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World Cultural Heritage Sites—India

The General Council of UNESCO in 1972 adopted the “Convention
concerning the Protection of the World Natural and Cultural
Heritage”. The aim of the Convention was to promote cooperation
among all nations and people in order to contribute effectively to
the protection of the natural and cultural heritage which belongs to
all mankind. A large group of nations ratified the Convention and
pledged to conserve the sites and monuments within its borders
which have been recognised as having an exceptional universal
value. To this end, the Convention established a mechanism
of international cooperation and set up a World Heritage
Committee.

Another important achievement of the Convention was the
creation of the World Heritage Fund which allows it to call upon
international support for the conservation of the natural and
cultural sites listed as the World Heritage. The World Heritage
Fund receives incomes from different sources which are used to
finance conservation projects and upkeep of the monuments and
sites.

The World Heritage Committee, which meets once a year, has
two important tasks :

—  todefine the World Heritage, that s, to select the cultural and
natural wonders that are to form part of it. The Committee
is helped in this task by ICOMOS (International Council of
Monuments and Sites) and IUCN (International Union for
the Conservation of Nature and Natural Resources) which
carefully examine the proposals of the different countries
and draw up an evaluation report on each of them.

—  to administer the “World Heritage Fund” and to determine
the technical and financial aid to be allocated to the countries
which have requested for it.

The World Heritage Sites selected by UNESCO in India are:
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun
Temple, Konarak; Mahabalipuram Group of Monuments; Churches
and Convents, Goa; Khajuraho Group of Monuments; Hampi
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur;
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.

The Centre for Cultural Resources and Training (CCRT)’s
endeavour has been to produce informative and attractive
educational material to teach about Indian Culture. These
materials are distributed to schools in all parts of the country from
where teachers have been trained by the CCRT. They are used
in a variety of teaching situations to create an understanding of
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the inter-disciplinary approach in Indian artistic manifestations.
They aim at sensitising the youth to the philosophy and aesthetics
inherent in Indian art and culture. Students do not always get a
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the
materials of the CCRT bring to the students, in the confinement
of the four walls of the classroom, the splendour and beauty in
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT
its Folios and Cultural Packages have received wide acclaim and
are very popular with teachers in all parts of the country, who are
using them to create amongst students a sense of responsibility
for conservation of all that is beautiful in our natural and cultural
heritage.

To celebrate the World Heritage Week in India the CCRT is
presenting four Cultural Packages on the 16 World Heritage
Sites in India. These packages contain about 24 pictures each
with detailed descriptions of each picture alongwith a booklet
giving information about each monument and related activities
for students and teachers. The 96 pictures contained in these
packages are not adequate to recreate the splendour of these
sites. However, within the given constraints, it is hoped that
inspired by the activities provided in the booklet, teachers and
students will collect more information about their cultural heritage
and interweave it into the curriculum subjects that they teach and
learn. Schools can also form groups, clubs and work with other
voluntary organisations to systematically take up the work of
conducting detailed studies of the sites and encourage the youth
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the
countryside in India, some are protected by the Archaeological
Survey of India, a few by voluntary organizations and endowment
trusts and some by members of the community at large. It is a
matter of great pride that UNESCO has selected 16 monuments
of India and placed them on the World Heritage list. Though this
number is small in comparison to the large number of monuments
in the country, it brings prestige to the artists and architects of
India of that bygone era, who made these monuments in a period
covering a span of 2000 years.
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@ World Cultural Heritage Sites —India 1

Sanchi Stupas, Agra Fort;
Fatehpur Sikri; Taj Mahal, Agra

B World Cultural Heritage Sites —India 2

Sun Temple, Konarak; Khajuraho Temples;
Qutub Complex, Humayun's Tomb, Delhi

A World Cultural Heritage Sites —India 3

Ajanta Caves; Ellora Caves; Elephanta Caves;
Churches and Convents, Goa

@ World Cultural Heritage Sites —India 4

Mahabalipuram Monuments; Brihadesvara Temple,
Thanjavur; Pattadakal Temples; Hampi Monuments
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Sun Temple, Konarak

The art and architecture of Odisha had an unbroken tradition
of temple building during the Kalinga rule. The series of extant
temples of that period are an historical record of the Kalinga Order
from its beginning to the decline of that rule.

In the 10th-11th century A.D. rose a new powerful dynasty of the
Eastern Gangas, the most famous of whom was Narasimha Deval,
who built the renowned Surya Mandir at Konarak in Odisha. An
high level of sophistication in philosophical thought, aesthetics,
ideational concepts and advanced astronomy had culminated in
the construction of this beautiful temple.

Konarak is in the district of Puri and is very near to the Bay of
Bengal. Though the early history of Konarak is shrouded in myths
and legends, it is believed that the name is derived from the name
of the presiding deity Konarak, meaning the Arka (Sun) of Kona
(corner). The style of architecture and sculpture of this region,
was also influenced, by its contact with the neighbouring areas
and its historical connections.

The Sun temple at Konarak is situated within the centre of a
large quadrangular compound. The main structure is facing the
east and the temple has been constructed on a high plinth. The
temple consisted of a rekha deul and a jagamohana. In front
of the jagamohana was the nata-mandir, the dance pavilion.
Its pyramid shaped roof has been lost, but some of the other
elements such as the pillars covered in reliefs and lavishly carved
base are preserved in excellent condition. Decorative sculptures
include geometric ornaments and miniature buildings, the motif
of apsaras — celestial nymphs, devdasis — temple dancing girls
and musicians.

