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A railing or fence protecting a
sacred structure or a spot or
object of veneration is known as

Vedika.

Vedika
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The square superstructure in the form of
a railing on top of the dome of stupa is
known as Harmika. It encloses the pole
Yasti, an important part of the stupa.
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A path used for clockwise
circumambulation surrounding an
image, shrine or building is known
as Pradakshinapatha.
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The berm of a stupa is known
as Medhi. The berm (medhi)
level of the stupa is used for
circumambulation.
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The Torana is basically a gateway. It
consists of two upright pillars supporting
three architraves that makes an entry
space through which the devotee
gains an access to the stupa. Both its
sides are carved with the decorative
motifs of figures, animals, plant life and

\_ architectural details. Y,




9d H fagHl, womerl ok fenfasl 7 wra w1 9ug el fawd
I GESE AT 3Tk U UH H YER F oF U Wpell § AIGH{T®
foren @ ot wfre & o fo fae oo fean 31 R <@ § g b
! Tk %Y U IRA Fl FHellcdd STATSR o 3189 o foau e/ fRu
I =fen St 3% |fAl | fovwa ¥ &9 W g arert ke, gftwen
3 TEH o G FE ok G ok fow wE iR @@ &
= foru gf@ s

IRdTa 3fier@ &1 fien 3 o fou w wA § [ Gl sy R
79 Yferss Gl ¥ wfeg arda foe, gt oK aregeen o 24 afes
3R €1 T8 Hell & FE IRAF fer® & gd wet & €, M e
e o WEEHH H YA e w1 g § S ¥1q@ T 8000
91 Y9 o WO § 8 W&l 9% ¥Rd H WHd 9™ o JreiaH
T@-He oh Sfaerd o ki AT iR whaT 21 3@ Sifkrh | i
A F h1 SEYT - W B & Tl W eremEd i ok e
9 IR SeE 1 GHE R GE&hfa o foam o R § SRR
Eeail

BEl I STHFR IRAE hell 1 Tl hell aggsll a1 AAHGA b1 ST
T 1 A el el ran 3en i S © foh e dferen e o
IR el § d<d o U guEl e iR WRd w5 9gg den fafaw
e forea o fd 9a, S 3R Seshal Scael |

et @ @Rl i T STt SfaeTfis SRR &1 Jearam 9 &
1 Forsll SR g 9 &0 <9 90 o A o < S 1 216799 R Thd 2 |
&1 AT 3R 37k g o famg o oft Hewyol SRt 9 R gehd 2|
3Teone, SereEel SR MU ¥ T9 WM ¥hd ? fh 99 AR 3R
IR W@ B GEE § W 31 o €W TH 91 1 SR odl € T
39 e e o SNF % SAUR Wold e SR wEivedt ot ®@
Bl

IR hell o A H B9 VARd I WRd H W@ arel Al oh St
e don graet o fovm § de wehd 1 TR e feel ok ofdel o
9 qyged, ufkrl, X el SR el bl 3@ wEifen ARl 5 gH9 Fehfd
I TR fRA ® SR eer femm R

Scholars, artists and educationists in India have strongly
recommended that Cultural Education be included in schools to
spread love and understanding for India’s rich cultural heritage.
The younger generation throughout the country must be provided
an opportunity to study India’s artistic achievements in order to
motivate them to care and work for the conservation of the beautiful
works in architecture, sculpture and painting that have been handed
down to us through the ages.

In order to provide supplementary material to teach Indian history,
24 illustrated representations of famous land-marks of Indian
architecture, sculpture and painting are provided in this Cultural
History package. These works of art belong to the earlier period
known as Ancient History in the school syllabus. This period covers
the history of the earliest habitations of human beings in India
from the Stone Age period of approximately 8000 B.C.E. to the
8th century C.E. The objective of presenting this cultural package
being, that when students study and learn from these pictures, their
understanding of Indian History and the development of India’s
culture will be enhanced.

Students do not often get an opportunity to study actual art objects
or reproductions of Indian art. It is hoped that this cultural package
will sensitize students to the beauty in Indian art and create a love,
interest and concern for India’s rich and diverse cultural heritage.

The artistic expression of people through the ages is a valuable
source of historical information. From paintings and sculptures, we
can make a study of the daily life of the people. We can derive
important information about social and economic patterns. For
instance, from costumes and jewellery, we know there must have
been weavers and goldsmiths. Other articles discovered during
excavations tell us about the variety of craftsmen and traders that
must have existed during this historical period.

