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fo'o osQ fofHkUu Hkkxksa esa iqryh dyk esa tks vfHkuo iz;ksx gq, gSa og mlh 
dk ifj.kke gS fd vkt varjkZ"Vªh; Lrj ij is'ksoj iqryh ukVd ny izn'kZu 
dj jgs gSaA iqrfy;ksa dks ifjpkyu ds vkèkkj ij eq[;r% pkj Jsf.k;ksa esa ckaVk 
tk ldrk gSA ;s gSaµèkkxk iqryh] Nk;k iqryh] NM+ iqryh rFkk nLrkuk iqryhA 
iqrfy;ksa osQ ;s :i ikjaifjd gSaA vaxqyh vkSj eqV~Bh iqryh rFkk ty iqryh 
bR;kfn Hkh yksdfiz; gSaA

vkt osQ vkèkqfud le; esa lkjs fo'o osQ f'k{kkfonksa us lapkj ekè;e :i esa 
iqrfy;ksa dh mi;ksfxrk osQ egRo dks vuqHko fd;k gSA Hkkjr esa vkt vusd 
O;fDr rFkk laLFkk,a 'kS{kf.kd ladYiukvksa osQ laizs"k.k esa iqrfy;ksa osQ bLrseky 
djus esa Nk=kksa ,oa vè;kidksa dks lfEefyr dj jgh gSaA

'kkjhfjd ,oa ekufld :i ls fodykax cPpksa dks vius 'kkjhfjd ,oa ekufld 
fodkl osQ fy, izsfjr djus esa iqryh dyk dk liQyrk osQ lkFk mi;ksx fd;k 
x;k gSA viuh izkÑfrd ,oa lkaLÑfrd fojklr osQ laj{k.k osQ izfr tkx:drk 
iSnk djus lacaèkh dk;ZozQe dkiQh lgk;d lkfcr gq, gSaA lkFk gh bu dk;ZozQeksa 
dk y{; Nk=kks esa 'kCn] vkdkj] jax vkSj xfr osQ lkSan;Z osQ izfr laosnuk tkx`r 
djuk Hkh gSA iqrfy;ksa osQ fuekZ.k rFkk muosQ ekè;e ls laizs"k.k djus esa tks 
lkSan;Z&vkuan feyrk gS og cPpksa osQ O;fDrRo osQ pgqaeq[kh fodkl esa lgk;d 
gksrk gSA

Hkkjr esa ikjaifjd iqryh ukVdksa dh dFkkoLrq ikSjkf.kd lkfgR;] LFkkuh; nar 
dFkkvksa vkSj foaQonafr;ksa ls yh tkrh jgh gS rFkk cnys esa muesa fp=kdyk] 
ewfrZdyk] laxhr] u`R; vkSj ukVd vkfn dh jpukRed vuqHkwfr;ksa dk lekos'k 
gksrk jgk gSA iqryh dk;ZozQeksa dks izLrqr djus esa ,d lkFk vusd yksxksa osQ 
l`tukRed iz;klksa dh t:jr iM+rh gSA

Hkkjr esa yxHkx lHkh izdkj dh iqrfy;ka ikbZ tkrh gSa rFkk ikjaifjd euksjatu 
esa lfn;ksa ls iqryhdyk dk egRoiw.kZ LFkku jgk gSA ikjaifjd ukVd dh Hkkafr 
gh iqryh ukVd egkdkO;ksa vkSj nar dFkkvksa ij vkèkkfjr gksrs gSa rFkk ns'k osQ 
fofHkUu izkarksa dh iqrfy;ksa dh viuh ,d [kkl igpku gksrh gSA muesa fp=kdyk 
vkSj ewfrZdyk dh {ks=kh; 'kSyh >ydrh gSA

nLrkuk iqryh

nLrkuk iqryh dks Hkqtk] dj ;k gFksyh iqryh Hkh dgk tkrk gSA bu iqrfy;ksa 
dk eLrd isij es'ks (dqV~Vh)] diM+s ;k ydM+h dk cuk gksrk gS rFkk xnZu 
osQ uhps ls nksuksa gkFk ckgj fudyrs gSaA 'ks"k 'kjhj osQ uke ij osQoy ,d 
ygjkrk ?kk?kjk gksrk gSA ;s iqrfy;ka oSls rks futhZo xqfM+;ksa tSlh gksrh gSa ij 
fuiq.k lapkyd osQ gkFkksa esa igqaprs gh vusd xfrfofèk;ksa dks l{kerk ls izLrqr 
djrh gSaA buosQ ifjpkyu dh fofèk vR;ar ljy gSA gkFkksa ls xfrfofèk;ksa ij 
fu;a=k.k j[kk tkrk gSA igyh vaxqyh eLrd esa tkrh gS rFkk eè;ek vkSj vaxwBk 
iqryh dh nksuksa Hkqtkvksa esaA bl izdkj vaxwBs vkSj nks vaxqfy;ksa dh lgk;rk ls 
nLrkuk iqryh ltho gks mBrh gSA

Hkkjr esa nLrkuk iqryh dh ijEijk mÙkj izns'k] vksfM+'kk] if'peh caxky vkSj 
osQjy esa yksdfiz; gSA mÙkj izns'k osQ nLrkuk iqryh ukVd lkekftd fo"k; 
oLrq izLrqr djrs gSa rks vksfM+'kk esa jkèkk&Ñ".k dh dgkfu;ksa ij ;s ukVd 
vkèkkfjr gksrs gSaA vksfM+'kk esa lapkyd ,d gkFk ls <ksyd ctkrk gS vkSj 
nwljs gkFk ls iqrys dk lapkyu djrk gSA laokn cksyuk] iqryh dk lapkyu 
vkSj <ksyd dh Fkki lqUnj :i ls ozQekuqlkj gksrk gS vkSj ,d ukVdh; 
okrkoj.k dh l`f"V gksrh gSA

A variety of innovations in puppetry in different parts of the world 
have resulted in professional puppet theatre groups performing 
on international forums. Puppets can be broadly classified into 
four categories based on the mode of manipulation. These are 
marionettes, shadow puppets, rod puppets and glove puppets. 
Finger and fist puppets, humanettes and water puppets are also 
some of the popular forms of puppetry today.

In modern times, educationists all over the world have realised 
the potential of puppetry as a medium for communication. Many 
institutions and individuals in India are involving students and 
teachers in the use of puppetry for communicating educational 
concepts.

Puppetry has been successfully used to motivate emotionally 
and physically handicapped students to develop their mental and 
physical faculties. Awareness programmes about the conservation 
of the natural and cultural environment have also proved to be 
useful. These programmes aim at sensitising the students to the 
beauty in word, sound, form, colour and movement. The aesthetic 
satisfaction derived from making of puppets and communicating 
through them helps in the all round development of the personality 
of the child.

Stories adapted from Puranic literature, local myths and legends 
usually form the content of traditional puppet theatre in India 
which, in turn, imbibes elements of all creative expressions like 
painting, sculpture, music, dance, drama, etc. The presentation of 
puppet programmes involves the creative efforts of many people 
working together.

Almost all types of puppets are found in India. Puppetry throughout 
the ages has held an important place in traditional entertainment. 
Like traditional theatre, themes for puppet theatre are mostly 
based on epics and legends. Puppets from different parts of the 
country have their own identity. Regional styles of painting and 
sculpture are reflected in them.

Glove Puppets

Glove puppets, are also known as sleeve, hand or palm puppets. 
The head is made of either papier mache, cloth or wood, with two 
hands emerging from just below the neck. The rest of the figure 
consists of a long flowing skirt. These puppets are like limp dolls, 
but in the hands of an able puppeteer, are capable of producing a 
wide range of movements. The manipulation technique is simple, 
the movements are controlled by the human hand, the first finger 
inserted in the head and the middle finger and the thumb are the 
two arms of the puppet. With the help of these three fingers, the 
glove puppet comes alive.

The tradition of glove puppets in India is popular in Uttar Pradesh, 
Odisha, West Bengal and Kerala. In Uttar Pradesh, glove puppet 
plays usually present social themes, whereas in Odisha such 
plays are based on stories of Radha and Krishna. In Odisha, the 
puppeteer plays on the dholak with one hand and manipulates the 
puppet with the other. The delivery of the dialogues, the movement 
of the puppet and the beat of the dholak are well synchronised 
and create a dramatic atmosphere.



osQjy esa ikjaifjd iqryh ukVdksa dks ikokdFkdyh dgk tkrk gSA bldk izknqZHkko 
18oha 'krkCnh esa ogka osQ izfl¼ 'kkL=kh; u`R; ukVd dFkdyh osQ iqryh&ukVdksa 
ij iM+us okys izHkko osQ dkj.k gqvkA ikokdFkdyh esa iqryh dh yackbZ ,dµnks 
iQhV osQ chp gksrh gSA eLrd rFkk nksuksa gkFk ydM+h ls cuk dj ,d eksVs diM+s 
ls tksM+s tkrs gSaA fiQj ,d NksVs ls FkSys osQ :i esa fl, tkrs gSaA iqryh osQ psgjs 
osQ vyadj.k esa jax] pedhys Vhu osQ VqdM+s rFkk eksjia[kksa dk mi;ksx fd;k 
tkrk gSA ifjpkyd ml FkSyh esa viuk gkFk Mkydj iqryh osQ eLrd vkSj nksuksa 
Hkqtkvksa dk lapkyu djrk gSA bl izLrqfr osQ le; psaMk] psufxy] bykFkye 
ok|&;a=kksa rFkk 'ka[k dk mi;ksx fd;k tkrk gSA osQjy osQ ;s iqryh&ukVd jkek;.k 
rFkk egkHkkjr dh dFkkvksa ij vkèkkfjr gksrs gSaA

èkkxk iqryh

Hkkjr esa èkkxk iqrfy;ksa dh ijaijk vR;ar izkphu rks gS gh lkFk gh le`¼ HkhA 
vusd tksM+ ;qDr vax rFkk èkkxksa }kjk lapkyu bUgsa vR;ar yphykiu iznku djrs 
gSaA ftl dkj.k ;s iqrfy;k¡ dkiQh yphyh gksrh gSaA jktLFkku] vksfM+'kk] dukZVd 
vkSj rfeyukMq ,sls izkar gSa tgka ;g iqryh dyk iYyfor gqbZA

jktLFkku dh ijEijkxr iqrfy;ksa dks dBiqryh dgrs gSaA dkB osQ ,d VqdM+s ls 
rjk'k dj cukbZ xbZ ;s iqrfy;ka jaxfcjaxs igukos esa cM+h xqfM+;ksa osQ leku yxrh 
gSA mudh os'kHkw"kk vkSj eqoqQV eè; dkyhu jktLFkkuh 'kSyh esa gksrh gS tks vkt 
rd izpfyr gSA vR;Ur ukVdh; {ks=kh; laxhr dBiqryh u`R; dh laxr djrk 
gSA bu osQ vaMkdkj eq[k] eNfy;ksa tSlh cM+h&cM+h vk¡[k] dekuh tSlh HkkSa vkSj 
cM+s&cM+s gksaB vkfn oqQN fof'k"V y{k.k gSaA blosQ lkFk gh ;s iqrfy;k¡ yEck 
iqNYyk yg¡xk igurh gS vkSj buosQ iSjksa esa tksM+ ugha gksrsA iqryh lapkyd viuh 
maxfy;ksa ls caèks nks ;k ikap èkkxksa ls mudk lapkyu djrk gSA

vksfM+'kk dh èkkxk iqryh dks oqQu<sbZ dgrs gSaA ;s gYdh ydM+h ls cuh gksrh 
gSa vkSj buosQ iSj ugha gksrs rFkk ;s iqNYyk yg¡xk igus gksrh gSaA bu iqrfy;ksa 
esa vusd tksM+ gksrs gSaA blh dkj.k budk lapkyu ljy gSA iqryh lapkyd  
lkèkkj.kr% ,d ydM+h osQ frdksus izsQe dks idM+s jgrk gS ftl ij lapkyu 
djus osQ fy, èkkxs caèks gksrs gSaA ijEijkxr tk=kk ukVd osQ vfHkusrkvksa osQ Hkkafr 
oqQu<sbZ dh os'kHkw"kk gksrh gSA {ks=k dh izfl¼ èkquksa ls gh laxhr fy;k tkrk gS 
vkSj dHkh&dHkh vksfMlh u`R; osQ laxhr dk xgjk izHkko fn[krk gSA

dukZVd dh èkkxk iqryh dks xksEcs;sV~Vk dgrs gSaA xksEcs;sV~Vk dk lEcUèk dukZVd 
osQ yksdu`R; ;{kxku ls gS blh dkj.k ;g mlls dkiQh lkE;rk j[krk gSA 
xksEcs;sV~Vk iqrfy;ksa dh vkÑfr;ka vR;ar lqlfTtr gksrh gSa vkSj iSj] oaQèks] dksguh] 
owQYgs vkSj ?kqVus esa tksM+ gksrs gSaA budk lapkyu izsQe ls caèks gq, ikap ls lkr 
èkkxksa ls gksrk gSA nks rhu lapkydksa osQ ,d lkFk lapkyu }kjk iqryh dh oqQN 
tfVy fozQ;kvksa dk izn'kZu Hkh fd;k tkrk gSA xksEcs;sV~Vk esa ;{kxku osQ izlaxksa 
dks iznf'kZr fd;k tkrk gSA lkFk esa ctus okyk laxhr ukVdh; gksus osQ lkFk&lkFk 
yksd laxhr rFkk 'kkL=kh; laxhr dk lqanj lefUor :i gksrk gSA

NM+ vkSj èkkxk iqryh dh rduhd rfeyukMq dh ^cksEekyV~Vk* iqryh esa ,d 
lkFk feyrh gSA ;s ydM+h ls cuh gksrh gSa vkSj lapkyu djus osQ èkkxs ,d yksgs 
osQ fjax ls caèks jgrs gSa ftls fd iqryh lapkyd eqoqQV dh rjg vius flj ij 
èkkj.k fd, jgrs gSaA

oqQN iqrfy;ksa dh gFksfy;ksa vkSj gkFkksa esa tksM+ gksrs gSa ftudk lapkyu NM+ksa 
ls gksrk gSA cksEekyV~Vk iqryh vkdkj esa cM+h vkSj Hkkjh gksrh gS vkSj Hkkjrh; 
ijEijkxr iqrfy;ksa esa lcls lqLi"V gksrh gSA

In Kerala, the traditional glove puppet play is called Pavakathakali. 
It came into existence during the 18th century due to the influence 
of Kathakali, the famous classical dance drama of Kerala, on 
puppet performances. In Pavakathakali, the height of a puppet 
varies from one foot to two feet. The head and the arms are carved 
of wood and joined together with thick cloth, cut and stitched into 
a small bag. The face of the puppets are decorated with paints, 
small and thin pieces of gilded tin, the feathers of the peacock, 
etc. The manipulator puts his hand into the bag and moves the 
hands and head of the puppet. The musical instruments used 
during the performance are Chenda, Chengila, Ilathalam and 
Shankha. The theme for Glove puppet plays in Kerala is based 
on the episodes from either the Ramayana or Mahabharata.