In this temple three kinds of stones have been used. The door
frames and a few sculptures are in chlorite, staircases and
platforms are in laterite whereas the rest of the structure was
built in a poor quality of khondalite stone. It is believed that these
stones were brought here from a distance of many kilometres
as none of these three kinds of stones are available in this area
today. It has been found that though mortar was not used, dowels
were employed to hold the stones together.
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Khajuraho

Khajuraho, once the capital of the Chandella Rajputs, is now a
village in the Chhatarpur district of Madhya Pradesh. It lies 55
kilometres south of Mahoba and 47 kilometres east of Chhatarpur.
The area witnessed a great artistic and cultural activity from the
9th to the 12th century A.D. The tract around Khajuraho has
been referred to by various names such as: Vatsa, Jejabhukti,
Bundelkhand, Khajjurvahaka and Khajurapura, meaning the
village (pura) with golden date palms (khajura).

Khajuraho is an important place because of the magnificent
temples built here by the Chandellas. The Chandellas—or
Chandratreyas as they have been referred to in the inscriptions—
trace their origin to the moon (Chandra vanshi) through the
legendry Chandravarman. Before coming to power, the Chandellas
were feudatories of the Gurjar-Pratiharas. During their period, all
aspects of culture flourished; the Chandellas also patronized the
literary arts.

Itis commonly believed that over eighty temples were constructed
by the Chandellas, although only about twenty-five survive today.

The temples at Khajuraho are situated within a radius of a few
kilometres. These temples represent a strikingly homogeneous
group and seem to be the product of a continuous, concerted
effort by the rulers over a period of time. Because of this, most of
them share certain conceptual and stylistic features, regardless of
whether they are Saivite, Vaisnavite or Jain Temples. The temples
at Khajuraho have been built on high and solid platforms without
the customary enclosure walls. The vimana of the temple rises
from the platform and its vertical towers reach high, piercing the
sky, as it were.

In the early period, granite was used for buildings and the extant
Chausath Yogini temple has been built exclusively of this stone.
Later, granite and sandstone were used simultaneously. There
are other temples at Khajuraho which are built of sandstone of
fine grain with varying shades of buff, pink, or pale yellow.

The iconography details the sculptural record of battles, and
festive processions and also includes numerous depictions of
loving couples. Delicate workmanship of toran decoration, as seen
in these temples testify the genius and skill of the sculptors.

The temples at Khajuraho have been divided into three broad
zones—the western, eastern and southern groups. Some of
the famous temples include: Chousath Yogini temple, Lalguan
Mahadeva temple, Kandariya Mahadeva temple, Devi Jagadamba
temple, Mahavira temple, Chitragupta temple, Vishwanatha
temple, Parvati temple, Lakshmana temple, Parsvanatha temple,
Duladeva temple and the Chaturbhuja temple.

Today, Khajuraho remains a village having a permanent population
of a few thousand inhabitants who cultivate wheat and vegetables
on their share of land and graze their cattle and goats on the
dry pastures and hillsides. However, it is a tourist town also and
thousands of visitors come every year to see the splendour of
architecture and sculptures of the temples at Khajuraho.
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The Qutub Complex, Delhi

Delhi is one of the most ancient and historic cities of India. It has
been the capital of mighty empires and powerful kingdoms. It has
seen the ebb and flow of many civilizations. The earliest reference
to a settlement at Delhi is to be found in the famous epic, the
Mahabharata, which mentions a city called Indraprastha built
along the bank of river Yamuna. Delhi,as the name of a place,
seems to have been referred to for the first time during the first
and second centuries A.D. The more reliable notion is that Delhi
was founded in the eighth century A.D. by the Tomars, a clan
of the Rajputs. Prithviraj Chauhan, one of the greatest Rajput
Princes, faced great wave of Turkish invaders in 1197 A.D. The
second battle of Tarain, in 1192 A.D. between Prithviraj Chauhan
and Mohd. Ghori ended in complete defeat for the Rajputs. From
that day on, until 1857 when the last of the Mughal emperors was
deposed and exiled by the British, a Muslim monarch always
occupied the throne of Delhi.

Mohammad of Ghori left behind no descendants and appointed
his deputy Qutub-ud-Din Aibak as his Viceroy. Since Qutub-ud-
Din had started life as a slave, historians have generally referred
to his dynasty as the ‘slave dynasty’. Another term used for this
dynasty is Mamluks.

