AfreTR @
EXPRESSIONS IN LINES

Booklet

.- -
Al y
-_ - (9
i
¥ — ¥ = [
L - [ - r
e e
. . I’
SN L ey 1 %0
4 4+ Sy L
-
am . L
. =


Administrator
Typewritten Text
Booklet


e @
79 Steifores Yokt |, S Tl 1 T oY G F&Id H< @I 21 THH
I Thed ok DI SN TeATTRT Y, ToAICHAS tfueafa i feT=rat
T femm oM iR Wit welt on W ereipd el w1 aERe
1 AR WER 9 HH 2 IR HET B

Tt s & g fafe= faferr gefer €1 R W iRt go w1
Y o S €, bR S-S Tt Sl Sl €, SUshl ¥el SR
faerfaa giar Sar 21 gafee Gl ox o f6g TR g8 H1 S
2 3R TR e Tiell Sfidia STl o Hehfsd A1 S g9 SR i,
Brerior, dieft ol ook T@et o fawfad ekt 21 98 feied w1
e a8, k! & o 9 B €, oIk T & T e
IR BT SH W el foreaiia gt St 21

%, Thel o STATH AN BE H IRA Kl Giepln oG & e wit
SRR TR e g Teifere wf¥err s e el @1 W fed
Yt # fohacTeh RIS JRIET 1 Th Heaqul 9§ TS HE
o giwferd e 9, W Rl § 9 oF ool Stedehl SR B o,
BAR ekl WSt o 9o Teeli i THEH § AR Sl Wl e §
e ferd )

Tl iR fufe orciur & foharcres Hamd gAR ARTEMT shiefchtl o1 Th
A fewm 37 T 71 97 wefafkd © fR Tl 3w o @it am o yefer
?1 iferal & g Teeh SR T, HefUd W9 Y SR YR R €
Tiferart faferer wehm =AY €At & SR o1ae ey g o aeg | frran forg
Bt € R R off g erfemd qeil o gof o, 9ol weR 1 Giferr st
e H T A YRR F 2 9% wHel R fafne A e werhr
71 e g o E T T ], 9 Te GHRT SH Y Tk He et
% 3R e SfteM 1wk Sferd W R

aRa o fafay srt o e Tferl 1 TR T W SRl TEHIeTRdl i
WERT IR YeR <l WS ST Gehdl €1 GoE-gee, SR b1 W% TR S ®, R
o i SN STEAE et 3R T BT A H T S W SR W
21, SH 1 aelt e @ o ST R1 %R R W U Tl SR ST 21 36
TERR Tl ST S oF T8 bl TR e fewm @1 9Hie SR e
W 3R aRehea g (TsTéT), SR shl el 3R SFuIewl ohl TR = shidl
B et | =t T Teiee E w9 W T ek, 7 € 36 o o U fesia
(UReheTT) i Gt T =i ForeR B, o = Widfe s S 81 38y
TR TR, TR HeH 3R TR SRR o fog Tl i fafie aRehea g
B B G 1 TS Tge], 39 el i Wk fafre e @1 el s
T <1 Ueh SYIcHeh Teriohe] € fo Hiel T 31 WO o 31k GRX o
¥ T L €, T Rl —

EXPRESSIONS IN LINES

In this educational package, the Centre presents a small collection
of floor designs. The purpose is to inspire school teachers and
students to make creative expression a part of their daily life and
to share the joy of decorative floor designs which have been
passed on from generation to generation.

A variety of techniques are prevalent for making the designs.
Generally, the designs are made freehand, where the artist
evolves the form as the work is in progress. Hence, the design,
beginning at the centre with a dot expands in concentric
patterns of geometrical shapes of circles, squares, triangles,
straight lines and curves. It is a natural way of drawing,
beginning at the centre, growing larger with each repetition
of a pattern.

The Centre organises a variety of training programmes for
school teachers and students to provide them with knowledge
of the history of India’s cultural heritage. Practical workshops
in traditional crafts form an important aspect of the training.
Involvement in creative work further helps the participants in
understanding and appreciating the finer aspects of our cultural
traditions.

Practical classes in floor and wall designs is one activity that has
become an essential part of our training programmes. It is widely
known that floor designs are popular in all parts of the country. The
symbols and patterns used in such designs provide knowledge of
the region to which they belong. Floor designs are varied and
diverse in form and content. Yet they display an underlying unity in
some essential elements. This art is not created by a specialized
artist or expert but is a spontaneous expression of the common
people and an integral part of everyday life.