String Puppets

India has a rich and ancient tradition of string puppets or 
marionettes. Marionettes having jointed limbs controlled by strings 
allow far greater flexibility and are, therefore, the most articulate 
of the puppets. Rajasthan, Odisha, Karnataka and Tamil Nadu are 
some of the regions where this form of puppetry has flourished.

The traditional marionettes of Rajasthan are known as Kathputli. 
Carved from a single piece of wood, these puppets are like large 
dolls that are colourfully dressed. Their costumes and headgears 
are designed in the medieval Rajasthani style of dress, which is 
prevalent even today. The Kathputli is accompanied by a highly 
dramatised version of the regional music. Oval faces, large eyes, 
arched eyebrows and large lips are some of the distinct facial 
features of these string puppets. These puppets wear long trailing 
skirts and do not have legs. Puppeteers manipulate them with 
two to five strings which are normally tied to their fingers and not 
to a prop or a support.

The string puppets of Odisha are known as Kundhei. Made of light 
wood, the Odisha puppets have no legs but wear long flowing 
skirts. They have more joints and are, therefore, more versatile, 
articulate and easy to manipulate. The puppeteers often hold a 
wooden prop, triangular in shape, to which strings are attached 
for manipulation. The costumes of Kundhei resemble those worn 
by actors of the Jatra traditional theatre. The music is drawn from 
the popular tunes of the region and is sometimes influenced by 
the music of Odissi dance.

The string puppets of Karnataka are called Gombeyatta. They 
are styled and designed like the characters of Yakshagana, the 
traditional theatre form of the region. The Gombeyatta puppet 
figures are highly stylized and have joints at the legs, shoulders, 
elbows, hips and knees. These puppets are manipulated by five 
to seven strings tied to a prop. Some of the more complicated 
movements of the puppet are manipulated by two to three 
puppeteers at a time. Episodes enacted in Gombeyatta are 
usually based on Prasangas of the Yakshagana plays. The music 
that accompanies is dramatic and beautifully blends folk and 
classical elements.

Puppets from Tamil Nadu, known as Bommalattam combine 
the techniques of both rod and string puppets. They are made 
of wood and the strings for manipulation are tied to an iron ring 
which the puppeteer wears like a crown on his head.



,d iqryh yxHkx lk<+s pkj iQhV maQph gksrh gS rFkk mldk otu nl 
fdyks osQ vklikl gksrk gSA bl ukV~; foèkk osQ izkjafHkd dk;Z fouk;d 
iwtk] dkseyh] veukV~Ve rFkk iqlsdukV~Ve vkfn pkj Hkkxks a es a foHkDr 
jgrs gS aA

NM+ iqryh

NM+ iqryh oSls rks nLrkuk iqryh dk vxyk pj.k gS ysfdu ;g mlls 
dkiQh cM+h gksrh gS rFkk uhps fLFkr NM+ks a ij vkèkkfjr jgrh gS vkSj mlh ls  
lapkfyr gksrh gSA iqryhdyk dk ;g :i vkt if'peh caxky rFkk vksfM+'kk 
esa ik;k tkrk gSA if'peh caxky osQ ukfn;k ftys esa vknedn iqrfy;ka gksrh 
Fkh tSlh fd tkiku dh cujkowQA ysfdu iqrfy;ksa dk ;g :i vc foyqIr gks 
x;k gSA if'peh caxky dh 'ks"k izpfyr iqrfy;ka rhu&pkj iqQV yach gksrh 
gSa rFkk ogka osQ yksd&ukVd tk=kk osQ ik=kks a dh Hkkafr muosQ Hkh ifjèkku gksrs 
gSaA izk;% buesa rhu tksM+s gksrs gSaA eq[; NM+ ij vkèkkfjr eLrd xnZu ls 
tqM+k gksrk gS rFkk nks NM+ks a ls tqM+s gkFk oaQèks ls feys gksrs gSaA buosQ lapkyu 
dh fofèk jkspd gksus osQ lkFk&lkFk vR;ar jaxeaph; gksrh gSA lapkyd dh 
dej ls ckal dh Vksih caèkh jgrh gS rFkk ml ij iqrfy;ksa ls tqM+h NM+s a 
vkèkkfjr gksrh gSaA izR;sd iqryh dk lapkyd vknedn insZ osQ ihNs [kM+k 
jg dj Lo;a gypy vkSj u`R; djrk gS ftlls mlosQ fozQ;k&dyki iqrfy;ksa 
esa gLrkarfjr gksrs jgrs gSaA buosQ lkFk gh lapkyd xhr xkrk gqvk x|kRed 
laoknksa dks Hkh cksyrk gSA eap osQ lkFk cSBs gq, rhu&pkj laxhrdkj <ksyd] 
gkjeksfu;e rFkk >ka> ctkrs gq, laxfr djrs gSaA yksd ukV~; tk=kk ls ;g 
lc dkiQh lkE;rk j[krk gSA

vksfM+'kk dh NM+ iqrfy;ka vkdkj esa NksVh yxHkx 12 ls 18 bap yach gksrh 
gSaA muesa Hkh tksM+ rks rhu gh gksrs gSa ysfdu muosQ gkFk NM+ksa osQ ctk, èkkxksa 
ls caèks gksrs gSaA bl izdkj ogka ij NM+ iqrfy;ka] èkkxk rFkk NM+ iqrfy;ksa dk 
lefUor :i gksrh gSaA iqryh lapkyd insZ osQ ihNs tehu ij cSBdj mudk 
lapkyu djrs gSaA

x|kRed laokn dHkh&dHkkj gh bLrseky gksrs gSaA T;knkrj laokn xs; gksrs gSaA 
laxhr yksd èkquksa rFkk 'kkL=kh; vksfM+lh èkquksa dk lefUor :i gksrk gSA laxhr dk 
vkjaHk Lrqfr ls gksrk gS rFkk ckn esa ukVd izLrqr fd;k tkrk gSA

if'pe caxky rFkk vkaèkz&izns'k dh iqrfy;ksa dh rqyuk esa vksfM+'kk dh 
iqrfy;ka dkiQh NksVh gksrh gSa rFkk iqryh ukVdksa esa x|kRed laokn ugha 
gksrsA

Nk;k iqryh

Hkkjr esa vusd izdkj dh Nk;k iqrfy;ksa dk izpyu gS vkSj fofHkUu izkarksa esa 
bldh vusd 'kSfy;ka fo|eku gSaA

Nk;k iqrfy;ka piVh gksrh gSa] vfèkdka'kr% os peM+s ls cukbZ tkrh gSaA bUgsa 
ikjHkk"kh cukus osQ fy, la'ksfèkr fd;k tkrk gSA insZ dks ihNs ls iznhIr fd;k 
tkrk gS vkSj iqryh dk lapkyu izdk'k lzksr rFkk insZ osQ chp ls fd;k tkrk gSA 
n'kZd insZ osQ nwljs rjiQ ls Nk;kÑfr;ksa dks ns[krs gSaA ;s Nk;kÑfr;ka jaxhu Hkh 
gks ldrh gSaA Nk;k iqryh dh ;g ijaijk vksfM+'kk] osQjy] vkUèkz izns'k] dukZVd] 
egkjk"Vª vkSj rfeyukMq esa izpfyr gSA

A few puppets have jointed arms and hands, which are manipulated 
by rods. The Bommalattam puppets are the largest, heaviest and the 
most articulate of all traditional Indian marionettes. A puppet may be as 
big as 4.5 feet in height weighing about ten kilograms. Bommalattam 
theatre has elaborate preliminaries which are divided into four 
parts—Vinayak Puja, Komali, Amanattam and Pusenkanattam.

Rod Puppets

Rod puppets are an extension of glove-puppets, but often much 
larger and supported and manipulated by rods from below. This 
form of puppetry now is found mostly in West Bengal and Odisha. 
In Nadia district of West Bengal, rod-puppets used to be of human 
size like the Bunraku puppets of Japan. This form is now almost 
extinct. The Bengal rod-puppets which survive are about 3 to 4 feet 
in height and are costumed like the actors of Jatra, a traditional 
theatre form prevalent in the State. These puppets have mostly 
three joints. The heads, supported by the main rod, is joined at the 
neck and both hands attached to rods are joined at the shoulders. 
The technique of manipulation is interesting and highly theatrical. 
A bamboo-made hub is tied firmly to the waist of the puppeteer 
on which the rod holding the puppet is placed. The puppeteers 
each holding one puppet, stand behind a head-high curtain and 
while manipulating the rods also move and dance imparting 
corresponding movements to the puppets. While the puppeteers 
themselves sing and deliver the stylized prose dialogues, a group 
of musicians, usually three to four in number, sitting at the side of 
the stage provide the accompanying music with a drum, harmonium 
and cymbals. The music and verbal text have close similarity with 
the Jatra theatre.

The Odisha Rod puppets are much smaller in size, usually about 
twelve to eighteen inches. They also have mostly three joints, but 
the hands are tied to strings instead of rods. Thus elements of 
rod and string puppets are combined in this form of puppetry. The 
technique of manipulation is somewhat different. The Odisha rod-
puppeteers squat on the ground behind a screen and manipulate. 
Again it is more operatic in its verbal contents since impromptu 
prose dialogues are infrequently used. Most of the dialogues are 
sung. The music blends folk tunes with classical Odissi tunes. The 
music begins with a short piece of ritual orchestral preliminary 
called Stuti and is followed by the play.

The puppets of Odisha are smaller than those from Bengal or 
Andhra Pradesh. Rod puppet shows of Odisha are more operatic 
and prose dialogues are seldom used.

Shadow Puppets

India has a richest variety and types and styles of shadow puppets.

Shadow puppets are flat figures. They are cut out of leather, 
which has been treated to make it translucent. Shadow puppets 
are pressed against the screen with a strong source of light 
behind it. The manipulation between the light and the screen 
make silhouettes or colourful shadows, as the case may be, for 
the viewers who sit in front of the screen. This tradition of shadow 
puppets survives in Odisha, Kerala, Andhra Pradesh, Karnataka, 
Maharashtra and Tamil Nadu.



iqryh cukus osQ fy, i'kqvksa dh [kky dks lkoèkkuh ls pquk tkrk gS vkSj ikjHkklh 
cukus ds fy, la'kksfèkr fd;k tkrk gSA la'kksèku dh fofèk gj izkUr esa vyx 
gksrh gSA lkoèkkuh ls peM+s ij vkÑfr dh :i js[kk cukbZ tkrh gSA igukok vkSj 
vkHkw"k.kksa dks peM+s esa lw{e fNnz.k ls fof'k"Vrk ls mHkkjk tkrk gSA iqryh cukuk 
,d cgqr gh lfoK dyk gSA

vksfM+'kk vkSj osQjy dh Nk;k iqryh ukVd dh fo"k;oLrq vfèkdrj jkek;.k ls 
gksrk gS tcfd vkaèkz izns'k vkSj dukZVd esa egkHkkjr vkSj izknsf'kd vuqJqfr;ksa 
ij vkèkkfjr gksrh gSaA

dukZVd esa Nk;k iqryh dks rksxyq xksEcs;sV~Vk dgrs gSaA ;s lkèkkj.kr% vkdkj esa 
NksVh gksrh gSaA lkekftd ifjos'k osQ vuqlkj ik=kksa osQ vkdkj cM+s&NksVs gksrs gSaA 
tSls jktkvksa vkSj èkkfeZd ik=kksa osQ vkdkj cM+s gksrs gSa tcfd vke turk vkSj 
ukSdjksa osQ vkdkj NksVs gksrs gSaA

vkUèkz izns'k dh Nk;k ukVd dks rksyq cksEekyV~Vk dgrs gSa rFkk budh ijaijk vR;ar 
lè¼ gSA iqrfy;k¡ vkÑfr esa cM+h gksrh gSa vkSj budh dej] xnZu] oaQèkk vkSj ?kqVuksa esa 
tksM+ gksrs gSaA iqrfy;k¡ nksuksa rjiQ ls jaxh tkrh gS ftlls insZ ij jaxhu Nk;k iM+rh gSA

iqryh ukVdksa dk laxhr eq[;r% bl {ks=k dk 'kkL=kh; laxhr gksrk gS rFkk mudh 
dFkk,a jkek;.k] egkHkkjr vkSj iqjk.kksa dh gksrh gSA