From the study of Indian art, we can also learn about the values
and beliefs of people who lived in India centuries ago. In many
of our paintings and sculptures you will see animals and birds,
beautiful trees and flowers, because Indians have always loved
and respected nature.
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Art is the creative expression of people. Man is the only being, as
far as we know, who is able to respond to beauty and express this
emotion through various creative expressions. Art bring lasting joy
to both the creator and beholder. Artistic expressions can be in the
form of sangeet (music and dance.), natak and kathputli (drama and
puppetry), which are the performing arts. Unfortunately, we do not
have much evidence of the performing arts of the ancient period
except a few scenes in sculpture and painting showing dance and
music performances. From these, we can make a study of the musical
instruments and dance styles of a particular period in history. The
other arts such as chitrakala (painting), murtikala (sculpture) and
vastukala, the art of construction of buildings (architecture) were
made out of materials which have survived through the ages.

Indian students should also have an opportunity to study the
contributions made by various communities who have made India
their home. They may learn about the teachings of Hinduism,
Buddhism, Jainism, Christianity, Islam, Sikhism and other religions.
Students should also learn about the contribution of a particular
religious philosophy to painting, sculpture, music so that they may
understand that perhaps India is the only inheritor of such a variety
in each art form. Each period, each philosophic thought, beautiful
and unique in its own way has made India famous for its cultural
contribution to world culture.

The CCRT is gifting your school 24 pictures. Use them as the
seeds from which many creative educational activities can grow.
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Creative Activities for School Students and Teachers
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These 24 pictures can be displayed in the classroom or at any
prominent place in the school. The pictures may be stuck on
cardboard, with the title and description. The pictures can also
be studied in depth, with activities that bring out the educational
value of Indian art. The teacher can work with a few pictures at a
time, ensuring students’ enjoyment in learning by involving them
in some creative activities suggested below :
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Picture-1
Picture-2

Cave Dwelling, Bhimbetka, Madhya Pradesh
Wall Painting, Bhimbetka, Madhya Pradesh
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— Draw a map and mark places where the stone age man lived in
India.

— Ask students to prepare a mural (wall painting) like those of the
stone age period. Apply mud paste on a wall, or on cardboard, or
on a wooden surface. Take chalk, or rice paste (mix with water)
and apply on the dry mud wall. Use finger, or a small brush or a
stick to draw the figures.

— Ask students to paint pictures or important events in their life,
birth, growing up, play, school, travel, festivals, etc.




N

fe=-3 (31)
-3 ()
fa=-4 (31)
-4 (@)
fo=-4 (9)
fe=-5 (31)
-5 (9)

TR &t Ao, oy e, o, TR

TME-arer, fary |, diee, oA

Tiex, oy T, s, wfeheam

fafya am=, fary wwa, dioe, oA

gt o fadin, fory @, desti-<el, e
TR, e Ufamn, fory wear, des-3el, dfehsd™
gt ! gt ot ufaqw, oy wwar, seo, wfesam

/

/mwéﬁm(mwsoooaﬁiﬁ)wﬁﬁmwa@ﬁﬂﬁmx

TR SR 3l #1 9rd § FEi fme 97w evedsee sudts ot

— YRA & HARE W g AEl H fhd U SR S fRR W Sy
et gfas TR W frem e

— Y& B, 31 TR q @R o Siad § Adl o W WSS
T AT Tehell B—

— 3% AUH VR AT A HT AEA| B FEAfafgd STHeR T wR
Thd 2l

— IR

— Yhfd-aeatd, 9y aft

— frar

— aEE

— GMd, T, e, YT hi TEIh

— 9, Rer, ©er

— HEAqUl €M

— B Fefafed fawal W ey g gwd € o fo o ged € -
“Iea § 5000 99 99 dierd oF TR H S
“Jid oF TR W W Sied i e
“T aTRet TR

-

Picture-3 (a)
Picture-3 (b)
Picture-4 (a)

Plan of the City, Indus civilization, Lothal, Gujarat
Dockyard, Indus civilization, Lothal, Gujarat
Seal, Unicorn, Indus civilization, Harappa, Pakistan

Picture-4 (b) Painted Pot, Indus civilization, Mohen-Jo-Daro,
Pakistan

Picture-4 (c) Toy, Terracotta, Indus civilization, Mohen-Jo-Daro,
Pakistan

Picture-5 (a) Dancing Girl, Bronze, Indus civilization, Mohen-Jo-
Daro, Pakistan

kPicture-S (b) Priest, Clay, Indus civilization, Harappa, Pakistan
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During the Harappan period (approximately 5000 years ago), people
built the first large scale cities and towns in India. This was an amazing
achievement.

