka eq[k Hkh cuk 
ldrs FksA

17. Trimurti, Elephanta Island, Maharashtra

Considering the placement, size and its interpretation, the 
sculpture which is seen in this picture is, by far the most magnificent 
sculpture of all the images at Elephanta. It is also referred to as 
Sadashiva, Maheshwara or Maheshamurti. This three-headed 
figure shows different manifestations of the Lord Siva, on the left 
he is seen with fully open eyes and is wearing a moustache, this 
is his Bhairava aspect. In the centre, you can see Siva in his 
benign form emanating peace and tranquility; and on the right, 
the feminine Parvati. This Trimurti sculpture is interpreted as the 
three fundamental qualities present in the Universe—the Tamas, 
the Satva and the Rajas respectively. Some scholars are of the 
view that although only three faces are shown in the sculpture, 
the fourth and even a fifth might have been envisaged by the 
sculptors.
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18. lh oSQFksMªy] xksvk

xksvk esa iqrZxkyh 'kkldksa osQ lkFk gh muosQ bZlkbZ èkeZ osQ iqtkjh Hkh vk,A os ;g ekurs 
Fks fd bZlkbZ èkeZ osQ Kku dk foLrkj vkSj vke turk dks bZlkbZ èkeZ osQ ckjs esa f'kf{kr 
djuk mudk drZO; gSA blh dkj.k xksvk esa vusd NksVs&cM+s] u,&iqjkus ppZ gSaA

xksvk esa ^^lh oSQFksMªy** ;k lar oSQFkfju oSQFksMªy] ogk¡ dk lcls cM+k ppZ gSA ;g ppZ 
pwus osQ iyLrj ls <osQ ysVjkbV ls cus maQps LFkku ij fufeZr gSA oSQFksMªy dk eq[; 
izos'k}kj iwokZfHkeq[kh gSA lh oSQFksMªy dh okLrqjpuk iqrZxkyh xkWfFkd 'kSyh esa gksrs gq,] 
bldk cká Hkkx rqLduh] tcfd van:uh Hkkx dksfjufFk;u 'kSyh osQ LraHkksa ls ;qDr gSA

vkWxZu nh?kkZ esa nks èkkrq&iV~Vksa ij ykfruh ,oa iqrZxkyh Hkk"kk esa [kqns ,d ys[k esa 
crk;k x;k gS fd oSQFksMªy osQ eq[; Hkou dk fuekZ.k 1562 bZLoh esa izkjaHk gqvkA lh 
oSQFksMªy okLrq&lajpuk&;kstuk esa vk;rkdkj gS ij vkarfjd :i ls LofLrdkdkjA

;g cgqr cM+k vkSj HkO; oSQFksMªy vius le; dk ,d egku Lekjd gSA

18. Sé Cathedral, Goa

With the coming of the Portuguese rulers, there came to Goa the 
priests of their religion. Christians believed it was their duty to spread 
the knowledge of their religion and also to educate people. There are 
scores of churches, big and small, ancient and new all over Goa.

The Sé Cathedral or Cathedral of St. Catherine is the largest of 
the churches in Old Goa. The Cathedral is built on a raised plinth 
of laterite covered over with lime plaster. The main entrance faces 
east. Architecturally, in Portuguese Gothic style, the exterior of the 
building is Tuscan and the interior Corinthian. A Latin inscription on a 
pediment in the Cathedral records that the construction of the main 
building started in 1562 A.D. The building is oblong in plan but has a 
cruciform layout in the interior.