The ethos and spirit of creativity can be understood by
studying floor designs of various parts of India. Early
morning, the house is cleaned, the area in and around the
house is washed of dust and dirt and, wherever possible,
coated with fresh mudwash. A floor design is then made
at the entrance. The making of the floor design is thus an
essential part of everyday household routine. Designs on
floors and walls convey the message of happiness and
well being of the household. Floor decorations are not
meant to be permanent; the idea is not to preserve the
design; it is meant to be made every day and hence there
are different designs for each occasion, each season and
each festival. The non-permanent aspect of floor designs
is a unique feature of this art, a visual portrayal of the
belief that human beings will always create and make
their world a more beautiful place.
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The design is made with dry white chalk or lime powder or with a
net mixture of rice powder and lime as in south India. Lime acts as
a disinfectant and keeps ants and termites away. It is used both
for its utility and for creating beautiful lines. The brightness and
purity of the white colour on a clean ground or wall are also part
of the symbolism of the entire design. Since all the components
are of natural material, the colours do not stain the floor and can
be easily erased.

There are designs which make use of colours like geru and
others where flowers, petals and burnt husk are used. The
use of flowers gives the design a three dimensional form.

In this package, traditional designs have been presented in order
to familiarise students and teachers with some representative
designs of each region.

Floor designs have an universal appeal. This rich yet diverse
art form cuts across regional boundaries.It is not possible to
reproduce all the designs from all the states of India. A small
collection has been made to inspire school teachers and
students to make creative expression a part of their daily life
and to share the joy of this inexpensive, yet decorative art form,
which has been passed on from generation to generation.

The chowkpurna of Punjab and Uttar Pradesh and the aipan
designs of Himachal Pradesh adopt squares, circles and
triangles as the basic motif. The word chowk (square), is
derived from the word chowki (seat) of Lakshmi (goddess of
wealth and prosperity). The auspicious designs also consist of
two interlaced triangles, signifying Saraswati, the goddess of
learning. This may be encircled by lotus petals and Lakshmi’s
footprints. Intricate chowks designed by Kumaon women
are often drawn on occasions like the birth of a child, and
marriages and festivals like Bhai Duj and Rakshabandhan.

The chowki for Saraswati is more elaborate with concentric
circles to signify growth and expansion, interlaced triangles and
eight petalled lotus flowers or eight-pointed stars. Swastik in the
four corners and arches around the triangles are added for a
decorative effect.

The pitha is a seat of Shiva and consists of concentric squares
or circles,the largest square being the altar of the god. There are
also the likhnoo and aipan floor designs of Himachal Pradesh and
pictographic motifs symbolising joy and pride like the sun, flowers,
trees, human figures, peacocks, palanquins, etc, all a spontaneous
result of man’s close association with his immediate surroundings.

The hilly tracts of Himachal Pradesh are a treasury of pictorial art. In
the villages and small towns, pictographs in the form of floor and wall
drawings have survived. The people of this hill area make remarkable
compositions like Khobars for weddings and other auspicious
occasions, ritual bangadwari motifs in the shape of portraits of gods
and goddesses; kandeos (made by nains of the barber community)
for marriage ceremonies to bless the bridal pair; chowks to propitiate
navagarahas (made by purohits); profusely designed hangains
made on kuchha houses plastered with cowdung and dhera designs
resembling the chowks. Rice paste, wheat flour, soil and vegetable
dyes are used for colours. Finger tips and the palm are brought into
play to develop the patterns. The outlines are carefully drawn with
thin twigs or sticks wound with a rag or cotton wool.
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The mandana of Rajasthan and Madhya Pradesh, literally means
mandan (decoration). The patterns again vary from squares,
hexagons, triangles and circles. For preparing a mandana the
ground is cleaned with cowdung and on several occasions finished
with crimson red which is obtained by mixing rati (red earth found
locally in Rajasthan). The mandanas of Madhya Pradesh use a
variety of shapes and designs, in accordance with the spirit of the
occasion. On a new moon night these floor designs take the form
of several stylised fruits and leaves, in ochre and white lines to
symbolise prosperity. During Holi, triangular patterns of the drum
(sacred of the deity) have dots and lines. Floor designs in this
region are drawn with a solution of chalk, obtained by dissolving
it in water. A mandana without a pagalya is said to be incomplete.
Pagalyas are the footprints of gods and gooddesses. Designs
made on Krishna Jayanti and Srijayanti in south India also have
Krishna’s footprints decorating the homes.

In Gujarat, floor designs known as santhias decorate the entrances
to houses on festivals like Diwali. Rangoli of Maharashtra uses
elegant shapes and motifs like the lotus, Swastik, etc. Other local
designs like Shankh Kamal with eight petals, jhela which has the
shape of an eight-petalled lotus are also common. The Swastik
symbol like the lotus, appears in a variety of rangoli designs.