In the Qutub Complex which is situated in South Delhi one finds
a variety of buildings. These include a mosque, a victory tower
or minar, a tomb, a madarsa, a grand gateway and amazingly
an ancient lron pillar. Built by Qutub-ud-Din Aibak, the first great
mosque was constructed inside a Hindu citadel on the platform
of a dismantled temple site. In the courtyard of the mosque, a
1500 years old Iron pillar with inscriptions is standing. The most
surprising fact is that the pillar shows no traces of rust inspite of
exposure to sun and rain for nearly fifteen hundred years. The
enormous minar 72.5 mt. high was created by Qutub-ud-Din
Aibak as a tower of victory. This minar known as Qutub Minar,
adjacent to Quwwat-ul-Islam mosque, originally had four storeys,
tapering from 15 m diameter at the base to 3 m at the top,
crowned by a pillared kiosk. In 1368 after lightening had struck
the minaret, the two upper rounded storeys were added by Firoz
Shah. In 1229 A.D, Shams-ud Din lltutmish doubled the size of
the Quwwat-ul-Islam Mosque by adding new arched screens and
arcades arranged co-axillary with the original mosque. His own
tomb, a square domed chamber was added adjacent to the north-
west corner of the mosque. Bands of inscription with kufic and
naskh characters are interweaved with stylized lotus and bands
of geometric ornament.

All the buildings in the complex present the glorious period and
activities that took place here from time to time.
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Humayun’s Tomb, Delhi

Humayun’s Tomb is located near the shrine of Hazrat Nizamuddin
Aulia in South-East Delhi. Its beauty and splendour is a lasting
testimony to the architectural achievements of the Mughals. The
route leading to it diverges from present Mathura Road.

The history of the early sixteenth century A.D. present a picture
of the Delhi Sultanate as a politically disturbed tribal state. Babur
after defeating Ibrahim Lodi, the last emperor of the Lodi dynasty
founded the Mughal dynasty in 1526 A.D.

Babur was a man of culture and exceptional aesthetic taste.
To remind him of Kabul in Afghanistan his homeland, Babur
laid out gardens surrounded by trees, birds and flowing water.
Babu’s memoirs, the Baburnama is written in Turkish with great
sensitivity, humour and frankness. It is a delight to read about his
life & leisures, Babur died in 1530 A.D. and the empire that Babur
left for his son Humayun was magnificent but unstable.

Humayun was extremely sentimental. It was Humayun who was
responsible for founding the Mughal school of painting. While he
was brave and experienced as a military commander, he lacked
Babur’s vigour and determination. Humayun died unexpectedly
in 1556 A.D., his grieving queen Haji Begum (Bega Begum)
assembled both Indian and Iranian designers and artisans who
raised this magnificent mausoleum in Humayun’s memory.

This creation proved a turning point in the construction of
mausoleum in India. It is considered to be an excellent example
of Mughal architecture. Humayun’s tomb is altogether different
from the typical pre-Mughal tombs in respect of its site, lay-out,
plan and design and it is, in fact, an unprecedented innovation
on the Indian architectural scene. The chief architect was an
Iranian, Mirak Mirza Ghiyath, marking the initiation of a new style
in architecture and the beginning of Persian influence on Indian
buildings. In approaching the mausoleum one has to cross the
Bu Halima garden and its eastern gateway of Humayun’s tomb-
enclosure. An important innovation is the setting of the tomb in
an ornamental square garden based on the Persian char-bagh
principle.

The mausoleum is located in the midst of a large square garden.
It is screened by high walls, with gateways to the south and west.
The gateways are built of grey stone with bands of red stone and
marble. The tomb has four cubic outer chambers which are linked
geometrically to a central chamber but are independent - visually
and spatially - a fusion of the Hindu idea of an enclosed sanctuary
and an Iranian concept of sequence of rooms.

No other mausoleum contains so many distinguished members
of the Mughal dynasty as the mausoleum of Humayun. Although
his three immediate successors were buried elsewhere most of
the later emperors lie close to him. It was here again in 1857 A.D.,
Col. Hudson captured the last Mughal emperor Bahadur Shah
Zafar who was sent to Myanmar and kept there till his death.

Apart from other mausoleums in the vicinity, a Sikh gurudwara
stands close to the Humayun’s tomb to its north-eastern side.
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Generally, the accepted form of the temple is the high
superstructure built on top of the garbha-griha.

Shikhara which means ‘mountain peak’is the superstructure
of the Indian temple. Scholars mention that the Shikhara
meaning ‘head’ has been derived from ‘Shikha’, the tuft of

hair worn by an orthodox Hindu on the crown of the head.
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This is a structure which is basically square or rectangular
in ground plan. It rises several storeys high and is pyramidal
in shape.

Vimana is the name of the temple built according to the
proportionate measurements laid down in the shastras.
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The Garbha-Griha is essentially a small dark chamber
where the main deity of the temple is established. It is
square in plan or very rarely rectangular or polygonal or
circular.

Itis believed to be the “womb” and has remained unchanged
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place
towards which the devotee proceeds momentarily leaving
behind all worldly thoughts to be in communion with the
supreme being.
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Gopuram is a South Indian temple gateway. Gopuram
derived its name from the ‘cow-gate’ of the villages of vedic
period and subsequently became the monumental entrance
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys
are vertical in order to give a stable foundation for the
pyramidal structure of the gopuram.
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Mandapa is usually a pillared hall or a porch-like area
where devotees assemble before moving into the sanctum
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly.
The structure may be entirely or partially enclosed or
without walls.

