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World Cultural Heritage Sites—India

The General Council of UNESCO in 1972 adopted the “Convention
concerning the Protection of the World Natural and Cultural
Heritage”. The aim of the Convention was to promote cooperation
among all nations and people in order to contribute effectively to
the protection of the natural and cultural heritage which belongs to
all mankind. A large group of nations ratified the Convention and
pledged to conserve the sites and monuments within its borders
which have been recognised as having an exceptional universal
value. To this end, the Convention established a mechanism
of international cooperation and set up a World Heritage
Committee.

Another important achievement of the Convention was the
creation of the World Heritage Fund which allows it to call upon
international support for the conservation of the natural and
cultural sites listed as the World Heritage. The World Heritage
Fund receives incomes from different sources which are used to
finance conservation projects and upkeep of the monuments and
sites.

The World Haritage Committee, which meets once a year, has
two important tasks :

—  todefine the World Heritage, that s, to select the cultural and
natural wonders that are to form part of it. The Committee
is helped in this task by ICOMOS (International Council of
Monuments and Sites) and IUCN (International Union for
the Conservation of Nature and Natural Resources) which
carefully examine the proposals of the different countries
and draw up an evaluation report on each of them.

—  to administer the “World Heritage Fund” and to determine
the technical and financial aid to be allocated to the countries
which have requested for it.

The World Heritage Sites selected by UNESCO in India are:
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun
Temple, Konarak; Mahabalipuram Group of Monuments; Churches
and Convents, Goa; Khajuraho Group of Monuments; Hampi
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur,
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.
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The Centre for Cultural Resources and Training (CCRT)’s New
Delhi endeavour has been to produce informative and attractive
educational material to teach about Indian Culture. These
materials are distributed to schools in all parts of the country from
where teachers have been trained by the CCRT. They are used
in a variety of teaching situations to create an understanding of
the inter-disciplinary approach in Indian artistic manifestations.
They aim at sensitising the youth to the philosophy and aesthetics
inherent in Indian art and culture. Students do not always get a
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the
materials of the CCRT bring to the students, in the confinement
of the four walls of the classroom, the splendour and beauty in
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT
its Folios and Cultural Packages have received wide acclaim and
are very popular with teachers in all parts of the country, who are
using them to create amongst students a sense of responsibility
for conservation of all that is beautiful in our natural and cultural
heritage.

To celebrate the World Heritage Week in India the CCRT is
presenting four Cultural Packages on the 16 World Heritage
Sites in India. These packages contain about 24 pictures each
with detailed descriptions of each picture alongwith a booklet
giving information about each monument and related activities
for students and teachers. The 96 pictures contained in these
packages are not adequate to recreate the splendour of these
sites. However, within the given constraints, it is hoped that
inspired by the activities provided in the booklet, teachers and
students will collect more information about their cultural heritage
and interweave it into the curriculum subjects that they teach and
learn. Schools can also form groups, clubs and work with other
voluntary organisations to systematically take up the work of
conducting detailed studies of the sites and encourage the youth
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the
countryside in India, some are protected by the Archaeological
Survey of India, a few by voluntary organizations and endowment
trusts and some by members of the community at large. It is a
matter of great pride that UNESCO has selected 16 monuments
of India and placed them on the World Heritage list. Though this
number is small in comparison to the large number of monuments
in the country, it brings prestige to the artists and architects of
India of that bygone era, who made these monuments in a period
covering a span of 2000 years.
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@ World Cultural Heritage Sites —India 1

Sanchi Stupas, Agra Fort;
Fatehpur Sikri; Taj Mahal, Agra

B World Cultural Heritage Sites —India 2

Sun Temple, Konarak; Khajuraho Temples;
Qutub Complex, Humayun's Tomb, Delhi

A World Cultural Heritage Sites —India 3

Ajanta Caves; Ellora Caves; Elephanta Caves;
Churches and Convents, Goa

@ World Cultural Heritage Sites —India 4

Mahabalipuram Monuments; Brihadesvara Temple,
Thanjavur; Pattadakal Temples; Hampi Monuments
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Sanchi

Sanchi is situated at a distance of about nine kilometres south-
west of Vidisha. Vidisha, modern Besnagar, was the capital of the
ancient Akara (eastern Malwa).

Present day Sanchi has been known by a variety of names through
the ages, such as, Chetyagiri, Kakanaya, Kakanava, Kakanada-
Bota, Bota-Sri Mahavihara and Bota-Sri Parvat. These are found
in inscriptions on the railings and gateways of the Great Stupa
itself. When and how the place came to be known by its modern
name “Sanchi” is not known.

It is believed that the Mauryan Emperor Ashok laid the foundation
of great religious establishments at Sanchi when he built a stupa
and erected a monolith pillar. Sanchi is famous for its Buddhist
and Hindu shrines.