The kolam designs of south India are imaginatively drawn to link
an array of dots which vary in number, combination and form. The
thin lines are deftly done with powdered rice or the white powder
of crushed stone (kalmav) on a wet ground. Rice paste is used on
dry sufaces and on special occasions. Traditional kolam designs
are outlined with red geru. While using wet paste the lines are
drawn with the middle finger of the right hand or by dipping a small
piece of absorbant cotton or rag into the paste.

All the Indian zodiacal signs are drawn, especially the Sun and
the Moon. For Tulsi puja, the conventional Tulsi platform may
be drawn and on Krishna’s birthday, a cradle with the baby and
footprints of Krishna are made right from the doorstep to the
puja area. During the harvest festival of Pongal the convention
of drawing symmetrical line kolams is followed. Pot designs
symbolising the cooking of freshly harvested grain is made
in the rural areas. Prominently large floor designs are drawn
exclusively for marriage ceremonies known as mandapa
kolams. Made with wet rice paste these kolams add an aura
of sanctity and ceremonial elegance to the marriage hall. The
puja sanctorums in conventional homes are sanctified every
morning with a graha kolam, to suit the day of the week, like
the star for Monday, Hridayakamalam for Friday, a triangular
grill pattern for Sunday, etc.

Kerala homes and temples are profusely decorated with anlyals,
particularly during Onam festival. Floor designs called puvu kolam
are made at the entrance with a central flower bed, coconut bushes
and coloured powder to decorate the edges.

Floor designs in Andhra Pradesh are known as muggulu. Each
day of the week has a set symbol and the design is developed
around it. Shivpith for Monday, Kallpith for Tuesday; Swastik for
Wednesday, Lakshmi for Friday, etc. decorate the puja area in
homes. The basic motifs are the usual lotus, Swastik conch shells
and discs. In these designs, the symbol of Shri is frequently
seen. Shri being Lakshmi, is also represented in the centre of a
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mystic grill designed with geometrical patterns. A simple design
has two conch shells with vertical lines on either side. The lotus
appears often and each time the petals vary in number and form.
A triangular grill formation, surrounded by eight petalled lotus
flowers (ashtadal) are common.

The Jhonti of Odisha and the aripana designs of Bengal and
Assam are highly stylised with aesthetic patterns and motifs in
flowing geometrical and floral lines. Conch shells, fish motifs,
serpents, flowers, etc. are commonly used. The designs are drawn
on the floor with chalk powder and filled with coloured powder or
rice paste coloured with alta for red, turmeric for yellow and ink
for blue. Bengal gram or wheat, sago or rice are also used. It is
customary to place a flower before each alpana design.

The alpana is drawn on the ground or on a low platform which then
becomes the pitha or seat of goddess Lakshmi. The border designs
that enclose the sacred space is either geometrical in shape or
made of leaves and lotus flowers. The number of leaves and flowers
have an auspicious significance. Within the mandala, at the centre
point, is placed the vermillion bindu, and the triangle symbolising
the goddess. Motifs of the Sun and the Moon, the navagrahas,
forests of bamboos and lotus, the fish, the scorpion and the snake,
are also arranged in artistically composed patterns.

In the floor designs that are given in this package, you will notice
that nature in all its manifestations figures prominently. Even in those
designs that are made for specific religious or social ceremonies,
stylised depictions of the Sun, the Moon, birds, flowers and trees
form part of the design. The Indian lives in harmony with nature. All
his creative expressions are directly influenced by his immediate
environment. The decorative art of floor and wall designs express this
innate urge for artistic expression characteristic to the Indian psyche.
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The traditional decorative floor designs which have been
passed down through the ages are prevalent even today and
can provide interesting material for study for school students.
Apart from the aesthetic joy they provide, the study of floor
designs also creates an awareness of the use of lines, forms
and symbols connected with floor designs.

Like in all other creative expressions, nature has been
the source of inspiration for many of the designs whether
in symbolic or stylised form. Young students are very
sensitive to nature and most of them have seen a variety
of designs being made in their houses on the floor, on
different occasions. It is hoped that the few examples given
in the package will create an awareness among students
of the variety of designs in all parts of the country and
inspire them to create new forms in consonance with the
traditional designs.

The following activities related to the educational package are
suggested for students:-

1. For learning the techniques and skills involved in
creative designs, students can clean an area in
the school and if possible apply cowdung and mud.
Each student can be allowed to make freehand
representation on any aspect of nature. From this
exercise the students can understand lines, curves,
geometrical patterns linked with nature such as
shapes of leaves, petals, the rainbow, moon, stars, etc.