— Onamap of India, draw the major rivers and mark all the famous
cities built on their banks
— Each student can gather information about these cities, and the
importance of the rivers in the lives of the people.
— Study of their own city or village. Students can collect the following
information.
— Climate
— Nature-plants, animals, birds
— Inhabitants
— Occupations
— Music, Dance, Drama, Crafts of the area
— Language, Customs, Festivals
— Important Places
— Famous People
— Students can write an essay or paint on the following topics:
“Life in the city of Lothal, in Gujarat 5000 Years ago”.

“The story of my life in the city of Lothal".
“My ideal city”.
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Picture-6  Chauri Bearer, Mauryan Dynasty, Patna, Bihar )
Picture-7  Lion Capitol, Mauryan Dynasty, Sarnath, Uttar Pradesh
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The Mauryan period is an important era of Indian History. The great

emperor Ashoka patronized the religion of Buddhism and practiced

Ahimsa.

— National emblem : Collect items which have the national emblem.
(Stamps, Coins, etc.)

— Wirite a poem on the emblem, Indian flag (on the symbolic meaning
of the Lions, Wheel, other animals, colours etc.)

— Write a poem, essay or paint picture of India’s
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Picture-8  Mahakapi, Jataka, Bharhut, Madhya Pradesh

Picture-9  Sanchi Stupa, Sanchi, Madhya Pradesh

Picture-10 The Buddha, Gandhara Region

Picture-11 The Life of Buddha, Sarnath, Uttar Pradesh

Picture-12 Image of Mahavir Jain, Tamil Nadu

Picture-13 Gomatesvara, Sravanabelagola, Karnataka

Picture-14 Rani Gumpha, Udaigiri, Odisha

Picture-17 Exterior view, Ajanta Caves, Aurangabad, Maharashtra
Picture-18 Painting of Buddha, Ajanta, Aurangabad, Maharashtra
Picture-19 Sculptural Panel, Mahabalipuram, Tamil Nadu
Picture-20 Trimurti, Elephanta Caves, Maharashtra
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The stories of the lives of Buddha and Mahavir teach us many good
lessons and values such as “Respect of Nature”, “Respect of Life”,
“Respect for all Living and Non-Living things”, “Respect for Simplicity
and Truth”.
— Students can prepare a small drama on the Life of Buddha or
Mahavir.
— Students can paint a picture, or write an essay on—
“Life of Buddha or Mahavir”
“Teachings of Buddha or Mahavir : their importance and relevance
today”.
“The day | met the Buddha or Mahavir”.
— Students can collect pictures and quotations of Holy people/Saints
of their region and state.
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Picture-15 Temple No. 17, Sanchi, Madhya Pradesh
Picture-16 Iron Pillar, Delhi
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— Draw a map of India and locate important temples
— Collect pictures of famous temples of India, and make an

exhibition.

— Make patterns and designs using animal, bird and plant motifs.
— Collect pictures and information on :

— Animal/Birds/Plants/Trees of your region
— Rare Animals/Plants of India

— Conduct a Quiz on Nature in General/Nature in Art

(Questions should cover all aspects of Nature and all the arts, e.g.
sculpture, painting, dance, music, drama etc.)

— Conduct Debates, Competitions on following Topics :

(i) Development should not be at the cost of our Natural and
Cultural Heritage.

(i) In the name of Science and Technology, man is interfering
with Nature’'s Master Plan.

— Organise Elocution Competitions on the following Topics :

(i) An animals point of view of Man and Development
(i) Will our Resources last for ever?
(iii) What do we give for all that we take from Nature?

— Organise a poster campaign. Students can paint a symbolic

picture and write slogans on the following topics :
“India is my country”

“We are one”

“Our Natural and Cultural Heritage : Save it

/
~
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4 Picture-21 Santhom Cathedral, Chennai, Tamilnadu N
Picture-22 Fire Temple, Mumbai, Maharashtra
Picture-23 Jama Masijid, Delhi

Picture-24 Golden Temple, Amritsar, Punjab
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India has been the home of many religions, each one has made
valuable contributions to the development of India.

