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vfHkO;Dr js[kk,a

bl 'kS{kf.kd iSosQt esa] osQUnz jaxksyh dk ,d y?kq laxzg izLrqr dj jgk gSA bldk 
mís'; LowQy osQ Nk=kksa vkSj vè;kidksa dh] jpukRed vfHkO;fDr dks fnup;kZ dk 
,d fgLlk cukus vkSj ih<+h&nj&ih<+h pyh vk jgh vyaÑr jaxksyh dh cukoV 
dk vkuUn ijLij vuqHko djus gsrq izsfjr djuk gSA

jaxksyh cukus osQ fy, fofHkUu fofèk;ka izpfyr gSaA vkerkSj ij jaxksyh [kqys gkFk 
ls cukbZ tkrh gS] dykdkj tSls&tSls jaxksyh cukrk tkrk gS] mldk lgh vkdkj 
fodflr gksrk tkrk gSA blfy, jaxksyh osaQnz esa ,d fcanq cukdj 'kq: dh tkrh 
gS vkSj fiQj ;g jaxksyh T;kferh; vkdkjksa osQ laosaQfnzr uewuksa tSls òÙk vkSj oxZ] 
f=kdks.k] lhèkh vkSj oozQ js[kkvksa esa fodflr gksrh gSA ;g fp=kkadu dk ,d 
LokHkkfod rjhdk gS] ftldh 'kq:vkr osaQnz ls gksrh gS] vkSj ,d gh uewus dks gj 
ckj nksgjk, tkus ij jaxksyh foLrkfjr gksrh tkrh gSA

osQUnz] LowQy osQ vè;kidksa vkSj Nk=kksa dks Hkkjr dh lkaLÑfrd fojklr osQ bfrgkl dh 
tkudkjh iznku djus gsrq fofoèk izf'k{k.k dk;ZozQe vk;ksftr djrk gSA ijaijkxr f'kYi 
'kSfy;ksa esa fozQ;kRed dk;Z'kkyk,a&izf'k{k.k dk ,d egRoiw.kZ Hkkx gSaA jpukRed dk;Z 
esa lfEefyr gksus ls] izf'k{k.k dk;ZozQeksa esa Hkkx ysus okys vè;kidksa vkSj Nk=kksa dks] 
gekjh lkaLÑfrd ijaijkvksa osQ lw{e igyqvksa dks le>us esa vkSj mudh ljkguk djus esa 
lgk;rk feyrh gSA

jaxksyh vkSj fHkfÙk vyadj.k esa fozQ;kRed d{kk,a gekjs izf'k{k.k dk;ZozQeksa dk ,d 
vfuok;Z fgLlk cu xbZ gSA ;g loZfofnr gS fd jaxksyh ns'k osQ lHkh Hkkxksa esa izpfyr 
gSA jaxksfy;ksa esa iz;qDr izrhd vkSj uewus] lacafèkr izns'k dh tkudkjh iznku djrs gSaA 
jaxksfy;ka fofoèk izdkj dh gksrh gSa vkSj vius Lo:i rFkk fo"k; oLrq esa fHkUurk fy, 
gksrh gSa] ij fiQj Hkh oqQN vfuok;Z rRoksa osQ lanHkZ esa] lHkh izdkj dh jaxksfy;ka vius 
ewy esa ,d lekurk iznf'kZr djrh gSaA ;g dyk fdlh fof'k"V ;ksX;rk izkIr dykdkj 
;k fo'ks"kK }kjk cukbZ xbZ ugha gS] oju~ ;g lkekU; tu dh ,d lgt vfHkO;fDr 
gS vkSj nSfud thou dk ,d vfuok;Z Hkkx gSA