2. The students can be encouraged to collect floor
patterns specific to their region and make a study
of the variety and beauty inherent in them. They can
also make a source book in which collections and
designs from every part of India can be included.
This will help them to make comparative studies of
different regions. They can make a chart explaining
the significance of designs for religions and
social ceremonies such as Holi, Diwali, births and
marriages.

3. Students can be divided into groups. A study of the
material used in floor designs with particular reference
to their own region can be made highlighting the
effect of environment and locally available material on
designs.

(i) An interesting activity can be organised. Different
material both common and uncommon may be supplied
to a class. e.g:-
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ot g B gy, S R fawm &1 wdie €, Sate o,
e iR wgfg 1 i B Fo ifear fafa-fest gidt & el
e faoa-asg rfq Gehdl o1 woRRa <t 2

(i)

(ii)

(iii)

Common Material Uncommon Material

White Powder Saw Dust
rice paste Mirrors
'geru’ Cut paper (glazed)
Coloured flowers Lentils
Stones of different
colours

sand, mud, etc.

Each child can be given a cardboard of a standard size.
Choosing any three materials the child may be encouraged to
create a design. Some hints may be given, e.g backgrounds
can be in one material, sketches in another, while a few
highlights can be in the third medium.

A few prepared samples will help.

Children can create a single motif and arrange repeated
motifs effectively. (see drawing).

Lines can be of different types. (see drawing)

A class like this can be held once in a fortnight. The
student must be asked to use different material each
time. This will give a chance for the student’s creativity
to flower.

Students can be asked to collect motifs specific to
their region depicting flowers, trees, fruits, animals,
birds, houses etc. which have ritualistic or traditional
significance. They may be encouraged to reproduce
these motifs and write a paragraph explaining the story
of the ritual related to it. For example, the lotus is the
symbol of purity and goodness and is also associated
with the goddess Lakshmi. The tree is a symbol of life
and growth, while the fish signifies fertility and prosperity.
Some floor designs are pictographic and convey certain
themes.
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T TER = w1 fved foeR @ e W @l
Wieh-fog oM o T el S Wehdal €1 WOEE WR wih SiE
(TAMYEL) , TRE-FR ST <l SIST SUEE ST foRan ST kel 21
B I GgF faget, dieh aned, awi @ e seel & w9
S TEEr A1 SR, Arepiadl SR e STE Y a&get o S
YRl FUAl o g @ fAffd TuH sA o few et S oweRdn
2l

et &t T8 I wpd | fa-fae oo W e S ekt
& o Bl W T qeie Hem & fau Wedfea fE S weRa
B 9 oErt O Suers gt 99 ol dgfedl, W, TR iR
IS oNfE o STEn 9 Seman w6 w1 f o wwhd )

IER A1 Tecdqul Thd-faad W T - g firar st
F S gkdl 7| T@H fAU 5-6 BN ok WHE HI SR,
e, e enfs & wifa &ist (207 x 207) f&@0 <1 gk 2
“gaieeer feaq’ a1 ‘ fearelt’ Sidt wh faoa-awg 3% s w1
e Free o SYAT a feIq el S wehdl € | e "Areet
faora-awg o siifaca, samash geiree S9 fHar, #19, gd9
3R &g o faw B0 &1 407 < ST Arfew) |t §HEl wi
T AU THT WG 202 S W U1 HTH YU HIH o fag
%2 | gfqaifirar &1 waifq o o |+l FHanstt &1 g o
FaAIHRT o fau Tw FAaeR fgan S =nfeul

(ii)

Graph paper may be supplied to children. Using the
squares to guide them, children can be asked to
create a series of drawings telling a story. The story
can be based on nature conservation or on themes
like 'happiness'. 'work', etc The story should also be
written.

Children can be encouraged to make symbols
representing an idea that they want to project. For
example,

(a) A shell can — secrets of nature
mean: — wonders of the natural world
(b) Aleaf can — regeneration
mean: — freshness
— new life

Similarly, children can be asked to make symbolic
designs to represent particular ideas. The best can
be used to decorate charts, blackboards, stationary,
etc.

Students should be encouraged to make their own patterns
by joining dots, straight lines, or curves to form certain
designs like petals or more complicated ones like house,
human forms, stylised articles of daily use.

Innovative floor designs may be made for different occasions
in the schools and children can be encouraged to try out new
techniques, they can also make three dimensional forms
using easily available material such as flower petals, grass,
lentils, grains etc.

A rangoli competition can be arranged coinciding with a
festival or an important school day. Teams consisting of 5-6
students may be allowed demarcated areas in the corridor,
garden, courtyard, etc. (20' by 20'). Atheme like 'Environment
Day' on 'Diwali' can be given and the students asked to use
appropriate decoration. Grades should be given forinnovative
designs, suitability to theme, extensive decoration, e.g.,
borders, corners, entrances, etc. Within a stipulated time,
say, 2 1/2 hours, the teams can complete the work.

