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fo'o lkaLÑfrd lEinkµHkkjr

1972 esa ;wusLdks dh vke lHkk us ^^fo'o dh izkÑfrd ,oa lkaLÑfrd 
èkjksgj dh lqj{kk** ls lacaf/r lHkk ikfjr dhA bl lHkk dk mís'; fo'o 
dh izkÑfrd ,oa lkaLÑfrd /jksgj dh lqj{kk gsrq fo'o osQ fofHkUu ns'kksa 
,oa muosQ fuokfl;ksa esa ijLij lg;ksx dks c<+kok nsuk Fkk] rkfd os bl 
fn'kk esa viuk ;ksxnku ns losaQA cgqr ls ns'kksa us bl lHkk dks leFkZu nsdj 
vius&vius ns'k dh lhekvksa esa fLFkr fof'k"V lkoZHkkSfed egRo osQ LFkkuksa 
,oa Lekjdksa dk laj{k.k djus dh 'kiFk yhA lHkk us bl fn'kk esa varjkZ"Vªh; 
lg;ksx dk jpuk fo/ku rFkk fo'o /jksgj lfefr xfBr dhA

bl lHkk dh ,d egRoiw.kZ miyfC/ ;g Hkh Fkh fd blus fo'o /jksgj 
dks"k LFkkfir fd;k] ftlls fd fo'o /jksgj esa lwphc¼ izkÑfrd ,oa 
lkaLÑfrd LFkkuksa osQ laj{k.k osQ fy, varjkZ"Vªh; lgk;rk yh tk losQA 
fo'o /jksgj dks"k esa fofHkUu lzksrksa ls vkfFkZd lgk;rk feyrh jgrh gS] 
ftls laj{k.k dh ;kstukvksa ij] Lekjdksa rFkk LFkkuksa dks ;Fkkor~ cuk, j[kus 
osQ dk;ks± ij [kpZ fd;k tkrk gSA

fo'o /jksgj lfefr dh o"kZ esa ,d cSBd gksrh gS rFkk blosQ eq[; nks 
dk;Z gSaµ

µ	 fo'o&/jksgj dks igpkuuk] vFkkZr~ mu izkÑfrd ,oa lkaLÑfrd LFkkuksa 
dk p;u djuk] tks blosQ vax gksaxsA bdkseksl (baVjus'kuy dkmu~fly 
vkWiQ eksU;wesaV~l ,s.M lkbV~l) rFkk b;wdu (baVjus'kuy ;wfu;u iQkWj 
fn oaQtjos'ku vkWiQ uspj ,s.M uspqjy fjlkslsZt) fofHkUu ns'kksa osQ 
izLrkoksa dh tkap&iM+rky dj mudh ewY;kadu fjiksVZ cukdj lfefr 
osQ dk;ks± esa lgk;rk djrh gSA

µ	 fo'o /jksgj dks"k osQ izpkyu ,oa fofHkUu ns'kksa }kjk ekaxh xbZ rduhdh 
,oa foÙkh; lgk;rk dk fu/kZj.k djukA

;wusLdks }kjk Hkkjr esa pqus x, fo'o /jksgj LFkku bl izdkj gSaµvtark 
dh xqiQk,a_ ,yksjk dh xqiQk,a_ vkxjk dk fdyk_ rkt egy] vkxjk_ lw;Z 
eafnj] dks.kkoZQ_ egkcfyiqje Lekjd lewg_ ppZ ,oa dkWUosUV~l] xksvk_ 
[ktqjkgks Lekjd lewg_ gEih osQ Lekjd_ iQrsgiqj lhdjh&eqxydkyhu 
'kgj_ iêðndy Lekjd lewg_ ,fyisaQVk dh xqiQk,a_ o`gns'oj eafnj] ratkowj] 
Lrwi lk¡ph_ oqQrqc Lekjd lewg rFkk gqek;w¡ dk edcjk] fnYyhA

World Cultural Heritage Sites–India

The General Council of UNESCO in 1972 adopted the “Convention 
concerning the Protection of the World Natural and Cultural 
Heritage”. The aim of the Convention was to promote cooperation 
among all nations and people in order to contribute effectively to 
the protection of the natural and cultural heritage which belongs to 
all mankind. A large group of nations ratified the Convention and 
pledged to conserve the sites and monuments within its borders 
which have been recognised as having an exceptional universal 
value. To this end, the Convention established a mechanism 
of international cooperation and set up a World Heritage 
Committee.

Another important achievement of the Convention was the 
creation of the World Heritage Fund which allows it to call upon 
international support for the conservation of the natural and 
cultural sites listed as the World Heritage. The World Heritage 
Fund receives incomes from different sources which are used to 
finance conservation projects and upkeep of the monuments and 
sites.

The World Haritage Committee, which meets once a year, has 
two important tasks :

—	 to define the World Heritage, that is, to select the cultural and 
natural wonders that are to form part of it. The Committee 
is helped in this task by ICOMOS (International Council of 
Monuments and Sites) and IUCN (International Union for 
the Conservation of Nature and Natural Resources) which 
carefully examine the proposals of the different countries 
and draw up an evaluation report on each of them.

—	 to administer the “World Heritage Fund” and to determine 
the technical and financial aid to be allocated to the countries 
which have requested for it.

The World Heritage Sites selected by UNESCO in India are: 
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun 
Temple, Konarak; Mahabalipuram Group of Monuments; Churches 
and Convents, Goa; Khajuraho Group of Monuments; Hampi 
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at 
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur, 
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.



The Centre for Cultural Resources and Training (CCRT)’s New 
Delhi endeavour has been to produce informative and attractive 
educational material to teach about Indian Culture. These 
materials are distributed to schools in all parts of the country from 
where teachers have been trained by the CCRT. They are used 
in a variety of teaching situations to create an understanding of 
the inter-disciplinary approach in Indian artistic manifestations. 
They aim at sensitising the youth to the philosophy and aesthetics 
inherent in Indian art and culture. Students do not always get a 
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the 
materials of the CCRT bring to the students, in the confinement 
of the four walls of the classroom, the splendour and beauty in 
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT 
its Folios and Cultural Packages have received wide acclaim and 
are very popular with teachers in all parts of the country, who are 
using them to create amongst students a sense of responsibility 
for conservation of all that is beautiful in our natural and cultural 
heritage.

To celebrate the World Heritage Week in India the CCRT is 
presenting four Cultural Packages on the 16 World Heritage 
Sites in India. These packages contain about 24 pictures each 
with detailed descriptions of each picture alongwith a booklet 
giving information about each monument and related activities 
for students and teachers. The 96 pictures contained in these 
packages are not adequate to recreate the splendour of these 
sites. However, within the given constraints, it is hoped that 
inspired by the activities provided in the booklet, teachers and 
students will collect more information about their cultural heritage 
and interweave it into the curriculum subjects that they teach and 
learn. Schools can also form groups, clubs and work with other 
voluntary organisations to systematically take up the work of 
conducting detailed studies of the sites and encourage the youth 
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the 
countryside in India, some are protected by the Archaeological 
Survey of India, a few by voluntary organizations and endowment 
trusts and some by members of the community at large. It is a 
matter of great pride that UNESCO has selected 16 monuments 
of India and placed them on the World Heritage list. Though this 
number is small in comparison to the large number of monuments 
in the country, it brings prestige to the artists and architects of 
India of that bygone era, who made these monuments in a period 
covering a span of 2000 years.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUnz] ubZ fnYyh dk ges'kk ;g iz;kl jgk 
gS fd og yksxksa dks ^^Hkkjrh; laLÑfr** osQ ckjs esa f'kf{kr djus osQ 
fy, eueksgd o tkudkjh nsus okyh iBuh; lkexzh miyCèk djk,A ,slh 
izdkf'kr lkexzh ns'k Hkj osQ mu LowQyksa esa forfjr dh tkrh gS] tgka osQ 
vè;kidksa dks osQUnz us izf'k{k.k fn;k gSA budk mi;ksx fofHkUu 'kS{kf.kd 
fLFkfr;ksa esa Hkkjrh; dykRed vuqHkwfr osQ vUr% lacaèk dks le>kus osQ fy, 
fd;k tkrk gSA budk mís'; ns'k dh ;qok 'kfDr dks Hkkjrh; dyk ,oa 
laLÑfr esa fufgr n'kZu'kkL=k ,oa lkSan;Z osQ izfr laosnu'khy cukuk gSA

izk;% Nk=kks a dks laxzgky;ksa ,oa ,sfrgkfld Lekjdksa dh 'kS{kf.kd ;k=kk 
ij tkdj izR;{k Kku izkIr djus dk volj ugha feyrkA ,slh fLFkfr 
esa lkaLÑfrd osQUnz bl iBuh; lkexzh osQ }kjk LowQy dh pkjnhokjh 
osQ vanj gh Nk=kks a dks Hkkjrh; fopkjèkkjk rFkk dyk osQ oSHko o lkSan;Z 
dk lk{kkr~ ifjp; djokrk gSA

osQUnz }kjk rS;kj dh xbZ n`'; ,oa JO; lkexzh osQ vfrfjDr bldh eqfnzr 
lkexzh dh Hkh ns'k Hkj osQ vè;kidksa us dkiQh iz'kalk dh gSA vius chp 
yksdfiz; bl eqfnzr lkexzh dh lgk;rk ls os Nk=kksa esa gekjh izkÑfrd 
,oa lkaLÑfrd laink osQ laj{k.k osQ izfr mÙkjnkf;Ro dh Hkkouk mRiUu 
djrs gSaA

Hkkjr esa fo'o èkjksgj lIrkg eukus osQ fy, lkaLÑfrd lzksr ,oa izf'k{k.k 
osQUnz ns'k esa fLFkr fo'o èkjksgj osQ 16 LFkkuksa ij pkj lkaLÑfrd iSosQt 
izLrqr dj jgk gSA buesa ls gj iSosQt esa 24 jaxhu fp=k gSaA gj fp=k 
osQ ihNs mldh O;kid tkudkjh gSA buosQ lkFk ,d iqfLrdk Hkh gS] 
ftlesa Nk=kksa ,oa vè;kidksa dh tkudkjh osQ fy, gj Lekjd dk o.kZu 
rFkk lacafèkr xfrfofèk;ksa dk mYys[k gSA ;|fi bu iSosQtksa osQ 96 jaxhu 
fp=k bu LFkkuksa dh HkO;rk dks lkdkj djus esa iwjh rjg l{ke rks ugha 
gksaxs] fiQj Hkh ,d lhek rd iqfLrdk Nk=kksa ,oa vè;kidksa dks viuh 
lkaLÑfrd èkjksgj osQ ckjs esa T;knk ls T;knk tkudkjh ns losQxhA

LowQy pkgsa rks ny ;k Dyc cukdj ;k fiQj vU; LoSfPNd laLFkkvksa osQ 
lkFk feydj egRoiw.kZ LFkkuksa osQ ckjs esa O;kid [kkstchu dj ldrs gSa 
rFkk Nk=kksa dks laj{k.k osQ vklku rjhosQ fl[kk ldrs gSaA

lkjs ns'k esa iSQys gtkjksa ls T;knk iqjkru Lekjdksa esa ls oqQN dk laj{k.k 
Hkkjrh; iqjkrRo losZ{k.k foHkkx] oqQN LoSfPNd laLFkk,a] èkekZFkZ U;kl rFkk 
oqQN O;fDr dj jgs gSaA ;g ,d cgqr xoZ dh ckr gS fd ;wusLdks us Hkkjr 
osQ 16 Lekjdksa dks pqudj fo'o dh èkjksgj&lwph esa 'kkfey fd;k gSA 
;|fi ns'k osQ cgqla[;d Lekjdksa dks ns[krs gq, ;g la[;k dkiQh NksVh gS] 
fiQj Hkh blls ml dky osQ dykdkjksa ,oa okLrqfonksa dk lEeku c<+k gS 
ftUgksaus 2000 o"kks± dh yach vofèk esa bu Lekjdksa dks lkdkj fd;k FkkA





lkaph

lkaph fofn'kk dh nf{k.kh&if'peh fn'kk esa ogka ls yxHkx ukS fdyksehVj 
nwj fLFkr gSA fofn'kk] ikSjkf.kd vkdkj (iwohZ ekyok) dh jktèkkuh Fkh 
rFkk bldk orZeku uke csl uxj gSA

orZeku lkaph dks fofHkUu dkyksa esa fHkUu&fHkUu ukeksa ls tkuk tkrk jgk 
gSA buesa ls oqQN uke gSaµpSR;fxjh] dkd.kk;] dkd.kko] dkd.kkM&cksV] 
cksV&Jh egkohj vkSj cksV&Jh ioZrA bu lHkh ukeksa dk mYys[k fo'kky 
Lrwiksa osQ izos'k}kj ,oa jsfyaxksa ij mRdh.kZ ys[kksa esa feyrk gSA ysfdu bl 
LFkku dk uke lkaph dc vkSj oSQls iM+k] bl ckjs esa dksbZ Hkh tkudkjh 
miyCèk ugha gSA

lkaph vius ckS¼ ,oa fgUnw eafnjks a osQ fy, fo[;kr gS rFkk ;g ekuk 
tkrk gS fd ekS;Z lezkV v'kksd us tc ;gka Lrwi rFkk ,dk'e LraHk 
dk fuekZ.k djok;k Fkk rks ml le; vusd fo'kky èkkfeZd Hkouksa dh 
vkèkkjf'kyk Hkh j[kokbZ FkhA

Lrwi okLro esa ,d Bksl vèkZo`Ùkkdkj Vhyk gksrk gS rFkk mlesa cq¼ vFkok 
ckS¼ larksa osQ ikfFkZo vo'ks"k j[ks tkrs gSaA Lrwi osQ 'kh"kZ Hkkx ij gfeZdk 
gksrh gS rFkk pkjksa fn'kkvksa dh rjiQ [kqyus okys pkj izos'k}kj] rksj.k gksrs 
gSa tks cM+s lqUnj <ax ls mRdh.kZ fd, tkrs gSaA ;s izos'k}kj] Lrwi osQ 'ks"k 
Hkkx ls iw.kZr% fHkUu gksrs gSaA Lrwi dk vèkZo`Ùkkdkj mHkkj] tks fd iRFkjksa 
ls fufeZr gksrk gS] ogha rksj.k&}kj ewfrZ;ksa }kjk vR;yaÑr gksrs gSaA rksj.k 
osQ vfHkyac rhu vkM+s izLrj&iknksa esa ls fudydj ^^f=k&jRu** osQ izrhd 
esa lekIr gksrs gSaA