vksfM+'kk dh jko.kNk;k lHkh esa vR;ar ukVdh; gksrh gSA iqrfy;ka ,dgjh gksrh gSa 
rFkk muesa dksbZ lafèk ugha gksrhA lkFk gh pwafd os jaxhu Hkh ugha gksrh bl dkj.k 
insZ ij mudh Nk;k 'osr&';ke gksrh gSA iqrfy;ksa esa tksM+ u gksus osQ dkj.k 
mudk lapkyu n{krk ls djuk iM+rk gSA ;s iqrfy;ka e`x&peZ dh cuh gksrh gSa 
rFkk budk :i vR;ar ukVdh; gksrk gSA ekuo ,oa i'kq pfj=kksa osQ lkFk&lkFk 
o`{k] ioZr rFkk jFk vkfn Hkh bLrseky fd, tkrs gSaA ;|fi jko.kNk;k iqrfy;ka 
vius vkdkj esa nks iQhV cM+h ugha gksrh vkSj muosQ ?kqVus Hkh tksM+ ;qDr ugha gksrs 
ysfdu fiQj Hkh mudh Nk;k ,dne y;kRed ,oa laosnu'khy gksrh gSA

laxhr lkèkkj.k gksrk gS rFkk fo"k;&oLrq Hkxoku jke dh dFkk gksrh gSA

osQjy dk ikjaifjd iqryh ukVd FkksyikokowQFkw dgykrk gS rFkk ges'kk jkek;.k gh 
bl dh dFkkoLrq gksrh gSA bls fo'ks"k rkSj ij eafnjksa esa cuk, x, owQFkwene ukV~;'kkyk 
esa eafpr fd;k tkrk gSA bldh iqrfy;ka Hkh èx&peZ dh cuh gksrh gSA peMs+ ij 
vkÑfr;ksa dks js[kkafdr djosQ dkVk tkrk gS rFkk mUgsa fcanqvksa] js[kkvksa vkSj fNnzksa ls 
ltk;k tkrk gSA fiQj mUgsa fofHkUu jaxksa ls jaxk tkrk gSA lisQn insZ dks nhidksa dh 
lgk;rk ls izdkf'kr fd;k tkrk gS vkSj bu vkÑfr;ksa dh Nk;k insZ ij iz{ksfir dh 
tkrh gSA

bl ukVd osQ lkFk eq[;r% eíye] bykFkye vkSj eathjs laxfr djrs gSaA 'ka[k 
vkSj psaMk vU; laxhr ok| ;a=k gSaA

izLrqr iSosQt esa vki FkksM+h lh gh ikjaifjd iqrfy;ksa dks ns[k ik,axsA Hkkjr esa bl izdkj 
dh vla[; iqrfy;ka gSa tks ikSjkf.kd ,oa nar dRkkvksa osQ ik=kksa dks n'kkZrh gSaA bu fofHkUu 
Jsf.k;ksa dh iqrfy;ksa dh tkudkjh nsus osQ fufeÙk pquko lhfer djuk iM+kA

The animal hide for the puppet is carefully selected and then 
treated to make it translucent; the process varies with each region. 
A sketch of the figure is made on the leather and cut out carefully. 
Perforations are made to show ornaments and other details which 
are finely crafted. Puppet making is a highly sophisticated art.

The shadow puppet theatre of Odisha and Kerala draws heavily 
upon themes from the Ramayana while those of Andhra Pradesh 
and Karnataka adapt episodes from the Mahabharata and local 
legends.

The shadow theatre of Karnataka is known as Togalu Gombeyatta. 
These puppets are mostly small in size. The puppets however 
differ in size according to their social status, for instance, large 
size for kings and religious characters and smaller size for 
common people or servants.

Tholu Bommalatta, Andhra Pradesh’s shadow theatre has the 
richest and strongest tradition. The puppets are large in size and 
have jointed waist, shoulder, elbows and knees. They are coloured 
on both sides. Hence, these puppets throw coloured shadows on 
the screen. The music is dominantly influenced by the classical 
music of the region and the theme of the puppet plays are drawn 
from the Ramayana, Mahabharata and Puranas.

The most theatrically exciting is the Ravanachhaya of Odisha. 
The puppets are in one piece and have no joints. They are not 
coloured, hence throw opaque shadows on the screen. The 
manipulation requires great dexterity, since there are no joints. 
The puppets are made of deer skin and are conceived in bold 
dramatic poses. Apart from human and animal characters, many 
props such as trees, mountains, chariots, etc. are also used. 
Although, Ravanachhaya puppets are smaller in size—the largest 
are not more than two feet and have no jointed limbs, they create 
very sensitive and lyrical shadows.

The music is simple, but the literary text including the vocal 
accompaniment is very much influenced by the Odissi music. The 
theme of the puppet play is exclusively drawn from the Rama 
legend.

The traditional shadow puppet play of Kerala is called 
Tholpavakoothu. The theme of Tholpavakoothu is always the story 
of Ramayana. It is performed in a specially built playhouse called 
Koothumadam in the temple premises. The puppets of various 
characters are made of deer skin. The figures are drawn on skin, 
cut out and embellished with dots, lines, holes, and painted in 
different colours. A white screen is illuminated with the help of oil 
lamps and shadows of these figures are projected on the screen.
The chief accompaniments for Tholpavakoothu are a maddalam, 
ilathalam, ezhupara and cymbals. Other musical instruments like 
the shankha and chenda are also played.

In this package, we shall see a few traditional puppets. India has 
a large variety of such puppets depicting various characters from 
legends and myths. Only a few have been selected keeping in 
mind representation of the various categories.



Activities for Students and Teachers

These 24 pictures can be displayed in the classroom or at any 
prominent place in the school. The pictures may be stuck on 
cardboard with the title and description. The teacher can work with 
a few pictures at a time, ensuring students enjoyment in learning 
by involving them in creative activities.

In order to enhance the effect of studying, appreciating and 
discussing the pictures in this package, the simplest techniques 
of making and manipulating different types of puppets have also 
been presented.

Give a theme to the students and ask them to prepare puppets 
to enact a story. In the beginning, students can use simple finger 
or glove puppets and shadow puppets made of cardboard. The 
students should be encouraged to devise the character and 
use impromptu dialogues and avoid studying written scripts and 
learning dialogues prepared by others.

The students can make puppets from waste material such as old 
balls, socks, tins, leaves, rags, cardboard boxes, paper etc. Any 
material can be used to make a puppet.

Older students can be made to consciously understand the 
aesthetics in design and colour and conduct exercises to develop 
an understanding of the beauty in language.

Making puppets and putting up performances by children of any 
age-group help in discovering their hidden talents.

When they develop a theme—the story and the language skills are 
improved, while working with their hands to make the puppets they 
are involved in studying simple sculpture and painting techniques 
and while manipulating puppets, they acquire a sense of rhythm 
in movement and learn the musical content in the presentation of 
dialogues.

Nk=kksa ,oa vè;kidksa osQ fy, xfrfofèk;ka

izLrqr 24 fp=kks a dks vki vius LowQy osQ fdlh egRoiw.kZ LFkku ;k d{kk 
esa iznf'kZr dj ldrs gSaA 'kh"kZd rFkk fooj.k lfgr bu fp=kks a dks xÙks ij 
yxk;k tk ldrk gSA vè;kidx.k ,d ckj esa oqQN ,d fp=kks a dks ysdj 
Nk=kks a osQ euksjatu dks è;ku esa j[kdj mUgsa bu jpukRed xfrfofèk;ksa esa 
'kkfey dj ldrs gSaA

layXu fp=kksa osQ fujh{k.k] iz'kalk rFkk fopkj&foe'kZ djus esa lqfoèkk gks blosQ 
fy, fofHkUu izdkj dh iqrfy;ksa osQ fuekZ.k ,oa lapkyu dh vklku rduhosaQ 
crkbZ tk jgha gSaA

Nk=kksa dks dksbZ fo"k; lq>kdj mUgsa dFkk osQ o.kZu osQ fy, iqrfy;ka cukus dks 
dgsaA izkjafHkd rkSj ij Nk=k xÙks dh ljy nLrkuk iqryh ;k Nk;k iqryh cuk 
ldrs gSaA Nk=kksa dks bl ckr osQ fy, izsfjr djsa fd os ik=k dks vkdkj nsa 
rFkk nwljksa }kjk fyf[kr laoknksa dks ;kn dj cksyus osQ LFkku ij Lo;a jfpr 
laokn cksysaA

Nk=k csdkj iM+h iqjkuh xsanksa] tqjkcksa] yksgs] ifÙk;ka] diM+ksa] xÙks osQ fMCcksa rFkk 
dkxt vkfn ls iqrfy;ka cuk ldrs gSaA oSls fdlh Hkh izdkj dh lkexzh buosQ 
fuekZ.k esa bLrseky dh tk ldrh gSA

vuqHkoh Nk=kks a dks fM”kkbu ,oa jax osQ lkS an;Z dks le>k;k tk ldrk 
gS rFkk muesa Hkk"kk osQ yko.; osQ fodkl osQ fy, vH;kl djok;k tk 
ldrk gSA

fofHkUu vk;q oxks± osQ cPpksa }kjk iqryh&fuekZ.k ,oa muosQ izn'kZu ls mudh izfrHkk 
dks igpkuk tk ldrk gSA

tc os dksbZ fo"k;&oLrq fodflr djsa] mudh Hkk"kk dh idM+ etcwr gks tk, 
rks iqrfy;ka cukrs gq, os fp=kdyk rFkk ewfrZdyk dh rduhd lh[k ldrs gSaA 
iqrfy;ksa osQ lapkyu ls mUgsa y; dk irk pysxk rFkk laoknksa dks cksyus esa muosQ 
vanj fNis laxhr dk HkhA



xsan ij dkxt dh yqxnh dh iryh ijr 
yxkbZ tkrh gS

A thin layer of papier mache is 
applied on the ball

lcls igys jnn~h dkxt dks xsan osQ vkdkj esa 
LVS.M ij ckaèkk tkrk gSA
Waste paper is tied around the 
stand in the shape of a ball.

nLrkuk iqryh cukus dk rjhdk

Construction of Glove Puppet

vkS”kkj
Tools

xsan ij dkxt dh yqxnh dh lgk;rk ls iqryh 
osQ eqag dk vkdkj fn;k tkrk gSA

Shape of the face is carved in the 
papier mache.

lw[ks gq, fljs dks nks Hkkxksa esa dkVk tkrk gSA

Dried head is cut into two parts.



jnn~h dkxt fudkyus osQ ckn iqryh dk [kks[kyk flj

Hollow puppet head after removing 
waste paper from within.

nksuksa Hkkxksa dks fiQj ls xksan dh lgk;rk ls tksM+ 
fn;k tkrk gSA

Both parts are joined together with 
gum paste.

iqryh osQ flj osQ lkFk diM+s dk cuk nLrkuk 
tksM+k tkrk gSA
A glove made of cloth, attached to 
the puppet head.

iqryh dks lisQn jax nsus osQ ckn ltk;k 
tkrk gSA
Puppet head is decorated 
over the base of white

nLrkuk iqryh
Glove Puppet



maxfy;ksa vkSj iqryh dh 
ewy voLFkk
Basic position

iqryh osQ flj dk lapkyu
Manipulation of 
puppet’s head

nLrkuk iqryh pykus dk rjhdk

Manipulation of Glove Puppet



iqryh osQ gkFkksa dk lapkyu
Manipulation of 
hands

laiw.kZ iqryh dk lapkyu
Manipulation of the 
puppet



xÙks ij vkÑfr cukbZ tkrh gSA
The character is drawn 
on the cardboard.

vko';drk vuqlkj vkdkj nsus osQ fy, xÙks dks 
dkVk tkrk gSA
Cardboard is cut accordingly.

Nk;k iqryh cukus dk rjhdk

Construction of Shadow Puppet



fofHkUu fgLls
Different parts

Nk;k iqryh
Shadow Puppet

fofHkUu fgLlksa dks rkj vFkok èkkxs dh lgk;rk ls tksM+k 
tkrk gSA
Different parts are joined together with wire 
or thread.



Administrator
Typewritten Text
Illustrated Cards

Administrator
Typewritten Text
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1- nLrkuk iqryh] ikokdFkdyh] osQjy

Hkkjr esa nLrkuk iqrfy;ksa dh ijaijk mÙkj izns'k] vksfM+'kk] if'pe caxky vkSj 
osQjy esa izpfyr gS rFkk ;s èkkxk iqryh ftruh gh izkphu gSA nLrkuk iqrfy;ksa 
dks cktw] gkFk ;k gFksyh iqryh osQ uke ls Hkh tkuk tkrk gS vkSj bu iqrfy;ksa 
osQ flj] isfi;j es'ks (oqqQV~Vh)] diM+s ;k ydM+h osQ cus gksrs gS rFkk gkFk Bhd 
xnZu osQ uhps ls fudyrs gq, cuk, tkrs gSaA iqryh dh 'ks"k vkÑfr osQ :i esa 
ygjkrk ?kk?kjk gksrk gSA

izLrqr fp=k esa vki osQjy dh ,d ewyHkwr ydM+h dh cuh iqryh vkÑfr dks 
ns[k ldrs gSA bls ikokdFkdyh (ikok vFkkZr~ xqfM+;k) osQ uke ls tkuk tkrk gSA 
osQjy osQ izfl¼ 'kkL=kh; u`R; ukVd] dFkdyh osQ izHkko Lo:i 18oha 'krkCnh 
esa ikokdFkdyh 'kSyh izpkj esa vkbZA

1. Glove Puppet, Pavakathakali, Kerala

The tradition of glove puppets in India is popular in Uttar Pradesh, 
Odisha, West Bengal and Kerala and is as old as that of the string 
puppets. Glove puppets are also known as sleeve, hand or palm 
puppets and have their head made of either papier mache, cloth or 
wood with two hands emerging from just below the neck. The rest 
of the figure consists of a long flowing skirt.