After the competition is over, all the classes should be given
a chance to view the exhibits.
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1. Tiferl got e | o S € SN SH-S9 Tlielt sl S €,
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F= H 9T M fg W YE B € SR g9, o, B ek e
ErsTl steran aoh @nel (YHTE) o SAHAE SR oF Hehixd &l
¥ fowfaad i@ s 2

1. Floor designs are made freehand and the form evolves as the
work is in progress. Very often the form or design begins at
the centre with a dot and expands in concentric patterns of
geometrical shapes, circles, squares, triangles and straight
lines or curves.
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2. ARG o S AN ORI IfEOT Wid § TN i headeTd €9
T fagell o 9ug & @i Siew] SHE W 21 g% fag wen, fago
(HAH) qen ey § fafgua faw g 2

2. Floor designs in some parts of India, particularly in the southern
regions, are imaginatively drawn to link an array of dots which
vary in number, combination and form.
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3. feura ww o oMl ol o y=fed I Amfas =i qafed gr
TN T Al o THF G o I hl 9o & ok faw aEmn
Wl € TE HA SAepTa Heel o 3 W 1 W S St @ AR S
W TAH &9 U T S R e Tl ugEs Wik o
W IR B 39 % wgd ° 9 H SN faviy 9 9 qfferrg qen
3y W9 § 39 ufeheunl (FeaEA) & o ®9 <@ S Hahd 2

3. Popular in the interiors of Himachal Pradesh, this auspicious
chowk is designed by purohits to sanctify the puja area for
performing Satyanarayana Katha. Prepared with rice flour, this
elegant floor design is made over sand, spread evenly on the
floor. The design is based on the auspicious swastika symbols.
In many parts of the country and specially in Tamil Nadu and
Andhra Pradesh one sees variations of this design.
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4. TONR 1 @eR TSR § 9 g 1 THEE ol 21 3@ HEH i
e faeivarett i yafdfa s 3q Fafaar e, SRT, SenE S9
WU &1 IRepeqard (fesme) oAt &1 wefi-shreft Fomfomm et
T o feaw s (YEn) i Ferckgde e A A % e § 9
foran a1 B1 Yeel FBeRI01 SRR o U@ o el i L@ifehd TRl Sl
21 Tht 39 Y@l IR seel 9 WU Sl §, Sk 37 ek 9
1 SEE STeiehd ®9 H H1 STl 2l

4. The festival of Gangaur in Rajasthan brings in the warmth of
the summer air. Young women design relevant mandanas like
bijani, bara, bavarai, etc., to highlight the specific characteristics
of the season. Bijanis (fans) are sometimes skilfully shown
in sets of five or nine to form spectacular floor designs. The
triangular handle is drawn and filled with lines and motifs while
the semicircular fan is decoratively designed.

With{aer Wia Ta Yo s Centre for Cultural Resources and Training







e @
EXPRESSIONS IN LINES
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5. Geometric shapes and designs in rangolis are preferred
by women of Maharashtra. Attractive floor decorations with
contrasting colours are prepared to celebrate social and
religious festivals.
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6. e itk fog WeRre ®1 Tiell & y9@ &9 § S S R
IR @ faemet ®1 Udieh-TEy IR TH-TW K FleA el @
@ are | o) i wfedene qeel % Hew Wi I g8 udid
Bt ¥l 29 ydih-foe g T W = TR T € R faveemd
StreA-gfshan i IfaAM ST e o faw gew g St @t wiwfed
iRt Weh Gl dedl oh1 T8 Shidl €| Tieh b1 SI&ll 1 Yrieragmed!
qetetl @ gART % Wellh oh &9 § g0 A1 wmar g1 48 et
ks o8 &1 T ol &9 § T&qd Ht ¢, o fafay smeri
o feagall oiR qe1 g2 ugfedl & weutish &9 9 90 T 2

6. The swastika figures prominently in the rangoli floor designs
of Maharashtra. Symbolising the four cardinal directions, the
two intercepting lines are also believed to signify the powerful
arms of Vishnu. The fact that the combined power of man
and woman forms a vital element in setting the universal life
process in motion, is portrayed by this symbol. The swastika
is also interpreted as Brahma’s powerful arms and as the motif
of the Sun god. This rangoli incorporates the swastika in a
square which is imaginatively filled with curved petals and dots
in varying sizes.