Lrwi Øekad 1 ls 3 rd osQ lHkh Lekjdksa esa mHkkjnkj ifj"Ñr r{k.k 
osQ [kwclwjr mnkgj.k feyrs gSaA dykdkjksa us èkkfeZd lhekvksa esa jgrs 
gq, Hkh ledkyhu thou dk foLr`r fp=k.k fd;k gSA ;g iz;kl 
mu izkphure iz;Ruksa esa ls ,d gS tks ledkyhu thou dks mldh  
laiw.kZrk esa fpf=kr djus osQ fy, fd, x, FksA lkaph dh dyk eghu :i ls  
mRdh.kZ cksfèk&o`{k] Lrwi] pØ] vklu] dYir# rFkk dYiyrk vkfn 
izrhdksa ls le`¼ gSA

lkaph esa xqIr&dky osQ nkSjku eafnj Øekad 17 rFkk 18 ,oa egkRek cq¼ 
dh è;ku eqnzk okyh pkj ewfrZ;ka LFkkfir dh xbZ FkhaA ;s è;kukoLFkk okyh 
ewfrZ;k¡ izos'k}kj osQ lEeq[k pcwrjs dh nhokj osQ lkFk fLFkr gSaA

lkaph osQ 17 o 18 Øekad okys eafnj] xqIrdky osQ mu izkjafHkd eafnjksa esa 
ls gSa tks vius larqfyr ,oa ifj"Ñr :i osQ fy, izfl¼ gSaA 19oha lnh esa 
dfua?ke }kjk LFkkfir iqjkrkfRod laxzgky; esa lkaph dh 14oha 'krkCnh dh 
dyk osQ vo'ks"kksa dks ns[kk tk ldrk gSA ;g laxzgky; orZeku esa Hkkjrh; 
iqjkrRo losZ{k.k foHkkx osQ vèkhu gSA 14oha 'krkCnh ls ysdj lu~ 1818 
bZLoh rd] tcfd duZy Vsyj us bu Lrwiksa dks [kkstdj buosQ ckjs esa foLr`r 
o.kZu izdkf'kr ugha djok;k Fkk] lkaph rc rd misf{kr jgkA

lkaph] eè; izns'k dh jktèkkuh Hkksiky ls 45 fdyksehVj nwj jk;lhuk ftys 
esa fLFkr gS rFkk bls vius mYys[kuh; ,sfrgkfld ,oa lqlajf{kr èkkfeZd 
Hkouksa osQ dkj.k fo'o osQ ekufp=k esa n'kkZ;k tkrk gSA

;gh dkj.k gS fd gj o"kZ gtkjksa dh la[;k esa i;ZVd lkaph dh rjiQ f[kaps 
pys vkrs gSaA buesa vke yksxksa osQ lkFk rhFkZ;k=kh ,oa dyk o iqjkrRo osQ 
fo|kFkhZ Hkh gksrs gSaA

Sanchi

Sanchi is situated at a distance of about nine kilometres south-
west of Vidisha. Vidisha, modern Besnagar, was the capital of the 
ancient Akara (eastern Malwa).

Present day Sanchi has been known by a variety of names through 
the ages, such as, Chetyagiri, Kakanaya, Kakanava, Kakanada-
Bota, Bota-Sri Mahavihara and Bota-Sri Parvat. These are found 
in inscriptions on the railings and gateways of the Great Stupa 
itself. When and how the place came to be known by its modern 
name “Sanchi” is not known.

It is believed that the Mauryan Emperor Ashok laid the foundation 
of great religious establishments at Sanchi when he built a stupa 
and erected a monolith pillar. Sanchi is famous for its Buddhist 
and Hindu shrines.

The stupa is a funerary hemispherical solid mound which contains 
the relics of Buddha or Buddhist saints. The stupa is usually 
crowned by a Harmika and has four exquisitely carved gateways 
facing the north, east, west and south. The entrance gates form a 
striking contrast to the body of the stupa. The hemispherical dome 
of the stupa is composed of stones and the gates are elaborately 
decorated with sculptures and bas reliefs. The ‘uprights’ of the 
torana coming out of three horizontal architraves terminate in the 
‘tri-ratna’ symbol.

All the monuments at Sanchi from Stupa No. 1 to 3, provide 
the most splendid specimens of elaborate carving in bas relief. 
Within the religious framework, the artists at Sanchi displayed a 
panorama of the then contemporary life. It was one of the earliest 
attempts to represent contemporary life in its entirety. The art of 
Sanchi is enriched with exquisitely carved symbols and motifs 
such as the Bodhi-tree, Stupa, Chakra, Asana, Kalpataru and 
Kalpa-lata.

At Sanchi, temples No. 17 and 18 and four large images of 
the Dhyanamudra Buddha placed along the wall of the plinth 
facing the gateways stand out as fine examples of the art of 
that period The temples No. 17 and 18 are one of the earliest 
Gupta temples noted for their well-balanced proportions and 
elegance. Some remains up to the 14th century art of Sanchi can 
be seen in the Archaeological Museum which was established 
by Cunningham in the late 19th century and is now under the 
Archaeological Survey of India. From the 14th century, Sanchi 
remained neglected until, 1818 A.D. when Colonel Taylor 
discovered these stupas and published a detailed account of 
these buildings.

Sanchi is in Raisena district about 45 kilometres from Bhopal, the 
capital of Madhya Pradesh, and figures on the international map for 
its historicity and remarkably well-preserved religious structures. 
Sanchi attracts thousands of visitors including pilgrims, students 
of art and archaeology and tourists every year.



vkxjk dk fdyk

fdys cukus osQ bfrgkl dks vxj ns[kk tk, rks irk pysxk fd Hkkjr esa 
fdyscanh dk dk;Z izkphu le; ls ysdj mUuhloha 'krkCnh osQ izkjEHk rd 
gksrk jgk gSA blh osQ lkFk&lkFk fdyscanh us Hkkjr esa dbZ lkezkT;ksa ds 
cuus&fcxM+us esa ,d fu.kkZ;d Hkwfedk vnk dhA

;s fdys ;q¼&dky esa lqj{kk iznku djus osQ lkFk&lkFk vius okLrqdkjksa 
,oa dkjhxjksa osQ vykok vius 'kkld dh cqf¼ekuh ,oa dYiuk 'kfDr dk 
Hkh ifjp; nsrs gSaA

vkxjk osQ izkphure bfrgkl dh Nfo vR;ar vLi"V gS] ij vkt ;g 
uxj vius vHkwriwoZ eqxy&Lekjdksa osQ fy, laiw.kZ fo'o esa tkuk tkrk gSA 
eqxyksa ls iwoZ ;g floaQnj yksèkh dh jktèkkuh Fkk rFkk floaQnj yksèkh osQ 
iq=k bczkfge yksèkh dks ckcj us lu~ 1526 dh ikuhir dh izFke yM+kbZ 
esa ijkftr fd;k FkkA eqxy oa'k osQ rhljs ckn'kkg] vdcj us ;gka lu~ 
1564&65 esa bl 'kkgh fdys dh vkèkkjf'kyk j[kh FkhA ml le; mudh 
mez osQoy rsbZl o"kZ dh FkhA bl fo'kky fdys dh ckgjh nhokj yxHkx 
70 iQhV maQph gSA bl ij ehukjsa] izkphj] >jks[ks ,oa NTts cus gSaA ;g 
fdyk ;equk unh osQ nkfgus rV osQ lekukUrj cuk gqvk gSA blosQ pkjksa 
rjiQ xgjh vkSj pkSM+h [kkbZ gSA

blesa cgqdks.kh; LraHk] nhokjxhj dk vkèkkj cus LraHkksa osQ 'kh"kZ] vyadj.k 
osQ fy, mRdh.kZ djus dk <ax rFkk fdys dh vkarfjd nhokjksa vkSj Nrksa 
ij fpf=kr fMtkbu ns[ks tk ldrs gSaA

bl fo'kky ?ksjscanh osQ chp ;g okLrqdyk dh mÙke lajpuk gSA

vdcj osQ bfrgkldkj ,oa vkbZuk&,&vdcjh osQ ys[kd vcqy iQ”ky us 
blosQ pkj njoktksa dk mYys[k fd;k gSA ysfdu vkt fdys osQ nks njokts 
gh gSaµigyk vej flag njoktkA ;g bl fdys dk eq[; izos'k}kj gS rFkk 
ewyr% ;g vdcjh njoktk dgk tkrk FkkA nwljk njoktk gkFkh LraHk ;k 
gkFkh njoktk gS bls ;g uke blfy, feyk D;ksafd dkiQh igys blosQ 
lehi gkfFk;ksa dh vkÑfr dks rjk'kk x;k FkkA buosQ vykok n'kZuh njokts 
vkSj ;equk unh dh rjiQ osQ ,d nwljs njokts dk gh mYys[k vcqy iQ”ky 
us fd;k gksxkA

fdys osQ vanj osQ Hkouksa esa osQoy vdcj osQ le; esa cfYd mlosQ 
mÙkjkfèkdkjh 'kkldksa&tgkaxhj ,oa 'kkgtgka osQ dky esa Hkh dkI+kQh isQj&cny 
gqvkA ifj.kke Lo:i vkt ftUgsa ge ns[krs gSa] muesa vdcj dh ewy 
okLrqjpuk o ltkoV dk ys'kek=k gh gSA

nhoku&,&vke nksgjs LraHkksa okyk nhoku&,&[kkl] ,dkar esa cuk vaxwjh 
ckx] nkSyr[kkuk&,&[kkl] eqlEeu cqtZ] [kkl egy] geke] vkbZuk&egy] 
'kkgtgka dh eksrh efLtn rFkk vkSjaxtsc }kjk cukbZ xbZ uxhuk efLtn blosQ 
[kkl vkd"kZ.k osQ osQUnz gSaA

Agra Fort

The history of fortification in India dates back from ancient times 
to the early nineteenth century. Forts have played a dominant role 
in shaping the destiny of many a kingdom throughout India. These 
forts, apart from their purpose of security during war times, also 
display the genius, skills and imagination of architects, craftsmen 
and emperors of the period.

The history of the ancient city of Agra is shrouded in obscurity. The 
city today is famous throughout the world for its superb Mughal 
monuments. Before the Mughals, it was the capital of Sikandar 
Lodi. His son Ibrahim Lodi was defeated by Babar in 1526 A.D. in 
the first battle of Panipat.

Akbar, the third of the Mughal emperors laid the foundation of 
the majestic fort in Agra in 1564-65 A.D. when he was just 23 
years old. The fort is huge, and its high massive walls around 
seventy feet high, are crowned with turrets, battlements, 
windows and balconies. The fort stands parallel to the right side 
of the Yamuna River. The outer wall of the fort is surrounded 
by a deep and wide moat. The many sided pillar shafts, the 
capitals of the pillar forming bracket supports, carved or boldly 
inlaid patterns for ornamentation, painted designs on the 
interior walls and ceilings can be seen in this fortress palace 
of Agra. Within this vast enclosure are exquisite architectural 
creations.

Akbar’s biographer Abul Fazal writes that the fort is provided 
with four gates. However, the fort has two entrance gates today, 
the Amar Singh Gate, being used as the main entrance and 
originally named as Akbari Gate, and the Hathi Pole or Elephant 
Gate, so called because of the life-like carvings of elephants that 
it once had. The Darshani Gate and the gate which overlooks 
the river might have been the two other gates mentioned by 
historians.

The buildings inside the fort underwent many changes, particularly 
during the reign of Akbar’s two immediate successors—Jahangir 
and Shahjahan. Today very little is left of the original architectural 
and decorative styles of Akbar.

The Diwan-i-Am, the beautiful double-pillared Diwan-i-Khas, the 
Jasmine Tower, the Khas Mahal, recessed Angoori Bagh, the 
Hamam, the Shish Mahal or Palace of Mirrors, Shahjahan’s Moti 
Masjid and Aurangzeb’s Nagina Masjid are some of the attractions 
of this building which need to be studied in greater detail.



iQrsgiqj lhdjh

Hkkjr esa ckn'kkg ckcj ls 'kq: gksus okyk eqxy&dky okLro esa dykRed 
miyfCèk;ksa dk og tekuk Fkk] tc dykvksa osQ fofHkUu igyw iwQys&iQysA 
ckn'kkg vdcj us vkxjk osQ if'pe esa 37 fdyksehVj nwj bl iQrsgiqj 
lhdjh dks clkrs gq, viuh jktèkkuh cuk;k FkkA mQijh foaè;kpy 
ioZrekykvksa dh ,d Js.kh ij fLFkr bl 'kgj dk fuekZ.k 16oha 'krkCnh esa 
iUnzg o"kks± esa gqvk Fkk rFkk bl 'kgj esa Hkh vdcj us vius uo&jRuksa dks 
,df=kr fd;k FkkA mlus èkeZ] er rFkk lkekftd Lrj dks egRo u nsrs gq, 
maQps dykdkjksa] fo}kuksa vkSj nk'kZfudksa dk pquko fd;k FkkA

buesa ls oqQN osQ uke rks bfrgkl osQ iUuksa esa Lo.kkZ{kjksa esa vafdr gSaA fjt 
osQ mQijh fljs ij egy ifjlj fLFkr gS rFkk fjt osQ fupys fljs ij 
iQrsgiqj lhdjh o mlos ledkyhu xkao fLFkr gSaA

lwiQh lar 'ks[k lyhe fp'rh dh nqvkvksa ls vdcj osQ ;gka rhu yM+osQ 
iSnk gq, FksA bl midkj osQ cnys esa vdcj us lwiQh lar 'ks[k lyhe fp'rh 
osQ lEeku esa viuh ubZ jktèkkuh iQrsgiqj lhdjh dk fuekZ.k djok;kA

vdcj us vius jpukRed thou dk vfèkdka'k le; iQrsgiqj lhdjh esa 
'ks[k lyhe fp'rh osQ ,dkar vkJe osQ utnhd xqtkjk FkkA bl 'kgj dk 
ewy uke lhdjh Fkk rFkk 1572 dh xqtjkr fot; osQ i'pkr~ blosQ igys 
iQrsgiqj tksM+k x;k] ftldk vFkZ gS ^fot; dk uxj*A 'kgj dh okLrq 
fuekZ.k dyk ,d la;ksftr ifjlj osQ ikSj&fMtkbu osQ fof'k"V vkn'kks± dks 
n'kkZrh gSA

blosQ izkax.k ijLij tqM+s gSaA [kkjh unh ls 'kgj dks is; ty izkIr gksrk 
FkkA pwafd ckn'kkg vdcj laxhr dk izJ;nkrk Fkk rFkk rkulsu tSlk egku 
laxhrdkj mudk jktdh; laxhrdkj Fkk] bl dkj.k nhoku&,&[kkl vkSj 
iap egy osQ bnZ&fxnZ dk LFkku laxhr&lHkkvksa osQ fy, vkn'kZ okrkoj.k 
eqgS;k djkrk FkkA 'kgj osQ pkjksa rjiQ dh yach nhokj esa yky njoktk] 
fnYyh njoktk] chjcy njoktk] Xokfy;j njoktk] rsgjk njoktk] pksj 
njoktk rFkk vtesjh njoktk vkfn uke okys vusd njokts FksA

vkt iQrsgiqj lhdjh esa vkxjk njokts esa ls gksdj izos'k fd;k tkrk gS 
rFkk nhoku&,&vke] ikap eaftyksa okys iap egy] tkeh efLtn ifjlj] 
cqyan njoktk] tksèkkckbZ dk fdyk] chjcy dk ?kj] nhoku&,&[kkl] 
egy&,&[kkl rFkk lwiQh lar 'ks[k lyhe fp'rh dh etkj blosQ egRoiw.kZ 
o izfl¼ Hkou gSaA lokZfèkd egRoiw.kZ Lekjd tkeh efLtn dks eDdk dh 
ifo=k efLtn osQ gw&c&gw cuk;k x;kA bldk T;knkrj fuekZ.k yky&iRFkjksa 
ls gqvk gSA

vkt iQrsgiqj lhdjh Hkkjr dk ,d ,slk iqjkrkfRod LFkku gS tks eqxy&dky 
ds xkSjo'kkyh fgLls dks n'kkZrk gSA

Fatehpur Sikri

The Mughal rule in India, starting from the time of Emperor Babar 
was an era of great artistic achievements. Emperor Akbar built his 
capital at Fatehpur Sikri, which is 23 miles (37 kms.) west of Agra. 
The city, which stands on a ridge of the upper Vindhya mountains, 
was constructed in a record time of 15 years in the 16th century. 
The palace complex is situated on top of the ridge whereas the 
contemporary villages of Fatehpur, Sikri and Nagar are located 
at the bottom of this ridge. In this city, Akbar assembled his nav-
ratnas, the nine jewels. He chose artists, scholars, philosophers 
of great repute, irrespective of their religious beliefs or social 
status.