In some temples like the Shore Temple at Mahabalipuram
and the Kailasanatha temple, the mandapa is separate
from the main shrine.
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Qibla is the wall of the mosque or prayer hall
oriented towards the Kaaba of Mecca. It is,
therefore, varying in direction according to
the geographical region.
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Mihrab is a niche or alcove, usually the
height of a man. It is set into the qibla wall
of a prayer hall and indicates the precise
direction of Mecca.
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The pillared Cloister Of a mosque iS Sahn is the Courtyard of a mosque
Magqsurais arailed off area at the gibla known as Liwan. where the faithful assemble for
(wall) end of a mosque. It is reserved prayers.
for the chiefs of the community or
rulers.
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World Cultural Heritage Sites—India

Creative Activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the
classroom or at any prominent place in the school. The pictures
may be stuck on card-board with the title and description in
the regional language. They can also be studied in depth with
activities that bring out the educational value of Indian art.
The teachers can work with a few pictures at a time ensuring
students’ enjoyment in learning by involving them in some
activities suggested below:

On a large outline map of India, mark important historical sites
and places. Find the location of buildings given in the pictures in
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect
information of the people who built these caves with special
reference to Ajanta and Ellora caves. Find out the dates of
these caves and for the purpose they were used. Collect the
following information:

— Climate

— Nature—rivers, plants, animals and birds

— People living around the caves, their occupation, etc.
— Music, dance, drama, crafts, etc. of the period

— Customs, festivals, myths, gods & goddesses depicted in
these caves.

Make a sketch/rough outline of the buildings/sculptures from the
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages
were visited by a number of travellers/historians in ancient
and medieval periods of Indian history and these travellers
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice
interesting details in these travelogues, such as the style of
descriptions, pronunciations of places and the surrounding
areas of monuments of that period.

Make a simple ground plan of your school, home or college and
show windows, doors and pillars.

Understanding religious concepts

All religions aim at helping us to lead better and richer lives.
The outward manifestations of religion such as rituals,
customs differ from one another for historical, economic,
political and even geographical reasons. Many religious rituals
and ceremonies are linked with the annual agriculture cycle
and the celebration of life. Religious beliefs have influenced
the architects, sculptors, and painters of the by-gone era to
create beautiful monuments using specific symbols and motifs
pertaining to each religion.

Invite your students to study the religions and people of India and
collect information on each religion such as Hinduism, Buddhism,
Christianity, Islam, Jainism, Sikhism and others.

— Choose pictures from the World Cultural Heritage Sites in
India—1, 2, 3 and 4 of religious monuments, sculptures and
paintings and write descriptions;

— Collect quotations which contain the essence of the philosophy
of each faith;
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— Collect pictures of rituals connected to prayer of each
religion;

— Write stories of important saints, poets, teachers and
important members of each community;

— Collect symbols associated with different religions and find
their meaning and significance.

— Take one religion such as Christianity and write about the life
of :

: Jesus Christ
St. Xavier
Mother Teresa
or

— . Stories about Siva, Mahisasuramardini, Lord Buddha,
Lord Mahavira

or
: Thyagaraja, Tulsidas, Mira Bai
or
Prophet Mohammad, Sheikh Salim Chisti

— Visit various monuments and study the floor and elevation
plans and decorations of the building.

Festivals and People

— Make an annual calendar of festivals of all religions and
describe how each one is celebrated, the calendar may
include:

Date, month
Story or myth related to the festival
Reason or purpose of celebration

. Activities connected with festival which may include
customs, costume, food, songs, dances, etc.

— Exhibit pictures provided in the World Cultural Heritage
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in
chronological sequences:

Rock-cut architecture
Hindu temples
Stupas

Islamic monuments

Churches and Convents
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Calligraphy and lllustrations

Choose any poem that you like and write it neatly in the centre of
a clean new page. You may have seen calligraphy on monuments
as decorative motifs or in hand-written manuscripts. Try and make
a beautiful border around the poem that you have written using
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.
Life of the people living around the Ajanta Caves
. The City | like best today
| helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful
monuments.

Indicate the role these monuments play in enhancing love and
understanding.

Write poems, essays or paint pictures of India’s national animal,
bird, flower and collect items which have the national emblem
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which
teach us values such as respect for nature, life, simplicity and
truth.

Write and enact dramas on the lives of Lord Buddha, Lord
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of
nature on art. These quiz competitions should cover all aspects of
nature and all the arts such as sculpture, painting, dance, music,
etc.

Conduct debate competitions on some topics such as:

Development should not be at the cost of losing our natural
and cultural heritage;

In the name of science and technology—should man
interfere with nature’s master plan?

: Will our resources last forever?
Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and
technology, art and social sciences.
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1. Sun Temple, Konarak, Odisha

The present day territory of the state of Odisha has the prized distinction
of possessing a series of beautiful temples, illustrating the history of the
Kalingas from its inception.

The supreme achievement of the architectural genius of the period is the
Sun temple at Konarak. The temple was built by Narasimha | during 1238-
58 A.D. As the name suggests, the temple is dedicated to Surya. The Sun
temple, situated within the centre of a large quadrangular compound, was
conceived and designed in the shape of a huge chariot, the ratha of the Sun
god drawn by seven horses. The rekha deul is completely lost. A detached
hall which may have been the natamandir or bhogamandapa precedes the
temple. The roof of this building is pyramidal in shape and the walls are
exquisitely carved.