The stupa is a funerary hemispherical solid mound which contains
the relics of Buddha or Buddhist saints. The stupa is usually
crowned by a Harmika and has four exquisitely carved gateways
facing the north, east, west and south. The entrance gates form a
striking contrast to the body of the stupa. The hemispherical dome
of the stupa is composed of stones and the gates are elaborately
decorated with sculptures and bas reliefs. The ‘uprights’ of the
torana coming out of three horizontal architraves terminate in the
‘tri-ratna’ symbol.

All the monuments at Sanchi from Stupa No. 1 to 3, provide
the most splendid specimens of elaborate carving in bas relief.
Within the religious framework, the artists at Sanchi displayed a
panorama of the then contemporary life. It was one of the earliest
attempts to represent contemporary life in its entirety. The art of
Sanchi is enriched with exquisitely carved symbols and motifs
such as the Bodhi-tree, Stupa, Chakra, Asana, Kalpataru and
Kalpa-lata.

At Sanchi, temples No. 17 and 18 and four large images of
the Dhyanamudra Buddha placed along the wall of the plinth
facing the gateways stand out as fine examples of the art of
that period The temples No. 17 and 18 are one of the earliest
Gupta temples noted for their well-balanced proportions and
elegance. Some remains up to the 14th century art of Sanchi can
be seen in the Archaeological Museum which was established
by Cunningham in the late 19th century and is now under the
Archaeological Survey of India. From the 14th century, Sanchi
remained neglected until, 1818 A.D. when Colonel Taylor
discovered these stupas and published a detailed account of
these buildings.

Sanchi is in Raisena district about 45 kilometres from Bhopal, the
capital of Madhya Pradesh, and figures on the international map for
its historicity and remarkably well-preserved religious structures.
Sanchi attracts thousands of visitors including pilgrims, students
of art and archaeology and tourists every year.
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Agra Fort

The history of fortification in India dates back from ancient times
to the early nineteenth century. Forts have played a dominant role
in shaping the destiny of many a kingdom throughout India. These
forts, apart from their purpose of security during war times, also
display the genius, skills and imagination of architects, craftsmen
and emperors of the period.

The history of the ancient city of Agra is shrouded in obscurity. The
city today is famous throughout the world for its superb Mughal
monuments. Before the Mughals, it was the capital of Sikandar
Lodi. His son Ibrahim Lodi was defeated by Babar in 1526 A.D. in
the first battle of Panipat.

Akbar, the third of the Mughal emperors laid the foundation of
the majestic fort in Agra in 1564-65 A.D. when he was just 23
years old. The fort is huge, and its high massive walls around
seventy feet high, are crowned with turrets, battlements,
windows and balconies. The fort stands parallel to the right side
of the Yamuna River. The outer wall of the fort is surrounded
by a deep and wide moat. The many sided pillar shafts, the
capitals of the pillar forming bracket supports, carved or boldly
inlaid patterns for ornamentation, painted designs on the
interior walls and ceilings can be seen in this fortress palace
of Agra. Within this vast enclosure are exquisite architectural
creations.

Akbar’s biographer Abul Fazal writes that the fort is provided
with four gates. However, the fort has two entrance gates today,
the Amar Singh Gate, being used as the main entrance and
originally named as Akbari Gate, and the Hathi Pole or Elephant
Gate, so called because of the life-like carvings of elephants that
it once had. The Darshani Gate and the gate which overlooks
the river might have been the two other gates mentioned by
historians.

The buildings inside the fort underwent many changes, particularly
during the reign of Akbar’s two immediate successors—Jahangir
and Shahjahan. Today very little is left of the original architectural
and decorative styles of Akbar.

The Diwan-i-Am, the beautiful double-pillared Diwan-i-Khas, the
Jasmine Tower, the Khas Mahal, recessed Angoori Bagh, the
Hamam, the Shish Mahal or Palace of Mirrors, Shahjahan’s Moti
Masjid and Aurangzeb’s Nagina Masjid are some of the attractions
of this building which need to be studied in greater detail.
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Fatehpur Sikri

The Mughal rule in India, starting from the time of Emperor Babar
was an era of great artistic achievements. Emperor Akbar built his
capital at Fatehpur Sikri, which is 23 miles (37 kms.) west of Agra.
The city, which stands on a ridge of the upper Vindhya mountains,
was constructed in a record time of 15 years in the 16th century.
The palace complex is situated on top of the ridge whereas the
contemporary villages of Fatehpur, Sikri and Nagar are located
at the bottom of this ridge. In this city, Akbar assembled his nav-
ratnas, the nine jewels. He chose artists, scholars, philosophers
of great repute, irrespective of their religious beliefs or social
status.

With the blessings of the Sufi Saint Sheikh Salim Chisti, three
sons were born to Akbar. In gratitude, Akbar resolved to build a
new capital city in honour of the Sheikh.

Akbar spent his most formative years near the hermitage of the
saint at Fatehpur Sikri. The name Fatehpur, meaning city of Victory,
was added to the original Sikri after the conquest of Gujarat in
1572 A.D. The architecture of the city shows outstanding principles
of civic design for an integrated complex. The courtyards are
interlinked. The Khari River supplied water to the city.