With the blessings of the Sufi Saint Sheikh Salim Chisti, three 
sons were born to Akbar. In gratitude, Akbar resolved to build a 
new capital city in honour of the Sheikh.

Akbar spent his most formative years near the hermitage of the 
saint at Fatehpur Sikri. The name Fatehpur, meaning city of Victory, 
was added to the original Sikri after the conquest of Gujarat in 
1572 A.D. The architecture of the city shows outstanding principles 
of civic design for an integrated complex. The courtyards are 
interlinked. The Khari River supplied water to the city.

The long wall around the city has many entrances: the Lal Gate, 
the Delhi Gate, the Birbal Gate, the Gwalior Gate, the Terha Gate, 
the Chor Gate and the Ajmer Gate.

Today, Fatehpur Sikri is entered through the Agra Gate. The 
cloistered Diwan-i-Am (Hall of public audience), the Panch Mahal, 
a five storeyed pavillion, the Jami Masjid complex, the Buland 
Darwaza, the Jodh Bai’s Palace, the Birbal’s House, the Diwan-i-
Khas, the Mahal-i-Khas and the Tomb of the Sheikh Salim Chisti 
are the important and popular buildings of the complex. However, 
the most important monument is the Jami Masjid-the mosque- 
said to be modelled after the one at Mecca.

Most of the constructions at Fatehpur Sikri are built entirely of red 
sandstone. Today, the city of Fatehpur Sikri is one of the important 
archaeological sites and displays a glorious phase of Mughal 
history.



rktegy

rktegy] laiw.kZ fo'o }kjk lEekfur ,d vk'p;Z gS rFkk ;g Hkkjr esa 
'krkfCn;ksa i'pkr~ fodflr okLrqdyk ,oa dyk osQ ijeksRd"kZ :i dks 
n'kkZrk gSA

rkt us 'kkgtgka dh pgsrh csxe vtqZean ckuks osQ uke dks lkjs fo'o esa 
vej dj fn;k gSA mudk yksdfiz; uke ^eqerkt egy** gSA ;g ,d vke 
èkkj.kk gS fd eqerkt dks viuh e`R;q dk iwokZHkkl gks x;k Fkk] blh dkj.k 
mUgksaus vius thrs&th 'kkgtgka ls dle ys yh Fkh fd og mldh ;kn esa 
,d ,slk edcjk cuok,axs] tks mlosQ uke dks vej dj nsxkA 28 twu] 
lu~ 1631 dks eqerkt dk bardky gks x;kA 'kkgtgka us nqckjk 'kknh ugha 
dh vkSj mldh ;kn esa vkxjk esa ;g HkO; Lekjd cuok;kA

'kkgtgka us e”kkj osQ vius fnokLoIu dks lkdkj cukus osQ fy, u osQoy 
Hkkjr vfirq iM+kslh bLykeh ns'kksa dh izfrHkkvksa dks vkeaf=kr fd;kA ykgkSj 
osQ mLrkn vgen us izeq[k okLrqdkj rFkk cxnkn osQ mLrkn eksgEen gehn 
us eq[; jktxhj dh Hkwfedk fuHkkbZA bUgha nksuksa dkjhxjksa us ckn esa fnYyh 
dk yky fdyk cukus esa Hkh ckn'kkg dh enn dh FkhA

;equk unh osQ fdukjs ij fLFkr bl e”kkj dh] laxejej osQ pcwrjs ij 
fufeZr] pkj ehukjsa gSaA bl vk;rkdkj ckx esa fLFkr eO+kQcjs dk igyk mís'; 
jkS”kk dks iwjk djuk FkkA bls ^mlZ* vFkkZr~ rhFkZLFkku Hkh ekuk tkrk gS rFkk 
;g ckjknjh] ;kuh mRlo d{k osQ :i esa Hkh bLrseky gksrk FkkA

rktegy osQ izos'k&}kj vkd"kZd gSa rFkk buls 'kq: gksdj ,d v{kh; 
ugj laxejej osQ cus maQps pcwrjs ij fufeZr tyoqQ.M rd tkrh gSA bl 
tyoqQ.M dk uke gkSt&,&osQlj gSA

eO+kQcjs osQ lEeq[k laxejej dk gh cuk fopj.k&LFky gSA bls cM+h gh 
[kwclwjrh ls cuk;k x;k gSA o`{kksa dh drkj rFkk iwQyksa dh lrg blosQ 
vkd"kZ.k dks vkSj Hkh c<+k nsrh gSA ;g edcjk vkdkj esa oxkZdkj gSA bldh 
gj fn'kk 57 ehVj (186 iQhV) yach gSA

rktegy osQ eq[; edcjs osQ eè; esa Lekjd gS rFkk mlosQ pkjksa rjiQ 
csgrjhu dkjhxjh dh v"Vdks.kh; tkyh gSA bldh ,d esgjkc ij ;g 
mfDr vafdr gSµ^^LoxZ osQ cxhps esa ikd&fnyksa dk Lokxr gSA**

exj] vkt rkt osQ vfLrRo dks ,d vn`'; [krjs] iznw"k.k ls [krjk iSnk gks 
x;k gSA Hkkjr ljdkj bl egku dykRed ,oa ,sfrgkfld egRo osQ Lekjd 
dks lqjf{kr j[kus osQ fy, dfVc¼ gS vkSj gj lEHko iz;Ru dj jgh gSA

Taj Mahal

The Taj Mahal is one of the world’s acknowledged wonders. It 
represents the culmination of the art of architecture and decoration 
which had developed in India over the centuries.

The Taj has immortalised the name of Arjumand Bano Begum, 
emperor Shahjahan’s beloved wife, popularly known as Mumtaz 
Mahal, ‘the light of the palace’. It is commonly believed that the 
queen had a premonition of her death and she made Shahjahan 
promise that he would build, in her memory a beautiful tomb that 
would immortalise her. She died on June 28, 1631. Shahjahan 
never remarried and he built the most celebrated mausoleum for 
her at Agra.

Shahjahan invited the finest talent in India and from its 
neighbouring Islamic countries for execution of his dream. Ustad 
Ahmad of Lahore was the chief architect and Ustad Mohammad 
Hamid of Baghdad was the master mason. These two artists later 
also helped the emperor to build the Red Fort at Delhi.

The mausoleum has four flanking minarets set on a marble 
platform overlooking the Yamuna river. The mausoleum, in the first 
place, served the purpose of a Rauza-a tomb set in a rectangular 
garden. It is considered as an Urs, a place of pilgrimage and also 
served the purpose of Baradari or festal hall.

The gateways are splendid, and an axial water channel goes 
to an elevated marble pool known as Hauz-i-Kauser, from the 
gateways. The long promenade made out of marble set in front 
of the mausoleum is beautifully executed and the rows of cypress 
trees and flower beds add charm and colour to this monument. 
The mausoleum is square in shape, 186 ft (57 metres) on each 
side.

In the centre of the main mausoleum lies the cenotaphs, which 
are surrounded by an octagonal screen of superb craftsmanship.

A quotation from the Quran on an arch “invites the pure of heart to 
enter the Gardens of Paradise”.

Today the Taj itself is threatened by an invisible danger, the pollution 
in the area caused by a number of factors. The Government of 
India is making all efforts to preserve this monument which is of 
great aesthetic and historical importance.





eafnj ;k iwtk LFky osQ pkjksa rjiQ cus 
lkekU; lrg ls maQps iFk dks iznf{k.kk&iFk 
dgrs gSaA J¼kyqx.k bl iFk ij ?kM+h 
osQ vuq:i ckb± fn'kk ls iznf{k.kk izkjaHk  
djrs gSaA

A path used for clockwise 
circumambulation surrounding an 
image, shrine or building is known as 
Pradakshina patha.

Lrwi osQ pkjksa rjiQ osQ maQps mBs iFk 
(iVjh) dks esfèk dgrs gSaA bls Lrwi  
dh iznf{k.kk osQ fy, mi;ksx esa yk;k 
tkrk gSA

The berm of a stupa is known as 
Medhi. The berm (medhi) level of the 
stupa is used for circumambulation.

ifo=kLFky ;k oLrq dh ifo=krk cuk, 
j[kus gsrq mlosQ pkjksa vksj fufeZr lrg 
ls ”kjk maQps ?ksjs ;k jsfyax dks osfndk 
dgrs gSaA

A railing or fence protecting a sacred 
structure or a spot or object of 
veneration is known as Vedika.

iznf{k.kk&iFk
Pradakshina patha

esfèk
Medhi

osfndk
Vedika

rksj.k ewyr% izos'k}kj gksrk gSA blosQ nks mQèokZdkj 
LraHkksa ij rhu vkM+s izLrjikn vkèkkfjr jgrs gSaA bu 
LraHkksa osQ chp ls fudy dj J¼kyqx.k Lrwi esa 
izos'k djrs gSaA blosQ nksuksa rjiQ oU; ,oa ouLifr 
txr osQ ltkoVh izrhd mRdh.kZ fd, tkrs gSaA lkFk 
gh Hkou&fuekZ.k dh ckjhfd;ka Hkh gksrh gSaA

The Torana is basically a gateway. It 
consists of two upright pillars supporting 
three architraves that makes an entry space 
through which the devotee gains an access 
to the stupa. Both its sides are carved with 
the decorative motifs of figures, animals, 
plant life and architectural details.

Lrwi osQ vaMHkkx osQ 'kh"kZ dh pkSdksj jsfyax (?ksjs) 
dks gfeZdk dgrs gSaA ;g Lrwi osQ ,d egRoiw.kZ 
Hkkx ;f"V dks ?ksjs jgrh gSA

The square superstructure in the form of a 
railing on top of the dome of stupa is known 
as Harmika. It encloses the pole Yasti, an 
important part of the stupa.

rksj.k
Torana

gfeZdk
Harmika





efLT+kn osQ fdcyk osQ vkf[kjh fljs dks 
eo+Qlqjk dgrs gSaA jsfyax osQ ekiZQr ;g 
fgLlk vyx jgrk gS rFkk bldk mi;ksx 
osQoy 'kkgh O;fDr ;k ekSyoh gh dj 
ldrk gSA

Maqsura is a railed off area at the qibla 
(wall) end of a mosque. It is reserved 
for the chiefs of the community or 
rulers.

fyoku efLtn dk LraHkksa okyk dejk gksrk 
gSA

The pillared cloister of a mosque is 
known as Liwan.

efL”kn osQ vk¡xu dh [kqyh txg dks lgu 
dgrs gSaA ;gha ij lHkh yksx uekt i<+us 
osQ fy, bdV~Bs gksrs gSaA

Sahn is the courtyard of a mosque 
where the faithful assemble for 
prayers.

eO+kQlqjk
Maqsura

fyoku
Liwan

lgu
Sahn

efLtn ;k izkFkZuk&LFky dh dkck (eDdk) 
dh rjiQ dh nhokj dks fdcyk dgrs gSaA blh 
dkj.k {ks=k fo'ks"k dh HkkSxksfyd fLFkfr dh otg  
ls fdcyk dh fn'kk ges'kk ,d&nwljs ls vyx 
jgrh gSA

Qibla is the wall of the mosque or prayer hall 
oriented towards the Kaaba of Mecca. It is, 
therefore, varying in direction according to 
the geographical region.

esgjkc] fdcyk nhokj esa cus vkys dks dgrs gSaA 
izk;% ;g vknedn gksrk gS vkSj eDdk dh lgh 
fn'kk fn[kkrk gSA

Mihrab is a niche or alcove, usually the 
height of a man. It is set into the qibla wall 
of a prayer hall and indicates the precise 
direction of Mecca.

fdcyk
Qibla

esgjkc
Mihrab



;g lajpuk ewyr% LFky&;kstuk esa pkSdksj vFkok vk;rkdkj gksrh 
gS vkSj ;g fijkfeMh; <kaps dh rjg mQij dks de gksrk tkrk gSA 
bls dbZ eaftyksa rd maQpk cuk;k tkrk gSA

^'kkL=kksa osQ vuqlkj* foeku fofoèk vkuqikfrd ifj.kkeksa osQ lkFk 
fufeZr eafnj dk uke gSA

This is a structure which is basically square or rectangular in 
ground plane. It rises several storeys high and is pyramidal 
in shape.

Vimana is the name of the temple built according to the 
proportionate measurements laid down in the shastras.

f'k[kj
Shikhara

foeku
Vimana

lkekU;r;k] eafnj 'kCn lqurs gh gekjs le{k xHkZ&x`g dh pksVh 
ij cuh maQph vfèk&jpuk vk tkrh gSA ^f'k[kj* dk 'kkfCnd vFkZ 
^ioZr dh pksVh* gS] tks fo'ks"k :i ls Hkkjrh; eafnj dh vfèk&jpuk 
dk i;kZ; gSA

fo}kuksa dk er gS fd ^f'k[kj* dk vFkZ ^flj* gS vkSj bls ^f'k[kk* 
'kCn ls xzg.k fd;k x;k gS] ftldk vFkZ flj osQ ihNs ,d 
:f<+oknh fgUnw }kjk j[ks tkus okyk ckyksa dk xqPNk gSA

Generally, the accepted form of the temple is the high 
superstructure built on top of the garbha-griha.
Shikhara which means ‘mountain peak’ is the superstructure 
of the Indian temple. Scholars mention that the Shikhara 
meaning ‘head’ has been derived from ‘Shikha’, the tuft of 
hair worn by an orthodox Hindu on the crown of the head.