The whole temple structure is made out of stone and was called the ‘Black
Pagoda’ by the early European mariners.
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2. Side View, Sun Temple, Konarak, Odisha

The concept of the Sun temple as a chariot may be based on the practice prevalent in various
parts of India, of using a large wooden cart, ratha for processions of deities through the city
streets on festive occasions.

There were twelve pairs of wheels carved on the plinth of the chariot of the Sun God. These
twelve pairs of wheels represent the twelve months in the year.

The temple faces east and the eastern doorway of the jagamohan has many horizontal levels,
there are larger than life size sculptures of musicians who are standing at regular intervals on
its roof.

It is believed that there were at least four major images of the Surya at the temple. One in
each of the three nisas (the three parsva-devatas) and one in the main image of the sanctum
(which is now lost).

Due to its proximity to the Bay of Bengal, the salt in the moisture has caused extensive damage
to the temple. The Archaeological Survey of India, however, has taken up the monumental
task of its conservation.
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3. Wheel, Sun Temple, Konarak, Odisha

The complete design of the Sun temple was conceived as the
celestial chariot of Surya, the Sun God. One of the fascinating
features of this temple are its gigantic wheels. Each wheel is more
than three metres in diameter and has eight major and eight minor
spokes. All the wheels, including its hub have been exquisitely
carved with beaded rings and a row of lotus petals. A band of
elephants in procession is a running frieze minutely carved
underneath the wheels.
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4. Surya, Sun Temple, Konarak, Odisha

The Sun god, Surya has been considered as the source of light, energy, life
and knowledge. The Sun has been worshipped as the solar deity from ancient
times in all cultures.

This is one of the finest sculptures from the Sun temple of Konarak. This, more
than life size, image of Surya is standing majestically on a sapta ratha, chariot
drawn by seven horses. At the bottom, at his feet, Aruna, the charioteer, shown
upto the waist can be seen holding the reins. The principal image of Surya has
been shown draped in a short dhoti and wearing long boots. The image is made
of chlorite stone.

Four standing females, two each on either side of the Surya image at the level
of this elbow may possibly represent the four wives of Surya-Rajni, Nikshubha,
Chhaya and Suvarchasa.
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5. Sculptural Panel, Sun Temple, Konarak, Odisha

The Sun temple at Konarak is a treasure house of art. The sculptures of
this temple do not dominate the architecture but add to the beauty of the
temple.

Three kinds of stones, chlorite, laterite and khondalite have been used for the
sculptures. The stone must have been brought from other places as none of
these are available in the vicinity today.

In this picture, one sees a sculptured panel in the detached structure of
the temple which is commonly known as nata-mandir. The faces of the
musicians carved in the panel are of great beauty and portray the joy and
rhythm of life.
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6. Detail, Jagamohana, Sun Temple, Konarak, Odisha

Architecturally, the structure of the Jagamohana is broadly divided into four parts
namely pishta (platform), bada (vertical wall), gandi (trunk of a body) and mastaka
(head i.e. crowning element). While the mastaka is circular in cross-section, the
bada and gandi are square internally in horizontal sections.

Huge free-standing sculptures also adorn the roof of the jagamohana. Since the
crowning kalasa is missing, the uppermost of the structure shows eight lions seated
on their haunches with their hands resting on the ground, and supporting the amia
on their backs. The lower ones have life size and larger than life size sculptures,
mainly of female musicians, in poses similar to those of Odissi dancers.

Withiaer Wa T WivTeIr g Centre for Cultural Resources and Training







Tavar WiEpiden THET-"Rd
World Cultural Heritage Sites-India
2

7. WiET WHE, GEUET, WA WA

ToREl o AT 1 FP gl faevae € 3T @ o gsft 3 iR $9 we@l (ST W
faffra &1 = w=faon o fau o Gor o qea d B 1 gk WORI-gR W fior shelt @ gfienet
% avie T T 39 fod H 7 e WeRd & 3@ W Rl T TgW W A SR BRI weRd #fR
qe1 39 & faopd el @R I g w1 off 6w 3@ R R

FaRA Helkd o HT FI TR F1 Heqol W TE S ¢ haRAr F aeqd - reret T o
e 0 ot e @R gg Wi wrEE e w6 gaiia @) ger won o greR i uw fefem
Torifte #1 HiET qaifrge € iR YoeT-gR U Srehell WeM | o1 @1 THH ST SR @ wfeud wResst
o TR R S A § 39 9N YHEERR E H W R SFeAFd A T R

A HeRd IR I SEe o G o ot B Herd w1 A ford #1 Wi % Heu ¥ uh gl
T Efa o WY W kT A, AR FT Hewyl g 2

e TS T B ord: EE fawy w1 gufid on R 9% ¥ 6w qgfd o e 3w @
Tk g o frofg R wfR o 9 feR W g w1 d e #) s 9f) § O ame ik
aeySll At ord e faw] e o oNIe STedR Wi feerred gidar off 2

7. Group of Temples, Khajuraho, Madhya Pradesh

There are certain distinctive features of the temples at Khajuraho. Almost all have been
constructed on a high and solid platform—the jagati. This platform provides an open ambulatory.
The doorways are unique achievements of both architecture and sculpture.

In this picture, one sees the Kandariya Mahadev temple sharing the platform with the small
Mahadev temple and the Devi Jagadamba temple on its extreme right.