The long wall around the city has many entrances: the Lal Gate,
the Delhi Gate, the Birbal Gate, the Gwalior Gate, the Terha Gate,
the Chor Gate and the Ajmer Gate.

Today, Fatehpur Sikri is entered through the Agra Gate. The
cloistered Diwan-i-Am (Hall of public audience), the Panch Mahal,
a five storeyed pavillion, the Jami Masjid complex, the Buland
Darwaza, the Jodh Bai’s Palace, the Birbal's House, the Diwan-i-
Khas, the Mahal-i-Khas and the Tomb of the Sheikh Salim Chisti
are the important and popular buildings of the complex. However,
the most important monument is the Jami Masjid-the mosque-
said to be modelled after the one at Mecca.

Most of the constructions at Fatehpur Sikri are built entirely of red
sandstone. Today, the city of Fatehpur Sikri is one of the important
archaeological sites and displays a glorious phase of Mughal
history.
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Taj Mahal

The Taj Mahal is one of the world’s acknowledged wonders. It
represents the culmination of the art of architecture and decoration
which had developed in India over the centuries.

The Taj has immortalised the name of Arjumand Bano Begum,
emperor Shahjahan’s beloved wife, popularly known as Mumtaz
Mahal, ‘the light of the palace’. It is commonly believed that the
queen had a premonition of her death and she made Shahjahan
promise that he would build, in her memory a beautiful tomb that
would immortalise her. She died on June 28, 1631. Shahjahan
never remarried and he built the most celebrated mausoleum for
her at Agra.

Shahjahan invited the finest talent in India and from its
neighbouring Islamic countries for execution of his dream. Ustad
Ahmad of Lahore was the chief architect and Ustad Mohammad
Hamid of Baghdad was the master mason. These two artists later
also helped the emperor to build the Red Fort at Delhi.

The mausoleum has four flanking minarets set on a marble
platform overlooking the Yamuna river. The mausoleum, in the first
place, served the purpose of a Rauza-a tomb set in a rectangular
garden. It is considered as an Urs, a place of pilgrimage and also
served the purpose of Baradari or festal hall.

The gateways are splendid, and an axial water channel goes
to an elevated marble pool known as Hauz-i-Kauser, from the
gateways. The long promenade made out of marble set in front
of the mausoleum is beautifully executed and the rows of cypress
trees and flower beds add charm and colour to this monument.
The mausoleum is square in shape, 186 ft (57 metres) on each
side.

In the centre of the main mausoleum lies the cenotaphs, which
are surrounded by an octagonal screen of superb craftsmanship.

A quotation from the Quran on an arch “invites the pure of heart to
enter the Gardens of Paradise”.

Today the Tajitself is threatened by an invisible danger, the pollution
in the area caused by a number of factors. The Government of
India is making all efforts to preserve this monument which is of
great aesthetic and historical importance.
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The Torana is basically a gateway. It
consists of two upright pillars supporting
three architraves that makes an entry space
through which the devotee gains an access
to the stupa. Both its sides are carved with
the decorative motifs of figures, animals,
plant life and architectural details.
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The square superstructure in the form of a
railing on top of the dome of stupa is known
as Harmika. It encloses the pole Yasti, an
important part of the stupa.
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A path used for clockwise
circumambulation surrounding an

image, shrine or building is known as
Pradakshina patha.
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The berm of a stupa is known as
Medhi. The berm (medhi) level of the
stupa is used for circumambulation.
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A railing or fence protecting a sacred
structure or a spot or object of
veneration is known as Vedika.
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Qibla is the wall of the mosque or prayer hall
oriented towards the Kaaba of Mecca. It is,
therefore, varying in direction according to
the geographical region.
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Mihrab is a niche or alcove, usually the
height of a man. It is set into the qibla wall
of a prayer hall and indicates the precise
direction of Mecca.
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The pillared Cloister Of a mosque iS Sahn is the Courtyard of a mosque
Magqsurais arailed off area at the gibla known as Liwan. where the faithful assemble for
(wall) end of a mosque. It is reserved prayers.
for the chiefs of the community or
rulers.




forar
Shikhara

/

N

/

ummw,#&?wgﬂﬁﬁ%ﬂﬁwanﬁ—qgaﬁ%ﬁﬁ\
W o S Af-TA o S @1 Rrer’ @ wifees e
‘geiq w1 = €, S fRY B9 9 AR |l Y SAfu-=m
1 99 2

fogml &1 7d © fop ‘e’ w1 aref fgr’ @ ek =g ‘R’
= ¥ Tew fEm e ®, fyoew o fm & @
fgardt o 50 W WM o ol w1 e 2

Generally, the accepted form of the temple is the high
superstructure built on top of the garbha-griha.