^xksiqje~* nf{k.k Hkkjrh; eafnjksa dk izos'k&}kj gSA xksiqje~ 'kCn dk 
mn~Hko oSfnd dky osQ xzkeksa osQ xks&}kj ls gqvk vkSj èkhjs&èkhjs ;gh 
xks&}kj eafnjksa osQ fo'kky izos'k }kj cu x;s] ftUgsa ;k=khx.k cgqr 
nwj ls Hkh ns[k ldrs FksA

^xksiqje~* dh Hkou&;kstuk vk;rkdkj gksrh gSA xksiqje~ dh fijkfeMh; 
cukoV dks lqn`<+rk iznku djus osQ fy, bldh lcls uhps dh nks 
eaf”kysa m¡QpkbZ esa cjkcj cukbZ tkrh gSaA

Gopuram is a South Indian temple gateway. Gopuram 
derived its name from the ‘cow-gate’ of the villages of vedic 
period and subsequently became the monumental entrance 
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys 
are vertical in order to give a stable foundation for the 
pyramidal structure of the gopuram.

^eaMi* lkekU;r% ,d LraHk;qDr lHkkx`g vFkok M~;ks<+h (}kj eaMi) 
gksrk gS] tgk¡ ij HkDrx.k eafnj dh nsoh] nso vFkok bZ'ojh; izrhd 
dks viuk HkfDr&Hkko lefiZr djus ls igys ,df=kr gksrs gSaA

^eaMi* dks lhèks xHkZ&x`g ls Hkh tksM+k tkrk gSA bl eaMi dks iw.kZ 
:i ls ;k bldk oqQN Hkkx can fd;k tk ldrk gS vFkok eaMi 
dks fcuk nhokjksa osQ Hkh cuk;k tk ldrk gSA

oqQN eafnjksa esa] mnkgj.kkFkZ&egkcyhiqje esa] leqnz rV ij fLFkr 
eafnj osQ eaMi rFkk dkaphiqje~ fLFkr oSQyk'kukFk eafnj esa eaMi 
eq[; rhFkZeafnj ls vyx cus gq, gSaA

Mandapa is usually a pillared hall or a porch-like area 
where devotees assemble before moving into the sanctum 
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly. 
The structure may be entirely or partially enclosed or 
without walls.

In some temples like the Shore Temple at Mahabalipuram 
and the Kailasanatha temple, the mandapa is separate 
from the main shrine.

xHkZ&x`g] fuf'pr :i ls ,d xgjk vaèksjk d{k gksrk gS] tgka eafnj 
dh izeq[k nsoh dks LFkkfir fd;k tkrk gSA ;g d{k okLrqdyk 
;kstuk esa pkSdksj vFkok dHkh&dHkh vk;rkdkj gksrk gS vkSj 
dHkh&dHkh cgqHkqth vFkok xksykdkj gksrk gSA

vius uke osQ vuqlkj ;g bekjr ^xHkZ* dh Hkk¡fr ekuh tkrh gS rFkk 
vuUr dky ls xHkZ&x`g dk ;g Lo:i vifjofrZr gSA uke rFkk 
:i ls Hkh xHkZ&x`g izkFkfed egRo dk LFkku gSA ;g og LFkku gS 
tgk¡ HkDrx.k vius lkalkfjd fopkjksa dks FkksM+h nsj osQ fy, Hkwy 
dj bZ'oj ls lekxe djrs gSaA

The Garbha-Griha is essentially a small dark chamber 
where the main deity of the temple is established. It is 
square in plan or very rarely rectangular or polygonal or 
circular.

It is believed to be the “womb” and has remained unchanged 
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place 
towards which the devotee proceeds momentarily leaving 
behind all worldly thoughts to be in communion with the 
supreme being.

xksiqje~
Gopuram

eaMi
Mandapa

xHkZ&x`g
Garbha-Griha

Gopuram



fo'o lkaLÑfrd lEinkµHkkjr

fo|kfFkZ;ksa ,oa vè;kidksa osQ fy, jpukRed xfrfofèk;ka

bl iSosQt esa fn, x, 24 jaxhu fp=kksa dks vki d{kk ;k LowQy osQ fdlh 
egRoiw.kZ LFkku ij iznf'kZr dj ldrs gSaA bu fp=kksa dks vki xRrs ij yxk 
dj budk 'kh"kZd rFkk fp=k osQ ihNs fn;k x;k eq[; fooj.k uhps LFkkuh; 
Hkk"kk esa Hkh fy[k ldrs gSaA Hkkjrh; dyk osQ 'kS{kf.kd egRo dks mtkxj 
djus osQ fy, vki bu fp=kksa dh xgjkbZ esa tkdj mu fo"k;ksa osQ lkFk 
vè;;u dj ldrs gSa] tks buls lacafèkr gksaA

vè;kidx.k Hkh uhps lq>kbZ xbZ xfrfofèk;ksa esa Nk=kksa dks lfEefyr dj 
fp=kksa ij dk;Z dj ldrs gSaA blls Nk=kksa dh Kku o`f¼ osQ lkFk&lkFk 
mudk euksjatu Hkh gksxkA

osQoy ckgjh js[kkvksa okys Hkkjr osQ cM+s vkdkj osQ ekufp=k dks ysaA mlesa egRoiw.kZ 
,sfrgkfld LFkkuksa ,oa 'kgjksa dks vafdr djsaA fo'o lkaLÑfrd lEink&Hkkjr  
1] 2] 3 ,oa 4 esa fn, x, fp=kksa esa n'kkZ, Hkouksa osQ LFkku dks igpkusaA

Hkkjr esa pV~Vkuksa dks dkVdj cukbZ xbZ xqiQkvksa dk vè;;u djsa rFkk vtark 
,oa ,yksjk dks è;ku esa j[krs gq, mu yksxksa osQ ckjs esa tkudkjh ,df=kr 
djsa] ftUgksaus budk fuekZ.k fd;k FkkA bu xqiQkvksa osQ fuekZ.k&dky rFkk 
buosQ mís'; dk Hkh irk yxk,aA bUgha ls lacafèkr fuEufyf[kr fo"k;ksa osQ 
ckjs esa Hkh tkudkjh ,df=kr djsaµ

µ	 tyok;q

µ	 izÑfr&unh] isM+&ikSèks rFkk i{kh

µ	 xqiQkvksa osQ vklikl jgus okys yksx rFkk mudk O;olk; vkfnA

µ	 ml dky osQ laxhr] u`R;] ukVd] f'kYi vkfnA

µ	 xqiQkvksa esa n'kkZ, x, nsoh&nsork] ikSjkf.kd dFkk,a] R;kSgkj] 
jhfr&fjoktA

lkaLo`Qfrd iSosQt esa fn, x, Hkouksa ,oa ewfrZ;ksa osQ fp=kksa dks ns[k dj 
buosQ js[kk&fp=k cuk,aA

bu iSosQtksa esa of.kZr Hkouksa ,oa Lekjdksa dks ns'k osQ izkphu rFkk eè;dkyhu 
izkphu ,oa eè;dky osQ ;kf=k;ksa@bfrgkldkjksa us bu iSosQ”kksa esa n”kZ Hkouksa 
,oa Lekjdksa dks ns[kk rFkk os yksx buls lacafèkr o`Ùkkarksa rFkk laLej.kksa 
dks fy[kdj NksM+ x, gSaA bu o`Ùkkarksa ,oa laLej.kksa dks ,df=kr dj muesa 
of.kZr bu LFkkuksa dk 'kSyhxr o.kZu rFkk LFkkuksa osQ uke osQ mPpkj.k dks 
lef>,A

vius LowQy ;k ?kj dk Hkw&fp=k cukdj mlesa f[kM+dh] njoktksa rFkk LraHkksa 
dh fLFkfr n'kkZb,A

èkkfeZd Lo:i dks le>uk

lHkh èkeks± dk ,d gh mís'; gksrk gS fd yksx csgrj ,oa laiw.kZ thou 
ft,¡A bu lHkh èkeks± dk ckg~; :i] tSls fd deZdkaM rFkk izFkk,¡] izk;% 
,sfrgkfld] vkfFkZd] jktuSfrd vkSj ;gka rd fd HkkSxksfyd dkj.kksa ls 
,d&nwljs ls fHkUurk j[krk gSA

dbZ èkkfeZd jhfr&fjokt ,oa lekjksg Ñf"k ls tqM+s gksrs gSa rFkk os thou 
osQ vkuan dks O;Dr djrs gSaA izk;% gj dky osQ vius èkkfeZd fo'oklksa us 
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Creative Activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the 
classroom or at any prominent place in the school. The pictures 
may be stuck on card-board with the title and description in 
the regional language. They can also be studied in depth with 
activities that bring out the educational value of Indian art. 
The teachers can work with a few pictures at a time ensuring 
students’ enjoyment in learning by involving them in some 
activities suggested below:

On a large outline map of India, mark important historical sites 
and places. Find the location of buildings given in the pictures in 
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect 
information of the people who built these caves with special 
reference to Ajanta and Ellora caves. Find out the dates of 
these caves and for the purpose they were used. Collect the 
following information:

—	 Climate

—	 Nature–rivers, plants, animals and birds

—	 People living around the caves, their occupation, etc.

—	 Music, dance, drama, crafts, etc. of the period

—	 Customs, festivals, myths, gods & goddesses depicted in 
these caves.

Make a sketch/rough outline of the buildings/sculptures from the 
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages 
were visited by a number of travellers/historians in ancient 
and medieval periods of Indian history and these travellers 
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice 
interesting details in these travelogues, such as the style of 
descriptions, pronunciations of places and the surrounding 
areas of monuments of that period.

Make a simple ground plan of your school, home or college and 
show windows, doors and pillars.

Understanding religious concepts

All religions aim at helping us to lead better and richer lives. 
The outward manifestations of religion such as rituals, 
customs differ from one another for historical, economic, 
political and even geographical reasons. Many religious rituals 
and ceremonies are linked with the annual agriculture cycle 
and the celebration of life. Religious beliefs have influenced 
the architects, sculptors, and painters of the by-gone era to 
create beautiful monuments using specific symbols and motifs 
pertaining to each religion.

Invite your students to study the religions and people of India and 
collect information on each religion such as Hinduism, Buddhism, 
Christianity, Islam, Jainism, Sikhism and others.

—	 Choose pictures from the World Cultural Heritage Sites in 
India—1, 2, 3 and 4 of religious monuments, sculptures and 
paintings and write descriptions;



vius ;qx osQ okLrqdkjksa] ewfrZdkjksa ,oa fp=kdkjksa dks izHkkfor fd;k gSA blh 
dkj.k dkjhxjksa us ml èkeZ ls lacafèkr fo'ks"k izrhdksa dk bLrseky djrs gq, 
lqanj Lekjdksa dh jpuk dh gSA

vè;kidx.k vius Nk=kksa dks Hkkjr osQ yksxksa ,oa muosQ fofHkUu èkeks± dk 
vè;;u djus dks dgsaA lkFk gh muls fganw] ckS¼] bZlkbZ] bLyke] tSu rFkk 
fl[k vkfn gj èkeZ osQ ckjs esa tkudkjh tqVkus osQ fy, Hkh dgsaA

µ	 fo'o lkaLÑfrd laink&Hkkjr osQ 1] 2] 3] ,oa 4 esa ls èkkfeZd 
Lekjdksa] ewfrZ;ksa ,oa jaxfp=k dk pquko djsa vkSj gqfy;k fy[ksaA

µ	 gj er osQ n'kZu dks izdV djus okyh mfDr;ksa] ys[kksa dk laxzg djsaA

µ	 izR;sd èkeZ dh izkFkZuk ls tqM+s vuq"Bku osQ fp=kksa dks ,df=kr djsaA

µ	 gj tkfr osQ egRoiw.kZ larksa] dfo;ksa] vè;kidksa rFkk iz[;kr O;fDr;ksa 
osQ ckjs esa dgkfu;ka vkSj ys[k fy[ksaA

µ	 fdlh ,d èkeZ] mnkgj.kkFkZ bZlkbZ èkeZ dks ysa rFkk

	 %	 bZlk elhg

	 %	 lsUV tsfo;j

	 %	 enj Vsjslk

	 dk thou o`Ùkkar fy[ksaA

;k

	 %	 Hkxoku f'ko] efg"kklqjefnZuh] Hkxoku cq¼ rFkk egkohj osQ ckjs esa 
dgkfu;ka fy[ksaA

	 %	 R;kxjkt] rqylhnkl] ehjkckbZ

;k

	 %	 iSxEcj eksgEen] 'ks[k lyhe fp'rh osQ ckjs esa fy[ksaA

µ	 fofHkUu Lekjdksa dk fujh{k.k dj Hkou osQ iQ'kZ] mRFkkiu ;kstuk rFkk 
ltkoV dk vè;;u djsaA

R;kSgkj ,oa yksx

µ	 lHkh èkeks± osQ o"kZ Hkj euk, tkus okys R;kSgkjksa dk ,d oSQysaMj cuk,aA 
;g Hkh crk,a fd os fdl izdkj euk, tkrs gSaA bl oSQysaMj esaµ

	 %	 frfFk] ekl

	 %	 R;kSgkj ls lacafèkr dFkk ;k feFkd

	 %	 eukus dk dkj.k

	 %	 R;kSgkj ls lacafèkr xfrfofèk;ka] tSls fd vuq"Bku] ifjèkku] 
[kk|&inkFkZ] xhr] u`R; vkfn gksaA

µ	 fo'o lkaLÑfrd lEink&Hkkjr osQ 1] 2] 3 ,oa 4 esa ls fp=kksa dks 
iznf'kZr dj vèkksfyf[kr fo"k;ksa dks Øeokj fpf=kr djsaµ

	 %	 f'kyk [kaMksa dks rjk'kdj dh xbZ okLrqdyk

	 %	 fganw eafnj

	 %	 bLykeh Lekjd

—	 Collect quotations which contain the essence of the philosophy 
of each faith;

—	 Collect pictures of rituals connected to prayer of each 
religion;

—	 Write stories of important saints, poets, teachers and 
important members of each community;

—	 Collect symbols associated with different religions and find 
their meaning and significance.

—	 Take one religion such as Christianity and write about the life 
of :

	 :	 Jesus Christ

	 :	 St. Xavier

	 :	 Mother Teresa

or

—	 :	 Stories about Siva, Mahisasuramardini, Lord Buddha, 
Lord Mahavira

or

	 :	 Thyagaraja, Tulsidas, Mira Bai

or

	 :	 Prophet Mohammad, Sheikh Salim Chisti

—	 Visit various monuments and study the floor and elevation 
plans and decorations of the building.

Festivals and People

—	 Make an annual calendar of festivals of all religions and 
describe how each one is celebrated, the calendar may 
include:

	 :	 Date, month

	 :	 Story or myth related to the festival

	 :	 Reason or purpose of celebration

	 :	 Activities connected with festival which may include 
customs, costume, food, songs, dances, etc.