The massive and imposing Sé Cathedral is one of the finest 
monuments of its period.
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19. izkFkZuky;] lh oSQFksMªy] xksvk

lu~ 1510 esa iqrZxkyh xksvk osQ leqnzh rV ij igq¡ps vkSj èkhjs&èkhjs mUgksaus ogk¡ dh èkjrh vkSj rV osQ lekukUrj 
LFkkuksa ij vkfèkiR; tekuk 'kq: fd;kA os Hkkjr esa vius lkFk ;wjksi osQ iqutkZxj.k dky dh LFkkiR; dyk Hkh yk, 
,oa mUgksaus HkO; ppks± vkSj Hkouksa dk fuekZ.k djok;kA ozwQlkjksi.k osQ fp=k.k osQ }kjk ekuoh; ihM+kvksa dks eq[kfjr 
djuk Hkkjrh; dykdkjksa osQ fy, ,d dfBu pqukSrh FkhA

izLrqr fp=k esa vki ppZ osQ izeq[k izkFkZuky; dk ,d egRoiw.kZ fgLlk ns[k jgs gSaA ;g ppZ flUnfj;k dh lar oSQFkjhu 
dks lefiZr gSA bl osQ iQyd ij izpqj eqyEek p<+k gS rFkk ;g nwljksa osQ ikiksa osQ fy, lar osQ vkRe&cfynku 
dks n'kkZrk gSA

bl ^lh oSQFksMªy* dk fuekZ.k lu~ 1562 esa izkjaHk gqvk rFkk blosQ iwjk gksus esa 75 o"kZ yxsA izkFkZuky; lu~ 1652 
esa rS;kj gks x;k FkkA xksvk osQ ppks± ,oa dk¡UosaVksa esa ftu ewfrZ;ksa dk laxzg gS] os vfèkdka'kr% eghu :i ls uDdk'kh 
dh gqbZ ydM+h ij cuk;h x;h gSaA

19. Altar, Se Cathedral, Goa

In 1510 A.D., the Portuguese landed on the shores of Goa. They settled and extended their 
rule inland and along the coast. The Portuguese brought to India the art, architecture of the 
European Renaissance period and constructed beautiful churches and buildings.

The depiction of the Crucifixion to express human pain and suffering was a challenge to Indian 
artists. In this picture, one sees the main altar which is dedicated to St. Catherine of Alexandria. 
The panel is richly gilded and shows the martyrdom of the Saint who, in all humility died for 
the sins of others.

The construction of the Cathedral was started in 1562 A.D. and took around seventy-five years 
to complete. The altars were completed in 1652 A.D. Most of the sculptures in churches and 
convents of Goa are carved delicately in wood.
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20. iQyd] lh oSQFksMªy] xksvk

17oha 'krkCnh esa] tcfd vaxzs”k iqrZxkfy;ksa osQ gkFkksa ls xksvk dk vfèkdkj ysus osQ fy, iz;kljr Fks_ ml le; Hkh 
xksou&vkaXy dyk dk fujUrj fodkl gksrk jgk vkSj bl rF; dks Hkh cgqr de yksx tkurs gSa fd xksvk dh LFkkiR;&dyk 
dks mu Hkkjrh; dkjhxjksa us gh lkdkj fd;k Fkk] tks fons'kh dkjhxjksa ,oa okLrqfonksa osQ lkFk dke fd;k djrs FksA

xksvk dk ^lh oSQFksMªy* gh ,dek=k ,slk ppZ gS] ftl ij Hkkjrh; LFkkiR;&dyk dk izHkko ugha iM+kA

^lh oSQFksMªy* osQ izkFkZuky; dk fjVscy Hkkjr osQ Js"B izkFkZuky;ksa osQ fgLlksa esa ls ,d gSA bls lqanj <ax ls mRdh.kZ 
fd;k x;k gS rFkk eqyEek p<+k dj vyaÑr fd;k x;k gSA bl ij vafdr ǹ';ksa esa izpkjdksa dh vkÑfr;ka] LraHk ,oa 
ltkoVh izrhd gSaA bl fjVscy esa rhu Lrj gSa rFkk gj Lrj ij rhu ǹ';A ;gk¡ bZlk rFkk mlosQ izpkjdksa dh vkÑfr 
dks mosQjk x;k gS rFkk lar oSQFkfju osQ thou dh ?kVukvksa osQ ǹ'; fn[kk, x, gSaA bl ppZ dk ukedj.k lsaV oSQFkfju 
osQ uke ij gh fd;k x;k FkkA bl izdkj nsoky; esa J¼kyqvksa dks ifo=k vkRek dh vfHkO;fDr dk vuqHko gksrk gSA

20. Retable, detail, Se Cathedral, Goa

It is interesting to note that Goan-Christian art flourished in the 17th century at a time when the 
British were in the process of taking over Goa from the Portuguese. It is a lesser known fact 
that the art and architecture of Goa was mostly executed by Indian artisans who were learning 
about Christian art by working with foreign master craftsmen and architects.