Shikhara which means ‘mountain peak’is the superstructure
of the Indian temple. Scholars mention that the Shikhara
meaning ‘head’ has been derived from ‘Shikha’, the tuft of

hair worn by an orthodox Hindu on the crown of the head.
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This is a structure which is basically square or rectangular in
ground plane. It rises several storeys high and is pyramidal
in shape.

Vimana is the name of the temple built according to the
proportionate measurements laid down in the shastras.
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The Garbha-Griha is essentially a small dark chamber
where the main deity of the temple is established. It is
square in plan or very rarely rectangular or polygonal or
circular.

Itis believed to be the “womb” and has remained unchanged
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place
towards which the devotee proceeds momentarily leaving
behind all worldly thoughts to be in communion with the
supreme being.
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Gopuram is a South Indian temple gateway. Gopuram
derived its name from the ‘cow-gate’ of the villages of vedic
period and subsequently became the monumental entrance
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys
are vertical in order to give a stable foundation for the
pyramidal structure of the gopuram.
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Mandapa is usually a pillared hall or a porch-like area
where devotees assemble before moving into the sanctum
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly.
The structure may be entirely or partially enclosed or
without walls.

In some temples like the Shore Temple at Mahabalipuram
and the Kailasanatha temple, the mandapa is separate
from the main shrine.
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World Cultural Heritage Sites—India

Creative Activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the
classroom or at any prominent place in the school. The pictures
may be stuck on card-board with the title and description in
the regional language. They can also be studied in depth with
activities that bring out the educational value of Indian art.
The teachers can work with a few pictures at a time ensuring
students’ enjoyment in learning by involving them in some
activities suggested below:

On a large outline map of India, mark important historical sites
and places. Find the location of buildings given in the pictures in
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect
information of the people who built these caves with special
reference to Ajanta and Ellora caves. Find out the dates of
these caves and for the purpose they were used. Collect the
following information:

— Climate

— Nature—rivers, plants, animals and birds

— People living around the caves, their occupation, etc.
— Music, dance, drama, crafts, etc. of the period

— Customs, festivals, myths, gods & goddesses depicted in
these caves.

Make a sketch/rough outline of the buildings/sculptures from the
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages
were visited by a number of travellers/historians in ancient
and medieval periods of Indian history and these travellers
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice
interesting details in these travelogues, such as the style of
descriptions, pronunciations of places and the surrounding
areas of monuments of that period.

Make a simple ground plan of your school, home or college and
show windows, doors and pillars.

Understanding religious concepts

All religions aim at helping us to lead better and richer lives.
The outward manifestations of religion such as rituals,
customs differ from one another for historical, economic,
political and even geographical reasons. Many religious rituals
and ceremonies are linked with the annual agriculture cycle
and the celebration of life. Religious beliefs have influenced
the architects, sculptors, and painters of the by-gone era to
create beautiful monuments using specific symbols and motifs
pertaining to each religion.

Invite your students to study the religions and people of India and
collect information on each religion such as Hinduism, Buddhism,
Christianity, Islam, Jainism, Sikhism and others.

— Choose pictures from the World Cultural Heritage Sites in
India—1, 2, 3 and 4 of religious monuments, sculptures and
paintings and write descriptions;
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— Collect quotations which contain the essence of the philosophy
of each faith;

— Collect pictures of rituals connected to prayer of each
religion;

— Write stories of important saints, poets, teachers and
important members of each community;

— Collect symbols associated with different religions and find
their meaning and significance.

— Take one religion such as Christianity and write about the life
of :

: Jesus Christ
St. Xavier
Mother Teresa
or

— . Stories about Siva, Mahisasuramardini, Lord Buddha,
Lord Mahavira

or
: Thyagaraja, Tulsidas, Mira Bai
or
Prophet Mohammad, Sheikh Salim Chisti

— Visit various monuments and study the floor and elevation
plans and decorations of the building.

Festivals and People

— Make an annual calendar of festivals of all religions and
describe how each one is celebrated, the calendar may
include:

Date, month
Story or myth related to the festival
Reason or purpose of celebration

: Activities connected with festival which may include
customs, costume, food, songs, dances, etc.

— Exhibit pictures provided in the World Cultural Heritage
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in
chronological sequences:

Rock-cut architecture
Hindu temples

Stupas

Islamic monuments
Churches and Convents
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Calligraphy and lllustrations

Choose any poem that you like and write it neatly in the centre of
a clean new page. You may have seen calligraphy on monuments
as decorative motifs or in hand-written manuscripts. Try and make
a beautiful border around the poem that you have written using
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.
Life of the people living around the Ajanta Caves
The City | like best today
| helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful
monuments.

Indicate the role these monuments play in enhancing love and
understanding.

Write poems, essays or paint pictures of India’s national animal,
bird, flower and collect items which have the national emblem
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which
teach us values such as respect for nature, life, simplicity and
truth.

Write and enact dramas on the lives of Lord Buddha, Lord
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of
nature on art. These quiz competitions should cover all aspects of
nature and all the arts such as sculpture, painting, dance, music,
etc.