—	 Exhibit pictures provided in the World Cultural Heritage 
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in 
chronological sequences:

	 :	 Rock-cut architecture

	 :	 Hindu temples

	 :	 Stupas

	 :	 Islamic monuments

	 :	 Churches and Convents



	 %	 ckS¼ eafnj

	 %	 ppZ ,oa dkWUosUV~l

lqys[k ,oa fp=k.k

fdlh euilan dfork dks pqu dj mls dksjs dkxt osQ eè; esa fy[ksaA 
vkius Lekjdksa ;k gLrfyf[kr iqLrdksa esa lqys[k dks ltkoVh izrhd osQ 
rkSj ij bLrseky fd;k gqvk ns[kk gksxkA tks dfork vkius dkxt osQ eè; 
esa fy[kh Fkh] mlosQ pkjksa rjiQ ikjaifjd fMT+kkbu o ltkoVh izrhdksa dk 
mi;ksx djrs gq, ckMZj cuk,aA

vèkksfyf[kr fo"k;ksa ij fucaèk fy[ksaµ

	 %	 vtark dh xqiQkvksa osQ vklikl jgus okyksa dk thouA

	 %	 esjk euilan 'kgjA

	 %	 eSaus ,yksjk osQ eafnj&fuekZ.k esa oSQls lgk;rk dh\

	 %	 Lekjdksa ls foghu fo'o!

	 %	 laiw.kZ fo'o esa vkilh le> ,oa I;kj dks c<+kus esa Lekjdksa dh 
HkwfedkA

Hkkjr osQ jk"Vªh; i'kq] i{kh] iq"i osQ ckjs esa dfork] fucaèk fy[ksa ;k mudk 
fp=k cuk,aA jk"Vªh; izrhd okyh oLrqvksa tSls fd eqnzk rFkk Mkd&fVdVksa 
vkfn dk laxzg djsaA

Hkxoku cq¼ rFkk vdcj tSls egku O;fDr;ksa osQ thou ls lacafèkr ,slh 
dgkfu;ka fy[ksa tks lknxh ,oa lPpkbZ] thou rFkk izÑfr dks lEeku nsus 
osQ egRo dks n'kkZrh gksaA

Hkxoku cq¼] vdcj rFkk jktjktk (izFke) vkfn osQ ckjs esa ukVd fy[kdj 
mudk eapu djsaA

fofHkUu larksa osQ fp=kksa rFkk mfDr;ksa dk laxzg djsaA

izÑfr rFkk mlosQ dyk ij izHkko fo"k; ij iz'uksÙkjh vk;ksftr djsaA iwNs 
tkus okys iz'u] izÑfr o dyk osQ fofHkUu :Ikksa tSls ewfrZdyk] fp=kdyk] 
u`R;] laxhr vkfn ij gksus pkfg,A

vèkksfyf[kr fo"k;ksa ij vki okn&fookn ,oa Hkk"k.k izfr;ksfxrk,a Hkh 
vk;ksftr dj ldrs gSaµ

	 %	 Hkkjr dh izkÑfrd ,oa lkaLÑfrd laink dks {kfr igqapkdj fodkl 
dk dk;Z ugha gksuk pkfg,A

	 %	 foKku o izkS|ksfxdh osQ uke ij D;k ekuo dks izÑfr osQ lkFk 
f[kyokM+ djuk pkfg,\

	 %	 D;k gekjs lzksr ges'kk osQ fy, [kRe gks tk,axs\

	 %	 ge tks izÑfr ls ysrs gSa] D;k mls okil djrs gSa\

Hkkjr osQ fofHkUu izkarksa osQ foKku ,oa izkS|ksfxdh] dyk o lkekftd dk;ks± 
osQ {ks=k esa izfl¼ Hkkjrh;ksa osQ ckjs esa dgkfu;ka rFkk ys[k fy[ksaA

Calligraphy and Illustrations

Choose any poem that you like and write it neatly in the centre of 
a clean new page. You may have seen calligraphy on monuments 
as decorative motifs or in hand-written manuscripts. Try and make 
a beautiful border around the poem that you have written using 
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.

	 :	 Life of the people living around the Ajanta Caves

	 :	 The City I like best today

	 :	 I helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful 
monuments.

Indicate the role these monuments play in enhancing love and 
understanding.

Write poems, essays or paint pictures of India’s national animal, 
bird, flower and collect items which have the national emblem 
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which 
teach us values such as respect for nature, life, simplicity and 
truth.

Write and enact dramas on the lives of Lord Buddha, Lord 
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of 
nature on art. These quiz competitions should cover all aspects of 
nature and all the arts such as sculpture, painting, dance, music, 
etc.

Conduct debate competitions on some topics such as:

	 :	 Development should not be at the cost of losing our natural 
and cultural heritage;

	 :	 In the name of science and technology—should man 
interfere with nature’s master plan?

	 :	 Will our resources last forever?

	 :	 Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and 
technology, art and social sciences.



Administrator
Typewritten Text
Illustrated Cards
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1. Lrwi ua- 1] lk¡ph] eè; izns'k

,d izdkj ls ns[kk tk, rks lk¡ph dk uke izkphu dky esa cus èkkfeZd LFkyksa o ckS¼ Lrwiksa dk i;kZ;okph cu x;k 
gSA Lrwi ,d Bksl v¼Zo`Ùkkdkj Hkou dks dgrs gSa] ftlesa cq¼] ckS¼ fHk{kqvksa o vè;kidksa osQ vfLFk&vo'ks"k lax`ghr 
jgrs gSaA Lrwi ua- 1 dks mlosQ ,sfrgkfld egRo ,oa fo'kky vkdkj dks ns[krs gq, ^^egku Lrwi** dgk tkrk gSA 
blosQ v¼Zo`Ùkkdkj xqacn ij eqoqQV osQ :i esa frgjh N=kkoyh lq'kksfHkr gSA bldk O;kl 33-60 ehVj gSA

dgk tkrk gS fd r`rh; 'krh bZlk iwoZ esa v'kksd osQ 'kkludky esa bl Lrwi dk fuekZ.k gqvkA ckn esa 'kqax&oa'k osQ 
jktkvksa us bldk iqufuZekZ.k o fodkl dk dk;Z fd;kA rRi'pkr~ xqIr&dky esa Hkh bldk foLrkj gqvkA

Lrwi dh pkjksa fn'kkvksa esa [kqyus okys pkj rksj.k gSa vkSj mu ij ckS¼ izdj.k lw{e :i ls mRdh.kZ fd, x, gSaA

1. Stupa No. 1, Sanchi, Madhya Pradesh

The name of Sanchi is synonymous with the prominent religious shrines and Buddhist stupas 
which were built in ancient times. The stupa is an hemispherical solid building containing some 
relics of Buddha or Buddhist saints and teachers. The Stupa No. 1 is also known as the Great 
Stupa’ because of its historical importance and size. It has an hemispherical dome (anda) 
which is crowned by a triple umbrella (chhatravali) and is 36.60 metres in diameter.

This stupa is said to have been built at the time of Ashok, the Mauryan king, in the 3rd century 
B.C. and renovated and enlarged by the Sunga kings. Later, during the Gupta period, additions 
were made in this stupa. The stupa has four exquisitely carved gateways facing north, east, 
west and south.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training
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2. Lrwi ua- 1] iwohZ rksj.k] lk¡ph] eè; izns'k

bl fp=k esa Lrwi ua- 1 osQ iwohZ rksj.k dks u”knhd ls fn[kk;k x;k gSA bl osQ nksuksa pkSdksj LraHkksa osQ 'kh"kZ ij 
pkj gkfFk;ksa dk lewg gS] tks ,slk yxrk gS fd vius mQij vkèkkfjr frgjh lery ,oa eghu :i ls mRdh.kZ 
f'kYi&ifêðdkvksa dks lgkjk ns jgk gksA blosQ vkf[+kjh fgLls dks è;ku ls nsf[k,A bldh eghu :i ls mRdh.kZ 
f'kYi&ifêðdk,a ,slk vkHkkl nsrh gSa] ekuksa os fdlh ikaMqfyfi dk ,d [kqyk gqvk i`"B gksa] tks izk;% xksy yisVh 
tkrh FkhaA Lrwi dk gj }kj yxHkx 8-53 ehVj maQpk gSA

}kj ij mRdh.kZ f'kYiksa esa tkrd&dFkkvksa] xkSre cq¼ osQ thou ,oa ekuq"kh cq¼ksa ls lacafèkr ?kVukvksa dks n'kkZ;k x;k gSA

lk¡ph dh ckS¼ dyk esa ^^'kkyHkaftdk** ,d egRoiw.kZ izrhd gSA lk¡ph dh 'kkyHkaftdk,a euksgj L=kh&vkÑfr;ka gSa] 
tks fd bl rksj.k esa okLrqdyk osQ mís'; dks Hkh iwjk djrh gSaA

;g rF; izekf.kr gks pqdk gS fd fofn'kk osQ gLrh&nar ij uDdk'kh djus okyksa us Hkh bl Lrwi osQ nf{k.kh }kj 
ij uDdk'kh dh FkhA

2. Stupa No. 1, East Torana, Sanchi, Madhya Pradesh

This picture shows the eastern gateway which consists of two square pillars on which, one 
sees, a set of four elephants supporting a structure of three curviform architraves or horizontal 
reliefs. Notice the ends which have carved spirals giving the impression of an open leaf of a 
manuscript, which normally was rolled or folded and tied at the ends. Each torana is about 
8.53 metres in height.

The scenes from Jatakas, scenes from the life of Gautam Buddha, scenes relating to the 
Manushi Buddhas, etc., are the themes of the carvings on the gateway.

In Buddhist art at Sanchi, Salabhanjika is an important sculptural motif. Salabhanjikas are 
graceful female forms which also serve an architectural purpose in this gateway.

It has been established that the ivory carvers of Vidisha were involved in the carving of the 
Southern gateway of this stupa.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training
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3. Hkxoku cq¼ dk thou&pØ] Lrwi la- 1] lk¡ph] eè; izns'k

Lrwi vkSj lEc¼ bekjrsa] Lekjd osQ :i esa Hkxoku cq¼ osQ thou vkSj mins'kksa rFkk egku ckS¼ f'k{kdksa dk xq.kxku 
djrh gSa] lkFk gh czãk.M osQ xksykdkj Lo:iksa dh ,d :ijs[kk izLrqr djrh gSaA ik"kk.k&fufeZr }kjekxZ vkèkkjHkwr 
fn'kkvksa dh vksj funsZf'kr djrs gSa vkSj mu ij Hkxoku cq¼ osQ thou osQ n`';ksa rFkk ckS¼okn ls tqM+s vfHkizk;ksa 
tSlsµpØ] LraHk] cksfèk&o`{k] in&fpÉ rFkk f=k'kwy vkfn dks izpqjrk ls mRdh.kZ fd;k x;k gSA

izLrqr fp=k esa] ge nf{k.k }kjekxZ osQ if'peh LraHk osQ mQijh Hkkx dks ns[k ldrs gSaA LraHk osQ 'kh"kZ ij fofèk&pØ] 
èkeZ&pØ fLFkr gS vkSj ,d jktlh ifjokj osQ lnL; èkeZpØ dks J¼katfy vfiZr dj jgs gSaA uhps osQ Hkkx esa] jFk 
ij liRuhd lokj ,d jktk dks fn[kk;k x;k gSA }kjekxks± ij cuh ewfrZdyk,¡ ml dky osQ jhfr&fjoktksa] os'kHkw"kkvksa 
vkSj èkkfeZd fØ;kdykiksa dh tkudkjh nsrh gSaA

3. Episodes from Buddha’s Life, Stupa No. 1, Sanchi, Madhya Pradesh

The stupa and its allied buildings serve as a monument to commemorate the life and teaching of 
the Buddha and the great Buddhist teachers. The stone gateways mark the cardinal directions 
and are profusely carved with scenes from the life of the Buddha and motifs associated with 
Buddhism - the wheel, column, bodhi tree, footprints and the trident.

In this picture, one sees the top portion of the west pillar of the southern gateway. The 
Dharmachakra, the wheel signifying moral codes of conduct, crowns a column. Members 
of a royal family are seen paying homage to the Dharmachakra. In the lower panel, a king 
accompanied by his wife on a chariot is shown. The sculptures on the gateways provide 
information on the customs, costumes and rituals of that period.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training
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4. Lrwi ua- 2] lk¡ph] eè; izns'k

;g Lrwi vius vkdkj esa Lrwi ua- 3 ls dkiQh esy [kkrk gSA igkM+ dh <yku ij yxHkx 320 ehVj uhps cus ,d 
cukoVh pcwrjs ij fufeZr bl Lrwi osQ v.M Hkkx ij u rks dksbZ N=kkoyh gS vkSj u gh mlosQ ckgj dksbZ rksj.k&}kjA 
bldh osfndk ij vafdr vfHkys[kksa ls Kkr gksrk gS fd bldk fuekZ.k f}rh; 'krh bZlk&iwoZ esa gqvkA

blosQ lqlajf{kr pcwrjs esa vaxzsth o.kZ ^,y* osQ vkdkj osQ izos'k LFkku gSaA osfndkvksa ij mRdh.kZ ckS¼ izrhd] 
tSls cksfèko`{k] jkt&flagklu] U;k; dk pØ] Lrwi vkfn lknxh] vkd"kZ.k vkSj lkSan;Z dks lk{kkr~ djrs gSaA HkwfeLFk 
osfndkvksa dks cM+s gh eghu rjhosQ ls mRdh.kZ fd;k x;k gSA

Lrwi esa ckS¼&f'k{kdksa ,oa fHk{kqvksa osQ vfLFk&vo'ks"k gSaA ;g ,d vke èkkj.kk gS fd Lrwi osQ fuekZrkvksa us tkucw> 
dj bu vfLFk&vo'ks"kksa dks fupys fgLls ij LFkkfir fd;k Fkk] D;ksafd Hkxoku cq¼ dks lefiZr Lrwi ua- 1 osQ 
lekukarj vfLFk&vo'ks"kksa dks LFkkfir djus esa os fgpfdpk jgs FksA

4. Stupa No. 2, Sanchi, Madhya Pradesh

This stupa resembles Stupa No. 3 in respect of its size. As per the palaeography inscribed on 
the balustrade, the stupa was built in the 2nd century B.C. on an artificial terrace, about 320 
metres down the slope of the hill.

The building has neither gateways (toranas) nor umbrellas (chhatravali) on top of the 
hemispherical dome (anda).

It has a well preserved and decorated ground balustrade with four L shaped entrances. Its 
double stairways face east. Many of the Buddhist symbols like the bodhi tree, a throne, the 
wheel of law, the stupa, have been chiselled on the railings and have a charm of simplicity and 
decorative beauty. The sculptural carvings on the ground railing pillars are executed in very 
low and flat relief.