The Kandariya Mahadev temple is considered as the most magnificent temple of Khajuraho.
Kandariya denotes 'Siva who dwells in a mountain cave'. A marble lingam is enshrined in the
main sanctum. The temple faces east and the gateway is made of a single stone.

The small temple of Mahadev stands between Kandariya Mahadev and Devi Jagadamba
temple. A lion alongwith a kneeling figure in the mandapa of the temple are the most important
sculptures.

The Devi Jagadamba temple was originally dedicated to Vishnu but later the unfinished image
of the goddess determined its name. The temple also has two interesting sculptures of the
three-headed eight armed Siva and the Varaha avatara of Vishnu.
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8. Viswanatha Temple, Khajuraho, Madhya Pradesh

The Khajuraho temples have a distinctive style of architecture. Almost all the temples
stand on a high and soild platform.

The ground and elevation plan of the temple resembles the Kandariya Mahadev and
Lakshmana temples. The three broad bands of sculptures alongwith the passageway
contain some of the most exquisite sculptures of Khauraho. The Viswanatha temple is
dedicated to Siva and enshrines a Sivalinga. There are many-petalled flowers which
have been carved in the ceiling of this temple. The main shikhara of the temple is
conical in shape and is surrounded by smaller shikharas giving the impression of a
mountain range.

A stone slab inscription of the temple states that king Dhangadeva built this temple and
has installed a stone and emerald lingam.
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9. Sculptural Bands, Duladeo Temple, Khajuraho, Madhya Pradesh

The Khajuraho group of temples represent the culmination of the central Indian style of
architecture which had evolved over centuries.

The Duladeo temple is considered one of the last temples built at Khajuraho during the Chandella
period. It comes under the southern group of monuments at Khajuraho. The individual features
of this temple distinguishes it from other temples. There is a dynamic force shown in the
movement of dancing apsaras and flying figures. The temple has the usual components like
the garbha-griha, antarala, maha mandapa, etc. and three bands of sculptures. The visitor
finds a complete harmony of sculptural panels in these bands. In the centre, one can see the
two main figures—a seated Surya, the sun god, and the damaged figure of Nataraja.

The temple is dedicated to Siva. Recently, the original Sivalinga in the shrine has been
replaced by a new one by the Diwan of the Maharaja of Chhatarpur. This temple is also known
as Kanwar Math.
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10. Dance class, Lakshmana Temple, Khajuraho, Madhya Pradesh

The sculptural treasure of Khajuraho is a store-house of information on the social, economic
and religious life of people who lived there during the time of the Chandellas. Historical data is
also collected from the inscriptions available on these temples.

There are a number of sculptural panels which have miscellaneous themes including scenes
from domestic life, performances of dance and music.

In this picture one sees a panel from the Lakshmana temple of a dance class being conducted
by the guru. Such sculptures help students of the performing arts to reconstruct the music and
dance of that period which had reached a high level of sophistication.

The Lakshmana temple is dedicated to Vishnu, enshrining an image of Vaikuntha. The temple
is one of the earliest in the group of temples and, according to an inscription attributed to King
Yashovarman.
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11. Sculptured Panels, Lakshmana Temple, Khajuraho, Madhya
Pradesh

The art of sculpture and architecture merge most beautifully at Khajuraho. The
walls of the temples are profusely carved both internally and externally. The
profusion of female figures and loving couples in the main temple walls has
inspired scholars to offer several theories.

In this picture you see the mythical animals in the inner niches whereas the
female figures in dance poses, playing musical instruments, looking in the mirror,
adorning themselves with sindur, kajal and alta have been sculpted protruding
out of the wall more or less free-standing.

Grantie and sandstone have been used for buildings and sculptures at
Khajuraho.
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12. Makara Torana, Kandariya Mahadev Temple,
Khajuraho, Madhya Pradesh

In any kind of architecture the doorway or entrance is perhaps one of the
most important elements of a building.

The ornamental gateway of the Kandariya Mahadev Temple is made of a
single stone, intricately carved into four loops, representing a garland that
rests on the heads of mythical crocodiles. The surface of the torana is carved
with figures, foliate motifs and architectural designs. Inside, the exquisite
carving of the pillars and ceiling gives a feeling of light and space.

In the picture A and B one sees the view from outside and inside of the
carved torana of the Kandariya Mahadev Temple.
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13. Qutub Minar, Qutub Complex, Delhi

The Qutub Minar is an outstanding landmark in India’s architectural achievements. Undoubtedly, it is
one of the most impressive monuments in the country. Dominating the skyline at a height of 72.5 m, this
elegantly circular, sandstone structure has a base of 13.75 m diameter which tapers to a mere 2.75 m
at the apex.

The origin of the imposing minar can be traced to the end of the 12th century when Qutub-ud-Din
conceived it as a part of the Quwwat-ul-Islam mosque scheme. However, it was eventually completed by
his son-in-law and successor lltutmish. The highest stone tower in India till today, the Qutub Minar also
served as the minar of the mosque from where the Muezzin made his daily call to the worshippers to
come to pray. The word, 'Qutub’ signifies a pole, the very pivot of justice and sovereignty.