Conduct debate competitions on some topics such as:

Development should not be at the cost of losing our natural
and cultural heritage;

In the name of science and technology—should man
interfere with nature’s master plan?

Will our resources last forever?
Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and
technology, art and social sciences.

Pl LR R o
i '_-_-;" 1:f_l Ib
o I _‘ ]
w1 W=
g W~ ! |
Wl oo %
£ :_...".L«‘ ¥ > "-ﬂ




Illustrated Cards

e

IV T

T T YT



Administrator
Typewritten Text
Illustrated Cards


Tavar WiEpiden THET-"Rd
World Cultural Heritage Sites-India
1

1. WU H. 1, Wi, 9 =@

T YN § @1 S o Gi= B A G w1 § 4 i w9 dig Wl s gEiEarE o1 @
21 WU T 39 AGIAHR 9o 1 Fed 2, oo o5, g THejel o seagenl o ity GEld
W & WY A 1 H 3T Ui Wew T fawne R w1 I@d g CHe wWH'' el S gl
THh AGIAHR a8 W qobe & &Y § faed Soeel Gy g1 39 =9 33.60 WX 2|

%l W ? R gl ot o ud o oreieh o et W 39 w9 1 fmio gem o ¥ g o
TS | 591 A F o @1 wE fRan qoave T9-we |t s9e fowR ga

WU *1 =R fewe o ger ol =R 9Rer € iR S W dhg Wehiol ged &9 @ Sehivl fehy Y €

1. Stupa No. 1, Sanchi, Madhya Pradesh

The name of Sanchi is synonymous with the prominent religious shrines and Buddhist stupas
which were built in ancient times. The stupa is an hemispherical solid building containing some
relics of Buddha or Buddhist saints and teachers. The Stupa No. 1 is also known as the Great
Stupa’ because of its historical importance and size. It has an hemispherical dome (anda)
which is crowned by a triple umbrella (chhatravali) and is 36.60 metres in diameter.

This stupa is said to have been built at the time of Ashok, the Mauryan king, in the 3rd century
B.C. and renovated and enlarged by the Sunga kings. Later, during the Gupta period, additions
were made in this stupa. The stupa has four exquisitely carved gateways facing north, east,
west and south.
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2. Stupa No. 1, East Torana, Sanchi, Madhya Pradesh

This picture shows the eastern gateway which consists of two square pillars on which, one
sees, a set of four elephants supporting a structure of three curviform architraves or horizontal
reliefs. Notice the ends which have carved spirals giving the impression of an open leaf of a
manuscript, which normally was rolled or folded and tied at the ends. Each torana is about
8.53 metres in height.

The scenes from Jatakas, scenes from the life of Gautam Buddha, scenes relating to the
Manushi Buddhas, etc., are the themes of the carvings on the gateway.

In Buddhist art at Sanchi, Salabhanjika is an important sculptural motif. Salabhanjikas are
graceful female forms which also serve an architectural purpose in this gateway.

It has been established that the ivory carvers of Vidisha were involved in the carving of the
Southern gateway of this stupa.
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3. Episodes from Buddha’s Life, Stupa No. 1, Sanchi, Madhya Pradesh

The stupa and its allied buildings serve as a monument to commemorate the life and teaching of
the Buddha and the great Buddhist teachers. The stone gateways mark the cardinal directions
and are profusely carved with scenes from the life of the Buddha and motifs associated with
Buddhism - the wheel, column, bodhi tree, footprints and the trident.

In this picture, one sees the top portion of the west pillar of the southern gateway. The
Dharmachakra, the wheel signifying moral codes of conduct, crowns a column. Members
of a royal family are seen paying homage to the Dharmachakra. In the lower panel, a king
accompanied by his wife on a chariot is shown. The sculptures on the gateways provide
information on the customs, costumes and rituals of that period.

Wikhiaer Wia Ta WiTeroT g Centre for Cultural Resources and Training
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4. Stupa No. 2, Sanchi, Madhya Pradesh

This stupa resembles Stupa No. 3 in respect of its size. As per the palaeography inscribed on
the balustrade, the stupa was built in the 2nd century B.C. on an artificial terrace, about 320
metres down the slope of the hill.

The building has neither gateways (foranas) nor umbrellas (chhatravali) on top of the
hemispherical dome (anda).

It has a well preserved and decorated ground balustrade with four L shaped entrances. Its
double stairways face east. Many of the Buddhist symbols like the bodhi tree, a throne, the
wheel of law, the stupa, have been chiselled on the railings and have a charm of simplicity and
decorative beauty. The sculptural carvings on the ground railing pillars are executed in very
low and flat relief.