The stupa contains the relics of a few Buddhist teachers. It is commonly believed, that the 
builders of this stupa deliberately chose this lower spot for its location as they hesitated to 
enshrine the relics adjacent to the stupa dedicated to the great Buddha.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training
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5. Lrwi ua- 3] lk¡ph] eè; izns'k

ckS¼ èkeZ esa Lrwi] Hkxoku cq¼ dk izrhd Hkh ekuk tkrk gSA ;g ekU;rk gS fd bldh rhu osfndkvksa esa ls izFke 
HkwfeLFk osfndk i`Foh dh] esfèk varfj{k dh rFkk gfeZdk LoxZ dh izrhd gSA lk¡ph fLFkr Lrwi ua 1 ,oa ua 2 dh 
Hkk¡fr Lrwi ua 3 esa gfeZdk ,oa N=kkoyh ugha gSA bl Lrwi osQ v.M&Hkkx dk iqufuZekZ.k gqvk Fkk vkSj bl ij ,d 
gh N=kkoyh gS] ftl ij Hkxoku cq¼ osQ izeq[k f'k";ksa lkfjiqrl vkSj egkeksxyul osQ vfLFk&vo'ks"k lax`ghr gSaA

bl Lrwi dh HkwfeLFk osfndkvksa osQ lkFk&lkFk vU; osfndkvksa dh eatw"kk,¡ Hkh ledkyhu thou dh fofoèk >kafd;k¡ 
n'kkZrh gSaA buls ml dky dh thou&'kSyh osQ vè;;u esa dkiQh lgk;rk feyrh gSA

lk¡ph dh ewfrZdyk osQ vo'ks"kksa dks lk¡ph esa gh fLFkr laxzgky; esa lqjf{kr j[kk x;k gSA

5. Stupa No. 3, Sanchi, Madhya Pradesh

In Buddhism, the stupa also symbolises the Lord Buddha. It has three railings—the one on 
the ground symbolises the Earth, the middle (medhi) railings symbolises the Space and the 
harmika symbolises the Heavens. Unlike Stupa No. 1 and No. 2., Stupa No. 3 at Sanchi 
has a dome without harmika and chhatravali. This dome has been rebuilt and has only one 
chhatravali containing the relics of Sariputasa and Mahamogalanasa, the foremost disciples 
of Buddha.

The ground rail pillars of the Stupa No. 3 alongwith others depicts a panorama of the then 
contemporary life which helps in studying the life style of that period. Some of the sculptural 
remains of Sanchi are preserved at the site museum.
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6. vej flag njoktk] vkxjk dk fdyk] vkxjk] mÙkj izns'k

vius iwoZtksa&rSewj vkSj myx csx vkfn dh Hkkafr vdcj Hkh egRoiw.kZ Hkou&fuekZrk FkkA vdcj us lu~ 1565 esa] 
tc og ek=k rsbZl o"kZ dk Fkk] ,d HkO; fdys dk fuekZ.k 'kq: djok;kA bl fdys osQ fuekZ.k esa yky cyqok 
iRFkj bLrseky fd;k x;kA fdys ,oa mlosQ van:uh Hkouksa dh ;kstuk fgUnw vkSj bLykeh Hkou&fuekZ.k&dykvksa dk 
vn~Hkqr feJ.k gSA fdys osQ pkj njok”ks gSa] ij vktdy nks njok”ks gh bLrseky fd, tkrs gSaA

bl fp=k esa fdys osQ izos'k&}kj dks n'kkZ;k x;k gSA bls vktdy vejflag njok”kk dgrs gSaA igys bls vdcjh 
njok”kk dgk tkrk FkkA blesa nks fo'kky v"Vdks.kh; ehukjsa gSa vkSj ;s ehukjsa rksj.k&iFk }kjk ijLij tqM+h gqbZ gSaA

6. Amar Singh Gate, Agra Fort, Agra, Uttar Pradesh

Akbar, like his ancestors Timur and Ulugh Beg was a compulsive builder. In 1565 A.D., when 
Akbar was only twenty-three years old, he started construction of the majestic fort built out of 
red sandstone. The architecture of the fort and the buildings inside show a beautiful blend of 
Hindu and Islamic architecture.

The walls of the fort are about 21 metres high and the circumference is about 2.4 km. The fort 
has four gates but only two are open now.

In this picture, one sees the main entrance of the fort now called Amar Singh Gate. This gate 
was earlier known as Akbari Gate. It consists of two broad octagonal towers joined by an 
archway.
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7. tgk¡xhjh egy] vkxjk dk fdyk] vkxjk] mÙkj izns'k

vdcj osQ njckj osQ ledkyhu bfrgkldkjksaµtSls vcqy iQ”ky us fdys osQ fuekZ.k ls lacafèkr ckrksa dk jkspd 
fooj.k fy[kk gSA bl ckr dk Hkh nkok fd;k tkrk gS fd fdys esa fofHkUu izdkj osQ ik¡p&lkS Hkou FksA ;g ,d 
vfr'k;ksfDr Hkh gks ldrh gS ysfdu rFkkdfFkr bu ik¡p lkS Hkouksa esa ls osQoy tgk¡xhjh egy] tks fd fdys osQ 
eq[;}kj dh vksj vfHkeq[k gS] dks NksM+dj oqQN Hkh 'ks"k ugha cpkA

tgk¡xhjh egy yky cyqvk iRFkj ls fufeZr gS rFkk ltkoVh fMtkbuksa esa yky cyqvk iRFkj osQ lkFk lisQn laxejej 
dk mi;ksx cM+h gh le>nkjh ls fd;k x;k gSA ;gh bldh fo'ks"krk gSA

egy osQ vanj ,d osaQnzh; izkax.k gSA vkèkkj nsus okys nhokjxhj vkSj LraHkksa vkfn ij Hkjiwj vyaÑr uDdk'kh dh 
x;h gSA bl egy dh cukoV o ltkoV] Xokfy;j esa jktiwr 'kkldksa }kjk iUnzgoha 'krkCnh osQ var esa fufeZr eu 
eafnj egy ls dkiQh lekurk j[krh gSA

7. Jahangiri Mahal, Agra Fort, Agra, Uttar Pradesh

Contemporary historians at Akbar’s court like Abul Fazal have given a vivid account of the 
construction of the fort. It is claimed that there were 500 different buildings in the fort. It may 
be an exaggeration but nothing remains of the 500 or so buildings except the Jahangiri Mahal 
facing the main gate.

The building is made out of red sandstone. The judicious use of white marble for decorative 
design is its distinctive feature. Inside this building is a central courtyard, supporting the bracket 
capitals which are richly carved and ornamented with pendants.

The design and decoration of this building is quite similar to that of Man Mandir palace built at 
Gwalior by Rajput rulers towards the end of the fifteenth century.
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8. nhoku&,&vke] vkxjk dk fdyk] vkxjk] mÙkj izns'k

nhoku&,&vke ;k vke turk dh iQfj;knsa lquus dk Hkou] fdys osQ mu Hkouksa esa ls ,d gS] tks igys&igy cudj 
rS;kj gq,A ;g bekjr yky cyqok iRFkjksa ls fufeZr gS rFkk yky cyqok iRFkj ls gh fufeZr LraHkksa ij v¼Z&panz ;k 
eksj ia[kh esgjkcksa dks fufeZr fd;k x;k gSA

izos'k&}kj osQ lkeus okyh fiNyh nhokj osQ vkys ij Hkjiwj uDdk'kh dh xbZ gS vkSj laxejej dk dke fd;k gqvk 
gSA ;g vdcj dh ogh xíh Fkh] ftl ij cSBdj og turk dh iQfj;kn lquk djrs FksA

R;kSgkjksa o fo'ks"k voljksa ij nhoku&,&vke dks lqugjh ”kjh vkSj js'keh xyhpksa ls ltk;k tkrk FkkA vdcj osQ 
iksrs 'kkgtgka us bl Hkou esa ejEer lEcUèkh lqèkkj&dk;Z fd,A

mUuhloha 'krkCnh esa bekjr esa pwus dk iyLrj djok fn;k x;kA

8. Diwan-i-Am, Agra Fort, Agra, Uttar Pradesh

Diwan-i-Am or Hall of Public Audience is one of the earliest buildings completed in the fort. It 
is built out of red sandstone and consists of three aisles of nine bays. The building is open on 
three sides. The peacock arches and columns are built in red sandstone.

The back wall, facing the entrance has a richly carved alcove with inlay marble work. This 
was Akbar’s seat from where he gave daily audience. On festivals and special occasions, the 
Diwan-i-Am was decorated with gold brocades and silk carpets.

Shahjahan, Akbar’s grandson carried out repairs in this building. In the 19th century the 
building was given a coat of lime.
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9. [kkl egy eaMi] vkxjs dk fdyk] vkxjk] mÙkj izns'k

vkxjk osQ fdys esa fLFkr [kkl egy osQ ik'oZ esa nks eaMi gSaA bu eaMiksa dh Nrsa caxky esa ikbZ tkus okyh >ksaifM+;ksa 
osQ leku gSaA ikydh osQ vfHkdYi osQ vkèkkj ij fufeZr bu eaMiksa dh Nrsa lksuk&p<+h rkacs dh ifêðdkvksa ls 
vkPNkfnr FkhaA budk efgyk&'k;ukxkjksa osQ :i esa iz;ksx fd;k tkrk Fkk] ftudh nhokjksa esa xgjs lwjk[k gksrs FksA 
;s lwjk[k vkHkw"k.k Nqikus osQ fy, Hkh bLrseky fd, tkrs FksA

vius lqiq=k vkSjaxtsc }kjk vinLFk fd, tkus osQ ckn] 'kkgtgka vkxjk osQ fdys esa canh FkkA ;gka ls og 'kkunkj 
rktegy dks ns[k ldrk Fkk] tks mls fiz; eqerkt egy dh ;kn fnykrk FkkA fp=k esa vki eaMi osQ ihNs] ,d 
HkO; ckx ns[k ldrs gSaA bl vaxwjksa osQ ckx ;k vaxwjh ckx dks mlosQ Nrksa ij fd, x, mRdh.kZu osQ fy, tkuk 
tkrk gSA bl mRÑ"V ckx osQ fy, feêðh d'ehj ls eaxokbZ xbZ FkhA

9. Khas Mahal Pavillion, Agra Fort, Agra, Uttar Pradesh

The Khas Mahal of the Agra Fort is flanked by two pavillions. The roofs of these pavillions are 
similar to the huts found in the eastern part of the country. Built on the design of palanquins, the 
roofs of these pavillions were covered with gilded copper plates. These were used as ladies 
bedrooms and had deep holes in the walls which were also used for concealing jewellery.

After being deposed by his son Aurangzeb, Shahjahan was imprisioned in the Agra Fort. From 
here he could see the majestic Taj Mahal which reminded him of his beloved Mumtaz Mahal.

Beyond the pavillion one sees the magnificent Garden of Grapes or the Anguri Bagh, named 
for the carving on its cloisters. Soil was brought from Kashmir for this exquisite garden.
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10. [kkl egy] vkxjk dk fdyk] vkxjk] mÙkj izns'k

lu~ 1636 esa 'kkgtgk¡ us bl [kwclwjr Hkou dks iqu% vfHkdfYir fd;kA dgk tkrk gS fd tgk¡vkjk csxe ;gk¡ iwjs 
'kkgh&vkjke osQ lkFk jgh FkhaA ;g if'pekfHkeq[kh Hkou laxejej ls fufeZr gSA bl egy osQ nf{k.kh&iwohZ fdukjs 
esa ty&?kj ;k ckoM+h gSA

;g Hkou fnYyh fLFkr ykyfdys osQ nhoku&,&[kkl dk iwoZxkeh Hkh dgk tkrk gSA [kkl egy osQ lkeus dk 
cM+k m|ku ^^vaxwjh ckx** dgykrk gSA bl Hkou osQ rhu rjiQ vkPNkfnr ekxZ gS vkSj eè; esa ,d pcwrjkA iRFkj 
osQ cus bl eap osQ pkjksa rjiQ T;kferh; fMtkbuksa esa iwQy fcNk, tkrs FksA lu~ 1895 esa bl egy dh th.kksZ¼kj 
fd;k x;kA

10. Khas Mahal, Agra Fort, Agra, Uttar Pradesh

This beautiful hall was redesigned by Shahjahan in 1636 A.D. Jahanara Begum is said to have 
lived here enjoying all the royal comforts. The building is made out of marble and faces west. 
There is a well-house or Baoli in the south east corner of the Khas Mahal.

The building is the precursor of the Diwan-i-Khas built at Red Fort, Delhi.

The large garden facing the Khas Mahal is the Anguri Bagh (Garden of Grapes). It has arcades 
on three sides and a platform in the centre. The flowerbeds with geometric designs were laid 
out on all the four sides of the central stone platform. The hall was restored in 1895 A.D.
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11. eqLleu cqtZ] vkarfjd Hkkx] vkxjk dk fdyk] vkxjk] mÙkj izns'k

vdcj vkSj mlosQ iksrs 'kkgtgk¡ us Hkkjrh; Hkou&fuekZ.k&dyk dks dkiQh izHkkfor fd;kA mUgksaus vusd [kwclwjr 
,sfrgkfld Hkouksa] etcwr fdyksa vkSj eghu uDdk'kh okys Hkouksa dks cuok;kA vkSjax”ksc vkSj tgk¡xhj vkfn vU; 
eqX+ky ckn'kkgksa us Hkh bl ijaijk esa ;ksxnku fn;kA Hkouksa osQ fMtkbu dh NksVh&NksVh ckjhfd;ksa ij Hkh fo'ks"k è;ku 
fn;k tkrk FkkA

fp=k esa n'kkZ;k Hkou] [kkl egy osQ ik'oZ esa gS vkSj blh esa vkSjax”ksc us vius firk 'kkgtgk¡ dks oSQn dj osQ 
j[kk FkkA ;gha ls 'kkgtgk¡] rktegy osQ fuekZ.k&dk;Z dk fujh{k.k fd;k djrs FksA

blh fp=k esa vki vfu;fer :i ls v"Vdks.kh; f[kys dey osQ eè; iQOokjs dks Hkh ns[k jgs gSaA nhokjksa esa cus 
NksVs&NksVs vkys jks'kuh osQ ik=k j[kus osQ dke esa vkrs FksA blh izdkj [kkl egy osQ ik'oZ okys bl Hkou osQ LraHkksa 
o nhokjksa ij fd;k tM+kmQ dke Hkh n`f"Vxkspj gks jgk gSA

11. Mussaman Burj, interior view, Agra Fort, Agra, Uttar Pradesh

Akbar and his grandson Shahjahan have left their mark on Indian architecture. They built 
monuments of great beauty, some strong fortified structures and others delicately carved. 
Other Mughal Emperors like Aurangzeb and Jahangir also contributed to building activities.
Great attention was paid to the minutest details of design, the floor, pillars, walls and ceilings 
were carved and decorated with inlay work.