In this picture, we can see the basic wooden puppet figure from 
Kerala known as Pavakathakali (Pava means a doll). Pavakathakali 
came into existence in the 18th century due to the influence of 
Kathakali, the famous classical dance drama of Kerala.
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2- Ñ".k vkSj nq;ksZèku] ikokdFkdyh] osQjy

ikokdFkdyh osQ fy, dFkdyh osQ gh leku fo"k; pqus tkrs gSA dFkdyh osQjy 
dk ijaijkxr u`R; ukVd gS] tks Hkkjrh; ikSjkf.kd dFkkvksa rFkk nar dFkkvksa dh 
dgkfu;ksa dks ukV~; :i esa izLrqr djrk gSA iqrfy;ksa dh ixM+h vkSj os'kHkw"kk,a 
dFkdyh dykdkjksa }kjk igus tkus okys oL=kksa osQ gh leku gksrh gSA ;gka rd fd 
laxhr] fo"k;&oLrq] dgkfu;ka vkSj jax izrhd iz;ksx Hkh dFkdyh u`R; 'kSyh osQ 
leku gksrh gSA bl fp=k esa Hkxoku Ñ".k dks dkSjo T;s"B iq=k nq;ksZèku osQ lkFk 
fn[kk;k x;k gSA vPNs ik=k osQ :i esa Ñ".k dk psgjk gjs jax ls fpf=kr fd;k 
x;k gS] tcfd nq;ksZèku osQ cqjs pfj=k dh cqjkbZ dks izrhd :i esa izLrqr djus gsrq 
mldk psgjk dkys jax esa n'kkZ;k x;k gSA

2. Krishna and Duryodhana, Pavakathakali, Kerala

The themes, chosen for Pavakathakali are the same as those of 
Kathakali, the traditional dance drama of Kerala which dramatises 
stories from Indian myths and legends. The head-dress and the 
costumes of the puppets are similar to those worn by Kathakali  
artists. Even the music, themes, stories and colour symbolism are 
similar to the Kathakali form.

In this picture, Lord Krishna is shown along with Duryodhana, the 
eldest of the Kaurava princes. While Krishna’s face is painted in 
green, to show that he is a noble character. Duryodhana’s face 
has been painted black which symbolises an evil being.
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3- ikapkyh] ikokdFkdyh] osQjy

tu lewg dk euksjatu djrs le; iqryh ukV~; dyk lkSUn;Zijd rFkk uSfrd 
thou ewY;ksa dks izLrqr djus esa egRoiw.kZ Hkwfedk fuHkkrh gSA izLrqr fp=k esa] 
ikapky ns'k osQ jktk èkzqin dh iq=kh] ikapkyh tks ikaMoksa dh iRuh Fkh] dks ns[kk 
tk ldrk gSA ikokdFkdyh osQ L=kh pfj=k Hkh dFkdyh osQ L=kh pfj=kksa ls dkiQh 
utnhdh :i ls lekurk j[krs gSaA

3. Panchali, Pavakathakali, Kerala

Puppet theatre plays a significant role in communicating aesthetic 
and moral values while providing entertainment to the masses. 
Panchali, the daughter of King Draupada of Panchala and the wife 
of the Pandavas is seen in the picture. Even the female characters 
of Pavakathakali have striking similarities to Kathakali female 
characters.
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4- nq;ksZèku] ikokowQFkw (dFkdyh)] osQjy

dFkdyh osQ leku gh] ikokowQFkw osQ ik=kksa dks Hkh vPNs vkSj cqjs pfj=kksa esa 
foHkkftr fd;k x;k gSA egku ;k izHkko'kkyh pfj=kksa dks gjs jax ls fpf=kr fd;k 
tkrk gS vkSj bUgsa ikPpk dgk tkrk gS] tcfd cqjs pfj=kksa dks mudh nk<+h osQ jax 
rFkk ewB :i esa muosQ psgjksa }kjk igpkuk tkrk gSA

izLrqr fp=k esa dkSjo T;s"B iq=k nq;ksZèku dks ns[kk tk ldrk gSA mldh ukd ij 
ewB gS vkSj psgjs ij dkyk jax fd;k x;k gS tks cqjk pfj=k gksus dh igpku gSA

4. Duryodhana, Pavakoothu (Kathakali), Kerala

As in Kathakali, there is also a class demarcation between good 
and evil characters in Pavakoothu. The noble characters are 
painted green and are called paccha while the evil characters 
are identified by the knobs on their faces and the colour of their 
beard.

In this picture, you see Duryodhana, the eldest of the Kauravas 
and the king of Hastinapur. He has been shown with knob on his 
nose and black paint on his face which depicts that he is an evil 
character.
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5- Hkhe] ikokowQFkw (dFkdyh)] osQjy

Hkkjr Hkj dh ijaijkxr iqryh ukV~;dyk izpfyr ikSjkf.kd dFkkvksa vkSj nar 
dFkkvksa ls gh ewyHkwr :i esa viuh fo"k;&oLrq pqurh gSA izLrqr fp=k esa] ge 
egkHkkjr osQ ikaMo caèkqvksa esa lokZfèkd 'kfDr'kkyh vkSj f}rh; HkkbZ Hkhe dks ns[k 
ldrs gSA dgk tkrk gS fd ok;q nsork dh iwtk fd, tkus ij oqaQrh dks Hkhe 
dh izkfIr gqbZ FkhA

bl fp=k esa] Hkhe dk psgjk gjs jax ls fpf=kr gSA dFkdyh osQ lHkh vPNs pfj=kks 
dks gjs jax ls fpf=kr fd;k tkrk gSA

5. Bhima, Pavakoothu (Kathakali), Kerala

Traditional puppet theatre all over India basically derives its 
themes from popular myths and legends. In this picture, we can 
see Bhima, the second and the strongest of the Pandava brothers 
of Mahabharata. It is said that Bhima was born to Kunti and Pandu 
by invoking Vayu, the god of wind.

Bhima’s face is painted green. All noble characters in Kathakali 
are painted green.
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6- jke] FkksyikokowQFkw] osQjy

FkksyikokowQFkw osQjy dh ijaijkxr Nk;k iqryh gSA FkksyikokowQFkw iqryh ukVd osQ 
fo"k;] eq[;r% jkek;.k osQ izlaxkas ls fy, tkrs gSA bldh iqrfy;ka fgj.k dh [kky 
ls cuh gksrh gSA [kky ij vkÑfr;ksa dks js[kkafdr djosQ dkVk tkrk gS rFkk mUgsa 
fcUnqvksa] js[kkvksa] fNnzksa ls ltk;k tkrk gS vkSj mu ij fofHkUu jax fd, tkrs 
gSaA fiQj] lisQn insZ ij rsy nhiksa dh lgk;rk ls izn£'kr fd;k tkrk gS vkSj bu 
vkÑfr;ksa dh Nk;k] insZ ij iz{ksfir (isaQdh) dh tkrh gSA

bl fp=k esa] jkek;.k egkdkO; osQ osQUnzh; pfj=k&Hkxoku jke dks ns[kk tk ldrk 
gSA jke dks Hkxoku fo".kq dk vorkj ekuk tkrk gS vkSj fo'o Hkj esa fgUnqvksa  
}kjk mudh iwtk dh tkrh gSA

6. Rama, Tholpavakoothu, Kerala

Tholpavakoothu is the traditional shadow puppet of Kerala. The 
themes of Tholpavakoothu are mainly taken from the episodes of 
the Ramayana. The puppets of Tholpavakoothu are made of deer 
skin. The figures are drawn on skin, cut out and embellished with 
dots, lines and holes and are painted in different colours. Then a 
white screen is illuminated with the help of oil lamps and shadows 
of these figures are projected on the screen. 

In this picture, you see Lord Rama, the central character of the 
epic, ‘Ramayana.’ Rama is regarded as an Avatara of Lord Vishnu 
and is worshipped by Hindus all over the world. 
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7- lhrk] FkksyikokoowQFkw] osQjy

bl fp=k esa] izn£'kr iqryh] Hkxoku jke dh iRuh rFkk fefFkyk osQ jktk tud 
dh iq=kh lhrk dh gSA lhrk us ou esa tkus ls igys vius ifr osQ lkFk v;ksè;k 
esa dbZ o"kZ fcrk, FksA peM+s ij fd, x, fNnz] iqryh dh os'kHkw"kkvksa rFkk  
vkHkw"k.kksa osQ fooj.k dks mHkkj dj izLrqr djrs gSA bu iqrfy;ksa osQ ifjpkyu osQ 
fy, de iz;kl djuk iM+rk gSA iqrfy;ksa dks insZ ij yxk;k tkrk gS vkSj mudh 
cktwvksa dks ?kqek;k tkrk gS rkfd irk py losQ fd dkSu lh iqryh pfj=k cksy 
jgh gSA

7. Sita, Tholpavakoothu, Kerala

The puppet shown in the picture is that of Sita, the daughter 
of Janaka, the king of Mithila and the wife of Lord Rama. Sita 
spent many years with her husband, Rama at Ayodhya before 
accompanying him to the forest during his period of exile. The 
perforations punched on the leather highlights the details of 
costumes and ornaments. The manipulation of these puppets 
require little effort. The puppets are pinned onto the screen, the 
arms are moved to indicate which character is speaking.
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8- jko.k] FkksyikokowQFkw] osQjy

izLrqr fp=k esa yadk osQ jktk jko.k dks izn£'kr fd;k x;k gS] tks jkek;.k dk 
,d izeq[k pfj=k gSA jko.k dks jk{klksa dk eq[; ekuk tkrk gS vkSj jkek;.k esa mls 
,d cqjs pfj=k osQ :i esa izLrqr fd;k x;k gSA ;g ekuk tkrk gS fd jko.k dks 
Hkxoku czãk }kjk fn, x,s ojnku osQ dkj.k cgqr lh nSoh; 'kfDr;ka izkIr FkhaA 
izLrqr fp=k esa jko.k dks mlosQ nl eLrdksa lfgr izn£'kr fd;k x;k gSA

8. Ravana, Tholpavakoothu, Kerala

This picture shows Ravana, the king of Lanka and one of the 
main characters of the ‘Ramayana’. Ravana is regarded as the 
Lord of the Rakshasas and is portrayed as an evil character in the 
Ramayana. Ravana possessed mystical powers due to a boon 
granted to him after he had spent many years on meditation. Here, 
he is shown with his ten heads.
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9- f'ko] FkksyikokowQFkw] osQjy

izLrqr fp=k esa] Hkxoku f'ko fun£'kr gSA vkÑfr cgqr gh ;FkkFkZ :i esa cukbZ 
xbZ gSA vkHkw"k.k rFkk 'kkL=kksa tSls ltkoVh uewuksa dks fNnz djosQ è;kuiwoZd NSuh 
ls dkV dj okLrfod :i iznku djus dh ps"Vk dh xbZ gSA ;g iqryh dh lw{e 
dyk dk ,d uewuk gSA

9. Shiva, Tholpavakoothu, Kerala

This picture shows Lord Shiva. The figure is very realistically made. 
Decorative motifs such as jewellery and weapons are perforated 
and carefully chiselled to make them look realistic. The puppet is 
a delicate work of art.
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10- ifjpkyu] FkksyikoowQFkw] osQjy

bl fp=k esa ge FkksyikokowQFkw Nk;k iqrfy;ksa dk insZ osQ ihNs ls ifjpkyu ns[k 
ldrs gSA izn£'kr jko.k vkSj guqeku osQ chp ;q¼ dk n`'; jkek;.k dk ,d 
izlax ls fy;k x;k gSA

bu iqrfy;ksa osQ ifjpkyu osQ fy, cgqr gh FkksM+k iz;kl djuk iM+rk gSA dkSu 
lk pfj=k cksy jgk gS] ;g bafxr djus osQ fy, osQoy gkFkksa dks gh ifjpkfyr 
fd;k tkrk gSA vksfM+'kk dh iqrfy;ksa osQ foijhr] bu iqrfy;ksa dh dksgfu;ksa 
ij tksM+ gksrs gSA blls fofoèk izdkj dh xfr;ksa dks izLrqr djus esa dkiQh 
lqfoèkk gksrh gSA

10. Manipulation, Tholpavakoothu, Kerala

In this picture, we can see the manipulation behind the screen of 
Kerala shadow puppets. The fight scene shown between Ravana 
and Hanuman is taken from an episode of the Ramayana.
The manipulation requires very little effort as only the hands are 
manipulated to indicate which character is speaking. Unlike, the 
Odisha puppets, these puppets have jointed areas at the elbows 
thus giving freedom for a variety of movements.
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11- guqeku] rksxyq xksEcs;sê ðk] dukZVd

izLrqr fp=k esa izn£'kr guqeku dh iqryh vkÑfr dks dukZVd osQ Nk;k iqryh 
ukVd rksxyq xksEcs;sê ðk ls fy;k x;k gSA Nk;k iqrfy;ka likV vkÑfr;ksa dh gksrh 
gS rFkk peM+s dks dkV dj cukbZ tkrh gS ftUgsa ifj"Ñr dj ikjHkklh cuk;k tkrk 
gSA iqryh osQ fooj.k dks peM+s osQ ,d gh VqdM+s ij è;kuiwoZd dkVk tkrk gSA 
bl izdkj iqryh fu£er gksrh gSA bl izfØ;k ls iqryh osQ ukd&uD'k] os'kHkw"kk 
vkSj vkHkw"k.k vkfn mHkj dj izdV gksrs gSaA

dukZVd dh Nk;k iqrfy;ksa dh ,d fo'ks"krk ;g gS fd mudk vkdkj muosQ 
lkekftd egRo osQ vuqlkj fHkUu&fHkUu gksrk gSA jktkvksa vkSj èkk£ed pfj=kksa dks 
lkekU; O;fDr rFkk lsodksa dh rqyuk esa cM+s vkdkj esa izLrqr fd;k tkrk gSA

iou iq=k vkSj Hkxoku jke osQ lokZfèkd fo'oklik=k lsod guqeku dks fgUnqvksa  
}kjk vknj izkIr gS vkSj mudh iwtk dh tkrh gSA

11. Hanuman, Togalu Gombeyatta, Karnataka

The Hanuman shown in this picture is taken from Togalu 
Gombeyatta, the shadow puppet theatre of Karnataka. Shadow 
puppets are flat figures, cut out of leather which has been treated 
and made translucent. The details are chiselled out carefully on 
the single piece of leather from which this puppet is made. This 
highlights the facial features, costumes and ornamentations.