The stupa contains the relics of a few Buddhist teachers. It is commonly believed, that the
builders of this stupa deliberately chose this lower spot for its location as they hesitated to
enshrine the relics adjacent to the stupa dedicated to the great Buddha.
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5. Stupa No. 3, Sanchi, Madhya Pradesh

In Buddhism, the stupa also symbolises the Lord Buddha. It has three railings—the one on
the ground symbolises the Earth, the middle (medhi) railings symbolises the Space and the
harmika symbolises the Heavens. Unlike Stupa No. 1 and No. 2., Stupa No. 3 at Sanchi
has a dome without harmika and chhatravali. This dome has been rebuilt and has only one
chhatravali containing the relics of Sariputasa and Mahamogalanasa, the foremost disciples
of Buddha.

The ground rail pillars of the Stupa No. 3 alongwith others depicts a panorama of the then
contemporary life which helps in studying the life style of that period. Some of the sculptural
remains of Sanchi are preserved at the site museum.
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6. Amar Singh Gate, Agra Fort, Agra, Uttar Pradesh

Akbar, like his ancestors Timur and Ulugh Beg was a compulsive builder. In 1565 A.D., when
Akbar was only twenty-three years old, he started construction of the majestic fort built out of
red sandstone. The architecture of the fort and the buildings inside show a beautiful blend of
Hindu and Islamic architecture.

The walls of the fort are about 21 metres high and the circumference is about 2.4 km. The fort
has four gates but only two are open now.

In this picture, one sees the main entrance of the fort now called Amar Singh Gate. This gate
was earlier known as Akbari Gate. It consists of two broad octagonal towers joined by an
archway.
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7. Jahangiri Mahal, Agra Fort, Agra, Uttar Pradesh

Contemporary historians at Akbar’s court like Abul Fazal have given a vivid account of the
construction of the fort. It is claimed that there were 500 different buildings in the fort. It may
be an exaggeration but nothing remains of the 500 or so buildings except the Jahangiri Mahal
facing the main gate.

The building is made out of red sandstone. The judicious use of white marble for decorative
design is its distinctive feature. Inside this building is a central courtyard, supporting the bracket
capitals which are richly carved and ornamented with pendants.

The design and decoration of this building is quite similar to that of Man Mandir palace built at
Gwalior by Rajput rulers towards the end of the fifteenth century.
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8. Diwan-i-Am, Agra Fort, Agra, Uttar Pradesh

Diwan-i-Am or Hall of Public Audience is one of the earliest buildings completed in the fort. It
is built out of red sandstone and consists of three aisles of nine bays. The building is open on
three sides. The peacock arches and columns are built in red sandstone.

The back wall, facing the entrance has a richly carved alcove with inlay marble work. This
was Akbar’s seat from where he gave daily audience. On festivals and special occasions, the
Diwan-i-Am was decorated with gold brocades and silk carpets.

Shahjahan, Akbar’s grandson carried out repairs in this building. In the 19th century the
building was given a coat of lime.
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9. Khas Mahal Pavillion, Agra Fort, Agra, Uttar Pradesh

The Khas Mahal of the Agra Fort is flanked by two pavillions. The roofs of these pavillions are
similar to the huts found in the eastern part of the country. Built on the design of palanquins, the
roofs of these pavillions were covered with gilded copper plates. These were used as ladies
bedrooms and had deep holes in the walls which were also used for concealing jewellery.

After being deposed by his son Aurangzeb, Shahjahan was imprisioned in the Agra Fort. From
here he could see the majestic Taj Mahal which reminded him of his beloved Mumtaz Mahal.

Beyond the pavillion one sees the magnificent Garden of Grapes or the Anguri Bagh, named
for the carving on its cloisters. Soil was brought from Kashmir for this exquisite garden.
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10. Khas Mahal, Agra Fort, Agra, Uttar Pradesh

This beautiful hall was redesigned by Shahjahan in 1636 A.D. Jahanara Begum is said to have
lived here enjoying all the royal comforts. The building is made out of marble and faces west.
There is a well-house or Baoli in the south east corner of the Khas Mahal.

The building is the precursor of the Diwan-i-Khas built at Red Fort, Delhi.

The large garden facing the Khas Mahal is the Anguri Bagh (Garden of Grapes). It has arcades
on three sides and a platform in the centre. The flowerbeds with geometric designs were laid
out on all the four sides of the central stone platform. The hall was restored in 1895 A.D.
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11. Mussaman Burj, interior view, Agra Fort, Agra, Uttar Pradesh

Akbar and his grandson Shahjahan have left their mark on Indian architecture. They built
monuments of great beauty, some strong fortified structures and others delicately carved.
Other Mughal Emperors like Aurangzeb and Jahangir also contributed to building activities.
Great attention was paid to the minutest details of design, the floor, pillars, walls and ceilings
were carved and decorated with inlay work.

The building shown in the picture is adjacent to the Khas Mahal. Shahjahan used to watch the
construction of theTaj from this place while he was imprisoned by his son, Aurangzeb.