The building shown in the picture is adjacent to the Khas Mahal. Shahjahan used to watch the 
construction of theTaj from this place while he was imprisoned by his son, Aurangzeb.

In the picture one sees, a fountain designed in the centre of an irregular lotus flower. The small 
alcoves on the walls were used to keep lamps at night.
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12. cqyan njoktk] iQrsgiqj lhdjh] mÙkj izns'k

vdcj us viuh nDdu dh fot; ls ykSVus osQ i'pkr~ fot;&Le`fr esa ,d esgjkcnkj cqyan njokts dk fuekZ.k 
djok;kA ;g njoktk cM+h gh HkO; bekjr gS vkSj bldh maQpkbZ 76 iQhV gSA cqyan njoktk vdcj }kjk cukbZ xbZ 
lcls maQph bekjr gSA yky cyqok iRFkj vkSj laxejej ls fufeZr ;g njoktk nf{k.kkfHkeq[kh gS vkSj fo'kky izkax.k 
esa [kqyrk gSA bldk fuekZ.k lu~ 1576 esa iw.kZ gqvkA njokts osQ fiNys fgLls ij jktfxjh dk [kwclwjr dke gS rFkk 
tkek efLtn dh izkax.k dh esgjkcksa ,oa LraHkksa osQ ekè;e ls lqanj lkSgknZ iSnk fd;k x;k gSA

12. Buland Darwaza, Fatehpur Sikri, Uttar Pradesh

Akbar on his return from his victorious campaign in the Deccan, built the arched Buland 
Darwaza or ‘Gate of Magnificence’. This darwaza or gateway is a most imposing structure 
which rises to a height of about seventy-six feet and is the highest building built by Akbar.The 
gateway faces south, opens up in a vast courtyard and is built of red sandstone and marble. 
The gateway was completed in 1576 A.D. The rear portion of this gateway has fine masonry 
work and establishes harmony with the arches and colonnades of the Jami Masjid in the 
courtyard.
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13. 'ks[k lyhe fp'rh dh e”kkj] iQrsgiqj lhdjh] mÙkj izns'k

vdcj osQ 'kklu laHkkyus osQ le; gh eqxy&lkezkT; yxHkx LFkkfir gqvk FkkA vdcj pwafd larkughu Fkk] bl 
dkj.k lwiQh lar 'ks[k lyhe fp'rh dk vk'khokZn ysus lhdjh vk;kA rRi'pkr~ vdcj osQ rhu csVs gq,A cM+s yM+osQ 
dk uke lar 'ks[k lyhe osQ uke ij eksgEen lyhe j[kk x;kA

tkek efLtn osQ izkax.k esa 'ks[k lyhe fp'rh dh lqanj etkj fLFkr gSA bl lar dh NksVs ls jRu tSlh e”kkj dh okLrq 
fuekZ.k dyk dh fo'ks"krkµ laxejej dh lw{e lqanj tkfy;ka gSa] ftu ij T;kferh; <ax dh uDdk'kh dh xbZ gSaA

bl iwjs ifjlj esa osQoy etkj gh 'osr laxejej ls fufeZr gSA ewyr% yky cyqok iRFkj ls cuh bl etkj dks 
laHkor% tgk¡xhj ;k 'kkgtgk¡ osQ 'kklu&dky dh 'kq:vkr esa 'osr laxejej ls nqckjk cuok;k x;kA

vkus okys i;ZVd 'ks[k lkgc dh e”kkj ij nqvk,a ekaxrs gSaA os blosQ njokts ij èkkxk ckaèk dj eUur eukrs gSa fd 
muosQ }kjk okafNr bPNk iwjh gksus ij os fiQj e”kkj ij vk,axsA

13. Sheikh Salim Chisti’s Tomb, Fatehpur Sikri, Uttar Pradesh

The Mughal rule was more or less established when Akbar took over as the emperor. As 
he had no children, he was worried about his successor and visited the Sufi Saint Sheikh 
Salim Chisti for his blessings. Three sons were born to Akbar and the eldest son was named 
Mohammed Salim after Sheikh Salim Chisti.

The tomb of Sheikh Salim Chisti is situated in the courtyard of Jami Masjid. The exquisite 
marble screens, carved in duplicate geometric patterns are some important architectural 
features of this small jewel-like tomb of the saint. At the tomb, the inside inlay work using 
different kinds of stones and lapis lazuli provides a brilliant contrast to the marble.

The tomb is the only building which is made out of white marble in the entire complex. The 
original structure in red sandstone was changed to white marble either during Jahangir’s or 
early period of Shahjahan’s reign.

Visitors to this tomb pray to the Saint for his blessings. They tie threads on the doorway with a 
promise to return to the tomb after fulfilment of their desires.
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14. laxejej vkoj.k] lyhe fp'rh dk eO+kQcjk] iQrsgiqj lhdjh] mÙkj izns'k

Hkkjr&bLykeh bekjrksa esa fufgr okLrqdykRed rRoks vkSj muosQ vyadj.k gsrq pquh xbZ lkexzh dks] vDlj izdk'k 
vkSj Nk;k }kjk :ikarfjr djus vkSj izfrfcafcr rFkk viofrZr (fMtkbZu) djus osQ fy, vfHkdfYir fd;k tkrk gSA 
vyadj.k] okLrqdyk osQ lkFk fudV :i ls tqM+k gqvk gSA iQrsgiqj lhdjh fLFkr 'ks[k lyhe fp'rh ds eO+kQcjs esa 
bldk ,d vfr lw{e mnkgj.k izkIr gksrk gS] tgka ij esgjkch vkys dh :ijs[kk vfHkdYiuk dk gh ,d Hkkx gS] 
rkfd lajpuk vyadj.k vkSj izrhdkRedrk fujarj lqlaxr lfEeJ.k dks vfHkO;Dr dj losaQA fo'kq¼ 'osr laxejej 
ls fufeZr T;kferh; vfHkdYiukvksa ls ;qDr mRÑ"V tkfy;k¡ lqowQu nsrh gSa vkSj lqUnj yxrh gSaA

14. Marble Screen, Salim Chisti’s Tomb, Fatehpur Sikri, Uttar Pradesh

Architectural elements in Indo–Islamic buildings and the materials chosen for their decoration 
are often designed so as to reflect, refract and be transformed by light and shade.

A particularly subtle example is found in the tomb of Sheikh Salim Chisti at Fatehpur Sikri, 
where the outline of a mihrab niche is part of the design so that structure, decoration and 
symbolism continued to produce an harmonious blend. The artisans dexterity in working in 
pure white marble can be seen in the geometric design of jalis.
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15. tksèkkckbZ dk egy] iQrsgiqj lhdjh] mÙkj izns'k

iQrsgiqj lhdjh esa vkt ftrus Hkh ,sfrgkfld Hkou T;ksa osQ R;ksa [kM+s gSa muosQ ihNs ,d ;g Hkh dkj.k gS fd muosQ 
fuekZ.k esa jsrhyk iRFkj ;k cyqvk iRFkj bLrseky fd;k x;kA

^^'kfcLrku&,&bO+kQcky** ftls izk;% tksèkkckbZ osQ egy osQ uke ls Hkh tkuk tkrk gS] vkoklh; vkSj futh Hkou 
osQ eè; esa fLFkr gSA blesa izos'k osQ fy, j[kokyh pkSdh esa ls gksdj tkuk iM+rk gSA ml le; vanj vkus ij 
jkfu;ksa o mudh lf[k;ksa dk viuk gh jkt gksrk FkkA vanj dbZ Hkou gSa] tks izk;% nks eaf”kysa ,oa [kqyh Nr okys 
gSaA egy dk Hkou fganw vkSj bLykeh okLrq'kSfy;ksa osQ lqanj feJ.k dk uewuk gSA bldh ,d [kkl fo'ks"krk ;g gS 
fd vk;rkdkj Nrksa ij uhys jax osQ pedhyk iQkjlh iRFkj dk bLrseky fd;k x;k gSA

15. Jodh Bai’s Palace, Fatehpur Sikri, Uttar Pradesh

Sandstone has been used for the construction of different buildings at Fatehpur Sikri. Most of 
the buildings are in a good state of preservation as this stone has stood up fairly well to the 
ravages of time.

The Shabistan-i-Iqbal, popularly known as Jodh Bai’s palace occupies the centre of the 
residential and private complex. The entry in this palace is through a guarded gate-house. 
Once inside, the queens and their companions were in a world of their own. The interior 
consists of a range of buildings which are mostly two-storeyed with open terraces. The palace 
buildings are a pleasing blend of Hindu and Islamic style of architecture. The most striking 
external feature is the use of Persian blue glazed tiles on the rectangular roofs.
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16. chjcy fuokl] iQrsgiqj lhdjh] mÙkj izns'k

;g jktlh ifjlj osQ mÙkj&if'peh dksus esa fLFkr] gkFkh&}kj vkSj uhps fLFkr eSnkuksa ls maQph ,d bekjr gSA bl 
bekjr dh iw.kZr% mÙke ntsZ osQ yky cyqvk iRFkj ls cuh nks eaf”kysa gSaA fupyh eaf”ky esa mÙkj vkSj nf{k.k dh 
vksj vk;rkdkj izos'k }kje.Mi vkSj [kqys }kjekxks± ls vUr% lEc¼ pkj oxkZdkj d{k gSaA

igyh eafty ij osQoy nks d{k gSa vkSj izR;sd dh xqEcn&;qDr Nr gSA

LrEHkksa vkSj dks"Bdksa lfgr cká Hkkx ij fd;k x;k mRdh.kZu oqQ'ky dkjhxjh dk mRÑ"Vre mnkgj.k gSA vyadj.k 
esa T;kferh; vkSj lw{e iq"i vfHkdYiuk,a (fM”kkbZu) rFkk vla[; :iksa dks ns[kk tk ldrk gSA gkykafd] bl LFkku 
dks ^chjcy* dk ?kj dguk mfpr ugha gS] D;ksafd og ;gk¡ fuokl ugha djrk FkkA bl bekjr dh lokZfèkd laHkkfor 
vfèkHkksDrk vdcj dh nks cM+h jkfu;ka&#o+SQ;k csxe vkSj lyhek lqyrku csxe FkhaA

16. Birbal’s House, Fatehpur Sikri, Uttar Pradesh

Built in 1572 A.D. this building is situated at the north-west corner of the Royal Complex, 
overlooking the Elephant Gate and the plains below.

It has two storeys made entirely of red sandstone of the finest quality. The ground floor has 
four square rooms, all inter-connected through open doorways and oblong entrance porches 
on the North and South sides. The first floor has only two rooms, each with a domed ceiling.

The carvings on the exterior, including pillars and brackets, are excellent examples of 
workmanship. Geometric and stylised floral designs, in a myriad variety can be seen in the 
ornamentation.

However, the name ‘Birbal’s House’ is a misnomer as he did not live there. It was probably 
occupied by Akbar’s two senior queens, Ruqayya Begum and Salima Sultan Begum.
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17. flVh iSysl dk eè; Hkkx] iQrsgiqj lhdjh] vkxjk] mÙkj izns'k

bLykeh ijaijkvksa dk ikyu djrs gq, rRdkyhu eq[; 'kgj iQrsgiqj lhdjh osQ 'kkgh Hkou Hkh ijLij feys jgrs 
Fks] blosQ ckotwn gj Hkou dk viuk vyx :i o dk;Z FkkA

bl fp=k osQ vxzHkkx esa gesa vuwi rkykc fn[kkbZ ns jgk gSA ck;ha rjiQ iap egy gS vkSj nk;ha rjiQ nhoku&,&[+kklA 
tc ckn'kkg vdcj vuwi rkykc osQ ikl ls gksdj xq”kjrs Fks rks uDdkj [kkus esa cSBs laxhrdkj laxhr ctk;k djrs 
FksA fo'ks"k lekjksgksa osQ voljksa ij [kkyh izkax.k esa ,d vPNh HkhM+ ,df=kr gksrh FkhA

blh osQ eè; esa nks eaf”kyk nhoku&,&[+kkl Hkh fLFkr gSA bldk ckgjh fgLlk lknk gS] tcfd vkarfjd Hkkx lqlfT”krA 
ckn'kkg vdcj ftl xksykdkj eap ij cSBdj ppkZ esa Hkkx ysrs Fks] og ,d LraHk ij vkèkkfjr gSA ;gh bl Hkou 
dh okLrqdyk dh ,d [kkl fo'ks"krk gSA

17. Core Complex, City Palace, Fatehpur Sikri, Agra, Uttar Pradesh

In keeping with the Islamic tradition, the imperial buildings in the capital city of Fatehpur Sikri 
were closely interrelated but each building has a distinct style and function.

In this picture, one sees the Anup Talao(Peerless Pool) in the foreground, Panch Mahal on the 
left hand corner and Diwan-i-Khas on the right. In the Naqqar Khana, musicians heralded the 
arrival of Akbar as he went along the passages past Anup Talao. The courtyard around Anup 
Talao accommodated large gatherings on special occasions.

The Diwan-i-Khas is a two-storeyed building in the centre of the courtyard. The external area 
is simple whereas the interior is elaborately designed. The principal architectural feature is a 
solitary pillar in the centre supporting a circular stone platform on which the Emperor Akbar sat 
while giving audience.
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18. iap egy vkSj nhoku&,&[kkl dk vkarfjd Hkkx] iQrsgiqj lhdjh] mÙkj izns'k

iap egy
egy ifjlj dk lcls maQpk Hkou iap egy gSA ;g 'kkgh gje vkSj iphlh vnkyr osQ eè; fLFkr gSA ;g ,d ik¡p 
eaftyk Hkou gSA ̂ iap* Hkh ik¡p dk i;kZ;okph gS] blhfy, uke iM+k iap&egyA Hkwry Hkou osQ mQij dh eaf”kysa rFkk 
lHkh LraHk vleku gSaa Hkou esa fganw izrhd&fpÞuksa dk Hkh mi;ksx fd;k x;k gSA oSls rks Hkou dh ewy dYiuk I+kQkjlh 
'kSyh dh gS] ij bldk fuekZ.k Hkkjrh; 'kSyh esa gqvk gSA ,slh ekU;rk gS fd ckn'kkg vdcj viuh jkfu;ksa osQ lkFk 
bl [kqys Hkou esa cSBdj izkÑfrd lqanjrk vkSj pkjksa vksj ls vkrh BaMh rktk gok dk Hkh vkuan fy;k djrs FksA

nhoku&,&[kkl dk vkarfjd Hkkx
;g vosQyk rjk'kk x;k LraHk èkjkry esa pkSdksj gSA fiQj m¡Qpk mBus ij v"Vdks.kh; gS vkSj var esa lksygdks.kh;A 
eè; esa NÙkhl nhokjxhj ,d xksykdkj eap dks lgkjk ns jgh gSaA bl eap dh nhokjksa osQ cjkcj cus xfy;kjksa dks 
iRFkj ls fufeZr pkj frjNs iqyksa ls tksM+k x;k gSA
bl [kwclwjr fuekZ.k dk mís'; Kkr ugha gks ldk gSA laHkor% ;g xqIr okrkZyki] izopu ;k 'kkgh esgekuksa ls feyus 
osQ fy, bLrseky fd;k tkrk gksxkA

18. Panch Mahal and Interior of Diwan-i-Khas, Fatehpur Sikri, Uttar 
Pradesh

Panch Mahal
The Panch Mahal is the tallest building in the palace complex and is located between the 
imperial harem and the Pachisi Court. It is a five storeyed building. The word “panch’ denotes 
five, hence, it is known as the Panch Mahal. Each succeeding tower above the ground floor 
is placed asymetrically and no two columns are exactly alike. The motifs used in the building 
are mostly Hindu. The building is Persian in concept but the execution is entirely Indian. It is 
believed that Akbar, along with his queens, sat in this oepn building to enjoy the view of the 
landscape and the cool breeze coming in from all directions.