Collect pictures of beautiful religious buildings.

Collect the story and meaning behind each festival and celebrate
the festivals of different religions.

Collect quotations from different religions and write one on the
class black-board or school notice board each day.

Collect pictures and write the story of famous Indians in the field
fo Science, Art, Politics, Social work, etc. who belong to different
religions.

Visit the various religious buildings of your region. Study the plan,
decorations, and forms of worship.

J
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This is a structure which is basically
square or rectangular in ground plan. It
rises several stories high and is pyramidal
in shape.

Vimanaisthe name oftemple builtaccording
to the proportionate measurements laid

down in the Shastras.
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Mandapa is usually a pillared hall or a
porch—Ilike area where devotees assemble
before moving into the sanctum sanctorum
of the temple.

Amandapa may be attached to the garbha-
griha directly. The structure may be entirely
or partially enclosed or without walls.

In some temples like the Shore Temple

at Mamallapuram and the Kailasanatha
temple, the mandapa is separate from the

\main shrine. Y,

. J
4 A

. J

Garbha-griha
PLAN OF TEMPLE

orar
Shikhara
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Generally, the accepted form of the temple
is the high superstructure built on top of the
garbha-griha.

Shikhara which means ‘mountain peak’ is the
superstructure of the Indian temple. Scholars
mention that the Shikhara meaning ‘head’
has been derived from ‘Shikha’, the tuft of
hair worn by an orthodox Hindu on the crown
of the head.
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Gopuram is a South Indian temple gateway.
Gopuram derived its name from the ‘cow-
gate’ of the villages of vedic period and
subsequently became the monumental
entrance gate to the temple and can be
seen from a distance.

The gopuram is oblong in plan. The two
lowermost stories are vertical in order to
give a stable foundation for the pyramidal
structure of the gopuram.
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The Garbha-Griha is essentially a small dark
chamber where the main deity of the temple
is established. It is square in plan or very
rarely rectangular or polygonal or circular.

It is believed to be the “womb” and has
remained unchanged throughout the ages.
By its name and form, the garbha-griha is
a place of primary significance. This is the
place towards which the devotee proceeds
momentarily leaving behind all worldly
thoughts to be in communion with the
supreme being.
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In a church near the altar, the space which

is reserved for the clergy and choir, set off
from the nave steps, and occasionally

\_ screened off is known as Chancel. )
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An Altarpiece is a painted or carved work
of art placed behind and above the altar of
a church. It may be a single panel, three
panels or polytych having hinged wings.
Both its sides are usually painted.
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The Chapel is a compartment in a church
\_ containing an altar dedicated to a saint. )
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The Belfry is a tower for the church
bell.
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As Aisle is a section of a church
alongside the nave and transept and
is separated from these by rows of

\columns. )
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The Transeptis a well-designed partin
a cross-shaped church. In the design,

it is an arm forming a right angle with
the nave, usually inserted between

\the nave and the chancel.
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The Sacristy isaroom near the chancel
where sacred vestments are kept. The

priests wear these ceremonial robes
in this room.
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In the Roman period, the word refers
to the function of the building—a
large meeting hall—rather than to its
form which may vary according to its
use. The term was used by the early
Christian to refer to their churches. The
term is also used for important Catholic
\_ churches enjoying special status.
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The Baptistery may be a building or
part of a church. Usually this place
is round or octagonal in shape. The
sacrament of baptism is administered
here. It contains a baptismal font, a

receptacle of stone or metal that holds
\_ the water for the rite. Y,
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The pillared cloister of a mosque
is known as Liwan.
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Mihrab is a niche or alcove, usually the
height of a man. It is set into the gibla wall
of a prayer hall and indicates the precise
direction of Mecca.
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Sahn is the courtyard of a mosque
where the faithful assemble for
prayers.
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Magsura is a railed off area at
the gibla (wall) end of a mosque.
It is reserved for the chiefs of the
community or rulers.
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Qibla is the wall of the mosque or prayer
hall oriented towards the Kaaba of
Mecca. It is therefore, varying in direction
according to the geographical region.
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1. Cave Dwellings, Exterior View, Bhimbetka,
Madhya Pradesh