With{aer Wia Ta Yo s Centre for Cultural Resources and Training







Ifersh Y@
EXPRESSIONS IN LINES
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o G- U S gY fe@rEn w4 2

7. Aesthetically designed and with intricate patterns of floor
decorations or alpana in West Bengal are done in homes or
even on the pavement outside urban dwellings. In this picture, a
woman is shown preparing an alpana developed around a lotus
design.
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8. On religious occasions like Nagpanchami, which is dedicated
to Shesh Nag, symbolic alpana floor decorations are commonly
made in West Bengal homes. Portraying serpent figures
alongside other geometrical and floral motifs, this design is
made with rice paste or white chalk.
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9. TR #I U Tl & T 1wl TE H1 ScHarHS 2 Bl T
fafaer weR 1 S=0 Wl sehfaal iR A @ g5 Tielt S, fae
BU HAA I e I §Y Tl oh WY SEE S B SR ST
feareft o o T SRRl % e R SHEl Sl B 9 sy
9 yfag e e faer w5 § yefoa et Sieht o fesli o
ff 9re Bl €1 39 SRIUAT Wiiell W Yeel AR i STehid o ST
Fel-TR % Y S WM ¥, SO H vgfed § gRefia g9 @
IR R o § T W@ e fod g kU & B9 H W F A
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9. Aripana floor designs of Bihar have a ceremonial touch about
them. Highly stylised figures and motifs such as the lotus in
full bloom in a set of vertically connected patterns, etc., are
frequently used during Diwali and other local festivals. Some of
the best known aripanas are found in the Madhubani paintings
popular in the State. This aripana has a floral motif developed
around a star which recedes into petals and finally a lotus in full
bloom.
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10. UREEAT HIOTGR T Tiieh-shell &1 Th &9 2| 39 Afcdag 99 H1
TRehed T (feséd) &1 99 <aal &1 I & o fau g8 §9 §
Y fRl Sl 81 $9 U@ T %1 dife Hee off e 21 e
TR T IR SHfed TA { IEEIR 9 sTEfred s W snHifia
g1 €, S 370 § Uk pefed gd # AR o ot R

10. One of the forms of floor designs in Manipur, is the pakhambha.
This entwined snake design is apparently used in worship of
the serpent god. Some pakhambha designs also have tantric
significance. This intricate design is based on two parallel
continuous lines which take the shape of a coiled serpent.
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11. HeT URY 1 wiftier Wigar et &1 9fieer e (fesmed) qam &9
¥ ®g el o SER Afhd w1 W &1 Tg WE-T wigAr et
TR AR FESH & FAE W AR Wl 81 TH o #, TH-SW
F IR FHIA THMIR @ W T TR0 g HIeueh &9 9
PR foman s 21

11. Ritual mandana designs of Madhya Pradesh, are subtly
stylised. This simple mandana floor design, appropriately made
for Ekadashi and Devuthan, is imaginatively developed using
simple decorations on parallel lines crossing each other at the
centre.
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12. TSRAA 1 WS 0 Tedr (Wfe=l) T4 o fag s S 21
uiftfer lERl W *1E ot wied, wed o fa @A e R
R S # ot qia o e o 3@ YRR o T efed @ W
7ok A TS oF et T Wial o el W 9 v &9 |
T e HA| T H T o fau W@, fag, e s
dicafers &9 o aftafera feran st 2

12. The mandanas of Rajasthan are known for their pagalya
(footprint) motifs. For religious festivals, no ritual mandana
is complete without incorporating a pagalya. As in Bengal
and Bihar, where the use of footprint motifs is common,
the pagalyas of Rajasthan do not present a clear picture
of footprints. Lines, dots, triangles, etc are aesthetically
assembled to compose a pagalya.
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e foaer den Henrg i fosTerd oriuan den el fafafesi 4
-t gt 21

13. Pictorial rangoli designs with figurative animal and floral motifs
are prepared in Maharashtrian homes. Outlined with decorative
borders, these floor designs bear similarity to the pictorial
aripana and jhonti wall designs of Bihar and Maharashtra.
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14. el &1 eepfaal &l ol qon HH o A § S S @)
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14. Designs are made along the walls and in the corners of the
room. This border design is typical of the muggulu and kolam
designs made by women in Andhra Pradesh and Tamil Nadu.
Dainty border designs—with equidistant dots placed in three to
five rows—help in highlighting the central floor decoration in the
puja area.
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15. afterrg ¥, el SHiF W =red o o a1 o ¥ g TR o 99
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e 1 S foran Sma1 € SR a9y sreedl W il wsel w1 yEn
F TG e T hI o= FP SRR (WeAwn) ¥ (@i} wiw s
&