Hkkjr osQ fofoèk Hkkxksa esa izpfyr jaxksfy;ksa dk vè;;u djus ij mudh jpukRedrk dh 
izÑfr vkSj izòfÙk dks le>k tk ldrk gSA lqcg&lqcg] ?kj dks lkiQ fd;k tkrk gS] ?kj 
osQ vanj vkSj vklikl dh èkwy vkSj xanxh dks èkks dj gVk;k tkrk gS vkSj tgka ij laHko 
gks] ”kehu dks rk”kh feV~Vh ls yhik tkrk gSA izos'k }kj ij ,d jaxksyh cukbZ tkrh gSA bl 
izdkj jaxksyh cukuk izfrfnu osQ x̀g dk;Z dk ,d vfuok;Z fgLlk gSA ”kehu vkSj nhokjksa 
ij vafdr ifjdYiuk,a (fM”kkbZu)] ?kj dh izlUurk vkSj oqQ'kyrk dk lans'k O;Dr djrs 
gSaA jaxksyh ls dh xbZ ltkoV LFkkbZ :i ls ugha gksrh] u gh bldks cukus osQ ihNs fM”kkbZu 
(ifjdYiuk) dks lqjf{kr j[kus dk fopkj gksrk gS] oju~ bUgsa izfrfnu cuk;k tkrk gSA blfy, 
izR;sd volj] izR;sd ekSle vkSj izR;sd R;kSgkj osQ fy, jaxksyh dh fofHkUu ifjdYiuk,a 
gksrh gSaA jaxksfy;ksa dk vLFkkbZ igyw] bl dyk dh ,d fof'k"V fo'ks"krk gSA jaxksyh bl 
ekU;rk dk ,d ǹ';kRed fp=kkadu gS fd ekuo lnSo vius lalkj dks vfèkd lqanj cukus 
gsrq jpuk djrk gS] iz;kl djrk gSA

ExprEssions in LinEs

In this educational package, the Centre presents a small collection 
of floor designs. The purpose is to inspire school teachers and 
students to make creative expression a part of their daily life and 
to share the joy of decorative floor designs which have been 
passed on from generation to generation.

A variety of techniques are prevalent for making the designs. 
Generally, the designs are made freehand, where the artist 
evolves the form as the work is in progress. Hence, the design, 
beginning at the centre with a dot expands in concentric 
patterns of geometrical shapes of circles, squares, triangles, 
straight lines and curves. It is a natural way of drawing, 
beginning at the centre, growing larger with each repetition 
of a pattern.

The Centre organises a variety of training programmes for 
school teachers and students to provide them with knowledge 
of the history of India’s cultural heritage. Practical workshops 
in traditional crafts form an important aspect of the training. 
Involvement in creative work further helps the participants in 
understanding and appreciating the finer aspects of our cultural 
traditions.

Practical classes in floor and wall designs is one activity that has 
become an essential part of our training programmes. It is widely 
known that floor designs are popular in all parts of the country. The 
symbols and patterns used in such designs provide knowledge of 
the region to which they belong. Floor designs are varied and 
diverse in form and content. Yet they display an underlying unity in 
some essential elements. This art is not created by a specialized 
artist or expert but is a spontaneous expression of the common 
people and an integral part of everyday life.

The ethos and spirit of creativity can be understood by 
studying floor designs of various parts of India. Early 
morning, the house is cleaned, the area in and around the 
house is washed of dust and dirt and, wherever possible, 
coated with fresh mudwash. A floor design is then made 
at the entrance. The making of the floor design is thus an 
essential part of everyday household routine. Designs on 
floors and walls convey the message of happiness and 
well being of the household. Floor decorations are not 
meant to be permanent; the idea is not to preserve the 
design; it is meant to be made every day and hence there 
are different designs for each occasion, each season and 
each festival. The non-permanent aspect of floor designs 
is a unique feature of this art, a visual portrayal of the 
belief that human beings will always create and make 
their world a more beautiful place.