The story of our cultural heritage goes back about 10,000 years.
The earliest historical period is referred to as the Pre-historic
period of Stone age. During this period, people found shelter in
natural caves which protected them from rain and the natural
elements. They lived by hunting and gathering fruits and plants.
They also prepared simple tools out of stones, wood and bone.
The caves shown in the picture are situated at Bhimbetka, about
50 kms. south of Bhopal city. Chiselled stone tools were found
in these caves. The walls are profusely illustrated with hunting,
music and dance scenes and are a storehouse of information of
the daily life of the people who inhabited these caves.
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2. Wall Painting, Bhimbetka, Madhya Pradesh

The people who lived in natural rock shelters at Bhimbetka
decorated the walls of the caves with paintings. The colours for
the paintings were obtained from minerals and stones found in
that area. This painting gives us some idea of the weapons they
used and how they hunted. Approximately 10,000 years ago, man
created on the walls of caves, vivid scenes depicting his daily life.
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3. Plan of the City, Indus Civilization, Lothal, Gujarat

About 5000 years ago, a remarkable civilization flourished on the banks of the river Indus. Later
excavations have proved the existence of similar townships in Rajasthan, Uttar Pradesh, Gujarat
and Maharashtra. One of the rare features of this civilization is the construction of well planned cities
at so early a date in the history of mankind. Main roads with cross-lanes and separate residential
areas were built. The houses. even two storeys high were made of brick.

Dockyard, Indus Civilization, Lothal, Gujarat

The picture of the dockyard is shown in the inset. It is believed that Lothal was the seaport of
the Indus civilization and there is evidence that trading contacts were made between India and
Mesopotamia. The ships were built of wood and perhaps leather garments were worn for sea
travel.
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4. Seal, Unicorn, Indus Civilization, Harappa, Pakistan

More than 2000 seals have been discovered from the sites of the Indus civilization.The seals were of square or oblong
shape, usually made of soft stone and had engraved pictures and a script. Generally the seals depicted pictures of animals
like bull, goat, buffalo, tiger and elephant, while the inscriptions contained not more than ten to twenty symbols. These seals
were more or less like modern seals and were pressed on soft clay tablets. They probably have been used for commercial
purposes and to mark property or possessions. In this picture, you can see unicorn — a one horned mythical animal,
perhaps the emblem of a trade merchant or family.

Painted Pot, Indus Civilization, Lothal, Gujarat

The pot shown in this picture was made on the wheel and provides information of the advanced technology of the period
of the Indus Civilization. The red pot was dried, baked and designs of leaves, birds and animals were painted in black on
its red surface. The pot is large and may have been used for storage of water or grain.

Toy, Terracotta, Indus Civilization, Mohen-Jo-Daro, Pakistan

During excavations in the Indus Valley, hundreds of tiny clay toys which were miniature forms of human beings and animals
were found. These discoveries show the close association of the Indus people with nature. The toy shown in the picture
has been made of clay. The head has been made separately and attached to a string, which when pulled makes it move,
thus making an interesting toy for young children.
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5. Dancing Girl, Bronze, Indus Civilization, Mohen-Jo-Daro, Pakistan

The excavations carried out at Mohen-Jo-Daro and Harappa reveal a great deal about
the artistic talents of the people of this civilization. Excavations have proved that they
were artistically inclined, their most notable achievements being their seals, engravings
and human figurines. One of the most striking of these is perhaps the ‘Dancing girl’. This
bronze figure is referred to as the Dancing girl because she is standing in a graceful
pose. She is wearing bangles on one arm and holds a bowl in the other hand. It is
remarkable that many centuries ago artists knew the science of metallurgy, casting and
could create such works of art.

Priest, Clay, Indus Civilization, Harappa, Pakistan

This figure of a man wearing a shawl has often been called ‘The Priest’. It is suggested
that the figure resembles a priest because his eyes are half closed in meditation. This
sculpture provides information on the costume, textile designing and hair style of that
period.
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6. Chauri Bearer, Mauryan Dynasty, Patna, Bihar

This is a beautiful sculpture which dates back to the reign of Emperor
Ashoka of the Mauryan dynasty. Ashoka was India's most illustrious
emperor and also remembered as a great proponent of Buddhism.
Here the woman is seen carrying a chauri (fly whisk) which was
used to fan members of the royal family or people belonging to high
rank. Many such beautiful stone sculptures dating to the reign of
Ashoka have been found. One of the most striking features of these
sculptures is the highly polished exterior which gives it a glass like
shine. This stone sculpture is from Didarganj and is now kept in the
Patna Museum, Bihar.
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7. Lion Capitol, Mauryan Dynasty, Sarnath, Uttar
Pradesh

Emperor Ashoka was one of the greatest kings of India and a
great propagator of Buddhism. During his reign, Ashoka set up
many ‘stambhas’ or pillars which had inscriptions that tell us a
great deal about his rule. Each pillar had an emblem on top as
its capitol.