15. In Tamil Nadu, the kolam designs are drawn on the wet ground
with powdered rice or the white powder of crushed stone known
as kalmav. Rice paste is used on dry surfaces and for special
occasions. While using wet paste, the lines are drawn with the
middle finger of the right hand.
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16. Naga (snake) worship is an inherent part of the religious life
of the people in several regions. Serpent figures are painted
in the form of floor designs and worshipped with much awe
and reverence in almost all parts of India. This symbolic
kolam, commonly adopted in Tamil Nadu and Karnataka is an
imaginative combination of two sets of parallel lines which take
the shape of coiled serpents.
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17. Lighting of traditional brass lamps constitutes an essential
part of ceremonies and rituals all over India. This elegant floor
design rangavalli of Karnataka, generally serves the purpose
of a decorative base for lamps and is designed on the puja
platform. The dots are drawn in such a way that they join to
form a kuthi vilakku, a lamp burnt with cotton wicks dipped in oil
or ghee.
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18. Ekadashi and Devuthan and festivities in Bihar are marked by
pictorial aripana floor decorations. Comprising elegant lotus
and symbolic motifs woven around squares and triangles, these
designs are also used for purposes of wall decoration.
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19. In Bengal, it is believed that floor designs using auspicious
symbols to invoke the goddess will bring good luck, and
prosperity to the household. This alpana floor design is made for
Lakshmi Puja. The use of Lakshmi’s footprints alongwith other
pictorial symbols decorating the square is a unique feature of
this design.
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20. Santhias, the floor designs of Gujarat use simple and elegant
motifs common in rural homes. Santhias essentially serve the
purpose of interior home decoration during Diwali and Holi
celebrations. Many of these designs are asymmetrical in form
and have a unique beauty of their own. The design is developed
around a circle using triangular and floral patterns in the stylised
manner.
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21. The Hridayakamal, associated with Lakshmi, the goddess of
wealth, is an auspicious kolam design of Tamil Nadu which
generally decorates the puja area on Fridays. Lakshmi is
commonly depicted as seated inside a magnificent lotus flower.
The size and designing technique of this floor design varies
from seven to nine or eleven dots placed diagonally across to
form a circle.
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22. Floor decorations in Kerala are deftly designed with flowers,
leaves, grass, etc. Also known as aniyal or puvu (flower) kolam,
these designs are based on simple geometrical patterns. A
brass lamp is generally placed at the centre of the floor design.
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23. Muggulu floor designs of Andhra Pradesh are almost identical
to the kolams of Tamil Nadu, both in design and technique. The
skill lies in the imaginative use of the dots which are laid out at
regular intervals in descending order.
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EXPRESSIONS IN LINES

1

Floor designs are made freehand and the form evolves
as the work is in progress. Very often the form or design
begins at the centre with a dot and expands in concentric
patterns of geometrical shapes, circles, squares, triangles
and straight lines or curves.

2

Floor designs in some parts of India, particularly in the
southern regions, are imaginatively drawn to link an array
of dots which vary in number, combination and form.

3

Popular in the interiors of Himachal Pradesh, this
auspicious chowk is designed by purohits to sanctify the
puja area for performing Satyanarayana Katha. Prepared
with rice flour, this elegant floor design is made over sand,
spread evenly on the floor. The design is based on the
auspicious swastika symbols. In many parts of the country
and specially in Tamil Nadu and Andhra Pradesh one sees
variations of this design.

4

The festival of Gangaur in Rajasthan brings in the warmth of
the summer air. Young women design relevant mandanas
like bijani, bara, bavarai, etc., to highlight the specific
characteristics of the season. Bijanis (fans) are sometimes
skilfully shown in sets of five or nine to form spectacular
floor designs. The triangular handle is drawn and filled with
lines and motifs while the semicircular fan is decoratively
designed.

5

Geometric shapes and designs in rangolis are preferred
by women of Maharashtra. Attractive floor decorations with
contrasting colours are prepared to celebrate social and
religious festivals.

6

The swastika figures prominently in the rangoli floor designs
of Maharashtra. Symbolising the four cardinal directions,
the two intercepting lines are also believed to signify the
powerful arms of Vishnu. The fact that the combined power
of man and woman forms a vital element in setting the
universal life process in motion, is portrayed by this symbol.
The swastika is also interpreted as Brahma’s powerful arms
and as the motif of the Sun god. This rangoli incorporates
the swastika in a square which is imaginatively filled with
curved petals and dots in varying sizes.

7

Aesthetically designed and with intricate patterns of floor
decorations or alpana in West Bengal are done in homes
or even on the pavement outside urban dwellings. In this
picture, a woman is shown preparing an alpana developed
around a lotus design.