The features of the shadow puppets of Karnataka is that their 
size differs according to their social status. Kings and religious 
characters are depicted as larger than the common people and 
servants.

Hanuman, the son of Vayu and the most trusted aid of Lord Rama 
is revered and worshipped by Hindus.
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12- x.ks'k] rksxyq xksEcs;sê ðk] dukZVd

iqrfy;ka cukuk] ,d mPp ifj"Ñr dyk gS vkSj xt nsork x.ks'k dk ;g jaxhu 
fp=k bldk ,d vPNk mnkgj.k gSA fgUnw ijaijk osQ vuqlkj] Hkxoku x.ks'k lHkh 
fo?uksa dks nwj djus okys nsork gSaA ikSjkf.kd dFkk,a crkrh gSa fd x.ks'k] Hkxoku 
f'ko vkSj ikoZrh osQ iq=k gSa vksj fgUnw nsox.kksa osQ lokZfèkd 'kfDr'kkyh nsorkvksa 
esa ls ,d gSA blfy, fgUnw fdlh Hkh eaxy dk;Z dks vkjaHk djus ls iwoZ Hkxoku 
x.ks'k dh iwtk djosQ vk'khokZn izkIr djrs gSaA

12. Ganesh, Togalu Gombeyatta, Karnataka

Puppet making is a highly sophisticated art and this colourful 
picture of the elephant God Ganesh is a good example. According 
to Hindu traditions Lord Ganesh is the remover of all obstacles. 
Mythology tells us that he is the son of Lord Shiva and Parvati 
and is one of the most loved gods of the Hindu pantheon. Hindus, 
before undertaking any auspicious work evoke the blessing of 
Lord Ganesh by offering poojas.
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13- jko.k] rksxyq xksEcs;sê ðk] dukZVd

izLrqr fp=k esa vlqj jktk jko.k dks iw.kZ ;q¼ 'kkL=kksa osQ lkFk ns[kk tk ldrk gSA 
jko.k dks l`f"V osQ jpf;rk&Hkxoku czãk dk ojnku izkIr gksus osQ dkj.k nSoh; 
'kfDr;ka izkIr FkhaA dgk tkrk gS fd jko.k osQ nl flj vkSj chl Hkqtk,a Fkha] ij 
izLrqr fp=k esa jko.k dks nl flj vkSj nks Hkqtkvksa lfgr izn£'kr fd;k x;k gSA 
,slk vo'; gh iqryhdkj dh lqfoèkk osQ fy, fd;k x;k gksxkA

13. Ravana, Togalu Gombeyatta, Karnataka

This picture depicts the Asura King Ravana in full battle gear. 
Ravana possessed mystical powers due to a boon granted to him 
by Lord Brahma, the creator of the universe. Ravana is said to 
possess ten heads and twenty arms, but this picture depicts him 
with ten heads and only two arms. This must have been done for 
the convenience of the puppeteer for easy manipulation.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ  Centre for Cultural Resources and Training





iqryh dyk
The Art of Puppetry

1

14- jko.k vkSj lhrk] rksxyq xksEcs;sê ðk] dukZVd

dukZVd osQ rksxyq xksEcs;sê ðk dh bl Nk;k iqryh izLrqfr esa vlqj jktk jko.k dks 
vius jFk ij lhrk dk gj.k djosQ yadk ys tkrs gq, fn[kk;k x;k gSA jko.k ,d 
riLoh osQ os'k esa iapoVh vk;k vkSj mlus lhrk dk gj.k djus ls igys mls 
viuk lgh :i fn[kk;kA ;gka] jko.k osQ eaqg ls nkar ckgj fudys gq, gSa rFkk 
mls ,d cqjs pfj=k osQ :i esa fun£'kr fd;k x;k gSA nsf[k, fdl izdkj jko.k 
osQ oL=k] vkHkw"k.k vkSj ckyksa dh fof'k"Vrk izdV djus gsrq jaxksa dk mi;ksx fd;k 
x;k gSA

14. Ravana and Sita, Togalu Gombeyatta, 
Karnataka

This shadow puppet from Togalu Gombeyatta of Karnataka shows 
the Asura king Ravana abducting Sita and taking her to Lanka in 
his chariot. Ravana came to Panchavati disguised as an ascetic 
and showed his true identity before abducting Sita and carrying her 
to his chariot. Here, Ravana is depicted as an evil character with 
his teeth sticking out of his mouth. Notice the clothing, ornaments 
and hair are painted to make them look prominent.
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15- jke] foHkh"k.k] guqeku] rksyq cksEEkkyê ðk] vkUèkz izns'k

vkUèkz izns'k osQ Nk;k iqryh ukVd dks rksyq cksEekyê ðk dgk tkrk gSA ;s iqrfy;ka 
vkdkj esa cM+h gksrh gSa rFkk budh dksgfu;ksa] ?kqVuksa] dej rFkk oaQèkksa esa tksM+ 
gksrs gSaA ;s iqrfy;ka nksuksa vksj ls jaxhu gksrh gSaA blh otg ls ;s insZ ij jaxhu 
Nk;k iz{ksfir djrh gSaA izLrqr fp=k esa] foHkh"k.k osQ jkt fryd lekjksg esa] jko.k 
osQ HkkbZ foHkh"k.k dks liRuhd] jke rFkk guqeku osQ lkFk ns[kk tk ldrk gSA  
foHkh"k.k dks yadk esa gqbZ yM+kbZ esa jke }kjk jko.k dks ekj nsus osQ i'pkr~ yadk 
dk jktk cuk;k x;k FkkA

15. Rama, Vibhishana and Hanuman, Tholu 
Bommalatta, Andhra Pradesh

Tholu Bommalatta is the shadow puppet theatre of Andhra 
Pradesh. The puppets are large in size and have jointed waist, 
shoulders, elbows and knees. They are coloured on both sides, 
hence, these puppets throw coloured shadows on the screen.

The picture shows Ravana’s brother Vibhishana and his wife 
along with Rama and Hanuman during the coronation ceremony 
of Vibhishana after Lord Rama had killed Ravana in the battle of 
Lanka.
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16- lhrk vkSj y{e.k] rksyq cksEEkkyê ðk] vkUèkz izns'k

bl fp=k esa] iapoVh esa] lhrk vkSj y{e.k dks ns[kk tk ldrk gSA jkek;.k osQ 
vuqlkj iapoVh lss jke vkSj y{e.k dks gVkus osQ fy, jko.k us ekjhp dks ,d 
laqnj fgj.k osQ :i esa HkstkA dkiQh ihNk djus osQ i'pkr~] jke fgj.k dks ekj nsrs 
gSa] tks ejrs gq, jke dh vkokt esa y{e.k dk uke ysdj ph[krk gSA lhrk ph[k 
lqu dj y{e.k ls jke dks <wa< dj ykus dk fuosnu djrh gSA vfuPNqd y{e.k 
tkus ls igys oqQfV;k osQ ckgj ,d js[kk [khaprk gS vkSj lhrk dks ml js[kk osQ ikj 
tkus ls euk djrk gSA bl js[kk dks ^y{e.k js[kk* osQ uke ls tkuk tkrk gSA 

16. Sita and Lakshmana, Tholu Bommalatta, 
Andhra Pradesh

In this picture, we see Lakshmana and Sita at Panchavati. Ravana 
sends Maricha disguised as a beautiful deer to lure out Rama from 
Panchavati. After a long chase. Rama kills the deer, who yells out 
the name of Lakshmana in the voice of Rama. Sita hearing the 
cry pleads with Lakshmana to go in search of Rama. A reluctant 
Lakshmana before leaving draws a line, forbidding Sita to cross it. 
This line is known as the “Lakshmana Rekha.’
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17- jko.k] lhrk rFkk guqeku] rksyq cksEEkkyê ðk] vkaèkz izns'k

izLrqr fp=k esa n'kkZ;k x;k n`'; jkek;.k dk ,d va'k gSA jko.k us lhrk dk 
vigj.k djus osQ i'pkr~ mls vius egy osQ v'kksd ou esa j[kk FkkA

fp=k esa jko.k lhrkth ls dg jgk gS fd og mlls fookg dj ysA Hkxoku jke 
dk nwr cu dj vk, guqekuth dks o`{k osQ iÙkksa esa fNi dj jko.k&lhrk laokn 
dks lqurs fn[kk;k x;k gSA

17. Ravana, Sita and Hanuman, Tholu Bommalatta, 
Andhra Pradesh

The scene depicted in this picture is taken from an episode of the 
Ramayana. Ravana after abducting Sita, housed her in his palace 
garden named Ashokavan.
This picture shows Ravana at Ashokavan asking Sita to marry 
him. Hanuman who had come to Lanka as Lord Rama‘s emissary 
at that time is seen hiding in the branches of the Ashoka tree 
listening to the conversation.
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18- ifjpkyu] rksyq cksEEkkyê ðk] vkaèkz izns'k

rksyq cksEekyêðk dh Nk;k iqryh ukVd dh dyk lcls izkphu gksus osQ lkFk&lkFk 
le`¼ Hkh gSA bldh iqrfy;ka vkdkj esa cM+h gksus osQ vykok dej] oaQèkksa] 
dksgfu;kas vkSj ?kqVuksa ls lafèk;qDr gksrh gSaA bl dkj.k ifjpkyd dks [kM+s gks dj 
bu dk ifjpkyu djuk iM+rk gSA ;s iqrfy;ka pwafd jaxhu gksrh gSA bl dkj.k insZ 
ij ;s jaxhu Nk;k iasQdrh gSA

18. Manipulation, Tholu Bommalatta, Andhra 
Pradesh

Tholu Bommalatta, the shadow puppet theatre has the richest and 
strongest tradition since the puppets are larger in size and have 
jointed waist, shoulders, elbows and knees, the puppeteers have 
to stand in order to manipulate these puppets. These puppets 
are colourfully painted thus throwing coloured shadows on the 
screen.
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19- jke] lhrk vkSj y{e.k] jko.kNk;k] vksfM+'kk

vksfM+'kk dh Nk;k iqryh Hkkjr dh vR;fèkd jksekapdkjh ukVdh; Nk;k iqryh 
dykvksa esa ls ,d gSA ogka osQ Nk;k iqryh ukVd dks jko.kNk;k dgrs gSaA ;s 
iqrfy;ka e`x&Nkyk dh cuh gksrh gSa rFkk budk vkdkj vU; Nk;k iqrfy;ksa ls 
dkiQh NksVk gksrk gSA ;s eksVh gksus osQ lkFk&lkFk vikjn'khZ Hkh gksrh gSa blh dkj.k 
insZ ij budh Nk;k 'osr&';ke iM+rh gSA

izLrqr fp=k esa jko.kNk;k iqrfy;ka tks n`'; izLrqr dj jgh gSa mlesa [ksoV uko esa 
jke] y{e.k vkSj lhrk dks unh ikj djk jgk gSA

19. Rama, Sita and Lakshmana, Ravanachhaya, 
Odisha

One of the most theatrically exciting forms of shadow puppetry 
in India is that of Odisha. The shadow puppet theatre of Odisha 
is called Ravanachhaya. The puppets are made of deer skin and 
are smaller in size than other shadow puppets. They are thick and 
opaque and throw black and white shadows.