The lion capitol of emperor Ashoka was found at Sarnath in Uttar
Pradesh and was chosen as the symbol of the Indian Republic.
You will find this lion capitol on all Indian coins, notes, government
stamps and other official documents. It has four lions facing the
four cardinal directions—north, south, east and west. Below the
lions is the Buddhist symbol of Dharmachakra known as the
wheel of righteousness. The bull symbol denotes strength and
goodness, the elephant, the horse and the deer are symbols of
power, speed and grace.
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8. Mahakapi Jataka, Bharhut Stupa, Madhya
Pradesh

Mahakapi Jataka represented in the Bharhut medallion depicts
a Jataka story of one of the noble deeds of Buddha’s previous
births. The story depicted in this picture tells us of a hunter who
has come to the forest to trap monkeys. The Buddha, out of his
compassion, transforms himself into a human bridge between the
two trees across the river so that the monkeys can escape from
the hunter’s clutches. Even though his back was badly hurt by this
gesture, the Buddha showed his greatness by sacrificing himself
for the benefit of others. Below the tree is the Buddha telling the
hunter about the importance of being kind and helpful to all living
beings.
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9. Sanchi Stupa, Sanchi, Madhya Pradesh

The name of Sanchi is synonymous with the prominent religious
shrines and Buddhist stupas which were built in ancient times.
The stupa is an hemispherical solid building containing some
relics of Buddha or Buddhist saints and teachers.

In Buddhism, the stupa also symbolises the Lord Buddha. It has
three railings—the one on the ground symbolises the Earth, —
the medhi railings, the Space and the harmika symbolises the
Heavens. Stupa No. 3 at Sanchi which is shown here, has only
one Chhatravali, which contains the relics of Sariputasa and
Mahamogalanasa, the foremost disciples of Buddha.

The ground rail pillars of the Stupa No. 3 alongwith others depict
a panorama of the then contemporary life which helps in studying
the life style of that period. Some of the sculptural remains of
Sanchi are preserved at the site museum.
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10. The Buddha, Gandhara Region

During the 3rd century B.C.E., Alexander the Great invaded the
borders of India. He left the conquered areas called Gandhara
comprising parts of modern Punjab and Pakistan under the
command of his general. Thus India came into contact with people
from Greece and Rome which influenced various facets of Indian
life. Out of this confluence, a new form of art known as “Gandhara
Art” was born. The Buddhist sculpture depicted in the picture is
a product of the Gandhara form of art. In this Buddhist sculpture
from Gandhara, notice the Roman dress called the ‘toga’. The hair
style and features of the face have a distinct Roman influence. In
Gandhara sculptures, we see the inter-mingling of Indo-Greco-
Roman art.
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11. The life of Buddha, Sarnath, Uttar Pradesh

In this stone sculpture, the story of Buddha’s life has been
depicted. In the lower panel, the figure of Buddha’s mother Maya
is shown in a reclining pose. She is said to have a white elephant
in her dream. The significance of the dream was that she would
bear a son who would bring love and peace to all mankind. The
child Buddha is shown standing on a lotus flower. In the upper
panel, the sculptor depicts the scene of Buddha’s renunciation.
We can see him riding away on his horse, leaving behind his
palace and wealth. Finally we see him sitting in meditation in the
‘Padmasana’ pose.
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12. Image of Mahavir Jain, Tamil Nadu

Mahavir Jain was also a great saint and teacher like Buddha. He
was the twenty-fourth of the Jain prophets and led a life of areligious
mendicant. He was born in a princely family but left his palace
and home to meditate and pray for the well being of mankind.
He renounced his clothes and led a life of severe penance for
two years and two months. Then he began his journey for twelve
years propagating his religion, which took him across Magadh to
the western boundaries of Bengal. He attained mahaparinirvana
at the age of seventy two at Pavapuri near Patna.
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13. Gomatesvara, Sravanabelagola, Karnataka

Sravanabelagola is one of the older historic and most important Jain Pilgrim centres in India.
Itis also the site of the 57" high statue of Lord Bahubali (Gomatesvara) said to be the largest
monolithic statue in the world. The statue of Lord Bahubali was created during the reign of
the Ganga king, Panchamalla. It was commissioned by his military commander and built by
the sculptor Aristanemi in 981 C.E. It has been carved out of one single rock. It shows Lord
Bahubali in meditation. It is said that Lord Bahubali stood meditating and prayed with such
concentration without any movement, that plants and creepers started growing on his body.