As originally completed the Qutub Minar comprised four storeys but today it has five storeys, the first three
in red sandstone and the remaining two in marble and sandstone, with each storey clearly distinguishable
from outside by decorative balconies. The first three storeys are each designed on a different plan. The
fourth storey is simply round. The uppermost storey which was damaged in 1368 A.D. during Firoz
Shah’s reign, was replaced by him by two storeys made of marble and sandstone.

In this picture, one sees, besides the Qutub Minar, some other prominent buildings of the Qutub Complex
such as Quwwat-ul-Islam mosque, Alai Darwaza and part of Madrasa and Alaud-Din Khalji's Tomb.
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14. Detail, Qutub Minar, Qutub Complex

The Qutub Minar, also known as the Tower of Victory, is five storeys high, each divided by a
projecting balcony. Below the balconies are carved stone panels with calligraphy of verses from
the Quran. One of the most elegant features of the Qutub Minar is the exquisite inscriptional
bands and rich carving on the stone panels below the balconies. The letters at the higher level
of the minar are considerably larger than the ones at the lower level.

An attractive feature of the Qutub Minar is that each storey is built on a different pattern.
The lowest storey has 24 flutings, alternatively angular and circular, the second has circular
flutings, the third is starshaped with angular flutings, while the fourth is simply round. In this
picture, one sees, the lowest balcony of the Qutub Minar with elaborate carving of honeycomb
work in the brackets and the letters which are set on a floriated background.
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15. Quwwat-ul-Islam Mosque, Qutub Complex, Delhi

The word “Quwwat-ul-Islam” literally means “Might of Islam.” It is the earliest mosque built
during the period of the Delhi Sultanate. The construction of this mosque in the shortest
possible time was a religious, social and political need of the early Musilm rulers in India. After
reaching Delhi, the capital of the Chauhans, Muhammad Ghori with the help of Hindu artisans
started the construction of the mosque in about 1193 A.D. Subsequently, additions were made
to it by lltutmish and Alaud-Din Khalji.

The Mosque consists of an inner and outer courtyard. The inner courtyard is surmounted by
an exquisitely carved colonnade. The majesty of the mosque, however, lies in the ground line
of arches that closes its western side (Qibla Wall). The central part of this screen on the Qibla
wall is one of the first examples of the blending of early Indo-Islamic architecture.

The famous Iron pillar which stands in the courtyard of the Quwwat-ul-Islam Mosque is a
unique example of the scientific knowledge and skills of Hindu artisans of ancient times. Cast
from iron of exceptional purity, the unique pillar has not shown any sign of rust in roughly 1500
years of its existence. History offers several interpretations to the origin of the Iron pillar. A
Gupta inscription on the pillar records that is was originally a Vishnudhwaj built in memory of
King Chandra. The flat, square, towering end of the majestic pillar bears a hole indicating that
an image of Garuda (The mount of Vishnu) originally decorated the tower.
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16. Tomb of litutmish, Qutub Complex, Delhi

Shams-ud-Din lltutmish, son-in-law of Qutub-ud-Din Aibak, whose
reign lasted from 1211 A.D. to 1236 A.D. was a renowned patron of
architecture. His own mausoleum is the culmination of the art of his
period. It is situated on the north-west corner of the Quwwat-ul-Islam
mosque. Itis a square shaped compact structure measuring 42 square
feet from the outside and 30 square feet from the inside. It has three
entrance doorways facing the east, north and the south. In contrast to
the exterior which is relatively plain, the interior is elaborately carved,
and one sees some insertions of white marble. The elaborate carvings
comprise extracts from the Koran in Kufic and Naskh characters.

Originally, the dome rested on the top of the rectangular hall which has
since collapsed.
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17. Alai Darwaza, Qutub Complex, Delhi

Builtin 1311 A.D. the Alai-Darwaza was undertaken as part of the building project of Alaud-Din
Khalji—the third in line in the dynasty of Afghan Turks from the village of Khalji-who ascended
the throne of Delhi in 1296 A.D. The sandstone gateway was erected to serve as the southern
entrance to the Quwwat-ul-Islam mosque. The planning of the gateway is a square measuring
35 feet internally and 55 feet externally. The height of the walls is 47 feet from the floor to the
ceiling having a thickness of 11 feet.

The stately entrance to the courtyard of the age-old mosque has suffered little damage in the
last six centuries. The gatehouse has a main central hall-a cubical structure of 16.76 m side
with a 18.28 m high dome. In the middle of each side is doorway flanked by a pefrorated stone
window. Each doorway opens into a single inner room with a domed ceiling. The distinctive
surface design and the original conception of the dome of the Alai Darwaza (gateway of Alaud-
Din) are its unique features.

The sandstone gateway is the first building of its kind to be found in India employing Islamic
principles of construction and ornamentation.
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18. Alai Minar, Qutub Complex, Delhi

To the north of the Qutub Minar stands this unfinished minar. It was started
by Alaud-Din Khalji. As the emperor had envisaged an enlarged area for the
mosque by doubling its size, it is said that he also conceived the Minar to be
double the height of the present Qutub Minar.