In the picture one sees, a fountain designed in the centre of an irregular lotus flower. The small
alcoves on the walls were used to keep lamps at night.
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12. Buland Darwaza, Fatehpur Sikri, Uttar Pradesh

Akbar on his return from his victorious campaign in the Deccan, built the arched Buland
Darwaza or ‘Gate of Magnificence’. This darwaza or gateway is a most imposing structure
which rises to a height of about seventy-six feet and is the highest building built by Akbar.The
gateway faces south, opens up in a vast courtyard and is built of red sandstone and marble.
The gateway was completed in 1576 A.D. The rear portion of this gateway has fine masonry
work and establishes harmony with the arches and colonnades of the Jami Masjid in the
courtyard.
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13. Sheikh Salim Chisti’s Tomb, Fatehpur Sikri, Uttar Pradesh

The Mughal rule was more or less established when Akbar took over as the emperor. As
he had no children, he was worried about his successor and visited the Sufi Saint Sheikh
Salim Chisti for his blessings. Three sons were born to Akbar and the eldest son was named
Mohammed Salim after Sheikh Salim Chisti.

The tomb of Sheikh Salim Chisti is situated in the courtyard of Jami Masjid. The exquisite
marble screens, carved in duplicate geometric patterns are some important architectural
features of this small jewel-like tomb of the saint. At the tomb, the inside inlay work using
different kinds of stones and lapis lazuli provides a brilliant contrast to the marble.

The tomb is the only building which is made out of white marble in the entire complex. The
original structure in red sandstone was changed to white marble either during Jahangir’s or
early period of Shahjahan’s reign.

Visitors to this tomb pray to the Saint for his blessings. They tie threads on the doorway with a
promise to return to the tomb after fulfilment of their desires.
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14. Marble Screen, Salim Chisti’s Tomb, Fatehpur Sikri, Uttar Pradesh

Architectural elements in Indo—Islamic buildings and the materials chosen for their decoration
are often designed so as to reflect, refract and be transformed by light and shade.

A particularly subtle example is found in the tomb of Sheikh Salim Chisti at Fatehpur Sikri,
where the outline of a mihrab niche is part of the design so that structure, decoration and
symbolism continued to produce an harmonious blend. The artisans dexterity in working in
pure white marble can be seen in the geometric design of jalis.
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15. Jodh Bai’s Palace, Fatehpur Sikri, Uttar Pradesh

Sandstone has been used for the construction of different buildings at Fatehpur Sikri. Most of
the buildings are in a good state of preservation as this stone has stood up fairly well to the
ravages of time.

The Shabistan-i-Igbal, popularly known as Jodh Bai’'s palace occupies the centre of the
residential and private complex. The entry in this palace is through a guarded gate-house.
Once inside, the queens and their companions were in a world of their own. The interior
consists of a range of buildings which are mostly two-storeyed with open terraces. The palace
buildings are a pleasing blend of Hindu and Islamic style of architecture. The most striking
external feature is the use of Persian blue glazed tiles on the rectangular roofs.
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16. Birbal’s House, Fatehpur Sikri, Uttar Pradesh

Built in 1572 A.D. this building is situated at the north-west corner of the Royal Complex,
overlooking the Elephant Gate and the plains below.

It has two storeys made entirely of red sandstone of the finest quality. The ground floor has
four square rooms, all inter-connected through open doorways and oblong entrance porches
on the North and South sides. The first floor has only two rooms, each with a domed ceiling.

The carvings on the exterior, including pillars and brackets, are excellent examples of
workmanship. Geometric and stylised floral designs, in a myriad variety can be seen in the
ornamentation.

However, the name ‘Birbal’s House’ is a misnomer as he did not live there. It was probably
occupied by Akbar’s two senior queens, Rugayya Begum and Salima Sultan Begum.
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17. Core Complex, City Palace, Fatehpur Sikri, Agra, Uttar Pradesh

In keeping with the Islamic tradition, the imperial buildings in the capital city of Fatehpur Sikri
were closely interrelated but each building has a distinct style and function.

In this picture, one sees the Anup Talao(Peerless Pool) in the foreground, Panch Mahal on the
left hand corner and Diwan-i-Khas on the right. In the Naqqgar Khana, musicians heralded the
arrival of Akbar as he went along the passages past Anup Talao. The courtyard around Anup
Talao accommodated large gatherings on special occasions.

The Diwan-i-Khas is a two-storeyed building in the centre of the courtyard. The external area
is simple whereas the interior is elaborately designed. The principal architectural feature is a
solitary pillar in the centre supporting a circular stone platform on which the Emperor Akbar sat
while giving audience.
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18. Panch Mahal and Interior of Diwan-i-Khas, Fatehpur Sikri, Uttar
Pradesh

Panch Mahal

The Panch Mahal is the tallest building in the palace complex and is located between the
imperial harem and the Pachisi Court. It is a five storeyed building. The word “panch’ denotes
five, hence, it is known as the Panch Mahal. Each succeeding tower above the ground floor
is placed asymetrically and no two columns are exactly alike. The motifs used in the building
are mostly Hindu. The building is Persian in concept but the execution is entirely Indian. It is
believed that Akbar, along with his queens, sat in this oepn building to enjoy the view of the
landscape and the cool breeze coming in from all directions.