The Maha Mastakabhisheka ceremony which takes place once every 12 years involves the
anointing of Lord Bahubali’s head with coins, thousands of pots of coconut milk, yoghurt,
saffron, sandalwood paste, ghee, honey, bananas, jaggery, poppy seeds and milk from the
top of a scaffolding erected for this purpose. The Maha Mastakabhisheka of Lord Bahubali
was completed on 19th December, 1993.
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14. Rani Gumpha, Udaigiri, Odisha

The caves at Rani Gumpha consists of series of rock-cut rooms
and halls where Buddhist and Jain monks lived, prayed and
meditated. The natural hill has been carved to make double
storeyed arrangement of room facing an open courtyard for the
religious community to congregate. The halls inside Rani Gumpha
were used for large prayer meetings. The doorways and walls of
these halls were richly decorated with sculptures.
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15. Temple No. 17, Gupta Period, Sanchi, Madhya
Pradesh

The Gupta Period is important in the history of the development
of temples in India. One of the remains of the earliest temple was
found at Sanchi. This temple was made of stone and consists
of a small room, the garbha-griha where the deity was installed.
It also has a porch with beautifully designed pillars. It may be
noticed that the roof of the temple is flat. Gradually, over a period
of time, the roof evolved into richly sculpted spires or shikharas
that we see in later temples. South India temples have elaborately
sculpted gopurams or gateways.

WEhdeh Wi T wivreqoT g Centre for Cultural Resources and Training







Hitchiaer gfag™
Cultural History
1

16. ©ig W, @ et Taoett

o WY T 1 % WA YS AR 9 i gen om fuwe 1500 99 % oo erftae & SR gE ST
o w1 B o e & fHen @1 98 7.20 Hied S ® SR gWent o 3 o ¥ off Sl #1 9% W W
el i Iod WA ek T Teh A ¢

e o die wa & Squd o fava | o A ¥ WY W WD Th (W oE 98 3 i €
5 7% Tor: TS W= 1 Wia § S T U fAoees on 39 IR WY # 9ae, SeR SR g
Wi W TH BT T S ge <9l © R Hord: 39 AR (WW) W Teg (T o oed) i Tk e ol

T® off T U9 =l © T A IS WH % STH-U S0 ai el (S0 fis WY w3’ ieh)
%9 W 2 A SEH [ g Q0 € W 2

16. Iron Pillar, Gupta Period, Delhi

The Iron Pillar was made during the Gupta period out of pure iron. It has not shown any sign of
rusting during the last 1500 years of its existence. It is 7.20 metres high and weighs over 3 tonnes.
The pillar is an example of the high standard of technology that was prevalent during the Gupta
period.

History offers several interpretations to the origin of the Iron Pillar. A Gupta inscription on the pillar
records that it was originally a Vishnudhwaja set up in memory of King Chandra. The flat, square,
towering end of the majestic pillar bears a hole indicating that an image of Garuda (the mount of
Vishnu) originally decorated the tower.

Interestingly there goes a belief that if one secretly wishes for something after encircling his arms,
around the pillar (with his back to the pillar), his wish will be fulfilled.
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17. Exterior View, Ajanta Caves, Aurangabad,
Maharashtra

Ajanta is famous for its monasteries and cave temples. In the
horseshoe shaped curved hillside above the Waghora river, there
are 30 caves which have beautiful sculptures and paintings.

The cave monastery excavation occurred under the Vakataka
rulers who had marital relations with the Gupta dynasty. The
Vakataka king, Harisena’s minister and some of his feudatory
princes lavishly provided money and the means for the sangha.
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18. Painting of Buddha, Ajanta, Aurangabad,
Maharashtra

The Ajanta caves are a documentation of Buddhist art. The
patrons together with the sculptors and painters present a high
quality of Indian art.