This picture shows the Ravanachhaya puppets performing a scene 
from the Ramayana showing Khevat sailing the boat carrying 
Rama, Lakshmana and Sita to get the river crossed.
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20- jko.k vkSj lhrk] jko.kNk;k] vksfM+'kk

izLrqr fp=k esa vlqj jktk jko.k dks mlosQ nl flj rFkk chl Hkqtkvksa lfgr 
okLrfod :i esa ns[kk tk ldrk gS] tks iapoVh ls lhrk dk gj.k djus osQ fy, 
rS;kj gSA ekjhp us tc fgj.k dk :i èkkj.k dj iapoVh ls jke dks gVk fn;k 
rc jko.k riLoh osQ os'k esa iapoVh vk;kA y{e.k us oqQfV;k esa lhrk dks NksM+ 
dj tkus ls igys mldh lqj{kk osQ fy, oqQfV;k osQ ckgj ,d js[kk& ^y{e.k 
js[kk* [khaph Fkha vkSj mls js[kk ikj djus osQ fy, euk fd;k FkkA ij lhrk us tc 
riLoh dks ns[kk rks og mls fHk{kk nsus osQ fy, js[kk ikj dj ckgj vkbZ vkSj bl 
izdkj jko.k osQ tky esa iaQl xbZA

20. Ravana and Sita, Ravanachhaya, Odisha

This picture shows the Asura King Ravana in his real form with his 
ten heads and twenty arms, all set to abduct Sita from Panchavati. 
Ravana had come to Panchavati disguised as an ascetic after 
Maricha had assumed the form of a deer and lured away Rama 
from Panchavati. Lakshmana before leaving Sita had drawn a  
line. ’Lakshmana Rekha’ for her protection, forbidding her to cross 
it. However, seeing an ascetic, Sita crossed the line to offer him 
food, thus falling into the trap laid by Ravana.
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21- jko.k vkSj lhrk] jko.kNk;k] vksfM+'kk

jko.k lhrk dk gj.k djus osQ ckn mls vius jFk ij cSBk dj yadk dh vksj ys 
x;kA 'kksdkrqj lhrk us ekxZ osQ o`{kksa vkSj ufn;ksa ls izkFkZuk dh vkSj jke dks mldh 
bl n'kk dh lwpuk nsus osQ fy, dgkA lhrk osQ :nu us ,d fo'kky i{kh&tVk;q 
dk è;ku vkd£"kr fd;k] ftlus lhrk dks cpkus dh dksf'k'k djrs gq, jko.k ij 
geyk fd;kA dM+s la?k"kZ osQ ckn jko.k tVk;q osQ ia[k dkVus esa liQy gks x;kA

izLrqr fp=k esa tVk;q osQ lkFk gq, la?k"kZ osQ ckn jko.k dks fiQj ls yadk tkus osQ 
fy, vius jFk ij okil vkrs gq, fn[kk;k x;k gSA

21. Ravana and Sita, Ravanachhaya, Odisha

After Ravana had abducted Sita, he carried her in his chariot 
towards Lanka. A heartbroken Sita invoked the trees and the rivers 
to tell Rama of her plight. Her desperate cries caught the attention 
of Jatayu, a huge bird who came to her rescue and attacked 
Ravana. After a tough fight, Ravana succeeded in cutting Jatayu‘s 
wings. This picture shows Ravana coming back to his chariot after 
the fight to resume his onward journey to Lanka.
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22- ckyh vkSj lqxzho] jko.kNk;k] vksfM+'kk

jko.kNk;k iqryh 'kSyh osQ bl fp=k esa nks okuj jktkvksa] ckyh rFkk lqxzho dks] 
,d&nwljs osQ lkFk yM+rs gq, fn[kk;k x;k gSA jkek;.k osQ vuqlkj ckyh vkSj 
lqxzho nksuksa ek;koh uked ,d jk{kl ls yM+us x, FksA tc ek;koh ,d xqiQk esa 
yqIr gks x;k rc ckyh us mldk ogka ihNk fd;k vkSj lqxzho ckgj bartkj djrk 
jgkA ,d o"kZ osQ yacs bartkj osQ ckn lqxzho ;g eku dj okil vk x;k fd 
ckyh dks jk{kl us ekj fn;k gS vkSj rc ls lqxzho us jkT; ij 'kklu djuk vkjaHk 
dj fn;kA ij ckyh ek;koh jk{kl dks ekjus osQ i'pkr~ okil vk x;k vkSj mlus 
lqxzho dks jkT; gM+ius osQ fy, nks"kkjksfir fd;kA

22. Bali and Sugriva, Ravanachhaya, Odisha

This picture from Ravanachhaya shows the two monkey kings. 
Bali and Sugriva fighting each other. According to Ramayana, 
both Bali and Sugriva had gone to fight a demon called Mayavi. 
While Mayavi disappeared into a cave, Bali followed him there and 
Sugriva waited outside. After a year long wait, Sugriva returned 
presuming that Bali was killed by the demon and started ruling 
his kingdom. But Bali came back after killing Mayavi and accused 
Sugriva of usurping his kingdom.
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23- guqeku] jko.kNk;k] vksfM+'kk

izLrqr fp=k esa okuj nsork guqeku dks mudh ^xnk* osQ lkFk ns[kk tk ldrk gSA 
guqeku dks ok;q dk iq=k ekuk tkrk gS vkSj mUgsa 'kfDr rFkk HkfDr dk izrhd dgk 
tkrk gSA jkek;.k dk ,d izlax guqeku dh 'kfDr osQ fo"k; esa gesa crkrk gS fd 
tc yM+kbZ esa y{e.k ?kk;y gks x,] rc guqeku dks oqQN vkS"kèkh; tM+h&cwfV;ka 
ykus osQ fy, fgeky; ij Hkstk x;k FkkA guqeku tc ml tM+h&cwVh dks igpku 
ugha losQ rks os iwjk ioZr mBk dj ;q¼ Hkwfe esa ys vk,] ftlesa ls tM+h&cwVh 
nsus ij y{e.k dks gks'k vk;kA

23. Hanuman, Ravanachhaya, Odisha

This picture shows the monkey God Hanuman with his Mace 
or ‘Gadda’. Hanuman is regarded as the son of Vayu and is 
considered as an epitome of strength and devotion. An episode in 
Ramayana tells us of his prowess. When Lakshmana was injured 
in the battle, Hanuman was sent to the Himalayas to fetch some 
medicinal herbs. Unable to recognise them, Hanuman uprooted 
the whole mountain and brought it to the battle field which helped 
in reviving Lakshmana.
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24- ifjpkyu] jko.kNk;k] vksfM+'kk

izLrqr fp=k esa jko.kNk;k iqryh dk eap osQ ihNs ls ifjpkyu djrs gq, fn[kk;k 
x;k gSA dk;ZØe izLrqrdrkZ insZ osQ ihNs tehu ij ikyFkh ekj dj cSBrs gaS 
vkSj vius nksuksa gkFkksa dh rst xfr ls iqrfy;ksa dks ifjpkfyr djrs gSaA pwafd ;s 
iqrfy;ka ,d gh VqdM+s ls cuh gksrh gSa vkSj buesa dksbZ tksM+ ugha gksrk blfy, bUgsa 
ifjpkfyr djus dh rduhd vU; Nk;k iqrfy;ksa dh rqyuk esa fHkUu gksrh gSA

24. Manipulation, Ravanachhaya, Odisha

In this picture, back stage manipulation of Ravanachhaya puppet 
is shown. The performers squat on the ground behind the screen 
and manipulate the puppets using both hands and fast movements. 
As the puppets are in one piece and have no joints, the technique 
of manipulation is different from other shadow puppets.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ  Centre for Cultural Resources and Training



6- jke] FkksyikokowQFkw] osQjy

FkksyikokowQFkw osQjy dh ijaijkxr Nk;k iqryh gSA FkksyikokowQFkw iqryh 
ukVd osQ fo"k;] eq[;r% jkek;.k osQ izlaxkas ls fy, tkrs gSA bldh 
iqrfy;ka fgj.k dh [kky ls cuh gksrh gSA [kky ij vkÑfr;ksa dks js[kkafdr 
djosQ dkVk tkrk gS rFkk mUgsa fcUnqvksa] js[kkvksa] fNnzksa ls ltk;k tkrk 
gS vkSj mu ij fofHkUu jax fd, tkrs gSaA fiQj] lisQn insZ ij rsy nhiksa 
dh lgk;rk ls izn£'kr fd;k tkrk gS vkSj bu vkÑfr;ksa dh Nk;k] insZ 
ij iz{ksfir (isaQdh) dh tkrh gSA

bl fp=k esa] jkek;.k egkdkO; osQ osQUnzh; pfj=k&Hkxoku jke dks ns[kk tk ldrk 
gSA jke dks Hkxoku fo".kq dk vorkj ekuk tkrk gS vkSj fo'o Hkj esa fgUnqvksa  
}kjk mudh iwtk dh tkrh gSA

7- lhrk] FkksyikokoowQFkw] osQjy

bl fp=k esa] izn£'kr iqryh] Hkxoku jke dh iRuh rFkk fefFkyk osQ jktk tud 
dh iq=kh lhrk dh gSA lhrk us ou esa tkus ls igys vius ifr osQ lkFk v;ksè;k 
esa dbZ o"kZ fcrk, FksA peM+s ij fd, x, fNnz] iqryh dh os'kHkw"kkvksa rFkk  
vkHkw"k.kksa osQ fooj.k dks mHkkj dj izLrqr djrs gSA bu iqrfy;ksa osQ  
ifjpkyu osQ fy, de iz;kl djuk iM+rk gSA iqrfy;ksa dks insZ ij yxk;k 
tkrk gS vkSj mudh cktwvksa dks ?kqek;k tkrk gS rkfd irk py losQ fd 
dkSu lh iqryh pfj=k cksy jgh gSA

8- jko.k] FkksyikokowQFkw] osQjy

izLrqr fp=k esa yadk osQ jktk jko.k dks izn£'kr fd;k x;k gS] tks 
jkek;.k dk ,d izeq[k pfj=k gSA jko.k dks jk{klksa dk eq[; ekuk tkrk 
gS vkSj jkek;.k esa mls ,d cqjs pfj=k osQ :i esa izLrqr fd;k x;k 
gSA ;g ekuk tkrk gS fd jko.k dks Hkxoku czãk }kjk fn, x,s ojnku 
osQ dkj.k cgqr lh nSoh; 'kfDr;ka izkIr FkhaA izLrqr fp=k esa jko.k dks 
mlosQ nl eLrdksa lfgr izn£'kr fd;k x;k gSA

9- f'ko] FkksyikokowQFkw] osQjy

izLrqr fp=k esa] Hkxoku f'ko fun£'kr gSA vkÑfr cgqr gh ;FkkFkZ :i esa 
cukbZ xbZ gSA vkHkw"k.k rFkk 'kkL=kksa tSls ltkoVh uewuksa dks fNnz djosQ 
è;kuiwoZd NSuh ls dkV dj okLrfod :i iznku djus dh ps"Vk dh xbZ 
gSA ;g iqryh dh lw{e dyk dk ,d uewuk gSA

10- ifjpkyu] FkksyikoowQFkw] osQjy

bl fp=k esa ge FkksyikokowQFkw Nk;k iqrfy;ksa dk insZ osQ ihNs ls ifjpkyu 
ns[k ldrs gSA izn£'kr jko.k vkSj guqeku osQ chp ;q¼ dk n`'; jkek;.k 
dk ,d izlax ls fy;k x;k gSA

bu iqrfy;ksa osQ ifjpkyu osQ fy, cgqr gh FkksM+k iz;kl djuk iM+rk 
gSA dkSu lk pfj=k cksy jgk gS] ;g bafxr djus osQ fy, osQoy gkFkksa 
dks gh ifjpkfyr fd;k tkrk gSA vksfM+'kk dh iqrfy;ksa osQ foijhr] bu 
iqrfy;ksa dh dksgfu;ksa ij tksM+ gksrs gSA blls fofoèk izdkj dh xfr;ksa 
dks izLrqr djus esa dkiQh lqfoèkk gksrh gSA

11- guqeku] rksxyq xksEcs;sê ðk] dukZVd

izLrqr fp=k esa izn£'kr guqeku dh iqryh vkÑfr dks dukZVd 
osQ Nk;k iqryh ukVd rksxyq xksEcs;sê ðk ls fy;k x;k gSA Nk;k 
iqrfy;ka likV vkÑfr;ks a dh gksrh gS rFkk peM+s dks dkV dj 
cukbZ tkrh gS ftUgs a ifj"Ñr dj ikjHkklh cuk;k tkrk gSA iqryh 
osQ fooj.k dks peM+s osQ ,d gh VqdM+s ij è;kuiwoZd dkVk  
tkrk gSA bl izdkj iqryh fu£er gksrh gSA bl izfØ;k ls iqryh osQ 
ukd&uD'k] os'kHkw"kk vkSj vkHkw"k.k vkfn mHkj dj izdV gksrs gS aA

dukZVd dh Nk;k iqrfy;ksa dh ,d fo'ks"krk ;g gS fd mudk vkdkj muosQ  
lkekftd egRo osQ vuqlkj fHkUu&fHkUu gksrk gSA jktkvksa vkSj èkk£ed 
pfj=kksa dks lkekU; O;fDr rFkk lsodksa dh rqyuk esa cM+s vkdkj esa izLrqr 
fd;k tkrk gSA
iou iq=k vkSj Hkxoku jke osQ lokZfèkd fo'oklik=k lsod guqeku dks fgUnqvksa  
}kjk vknj izkIr gS vkSj mudh iwtk dh tkrh gSA
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1- nLrkuk iqryh] ikokdFkdyh] osQjy

Hkkjr esa nLrkuk iqrfy;ksa dh ijaijk mÙkj izns'k] vksfM+'kk] if'pe caxky 
vkSj osQjy esa izpfyr gS rFkk ;s èkkxk iqryh ftruh gh izkphu gSA nLrkuk 
iqrfy;ksa dks cktw] gkFk ;k gFksyh iqryh osQ uke ls Hkh tkuk tkrk gS 
vkSj bu iqrfy;ksa osQ flj] isfi;j es'ks (oqqQV~Vh)] diM+s ;k ydM+h osQ 
cus gksrs gS rFkk gkFk Bhd xnZu osQ uhps ls fudyrs gq, cuk, tkrs gSaA 
iqryh dh 'ks"k vkÑfr osQ :i esa ygjkrk ?kk?kjk gksrk gSA

izLrqr fp=k esa vki osQjy dh ,d ewyHkwr ydM+h dh cuh iqryh vkÑfr 
dks ns[k ldrs gSA bls ikokdFkdyh (ikok vFkkZr~ xqfM+;k) osQ uke ls 
tkuk tkrk gSA osQjy osQ izfl¼ 'kkL=kh; u`R; ukVd] dFkdyh osQ izHkko 
Lo:i 18oha 'krkCnh esa ikokdFkdyh 'kSyh izpkj esa vkbZA