However, with its extant height of 24.5 metres, it had hardly reached its first
storey when he died leaving it incomplete. After the death of Alaud-Din Khalji,
his successors could not complete the ambitious task. Today, its skeleton stands
like a mute witness to the aspirations of the great emperor.
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19. A. Tomb of Imam Zamin, Qutub Complex, Delhi

Adjacent to the south-east of the Alai-Darwaza and approached through its eastern gateway,
stands this beautiful tomb of Imam Muhammad Ali, popularly known as Saint Imam Zamin.
He was a native of Turkestan, who came to India during the reign of Sikander Lodi to perform
certain religious rites/duties.

It is an octagonal shaped structure with peforated screens on all the sides and on top of it rests
the dome made of sandstone.

19. B. Cupola, Qutub Complex, Delhi

The Qutub Minar was originally surmounted by a cupola. However, it is believed that it fell
down during an earthquake. In the early 19th century, this broken cupola was replaced by
a new one built of red sandstone by Major Smith. Since it did not conform with the original
architecture, it was brought down in 1848. It is now lying on the lawns to the south-east of the
Qutub Minar.
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20. Humayun’s Tomb, Delhi

Humayun was the second Mughal Emperor to rule India in the 16th century. A.D. The
lofty tomb of Humayun, one sees in the picture was built by Bega Begam, Humayun’s
widow. (popularly known as Haji Begum), eight years after his death.

Standing on the capital’s famous Mathura road, the Humayun’s Tomb offers the first
indications of the development of the art of stone inlay which culminated nearly a
century later in the exquisite decorations of the Taj Mahal at Agra.

The lofty mausoleum is located at the centre of the enclosure. It rises from a podium
faced by a series of arched openings. The central octagonal chamber houses the
cenotaph (false tomb) and is encompassed by chambers and arched lobbies with
peforated screens. Each side of the chamber is dominated by three arches, the central
one being the highest. This plan is repeated on the second storey. For the first time,
double domes appear in Indian architecture, the inner shell forming the vaulted ceiling
to the tomb chambers and the outer shell creating a majestic external impact.
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21. Facade, Humayun’s Tomb, Delhi

Humayun’s Tomb was designed by an Iranian architect, Mirak Mirza Ghiyath. The synthesis of
Timurid and Mughal style of architecture is apparent in its layout, plan and design. The tomb
structure is square in plan. Each facade is composed of a central iwan containing a portal,
flanked by a wing on either side (partly seen in the picture).

In this picture, one sees the northern facade which has a series of smaller arches in a double-
storeyed arrangement. The ones in the lower-wing are closed by perforated marble screens
or jalis. White marble and black slate have lavishly been used on all edges and outlines of the
arches. The corners of the facade are chamfered.

On the space above the arches known as spandrels of the facade are motifs called shutkonas.
The six pointed Star of David or shutkona is an interesting decorative feature which appears
on several Islamic monuments. In all probability it is the symbolic representation of the six
seasons which Hindu craftsmen freely used to embellish gateways and arches. Some scholars
are of the view that it is considered to be an auspicious sign on the buildings.
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22. Central Chamber, Humayun’s Tomb, Delhi

The interior of the Humayun’s Tomb comprises several chambers unlike the earlier mausoleum’s
which had a single chamber. The central octagonal chamber which houses the cenotaph of
the emperor is the largest of all the chambers. The ancillary chambers are located elegantly
at each corner of the structure and diagonally connected with the central chamber through
radiating passages and corridors in an intricate interior network and arrangement.

The jali at the entrance of the central chamber is made out of one red sandstone (picture
A). Interestingly this design of the jali is duplicated on the floor in front of it. All the lower
arches on the exterior, except the entrance, have been closed by perforated marble jalis (as
seen in picture B). On their spandrels, one sees medallions bearing stylised designs in stucco
technique. In this technique decorative elements made separately out of stone or plaster are
pasted on final stone wall.
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23. Graveyard, Humayun’s Tomb, Delhi

In Humayun’s Tomb complex there are several tombstones in the catacombs below, some are
undated making it difficult to identify them. We can fix the date of a few tombstones by the
available inscriptions.

In the Islamic religion the deceased persons face is turned towards Mecca and the body in
the tomb is laid in the directionn of north-south. Often a tombstone of a male person carries
a conical shaped qalamdan (pen holder) and a female person, a takhti or the wooden writing
board used by school children in India.

The south-east chamber has three marble tombstones, as one sees in the picture, traditionally
known as the graves of the three daughters of Humayun. Similarly, the south-west corner
chamber has two tombstones (which cannot be seen in the picture) and the north-east chamber
contains two marble tombstones of Haji Begum (senior widow of Humayun) and Hamida Banu
Begum (Akbar’s mother).
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24. Barber’s Tomb and Nila Gumbad, Delhi

On the south-east of Humayun’s tomb stands the Barber’s tomb. The tomb has two graves
but they give us no clue of the persons buried therein. It is square in shape from outside and
octagonal from inside. It has a double dome.

Adjacent to Barber’s tomb, one sees in the picture the Nila Gumbad. In contrast to the Barber’s
tomb, Nila Gumbad is octagonal in shape from outside and square within. Built of rubble
and plaster, turquoise blue predominates in the colour scheme of this tomb, hence popularly
known as “Nila Gumbad”. The dome is entirely covered with blue tiles. It is believed that the
Nila Gumbad was built by Abdur Rahim Khan-i-Khanan, one of the nav-ratnas of Akbar and
contains the remains of Fahim Khan, servant of Adbur Rahim Khan.
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