This beautiful painting shows the Buddha as a monk. He comes to
his own palace but is unable to recognise his wife and son as he
is in a state of total detachment. Notice the eyes which emanate
peace and compassion. In this picture, the artist has shown a
shower of flowers falling from the heavens on Buddha. To express
his greatness, the artist has depicted Buddha as larger than life.
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19. Sculptural Panel, Mahabalipuram, Tamil Nadu

Mahabalipuram was the sea port of the Pallavas and excavations show that the town had
a well planned water system. It is famous for its Shore temple, rock cut architecture, caves,
sculptural reliefs and rathas. The most remarkable sculptural composition at Mahabalipuram
is the famous relief attributed to Mahendravarman | or his son Mammalla. It has been carved
out of two large boulders, with a narrow fissure between them. The sculptors have carved
out celestials like the sun and moon, the earth, water and nymphs. It has been alternately
identified as “Descent of Ganges” or Arjuna’s Penance. Among the numerous sculptures, a
prominent figure is of an ascetic standing on one leg and stretching his arms upwards.

This relief measures nearly thirty metres in length and is more than fifteen metres high.
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20. Trimurti, Elephanta Caves, Maharashtra

The sculpture seen in the picture is, one of the most significant
sculptures of all the images at Elephanta. It is also referred to
as Sadashiva, Maheshwara or Maheshamurti. This three-headed
figure shows different manifestations of the Lord Siva, on the
left (see inset picture), Lord Siva is seen with fully open eyes
and is wearing a moustache, this is his Bhairava aspect. In the
centre, you can see Siva in his benign form emanating peace and
tranquility; and on the right is the feminine Parvati. This Trimurti
sculpture is interpreted as the three fundamental qualities present
in the Universe—the Tamas, the Satva and the Rajas respectively.
Some scholars are of the view that although only three faces are
shown in the sculpture, the fourth and even a fifth might have
been envisaged by the sculptors.
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21. Santhom Cathedral, Chennai, Tamil Nadu

St. Thomas one of the disciples of Jesus Christ is believed to
have come to India from West Asia in the Ist century. He was
instrumental in the spread of Christianity in this country. Many
years later, a church was built in his memory at Chennai. The
church contains a large hall where hundreds of people come
to pray. The church is beautifully decorated with sculptures and
stained glass windows which have intricate patterns of painted
glass in rich colours of blue, red and yellow.
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22. Fire Temple, Mumbai, Maharashtra

Around the 8th century C.E., some Zoroastrians left their home
in Iran and came to India. The earliest Zoroastrian sculpture is
generally known as the Avesta. The Zoroastrians believe that
man is free to determine his life and faith. The Zoroastrians were
basically fire worshippers. In their fire temples, they have a holy
fire that burns all the time. Although the Parsi community in India
is very small, they are very close knit and have contributed greatly
to the development and progress of India.
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23. Jama Masjid, Delhi

For centuries, Arab traders had trade links with India. The
region of Islam was introduced to India around the 9th century
C.E. Subsequently Indian music, dance, literature and even the
building designs were influenced by Islamic culture.

The Jama Masijid built by Shah Jahan in the Mughal period is one
of the largest mosques in Asia and is a remarkable example of
Indo-Islamic architecture in India. On important Muslim festivals,
thousands of people pray together in this four hundred years old
mosque. The mosque consists of a large open courtyard. On the
west side facing Mecca, you can see three high domes (Gumbaj).
Devotees face this direction when they pray. In the centre of the
courtyard is a tank for ablutions before prayer.
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24. The Golden Temple, Amritsar, Punjab

The Golden Temple, the holiest of Sikh shrines is situated at Amritsar, one of the largest cities
of Punjab. The city of Amritsar was founded by the fourth guru of the Sikhs, Guru Ram Dass
in 1577 C.E. The Golden Temple is believed to have been built by his son and fifth Guru
Arjun Dev in the year 1579 C.E. Guru Arjun Dev is said to have raised a temple in the midst
of a pool, sanctified its waters and installed the Granth Sahib, the holy scripture of the Sikhs,
there.

The city of Amritsar takes its name from the sacred pool, — Amrit (nectar) Sar (pool). In 1803
C.E., the Sikh ruler Maharaja Ranjit Singh rebuilt the temple in marble and gold. About 400
kilograms of gold is said to have been used for covering its domes. Ever since, the temple
has been known as the Golden Temple.

The Golden Temple complex has a number of shrines of historical importance, the most
notable is the Akal Takht. To the south of the temple enclosure is a garden in which stands
the Baba Atal Tower. The Ramgarhia minars stand outside the temple enclosure.
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