2- Ñ".k vkSj nq;ksZèku] ikokdFkdyh] osQjy 

ikokdFkdyh osQ fy, dFkdyh osQ gh leku fo"k; pqus tkrs gSA 
dFkdyh osQjy dk ijaijkxr u`R; ukVd gS] tks Hkkjrh; ikSjkf.kd  
dFkkvksa rFkk nar dFkkvksa dh dgkfu;ksa dks ukV~; :i esa izLrqr djrk 
gSA iqrfy;ksa dh ixM+h vkSj os'kHkw"kk,a dFkdyh dykdkjksa }kjk igus 
tkus okys oL=kksa osQ gh leku gksrh gSA ;gka rd fd laxhr] fo"k;&oLrq] 
dgkfu;ka vkSj jax izrhd iz;ksx Hkh dFkdyh u`R; 'kSyh osQ leku gksrh 
gSA bl fp=k esa Hkxoku Ñ".k dks dkSjo T;s"B iq=k nq;ksZèku osQ lkFk 
fn[kk;k x;k gSA vPNs ik=k osQ :i esa Ñ".k dk psgjk gjs jax ls fpf=kr 
fd;k x;k gS] tcfd nq;ksZèku osQ cqjs pfj=k dh cqjkbZ dks izrhd :i esa 
izLrqr djus gsrq mldk psgjk dkys jax esa n'kkZ;k x;k gSA

3- ikapkyh] ikokdFkdyh] osQjy

tu lewg dk euksjatu djrs le; iqryh ukV~; dyk lkSUn;Zijd rFkk 
uSfrd thou ewY;ksa dks izLrqr djus esa egRoiw.kZ Hkwfedk fuHkkrh gSA 
izLrqr fp=k esa] ikapky ns'k osQ jktk èkzqin dh iq=kh] ikapkyh tks ikaMoksa 
dh iRuh Fkh] dks ns[kk tk ldrk gSA ikokdFkdyh osQ L=kh pfj=k Hkh 
dFkdyh osQ L=kh pfj=kksa ls dkiQh utnhdh :i ls lekurk j[krs gSaA

4- nq;ksZèku] ikokowQFkw (dFkdyh)] osQjy

dFkdyh osQ leku gh] ikokowQFkw osQ ik=kksa dks Hkh vPNs vkSj cqjs pfj=kksa esa  
foHkkftr fd;k x;k gSA egku ;k izHkko'kkyh pfj=kksa dks gjs jax ls fpf=kr 
fd;k tkrk gS vkSj bUgsa ikPpk dgk tkrk gS] tcfd cqjs pfj=kksa dks mudh 
nk<+h osQ jax rFkk ewB :i esa muosQ psgjksa }kjk igpkuk tkrk gSA

izLrqr fp=k esa dkSjo T;s"B iq=k nq;ksZèku dks ns[kk tk ldrk gSA mldh 
ukd ij ewB gS vkSj psgjs ij dkyk jax fd;k x;k gS tks cqjk pfj=k 
gksus dh igpku gSA

5- Hkhe] ikokowQFkw (dFkdyh)] osQjy 

Hkkjr Hkj dh ijaijkxr iqryh ukV~;dyk izpfyr ikSjkf.kd dFkkvksa vkSj nar  
dFkkvksa ls gh ewyHkwr :i esa viuh fo"k;&oLrq pqurh gSA izLrqr fp=k 
esa] ge egkHkkjr osQ ikaMo caèkqvksa esa lokZfèkd 'kfDr'kkyh vkSj f}rh; 
HkkbZ Hkhe dks ns[k ldrs gSA dgk tkrk gS fd ok;q nsork dh iwtk fd, 
tkus ij oqaQrh dks Hkhe dh izkfIr gqbZ FkhA

bl fp=k esa] Hkhe dk psgjk gjs jax ls fpf=kr gSA dFkdyh osQ lHkh 
vPNs pfj=kks dks gjs jax ls fpf=kr fd;k tkrk gSA



12- x.ks'k] rksxyq xksEcs;sê ðk] dukZVd

iqrfy;ka cukuk] ,d mPp ifj"Ñr dyk gS vkSj xt nsork x.ks'k dk 
;g jaxhu fp=k bldk ,d vPNk mnkgj.k gSA fgUnw ijaijk osQ vuqlkj] 
Hkxoku x.ks'k lHkh fo?uksa dks nwj djus okys nsork gSaA ikSjkf.kd dFkk,a 
crkrh gSa fd x.ks'k] Hkxoku f'ko vkSj ikoZrh osQ iq=k gSa vksj fgUnw  
nsox.kksa osQ lokZfèkd 'kfDr'kkyh nsorkvksa esa ls ,d gSA blfy, fgUnw 
fdlh Hkh eaxy dk;Z dks vkjaHk djus ls iwoZ Hkxoku x.ks'k dh iwtk 
djosQ vk'khokZn izkIr djrs gSaA

13- jko.k] rksxyq xksEcs;sê ðk] dukZVd

izLrqr fp=k esa vlqj jktk jko.k dks iw.kZ ;q¼ 'kkL=kksa osQ lkFk ns[kk tk 
ldrk gSA jko.k dks l`f"V osQ jpf;rk&Hkxoku czãk dk ojnku izkIr 
gksus osQ dkj.k nSoh; 'kfDr;ka izkIr FkhaA dgk tkrk gS fd jko.k osQ nl 
flj vkSj chl Hkqtk,a Fkha] ij izLrqr fp=k esa jko.k dks nl flj vkSj 
nks Hkqtkvksa lfgr izn£'kr fd;k x;k gSA ,slk vo'; gh iqryhdkj dh 
lqfoèkk osQ fy, fd;k x;k gksxkA

14- jko.k vkSj lhrk] rksxyq xksEcs;sê ðk] dukZVd

dukZVd osQ rksxyq xksEcs;sê ðk dh bl Nk;k iqryh izLrqfr esa vlqj jktk 
jko.k dks vius jFk ij lhrk dk gj.k djosQ yadk ys tkrs gq, fn[kk;k 
x;k gSA jko.k ,d riLoh osQ os'k esa iapoVh vk;k vkSj mlus lhrk dk 
gj.k djus ls igys mls viuk lgh :i fn[kk;kA ;gka] jko.k osQ eaqg 
ls nkar ckgj fudys gq, gSa rFkk mls ,d cqjs pfj=k osQ :i esa fun£'kr 
fd;k x;k gSA nsf[k, fdl izdkj jko.k osQ oL=k] vkHkw"k.k vkSj ckyksa dh 
fof'k"Vrk izdV djus gsrq jaxksa dk mi;ksx fd;k x;k gSA

15- jke] foHkh"k.k] guqeku] rksyq cksEEkkyê ðk] vkUèkz izns'k

vkUèkz izns'k osQ Nk;k iqryh ukVd dks rksyq cksEekyê ðk dgk tkrk 
gSA ;s iqrfy;ka vkdkj esa cM+h gksrh gSa rFkk budh dksgfu;ksa] ?kqVuksa] 
dej rFkk oaQèkksa esa tksM+ gksrs gSaA ;s iqrfy;ka nksuksa vksj ls jaxhu 
gksrh gSaA blh otg ls ;s insZ ij jaxhu Nk;k iz{ksfir djrh gSaA 
izLrqr fp=k esa] foHkh"k.k osQ jkt fryd lekjksg esa] jko.k osQ HkkbZ 
foHkh"k.k dks liRuh] jke rFkk guqeku osQ lkFk ns[kk tk ldrk gSA  
foHkh"k.k dks yadk esa gqbZ yM+kbZ esa jke }kjk jko.k dks ekj nsus osQ i'pkr~ 
yadk dk jktk cuk;k x;k FkkA

16- lhrk vkSj y{e.k] rksyq cksEekyê ðk] vkUèkz izns'k

bl fp=k esa] iapoVh esa] lhrk vkSj y{e.k dks ns[kk tk ldrk gSA 
jkek;.k osQ vuqlkj iapoVh lss jke vkSj y{e.k dks gVkus osQ fy, 
jko.k us ekjhp dks ,d laqnj fgj.k osQ :i esa HkstkA dkiQh ihNk djus 
osQ i'pkr~] jke fgj.k dks ekj nsrs gSa] tks ejrs gq, jke dh vkokt 
esa y{e.k dk uke ysdj ph[krk gSA lhrk ph[k lqu dj y{e.k ls 
jke dks <wa< dj ykus dk fuosnu djrh gSA vfuPNqd y{e.k tkus ls 
igys oqQfV;k osQ ckgj ,d js[kk [khaprk gS vkSj lhrk dks ml js[kk 
osQ ikj tkus ls euk djrk gSA bl js[kk dks ^y{e.k js[kk* osQ uke ls 
tkuk tkrk gSA 

17- jko.k] lhrk rFkk guqeku] rksyq cksEekyê ðk] vkaèkz izns'k

izLrqr fp=k esa n'kkZ;k x;k n`'; jkek;.k dk ,d va'k gSA jko.k us 
lhrk dk vigj.k djus osQ i'pkr~ mls vius egy osQ v'kksd ou 
esa j[kk FkkA

fp=k esa jko.k lhrkth ls dg jgk gS fd og mlls fookg dj ysA 
Hkxoku jke dk nwr cu dj vk, guqekuth dks o`{k osQ iÙkksa esa fNi 
dj jko.k&lhrk laokn dks lqurs fn[kk;k x;k gSA

18- ifjpkyu] rksyq cksEekyê ðk] vkaèkz izns'k

rksyq cksEekyê ðk dh Nk;k iqryh ukVd dh dyk lcls izkphu gksus osQ 
lkFk&lkFk le`¼ Hkh gSA bldh iqrfy;ka vkdkj esa cM+h gksus osQ vykok 
dej] oaQèkksa] dksgfu;kas vkSj ?kqVuksa ls lafèk;qDr gksrh gSaA bl dkj.k  
ifjpkyd dks [kM+s gks dj bu dk ifjpkyu djuk iM+rk gSA ;s iqrfy;ka 
pwafd jaxhu gksrh gSA bl dkj.k insZ ij ;s jaxhu Nk;k iasQdrh gSA

19- jke] lhrk vkSj y{e.k] jko.kNk;k] vksfM+'kk

vksfM+'kk dh Nk;k iqryh Hkkjr dh vR;fèkd jksekapdkjh ukVdh; Nk;k 
iqryh dykvksa esa ls ,d gSA ogka osQ Nk;k iqryh ukVd dks jko.kNk;k 
dgrs gSaA ;s iqrfy;ka e`x&Nkyk dh cuh gksrh gSa rFkk budk vkdkj 
vU; Nk;k iqrfy;ksa ls dkiQh NksVk gksrk gSA ;s eksVh gksus osQ lkFk&lkFk 
vikjn'khZ Hkh gksrh gSa blh dkj.k insZ ij budh Nk;k 'osr&';ke iM+rh 
gSA

izLrqr fp=k esa jko.kNk;k iqrfy;ka tks n`'; izLrqr dj jgh gSa mlesa [ksoV 
uko esa jke] y{e.k vkSj lhrk dks unh ikj djk jgk gSA

20- jko.k vkSj lhrk] jko.kNk;k] vksfM+'kk

izLrqr fp=k esa vlqj jktk jko.k dks mlosQ nl flj rFkk chl 
Hkqtkvks a lfgr okLrfod :i esa ns[kk tk ldrk gS] tks iapoVh ls 
lhrk dk gj.k djus osQ fy, rS;kj gSA ekjhp us tc fgj.k dk :i 
èkkj.k dj iapoVh ls jke dks gVk fn;k rc jko.k riLoh osQ os'k 
esa iapoVh vk;kA y{e.k us oqQfV;k esa lhrk dks NksM+ dj tkus ls 
igys mldh lqj{kk osQ fy, oqQfV;k osQ ckgj ,d js[kk& ^y{e.k 
js[kk* [khaph Fkha vkSj mls js[kk ikj djus osQ fy, euk fd;k FkkA ij 
lhrk us tc riLoh dks ns[kk rks og mls fHk{kk nsus osQ fy, js[kk 
ikj dj ckgj vkbZ vkSj bl izdkj jko.k osQ tky esa iaQl xbZA

21- jko.k vkSj lhrk] jko.kNk;k] vksfM+'kk

jko.k lhrk dk gj.k djus osQ ckn mls vius jFk ij cSBk dj yadk dh 
vksj ys x;kA 'kksdkrqj lhrk us ekxZ osQ o`{kksa vkSj ufn;ksa ls izkFkZuk dh 
vkSj jke dks mldh bl n'kk dh lwpuk nsus osQ fy, dgkA lhrk osQ 
:nu us ,d fo'kky i{kh&tVk;q dk è;ku vkd£"kr fd;k] ftlus lhrk 
dks cpkus dh dksf'k'k djrs gq, jko.k ij geyk fd;kA dM+s la?k"kZ osQ 
ckn jko.k tVk;q osQ ia[k dkVus esa liQy gks x;kA

izLrqr fp=k esa tVk;q osQ lkFk gq, la?k"kZ osQ ckn jko.k dks fiQj ls yadk 
tkus osQ fy, vius jFk ij okil vkrs gq, fn[kk;k x;k gSA

22- ckyh vkSj lqxzho] jko.kNk;k] vksfM+'kk

jko.kNk;k iqryh 'kSyh osQ bl fp=k esa nks okuj jktkvksa] ckyh rFkk lqxzho 
dks] ,d&nwljs osQ lkFk yM+rs gq, fn[kk;k x;k gSA jkek;.k osQ vuqlkj 
ckyh vkSj lqxzho nksuksa ek;koh uked ,d jk{kl ls yM+us x, FksA tc 
ek;koh ,d xqiQk esa yqIr gks x;k rc ckyh us mldk ogka ihNk fd;k 
vkSj lqxzho ckgj bartkj djrk jgkA ,d o"kZ osQ yacs bartkj osQ ckn 
lqxzho ;g eku dj okil vk x;k fd ckyh dks jk{kl us ekj fn;k gS 
vkSj rc ls lqxzho us jkT; ij 'kklu djuk vkjaHk dj fn;kA ij ckyh 
ek;koh jk{kl dks ekjus osQ i'pkr~ okil vk x;k vkSj mlus lqxzho dks 
jkT; gM+ius osQ fy, nks"kkjksfir fd;kA