The Sé Cathedral is the first Church built in Goa in which one does not find any influence of 
Indian architecture.

The retable of the main altar of the Sé Cathedral is one of the best altar pieces in India. It is 
exquisitely carved, gilt and ornamented with scenes showing figures of apostles, pillars and 
decorative motifs. The retable is three-storeyed with three scenes in each storey. There is a 
bas-relief of Jesus with his apostles and there are scenes depicting episodes from the life of 
St. Catherine after whom the Cathedral is named. So, in the House of the “Body of God”, the 
soul of the worshipper finds the manifestations of the Holy Spirit.
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21. cflfydk] cksa tstq'k] xksvk

bZlkbZ leqnk; osQ fy, ppZ nso x`g ,oa iwtk LFky gSA

^cksa tstq'k cflfydk* Hkh LFkkuh; :i ls miyCèk yky jax esa jaxs gq, ysVjkbV iRFkjksa ls fufeZr gSA dkiQh igys 
blosQ vxzHkkx dks NksM+dj lkjs cká Hkkx ij pwus dk iyLrj fd;k x;k Fkk] ij dkykarj esa ;g iyLrj gVk fn;k 
x;kA cflfydk dh Nr ewyr% [kijSyksa dh cuh gqbZ gSA ;g viuh okLrq&lajpuk ;kstuk esa ozwQlkdkj gSA

tSlk fd] fp=k esa n`f"Vxkspj gSµcflfydk dk vxzHkkx rhu eaftyk gSA ;g if'pekfHkeq[kh gS rFkk vk;ksfud] Mksfjd 
rFkk dksj fHkfÙk LraHkksa ls lq'kksfHkr gSA eq[; izos'k }kj osQ vxy&cxy esa nks vkSj NksVs izos'k }kj gSaA blosQ vxzHkkx 
osQ 'kh"kZ ij] thll 'kCn osQ ;wukuh Hkk"kk osQ ykfruh esa fy[ks x,] izFke rhu v{kj vkbZ-,p-,l- mosQjs x, gSaA

cflfydk osQ nf{k.kh Hkkx esa ml ls lVk ,d] ,d eaftyk Hkou cflfydk dks ^^izkWisQLM gkmQl** ls tksM+rk gSA 
cksa tsatq'k cflfydk dh eq[; osfndk cksa tsatq'k vFkkZr~ ^^vPNs thtl** ;k ^^f'k'kq thll** dks lefiZr gS vkSj 
;wjksih; vR;yaÑr cSjksd 'kSyh esa cukbZ xbZ gSA vU; ppks± dh Hkkafr bl cflfydk esa Hkh ,d eq[; osfndk rFkk 
cxy dh osfndk,a gSa] tgk¡ izkFkZuk dh tkrh gSA

;gk¡ ij lar izQkafll tsfo;j dk ikfFkZo 'kjhj pkanh dh 'koisfVdk esa j[kk gSA lfn;ka chr tkus ij Hkh ;g foÑr ugha 
gqvk gSA fo'oHkj ls yk[kksa ;k=kh ;gk¡ iwtk djus vkrs gSaA vkSj bl peRdkj osQ lEeq[k J¼ko'k >qd tkrs gSaA

21. Basilica of Bom Jesus, Goa

The Church is the house of God and place of worship for the Christian community. The Basilica 
of Bom Jesus is also built out of blocks of the locally available red tinted laterite stone. Its 
exterior, excepting the facade which was once lime plastered was subsequently removed. The 
roof of the Basilica was originally tiled. The Basilica is cruciform on plan.