8

On religious occasions like Nagpanchami, which is
dedicated to Shesh Nag, symbolic alpana floor decorations
are commonly made in West Bengal homes. Portraying
serpent figures alongside other geometrical and
floral motifs, this design is made with rice paste or white
chalk.

9

Aripana floor designs of Bihar have a ceremonial touch
about them. Highly stylised figures and motifs such as the
lotus in full bloom in a set of vertically connected patterns,
etc., are frequently used during Diwali and other local
festivals. Some of the best known aripanas are found in the
Madhubani paintings popular in the State. This aripana has
a floral motif developed around a star which recedes into
petals and finally a lotus in full bloom.

10

One of the forms of floor designs in Manipur, is the
pakhambha. This entwined snake design is apparently
used in worship of the serpent god. Some pakhambha
designs also have tantric significance. This intricate design
is based on two parallel continuous lines which take the
shape of a coiled serpent.

1"

Ritual mandana designs of Madhya Pradesh, are subtly
stylised. This simple mandana floor design, appropriately
made for Ekadashi and Devuthan, is imaginatively
developed using simple decorations on parallel lines
crossing each other at the centre.

12

The mandanas of Rajasthan are known for their pagalya
(footprint) motifs. For religious festivals, no ritual mandana
is complete without incorporating a pagalya. As in Bengal
and Bihar, where the use of footprint motifs is common,
the pagalyas of Rajasthan do not present a clear picture
of footprints. Lines, dots, triangles, etc are aesthetically
assembled to compose a pagalya.

13

Pictorial rangoli designs with figurative animal and floral
motifs are prepared in Maharashtrian homes. Outlined with
decorative borders, these floor designs bear similarity to
the pictorial aripana and jhonti wall designs of Bihar and
Maharashtra.

14

Designs are made along the walls and in the corners of
the room. This border design is typical of the muggulu and
kolam designs made by women in Andhra Pradesh and
Tamil Nadu. Dainty border designs—with equidistant dots
placed in three to five rows—nhelp in highlighting the central
floor decoration in the puja area.

15

In Tamil Nadu, the kolam designs are drawn on the wet
ground with powdered rice or the white powder of crushed
stone known as kalmav. Rice paste is used on dry surfaces
and for special occasions. While using wet paste, the lines
are drawn with the middle finger of the right hand.

16

Naga (snake) worship is an inherent part of the religious life
of the people in several regions. Serpent figures are painted
in the form of floor designs and worshipped with much awe
and reverence in almost all parts of India. This symbolic
kolam, commonly adopted in Tamil Nadu and Karnataka
is an imaginative combination of two sets of parallel lines
which take the shape of coiled serpents.

17

Lighting of traditional brass lamps constitutes an essential
part of ceremonies and rituals all over India. This elegant
floor design rangavalli of Karnataka, generally serves the
purpose of a decorative base for lamps and is designed on
the puja platform. The dots are drawn in such a way that
they join to form a kuthi vilakku, a lamp burnt with cotton
wicks dipped in oil or ghee.

18

Ekadashi and Devuthan and festivities in Bihar are marked
by pictorial aripana floor decorations. Comprising elegant
lotus and symbolic motifs woven around squares and
triangles, these designs are also used for purposes of wall
decoration.

19

In Bengal, it is believed that floor designs using auspicious
symbols to invoke the goddess will bring good luck, and
prosperity to the household. This alpana floor design is
made for Lakshmi Puja. The use of Lakshmi’s footprints
alongwith other pictorial symbols decorating the square is
a unique feature of this design.

20

Santhias, the floor designs of Gujarat use simple and elegant
motifs common in rural homes. Santhias essentially serve
the purpose of interior home decoration during Diwali and
Holi celebrations. Many of these designs are asymmetrical
in form and have a unique beauty of their own. The design
is developed around a circle using triangular and floral
patterns in the stylised manner.

21

The Hridayakamal, associated with Lakshmi, the goddess of
wealth, is an auspicious kolam design of Tamil Nadu which
generally decorates the puja area on Fridays. Lakshmi is
commonly depicted as seated inside a magnificent lotus
flower. The size and designing technique of this floor design
varies from seven to nine or eleven dots placed diagonally
across to form a circle.

22

Floor decorations in Kerala are deftly designed with flowers,
leaves, grass, etc. Also known as aniyal or puvu (flower)
kolam, these designs are based on simple geometrical
patterns. A brass lamp is generally placed at the centre of
the floor design.

23

Muggulu floor designs of Andhra Pradesh are almost
identical to the kolams of Tamil Nadu, both in design
and technique. The skill lies in the imaginative use of the
dots which are laid out at regular intervals in descending
order.



	Expression Lines Booklet
	CARDS Expression lines
	Expressions in Lines Folder