Interior of Diwan-i-Khas (Central Pillar)

This solitary elaborately carved stone capital is square at the base, then octagonal and finally 
sixteen-sided in the centre with thirty-six brackets supporting a circular stone platform. From 
this platform, four stone bridges diagonally connect with galleries running along the walls.
The actual purpose of this beautiful structure is not known. It might have been used for private 
discussions, religious discourses or meeting with dignitaries.
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19. rktegy] vkxjk] mÙkj izns'k

Hkkjr osQ eqxy fuekZ.k dky esa 'kkgtgk¡ dk le; Lo.kZ dky ekuk tkrk gSA 'kkgtgk¡ osQ iwoZtksa us Hkou&fuekZ.k esa 
cyqok iRFkj bLrseky fd;k FkkA ijUrq 'kkgtgk¡ us bldh rqyuk esa laxejej dks izkFkfedrk nhA

fo'o osQ lkr vk'p;ks± esa ls rktegy Hkh ,d gS vkSj ;g vius larqfyr fM”kkbu osQ fy, tkuk tkrk gSA bl 
eO+kQcjs dk gj fgLlk&pkgs og xqacn gks ;k Nrfj;k¡ ;k fiQj ehukjsa] ckx vkSj ltkoV] lHkh feydj ,d lqanj ,oa 
iw.kZ lkeatL; LFkkfir djrs gSaA rkt oSls rks ;equk osQ fdukjs fLFkr Fkk] ij dkykarj esa ;equk unh vius LFkku ls 
viuk ekxZ cnyrs gq, vc rkt ls FkksM+k gVdj cgrh gSA

eq[; edcjk ,d m¡Qps pcwrjs ij fLFkr gS rFkk blosQ gj dksus esa ,d ehukj gSA bu ehukjksa dh fM”kkbu oqQN bl 
izdkj dh gS fd budk >qdko FkksM+k&lk ckgj dh rjiQ gSA ,slk blfy, fd;k x;k gS fd vxj dHkh ;s fxjsa Hkh 
rks ckgj dh rjiQ fxjsa] eq[; eO+kQcjs ij ughaA pkj&ckX+k 'kSyh esa cuk ckX+k] ykWu vkSj iQOokjksa ls lqO;ofLFkr gSA 
ckx osQ eè; esa laxejej dk ty&oqaQM Hkh gSA

nkfguh rjiQ isM+ksa osQ ihNs bl eO+kQcjs dk iwohZ njok”kk n`f"Vxr gSA

19. Taj Mahal, Agra, Uttar Pradesh

The period of Shahjahan is known as the golden period of Mughal architecture in India. 
Shahjahan preferred marble to sandstone which was largely used by his predecessors.

The Taj Mahal, one of the seven wonders of the world, is known for its symmetry of design. 
Every part of this mausoleum—the dome, cupolas, minarets, garden and decoration present 
a perfect harmony. The Taj Mahal was situated on the banks of the river Yamuna, which has 
since shifted some distance away over the centuries.

The main mausoleum is standing on a marble platform with four minarets in each corner. 
These minarets have been designed with a slight outward tilt, so that, if they ever collapsed 
they would fall away from the main building. The garden, designed on the Char Bagh pattern 
has well laid out lawns and water fountains. A marble tank in the centre of the garden is also 
seen.

On the right, behind the trees, one sees the eastern gateway of the mausoleum.
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20. nf{k.kh esgjkc dk vkyk vkSj izos'k&}kj] rktegy] vkxjk] mÙkj izns'k

rktegy dh 'kku vkSj mldh HkO;rk mlosQ vklikl gh gj oLrq dh ped dks iQhdk dj nsrh gSA tSls gh vki 
edcjs osQ utnhd igqaprs gSa rks blosQ Hkou&fuekZ.k dyk osQ vk;keksa dk izR;{k Kku eu eksg dj blosQ fofHkUu 
Hkkxksa dh laiw.kZrk dk vglkl fnykrk gSA

fp=k esa vki blosQ ftl vR;fèkd lqanj izos'k&}kj dks ns[k jgs gSa] ogka ladjh lhf<+;ksa ls gksdj tk;k tkrk gSA

eqfLye Hkou&fuekZ.k&dyk dh ,d ewy fo'ks"krk lqys[k Hkh gSA vkyksa] njok”kksa osQ mQij] ehukjksa ij] xqacn osQ 
vanj vkSj ckgj] ;gka rd fd gj txg] ,slk yxrk gS] ekuksa [kkyh LFkku dk mi;ksx ltkoV vkSj èkkfeZd vk;rksa 
osQ izn'kZu osQ fy;s fd;k x;k gSA

xqacn dh iwoZ] if'pe vkSj mÙkj dh fn'kkvksa esa izos'k&}kj dks NksM+dj blh izdkj osQ esgjkc ,oa iQyd gSaA

20. Recess of South arch and entrance door, Taj Mahal, Agra, Uttar 
Pradesh

The grandeur and magnificence of the Taj Mahal dwarfs everything around it. As the tomb 
is approached, the architectural perception of its dimensions fascinates and creates an 
awareness of the perfection of its proportions.

The supremely beautiful entrance to the tomb as is seen in the picture, is approached through 
a narrow staircase. The flooring design in the spandrels have been made in pietra dura inlay. 
The design of the vertically paired recesses on either side of the aiwan are treated likewise.

Calligraphic inscriptions had been a primary characteristic of Islamic architecture. It appears 
in niches, above doorways, on minarets, inside and outside of domes, recesses; practically 
everywhere, serving the purpose of displaying scriptural verses and decorative use of space.

The east, west and north sides of the tomb have similar facades but without the entrance 
doorway.
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21. eqerk”k egy vkSj 'kkgtgka dk Lekjd] rktegy] vkxjk] mÙkj izns'k

rktegy okLro esa ,d xexhu ifr] ckn'kkg 'kkgtgk¡ }kjk viuh iRuh eqerkt dh ;kn esa cuok;k x;k Lekjd 
gSA 'kkgtgk¡ dks Hkh mudh fiz; csxe dh cxy esa nI+kQuk;k x;kA vki lkFk&lkFk cus nks lqlfTtr edcjksa dks 
ns[k ldrs gSaA rktegy osQ eè; esa ,d v"Vdks.kh; cM+k gkWy gSA blh esa ;s nksuksa eO+kQcjs fLFkr gSaA eO+kQcjksa dh 
vkarfjd O;oLFkk I+kQkjlh 'kSyh dh gSA ewy 'ko&x̀g èkjkry ij gS vkSj blh <ax ls Bhd blosQ mQij eqerkt egy 
dk Lekjd gSA 'kkgtgk¡ dk Lekjd bldh cxy esa gSA laxejej osQ edcjs vkSj lkFk gh cuh lqanj tkyh Lo;a esa 
dyk osQ egku uewus gSaA

eqerkt egy osQ Lekjd ij vafdr gSµ ^^vtqZean ckuw csxe] ftls eqerkt egy dgrs Fks] dh dczA bardky% 
,-,p- 1040 (1630 bZ-)**

21. Mumtaz Mahal’s and Shahjahan’s cenotaph, Taj Mahal, Agra, Uttar 
Pradesh

The Taj Mahal was a memorial for Mumtaz Mahal built by her grieving husband, the emperor 
Shahjahan. He was buried next to his beloved empress. You can see the two highly decorated 
tombs set side by side. In the central chamber of the Taj Mahal, which is octagonal in shape, 
rest the tombs of Mumtaz Mahal and Shahjahan. the internal arrangement of the tomb is 
Persian in plan. The mortuary chamber is at the ground level and the cenotaphs have been 
placed in identical position directly above, Mumtaz Mahal in the centre and Shahjahan on the 
side. The marble tombs with their pietra dura work, and the screen are great works of art in 
themselves.

The inscription of Mumtaz’s cenotaph reads, “The illustrious sepulcher of Arjumand Banu 
Begum called Mumtaz Mahal. Died in A.H. 1040 (AD 1630).”
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22. laxejej dh tkyh] rktegy] vkxjk] mÙkj izns'k

rktegy dks mlZ vFkkZr~ rhFkZLFky vkSj èkeZLFky osQ :i esa Hkh ekuk tkrk gSA osaQnzh; d{k dk vkarfjd fgLlk nwfèk;k 
'kh'kksa ls cuk gSA bl dkj.k bls ^^vkbuk egy** osQ uke ls Hkh tkuk tkrk gSA

^^vkbuk egy** esa insZnkj laxejej osQ ,sls bdgjs VqdM+s gSa tks fd laxejej osQ gh <k¡pksa esa yxk, x, gSaA bUgsa 
fi=kk M~;wjk 'kSyh esa csgrjhu <ax ls ltk;k x;k gSA blh dkj.k osQoy bl tkyh osQ fuekZ.k esa gh yxHkx nl o"kZ 
yxsA ;g dykRed tkyh Lekjdksa osQ pkjksa rjiQ v"Vdks.kh; fMtkbu cukrh gSA d{k esa èkhek izdk'k vkSj èofu 
dh xwat tknqbZ izHkko iSnk djrh gSA

22. Marble Screen, Taj Mahal, Agra, Uttar Pradesh

The Taj Mahal is also regarded as an urs, a place of pilgrimage and religious observance. The 
interior of the central chamber is filled with milky glass and is known as Aina Mahal or Glass 
Palace.

The Aina Mahal’s screen consists of single pieces of fretted marble, set in marble frames. The 
screen is decorated with fantastically designed pietra dura inlay, which took almost ten years 
to build. This masterpiece forms an octagon around the cenotaphs.

The subdued light and the resonance of sound inside the hall creates a magical effect.
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23. fi=kk M~;wjk vkSj uDdk'kh] rktegy] vkxjk] mÙkj izns'k

Hkkjr esa iUnzgoha 'krkCnh ls gh ueZ iRFkjksa ij tM+kmQ dk;Z vkSj cyqvk iRFkjksa ij laxejej dh uDdk'kh dk dk;Z gksrk 
jgk gSA eqxy ckn'kkg tgk¡xhj us bl dyk dks izJ; fn;k vkSj vfèkdkfèkd mi;ksx djok;kA Lo;a tgk¡xhj dk viuk 
eO+kQcjk] tks fd mudh csxe uwjtgk¡ us ykgkSj esa cuok;k Fkk] ml ij Hkh bl dyk dk csgrjhu mi;ksx gqvk gSA

'kkgtgk¡ us vkxjk osQ fdys vkSj rktegy esa tks Hkou ;k fgLls fiQj ls cuok,] muesa bl dyk dk ltkoV osQ 
rkSj ij mi;ksx gqvk gS vkSj mlus 'osr laxejej dh 'kq¼rk dks nksxquk dj fn;kA lu~ 1640 osQ nkSjku tc dkjhxj 
rktegy esa dk;Z dj jgs Fks rks ;g dyk vius pjeksRd"kZ ij igqaphA 'kkgtgk¡ us bVyh vkfn osQ fons'kh dkjhxjksa 
}kjk fufeZr bl 'kSyh dh dykÑfr;k¡ Hkh [kjhnhaA

ekuk tkrk gS fd fi=kk M~;wjk dh ;g dyk esfMlh Ýyksjsal vkSj Hkkjr osQ eqxy 'kklu&dky esa lkFk&lkFk fodflr gqbZA

23. Pietra dura detail and low relief carving, Taj Mahal, Agra, Uttar 
Pradesh

Inlay work on soft stone and marble carving in sandstone setting had been known in India 
from the 15th century. Mughal emperor Jahangir patronized and used this art extensively. His 
own tomb at Lahore, built by his empress Noorjahan has lavish display of Jahangir’s favourite 
motifs in pietra dura work.

In the buildings redesigned by Shahjahan in Agra Fort and the Taj, pietra dura is used for 
decoration and to enhance the white purity of the marble. The art reached its zenith when 
the artists were working on the Taj during the 1640s. Shahjahan also bought ready made art 
objects of pietra dura work from Italian and other artists.

It is believed that the art of pietra dura flowered in Medici Florence and the Mughal court in 
India during the same period.
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24. tkek efLtn] rkt ifjlj] vkxjk] mÙkj izns'k

izLrqr fp=k esa rkt osQ if'pe esa fLFkr ,d efLtn fn[kkbZ xbZ gSA yky iRFkj ls cuh ;g efLtn rhu xqEcnksa 
ls vkPNkfnr vkSj rhu esgjkch }kjksa ls ;qDr gSA budk cká Hkkx 'osr laxejej vkSj vkUrfjd Hkkx yky iRFkj 
ls fufeZr gSA

efLtn osQ vkxs dh vksj] ,d maQpk mBk gqvk pcwrjk gS] ftldh 70 gkFk (D;wfcV) yackbZ vkSj 20 gkFk pkSM+kbZ 
gSA LrEHkihB osQ pkjksa dksuksa ij pkj rhu eaftyh v"V Hkqtkdkj cqtZ fLFkr gSa] ftuosQ xqEcn efLtn osQ gh leku 
gSaA eè; esa fLFkr xqEcn (vkUrfjd fp=k) dh Nr dh HkO; lajpuk gS] tks okLrqdyk rFkk vfHkdYiuk esa uohu 
ladYiukvksa dh jpuk djus osQ izfr] f'kYidkjksa vkSj Hkou fuekZrkvksa dh bPNk dks iznf'kZr djrh gSA

24. Jama Masjid, Taj Complex, Agra, Uttar Pradesh

This picture shows the mosque on the west side of the Taj. It is built of red stone and is 
provided with three arched openings and surmounted by three domes, all of which are of red 
stone within and of white marble outside.

In front of the mosque, there is a raised terrace, chabutara, which is 70 cubits in length and 
20 cubits in width. At the four corners of the plinth are situated four three-storeyed octagonal 
towers (burj) which have domes similar to that of the mosque.

The ceiling of the central dome (inset) is a magnificent structure and shows the desire of the 
builders and artisans to create new concepts of design in architecture.
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