As seen in the picture, the Basilica has a three storeyed facade. It faces west and shows lonic, 
Doric and Corinthian orders. The main entrance is flanked by two smaller entrances. The first 
three letters of Jesus in Greek ‘IHS’ have been carved on its facade.

A single storeyed structure adjacent to the Church on its southern wing connects it with the 
Professed House.

The Basilica is called ‘Bom Jesus’ meaning ‘God Jesus’ or ‘Infant Jesus’ to whom it is dedicated. In 
this church like other churches, there is a main altar and side altars where prayers are offered.

The mortal remains of Saint Francis Xavier, are kept in a silver casket in this Basilica. Through 
the centuries, the body of the great saint has not decomposed. Christians from all over the 
world come to worship and offer prayers and bow down in reverence before this miracle.
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22. lar izQkafll tsfo;j dk ikfFkZo 'kjhj] cflfydk] cksa tsatq'k] xksvk

lar izQkafll tsfo;j dk tUe 7 vizSy] 1506 dks gqvk Fkk rFkk lu~ 1530 esa mUgsa iqjksfgrkbZ izkIr gqbZA 
rRi'pkr~ mUgksaus vè;kiu dk;Z 'kq: fd;k vkSj 'kh?kz gh jhtsaV osQ in ij vklhu gq,A vius thou 
dk vfèkdka'k le; mUgksaus nhu&nqf[k;ksa dh lsok&lqJw"kk rFkk fo'o osQ fofHkUu fgLlksa esa f'k{kk ,oa 
lR; osQ izlkj esa yxk;kA os tslqbV~l osQ laLFkkid bfuxks n ykW;syk osQ f'k"; Fks rFkk mUgksaus fo'oHkj 
esa ykW;syk 'kS{kf.kd laLFkkuksa dh ,d dM+h dks 'kq: fd;kA 46 o"kZ dh voLFkk esa flracj 1552 dks 
mudk nsgkolku gqvk rFkk iksi us 1662 esa mUgsa xksvk esa lar ?kksf"kr fd;kA

mudh ikfFkZo nsg] cflfydk] cksa tstq'k osQ izkFkZuky; esa j[kh gSA izkFkZuky; dk vkarfjd Hkkx izpqj :i 
ls jRutfM+r gSA pkanh dh 'koisfVdk] ftl esa lar izQkafll tsfo;j dk ikfFkZo&'kjhj j[kk gS] okLro esa 
brkyoh o Hkkjrh; dyk dk lqanj uewuk gSA ;g csgrjhu <ax ls mRdh.kZ gS rFkk dHkh blesa jRu tM+s 
FksA bldh gj rjiQ 7 iQydksa esa foHkkftr gS rFkk mQij ifo=k ozQkWl gSA gj nl o"kZ osQ ckn mudh 
cjlh ij mudk ikfFkZo 'kjhj vke turk osQ n'kZukFkZ j[kk tkrk gSA

22. Holy Relics of St. Francis Xavier, Basilica of Bom Jesus, Goa

St. Francis Xavier was born on April 7, 1506. In 1530 A.D., he received the Priesthood. 
He started teaching and soon rose to the position of a Regent. He spent most of his 
life nursing the sick and spreading the gospel of truth in different parts of the world. 
He was a student of Inigo de Loyola, founder of the Jesuits and started a chain of 
Loyola educational institutes all over the world. He died in September 1552 at the 
age of forty-six and was declared Saint by the Pope in 1662 A.D. in Goa.

The sacred body of St. Francis Xavier is kept in the Chapel of Basilica of the Bom 
Jesus, the interior of which is richly ornamented.