Interior of Diwan-i-Khas (Central Pillar)

This solitary elaborately carved stone capital is square at the base, then octagonal and finally
sixteen-sided in the centre with thirty-six brackets supporting a circular stone platform. From
this platform, four stone bridges diagonally connect with galleries running along the walls.
The actual purpose of this beautiful structure is not known. It might have been used for private
discussions, religious discourses or meeting with dignitaries.
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19. Taj Mahal, Agra, Uttar Pradesh

The period of Shahjahan is known as the golden period of Mughal architecture in India.
Shahjahan preferred marble to sandstone which was largely used by his predecessors.

The Taj Mahal, one of the seven wonders of the world, is known for its symmetry of design.
Every part of this mausoleum—the dome, cupolas, minarets, garden and decoration present
a perfect harmony. The Taj Mahal was situated on the banks of the river Yamuna, which has
since shifted some distance away over the centuries.

The main mausoleum is standing on a marble platform with four minarets in each corner.
These minarets have been designed with a slight outward tilt, so that, if they ever collapsed
they would fall away from the main building. The garden, designed on the Char Bagh pattern
has well laid out lawns and water fountains. A marble tank in the centre of the garden is also
seen.

On the right, behind the trees, one sees the eastern gateway of the mausoleum.
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20. Recess of South arch and entrance door, Taj Mahal, Agra, Uttar
Pradesh

The grandeur and magnificence of the Taj Mahal dwarfs everything around it. As the tomb
is approached, the architectural perception of its dimensions fascinates and creates an
awareness of the perfection of its proportions.

The supremely beautiful entrance to the tomb as is seen in the picture, is approached through
a narrow staircase. The flooring design in the spandrels have been made in pietra dura inlay.
The design of the vertically paired recesses on either side of the aiwan are treated likewise.

Calligraphic inscriptions had been a primary characteristic of Islamic architecture. It appears
in niches, above doorways, on minarets, inside and outside of domes, recesses; practically
everywhere, serving the purpose of displaying scriptural verses and decorative use of space.

The east, west and north sides of the tomb have similar facades but without the entrance
doorway.
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21. Mumtaz Mahal’s and Shahjahan’s cenotaph, Taj Mahal, Agra, Uttar
Pradesh

The Taj Mahal was a memorial for Mumtaz Mahal built by her grieving husband, the emperor
Shahjahan. He was buried next to his beloved empress. You can see the two highly decorated
tombs set side by side. In the central chamber of the Taj Mahal, which is octagonal in shape,
rest the tombs of Mumtaz Mahal and Shahjahan. the internal arrangement of the tomb is
Persian in plan. The mortuary chamber is at the ground level and the cenotaphs have been
placed in identical position directly above, Mumtaz Mahal in the centre and Shahjahan on the
side. The marble tombs with their pietra dura work, and the screen are great works of art in
themselves.

The inscription of Mumtaz’s cenotaph reads, “The illustrious sepulcher of Arjumand Banu
Begum called Mumtaz Mahal. Died in A.H. 1040 (AD 1630).”
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22. Marble Screen, Taj Mahal, Agra, Uttar Pradesh

The Taj Mahal is also regarded as an urs, a place of pilgrimage and religious observance. The
interior of the central chamber is filled with milky glass and is known as Aina Mahal or Glass
Palace.

The Aina Mahal’s screen consists of single pieces of fretted marble, set in marble frames. The
screen is decorated with fantastically designed pietra dura inlay, which took almost ten years
to build. This masterpiece forms an octagon around the cenotaphs.

The subdued light and the resonance of sound inside the hall creates a magical effect.
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23. Pietra dura detail and low relief carving, Taj Mahal, Agra, Uttar
Pradesh

Inlay work on soft stone and marble carving in sandstone setting had been known in India
from the 15th century. Mughal emperor Jahangir patronized and used this art extensively. His
own tomb at Lahore, built by his empress Noorjahan has lavish display of Jahangir’s favourite
motifs in pietra dura work.

In the buildings redesigned by Shahjahan in Agra Fort and the Taj, pietra dura is used for
decoration and to enhance the white purity of the marble. The art reached its zenith when
the artists were working on the Taj during the 1640s. Shahjahan also bought ready made art
objects of pietra dura work from ltalian and other artists.

It is believed that the art of pietra dura flowered in Medici Florence and the Mughal court in
India during the same period.
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24. Jama Masjid, Taj Complex, Agra, Uttar Pradesh

This picture shows the mosque on the west side of the Taj. It is built of red stone and is
provided with three arched openings and surmounted by three domes, all of which are of red
stone within and of white marble outside.

In front of the mosque, there is a raised terrace, chabutara, which is 70 cubits in length and
20 cubits in width. At the four corners of the plinth are situated four three-storeyed octagonal
towers (burj) which have domes similar to that of the mosque.

The ceiling of the central dome (inset) is a magnificent structure and shows the desire of the
builders and artisans to create new concepts of design in architecture.
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