23- guqeku] jko.kNk;k] vksfM+'kk

izLrqr fp=k esa okuj nsork guqeku dks mudh ^xnk* osQ lkFk ns[kk tk 
ldrk gSA guqeku dks ok;q dk iq=k ekuk tkrk gS vkSj mUgsa 'kfDr rFkk 
HkfDr dk izrhd dgk tkrk gSA jkek;.k dk ,d izlax guqeku dh 'kfDr 
osQ fo"k; esa gesa crkrk gS fd tc yM+kbZ esa y{e.k ?kk;y gks x,] rc 
guqeku dks oqQN vkS"kèkh; tM+h&cwfV;ka ykus osQ fy, fgeky; ij Hkstk 
x;k FkkA guqeku tc ml tM+h&cwVh dks igpku ugha losQ rks os iwjk 
ioZr mBk dj ;q¼ Hkwfe esa ys vk,] ftlesa ls tM+h&cwVh nsus ij y{e.k 
dks gks'k vk;kA

24- ifjpkyu] jko.kNk;k] vksfM+'kk

izLrqr fp=k esa jko.kNk;k iqryh dk eap osQ ihNs ls ifjpkyu djrs gq, 
fn[kk;k x;k gSA dk;ZØe izLrqrdrkZ insZ osQ ihNs tehu ij ikyFkh ekj 
dj cSBrs gaS vkSj vius nksuksa gkFkksa dh rst xfr ls iqrfy;ksa dks ifjpkfyr 
djrs gSaA pwafd ;s iqrfy;ka ,d gh VqdM+s ls cuh gksrh gSa vkSj buesa dksbZ 
tksM+ ugha gksrk blfy, bUgsa ifjpkfyr djus dh rduhd vU; Nk;k 
iqrfy;ksa dh rqyuk esa fHkUu gksrh gSA



Bhima’s face is painted green. All noble characters in 
Kathakali are painted green.

6. Rama, Tholpavakoothu, Kerala

Tholpavakoothu is the traditional shadow puppet of Kerala. 
The themes of Tholpavakoothu are mainly taken from the 
episodes of the Ramayana. The puppets of Tholpavakoothu 
are made of deer skin. The figures are drawn on skin, 
cut out and embellished with dots, lines and holes and 
are painted in different colours. Then a white screen is 
illuminated with the help of oil lamps and shadows of these 
figures are projected on the screen. 

In this picture, you see Lord Rama, the central character 
of the epic, ‘Ramayana.’ Rama is regarded as an Avatara 
of Lord Vishnu and is worshipped by Hindus all over the 
world. 

7. Sita, Tholpavakoothu, Kerala

The puppet shown in the picture is that of Sita, the daughter 
of Janaka, the king of Mithila and the wife of Lord Rama. 
Sita spent many years with her husband, Rama at Ayodhya 
before accompanying him to the forest during his period of 
exile. The perforations punched on the leather highlights 
the details of costumes and ornaments. The manipulation 
of these puppets require little effort. The puppets are 
pinned onto the screen, the arms are moved to indicate 
which character is speaking.

8. Ravana, Tholpavakoothu, Kerala

This picture shows Ravana, the king of Lanka and one 
of the main characters of the ‘Ramayana’. Ravana is 
regarded as the Lord of the Rakshasas and is portrayed 
as an evil character in the Ramayana. Ravana possessed 
mystical powers due to a boon granted to him after he had 
spent many years on meditation. Here, he is shown with 
his ten heads.

9. Shiva, Tholpavakoothu, Kerala

This picture shows Lord Shiva. The figure is very realistically 
made. Decorative motifs such as jewellery and weapons 
are perforated and carefully chiselled to make them look 
realistic. The puppet is a delicate work of art.

10. Manipulation, Tholpavakoothu, Kerala

In this picture, we can see the manipulation behind the 
screen of Kerala shadow puppets. The fight scene shown 
between Ravana and Hanuman is taken from an episode 
of the Ramayana.

The manipulation requires very little effort as only the hands 
are manipulated to indicate which character is speaking. 
Unlike, the Odisha puppets, these puppets have jointed 
areas at the elbows thus giving freedom for a variety of 
movements.

11. Hanuman, Togalu Gombeyatta, Karnataka

The Hanuman shown in this picture is taken from Togalu 
Gombeyatta, the shadow puppet theatre of Karnataka. 
Shadow puppets are flat figures, cut out of leather which 
has been treated and made translucent. The details 
are chiselled out carefully on the single piece of leather 
from which this puppet is made. This highlights the facial 
features, costumes and ornamentations.

The features of the shadow puppets of Karnataka is that 
their size differs according to their social status. Kings 
and religious characters are depicted as larger than the 
common people and servants.
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1. Glove Puppet, Pavakathakali, Kerala

The tradition of glove puppets in India is popular in Uttar 
Pradesh, Odisha, West Bengal and Kerala and is as old as 
that of the string puppets. Glove puppets are also known 
as sleeve, hand or palm puppets and have their head 
made of either papier mache, cloth or wood with two hands 
emerging from just below the neck. The rest of the figure 
consists of a long flowing skirt.

In this picture, we can see the basic wooden puppet figure 
from Kerala known as Pavakathakali (Pava means a doll). 
Pavakathakali came into existence in the 18th century due 
to the influence of Kathakali, the famous classical dance 
drama of Kerala.

2. Krishna and Duryodhana, Pavakathakali, Kerala

The themes, chosen for Pavakathakali are the same 
as those of Kathakali, the traditional dance drama of 
Kerala which dramatises stories from Indian myths 
and legends. The head-dress and the costumes of 
the puppets are similar to those worn by Kathakali  
artists. Even the music, themes, stories and colour 
symbolism are similar to the Kathakali form.

In this picture, Lord Krishna is shown along with 
Duryodhana, the eldest of the Kaurava princes. While 
Krishna’s face is painted in green, to show that he is a 
noble character. Duryodhana’s face has been painted 
black which symbolises an evil being.

3. Panchali, Pavakathakali, Kerala

Puppet theatre plays a significant role in communicating 
aesthetic and moral values while providing entertainment 
to the masses. Panchali, the daughter of King Draupada 
of Panchala and the wife of the Pandavas is seen in the 
picture. Even the female characters of Pavakathakali have 
striking similarities to Kathakali female characters.

4. Duryodhana, Pavakoothu (Kathakali), Kerala

As in Kathakali, there is also a class demarcation between good 
and evil characters in Pavakoothu. The noble characters are 
painted green and are called paccha while the evil characters  
are identified by the knobs on their faces and the colour 
of their beard.

In this picture, you see Duryodhana, the eldest of the 
Kauravas and the king of Hastinapur. He has been shown 
with knob on his nose and black paint on his face which 
depicts that he is an evil character.

5. Bhima, Pavakoothu (Kathakali), Kerala	  
Traditional puppet theatre all over India basically derives 
its themes from popular myths and legends. In this picture, 
we can see Bhima, the second and the strongest of the 
Pandava brothers of Mahabharata. It is said that Bhima 
was born to Kunti and Pandu by invoking Vayu, the god 
of wind.



Hanuman, the son of Vayu and the most trusted aid of 
Lord Rama is revered and worshipped by Hindus.

12. Ganesh, Togalu Gombeyatta, Karnataka

Puppet making is a highly sophisticated art and this 
colourful picture of the elephant God Ganesh is a good 
example. According to Hindu traditions Lord Ganesh is the 
remover of all obstacles. Mythology tells us that he is the 
son of Lord Shiva and Parvati and is one of the most loved 
gods of the Hindu pantheon. Hindus, before undertaking 
any auspicious work evoke the blessing of Lord Ganesh 
by offering poojas.

13. Ravana, Togalu Gombeyatta, Karnataka

This picture depicts the Asura King Ravana in full battle 
gear. Ravana possessed mystical powers due to a boon 
granted to him by Lord Brahma, the creator of the universe. 
Ravana is said to possess ten heads and twenty arms, 
but this picture depicts him with ten heads and only two 
arms. This must have been done for the convenience of 
the puppeteer for easy manipulation.

14. Ravana and Sita, Togalu Gombeyatta, Karnataka

This shadow puppet from Togalu Gombeyatta of Karnataka 
shows the Asura king Ravana abducting Sita and taking 
her to Lanka in his chariot. Ravana came to Panchavati 
disguised as an ascetic and showed his true identity 
before abducting Sita and carrying her to his chariot. Here, 
Ravana is depicted as an evil character with his teeth 
sticking out of his mouth. Notice the clothing, ornaments 
and hair are painted to make them look prominent.

15. Rama, Vibhishana and Hanuman, Tholu 
Bommalatta, Andhra Pradesh

Tholu Bommalatta is the shadow puppet theatre of Andhra 
Pradesh. The puppets are large in size and have jointed 
waist, shoulders, elbows and knees. They are coloured on 
both sides, hence, these puppets throw coloured shadows 
on the screen.

The picture shows Ravana’s brother Vibhishana and his 
wife along with Rama and Hanuman during the coronation 
ceremony of Vibhishana after Lord Rama had killed 
Ravana in the battle of Lanka.

16. Sita and Lakshmana, Tholu Bommalatta, Andhra 
Pradesh

In this picture, we see Lakshmana and Sita at Panchavati. 
Ravana sends Maricha disguised as a beautiful deer to 
lure out Rama from Panchavati. After a long chase. Rama 
kills the deer, who yells out the name of Lakshmana in the 
voice of Rama. Sita hearing the cry pleads with Lakshmana 
to go in search of Rama. A reluctant Lakshmana before 
leaving draws a line, forbidding Sita to cross it. This line is 
known as the “Lakshmana Rekha.’            

17. Ravana, Sita and Hanuman, Tholu Bommalatta, 
Andhra Pradesh

The scene depicted in this picture is taken from an episode 
of the Ramayana. Ravana after abducting Sita, housed 
her in his palace garden named Ashokavan.

This picture shows Ravana at Ashokavan asking Sita to 
marry him. Hanuman who had come to Lanka as Lord 
Rama‘s emissary at that time is seen hiding in the branches 
of the Ashoka tree listening to the conversation.

18. Manipulation, Tholu Bommalatta, Andhra Pradesh

Tholu Bommalatta, the shadow puppet theatre has the 
richest and strongest tradition since the puppets are 

larger in size and have jointed waist, shoulders, elbows 
and knees, the puppeteers have to stand in order  
to manipulate these puppets. These puppets are 
colourfully painted thus throwing coloured shadows on 
the screen.

19. Rama, Sita and Lakshmana, Ravanachhaya, 
Odisha

One of the most theatrically exciting forms of shadow 
puppetry in India is that of Odisha. The shadow puppet 
theatre of Odisha is called Ravanachhaya. The puppets 
are made of deer skin and are smaller in size than other 
shadow puppets. They are thick and opaque and throw 
black and white shadows.

This picture shows the Ravanachhaya puppets performing 
a scene from the Ramayana showing Khevat sailing the 
boat carrying Rama, Lakshmana and Sita to get the river 
crossed.

20. Ravana and Sita, Ravanachhaya, Odisha

This picture shows the Asura King Ravana in his real form 
with his ten heads and twenty arms, all set to abduct Sita 
from Panchavati. Ravana had come to Panchavati disguised 
as an ascetic after Maricha had assumed the form of a deer 
and lured away Rama from Panchavati. Lakshmana before 
leaving Sita had drawn a line. ’Lakshmana Rekha’ for her 
protection, forbidding her to cross it. However, seeing an 
ascetic, Sita crossed the line to offer him food, thus falling 
into the trap laid by Ravana.

21. Ravana and Sita, Ravanachhaya, Odisha

After Ravana had abducted Sita, he carried her in his 
chariot towards Lanka. A heartbroken Sita invoked the 
trees and the rivers to tell Rama of her plight. Her desperate 
cries caught the attention of Jatayu, a huge bird who came 
to her rescue and attacked Ravana. After a tough fight, 
Ravan a succeeded in cutting Jatayu‘s wings. This picture 
shows Ravana coming back to his chariot after the fight to 
resume his onward journey to Lanka.

22. Bali and Sugriva, Ravanachhaya, Odisha

This picture from Ravanachhaya shows the two monkey 
kings. Bali and Sugriva fighting each other. According 
to Ramayana, both Bali and Sugriva had gone to fight a 
demon called Mayavi. While Mayavi disappeared into a 
cave, Bali followed him there and Sugriva waited outside. 
After a year long wait, Sugriva returned presuming that Bali 
was killed by the demon and started ruling his kingdom. But 
Bali came back after killing Mayavi and accused Sugriva of 
usurping his kingdom.

23. Hanuman, Ravanachhaya, Odisha

This picture shows the monkey God Hanuman with his 
Mace or ‘Gadda’. Hanuman is regarded as the son of Vayu 
and is considered as an epitome of strength and devotion. 
An episode in Ramayana tells us of his prowess. When 
Lakshmana was injured in the battle, Hanuman was sent 
to the Himalayas to fetch some medicinal herbs. Unable to 
recognise them, Hanuman uprooted the whole mountain 
and brought it to the battle field which helped in reviving 
Lakshmana.

24. Manipulation, Ravanachhaya, Odisha

In this picture, back stage manipulation of Ravanachhaya 
puppet is shown. The performers squat on the ground 
behind the screen and manipulate the puppets using both 
hands and fast movements. As the puppets are in one 
piece and have no joints, the technique of manipulation is 
different from other shadow puppets.
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