The silver casket, a fine example of Italian and Indian art is a reliquary containing 
the sacred body of St. Francis Xavier. The Casket is exquisitely carved and was 
once studded with precious stones. It is divided into seven panels on each side and 
there is a cross on top. Every ten years, on the anniversary of the Saint’s death, the 
holy relics of the body of St. Francis Xavier are displayed to the public.
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23. lar izQkafll vlhlh dk ppZ] xksvk

lar izQkafll vlhlh osQ dksuoUV vkSj ppZ vkpZfc'ki osQ HkwriwoZ egy osQ ekiZQr 
lh oSQFksMªy ls tqM+s gSaA ppZ dh bekjr ysVjkbV iRFkj ls cuh gS vkSj ml ij 
pwus dk iyLrj fd;k x;k gSA ppZ if'pekfHkeq[kh gSA ppZ esa izos'k djus osQ 
ckn nksuksa rjiQ rhu&rhu izkFkZuky;] òanxku osQ fy, LFkku] nks osfndk,a ,oa ,d 
eq[; osfndk gSA

ppZ dh bekjr ls tqM+s dksu~oWUV esa ,d iqjkrkfRod laxzkgy; gSA ppZ dh 
eq[; osfndk osQ eaMi osQ mQij ;wjksih; vR;yaÑr cSjksd 'kSyh esa lar izQkafll 
vlhlh dh nks cM+h ewfrZ;k¡ rFkk lwyh ij bZlk elhg dh ewfrZ cuk;h xbZ gSA 
bu ewfrZ;ksa osQ uhps lar izQkafll vlhlh dh rhu 'kiFk&fuèkZurk] uezrk rFkk 
vkKkdkfjrk vafdr gSaA

23. The Church of St. Francis of Assisi, Goa

The Convent and Church of St. Francis of Assisi is connected to 
the Sé Cathedral through the former palace of the Archbishop. 
The building is built of laterite blocks and is lime-plastered. The 
Church faces west and the nave has three chapels on either side, 
a choir, two altars in the transept and a main altar. The Convent, 
an annexe to the church, houses the Archaeological Museum.

The main altar of the Church is in Baroque style with Corinthian 
features. In the main altar, above the tabernacle, are two large 
statues of St. Francis of Assisi and Jesus on the Cross. The three 
vows of the Saint—poverty, humility and obedience have been 
inscribed beneath the two figures.
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24. lar osQtsrku dk ppZ] xksvk

Hkkjr esa iqrZxkfy;ksa }kjk muosQ iwohZ lkezkT; dh jktèkkuh&xksvk esa HkO; ppZ fufeZr 
fd, x, FksA

lar osQtsrku dk fo'kky rFkk lqanj ppZ lh oSQFksMªy dh nwljh rjiQ fLFkr gSA ;g 
ppZ Hkh ysVjkbV iRFkj dk cuk gS rFkk bl ij Hkh pwus dk iyLrj fd;k x;k 
gSA ppZ dh eq[; osfndk voWj ysMh vkWiQ fMokbu izksfoMsal dks lefiZr gSA ;gk¡ 
;wjksih; vR;yaÑr cSjksd 'kSyh esa N% vkSj osfndk,a gSa ftu ij Lo.kZ dk eqyEek 
p<+k gS rFkk bu osfndkvksa ij eq[; :i ls nsonwrksa dh vkÑfr;k¡ gSaA bu ij lar 
osQtsrku osQ thou dks n'kkZus okys ǹ'; Hkh fpf=kr fd, x, gSaA

17oha 'krkCnh esa fufeZr bl ppZ dks jkse osQ lar ihVj ppZ osQ ewy fM”kkbu 
osQ vkèkkj ij cuk;k x;k gSA

24. The Church of St. Cajetan, Goa

The greatest churches of the Portuguese in India were built in 
Goa, the capital of their eastern dominions.

This large and beautiful church of St. Cajetan is standing opposite 
to the Sé Cathedral. The church is built of lime-plastered laterite 
blocks. The main altar of the church is dedicated to Our Lady of 
Divine Providence. There are six other altars which are profusely 
carved and gilt in Baroque style with twisted shafts and figures of 
angels dominating in each. There are scenes, painted on canvas 
depicting the life of St. Cajetan in the altar.

The Church was built in the 17th century and is modelled on the 
original design of St. Peter’s Church in Rome.
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