jaxksyh vkSj fHkfÙk ifjdYiukvksa (fM”kkbuksa) dks fofoèk izdkj ls cuk;k tkrk gSA blosQ 
ckn lw[ks lisQn pkWd ;k pwuk ikmMj vFkok nf{k.k Hkkjr osQ leku pkoy osQ vkVs 
vkSj pwus osQ ikmQMj osQ xhys feJ.k ls jaxksyh cukbZ tkrh gSA pwuk] jksxk.kquk'kh gksrk gS 
vkSj phafV;ksa rFkk nhed ls cpko djrk gSA pwus dks mldh bl mi;ksfxrk dks ns[krs 
gq, lqanj js[kk,a cukus gsrq iz;ksx esa yk;k tkrk gSA lkiQ&lqFkjh tehu ;k nhokj ij 
lisQn jax dh ped vkSj 'kq¼rk Hkh laiw.kZ jaxksyh dh izrhdkRedrk dk ,d Hkkx gSA 
pwafd jaxksyh cukus esa lHkh izkÑfrd rRo iz;qDr fd, tkrs gSaA vr% ;s jax ”kehu ij 
nkx&èkCcs ugha yxus nsrs vkSj bUgsa vklkuh ls feVk;k Hkh tk ldrk gSA

oqQN jaxksfy;ksa dks cukus esa xs: vkSj vU; blh izdkj osQ jaxksa] iwQyksa] ifÙk;ksa 
vkSj tyk, gq, Hkwls dk iz;ksx fd;k tkrk gSA iwQyksa dk iz;ksx jaxksyh dks ,d 
f=k&vk;keh Lo:i iznku djrk gSA

izLrqr iSosQt esa] Nk=kksa vkSj vè;kidksa dks izR;sd izns'k dh oqQN izfrfufèkd 
jaxksfy;ksa ls ifjfpr djkus gsrq ijaijkxr jaxksfy;ksa dks izLrqr fd;k x;k gSA

jaxksfy;ksa dk viuk ,d loZrkseq[kh vkd"kZ.k gSA fofHkUurk fy, gq, ;g lè¼ dyk 
'kSyh lkjh izknsf'kd lhekvksa dks ikj dj Lo;a dks laLFkkfir fd, gq, gSA Hkkjr osQ 
lHkh jkT;ksa dh lHkh jaxksfy;ksa dks ;gka izLrqr djuk laHko ugha gSA bl iSosQt esa jaxksfy;ksa 
dk ,d NksVk laxzg izLrqr fd;k tk jgk gS] rkfd LowQy osQ vè;kid vkSj Nk=k 
jpukRed vfHkO;fDr dks vius nSfud thou dk ,d Hkkx cukus gsrq izsfjr gks losaQ 
vkSj ih<+h&nj&ih<+h pyh vk jgh bl lLrh] vkyadkfjd dyk 'kSyh osQ vkuUn dk 
ijLij vuqHko dj losaQA

iatkc vkSj mÙkj izns'k dk pkSd iwjuk vkSj fgekpy izns'k dh ,siu jaxksfy;ksa esa 
oxZ] òÙk rFkk f=kdks.k dks ewy uewus osQ :i esa iz;qDr fd;k tkrk gSA pkSd (oxZ) 
'kCn dks pkSdh (vklu) ls xzg.k fd;k x;k gSA ftldk rkRi;Z èku vkSj lèf¼ 
dh nsoh ^y{eh* osQ vklu ls gSA eaxydkjh vFkok 'kqHklwpd jaxksyh nks xqaFks gq, 
f=kdks.kksa ls ;qDr Hkh gksrh gS] tks fo|k dh nsoh ljLorh dh laosQrlwpd gksrh gSA 
blosQ vkl&ikl dey dh ia[kqfM+;ksa rFkk y{eh osQ infpUg Hkh cuk, tk ldrs gSaA 
cPps osQ tUe o fookg osQ le; rFkk HkS;k&nwt vkSj j{kkcaèku tSls R;kSgkjksa osQ volj 
ij fgekpy izns'k dh oqQekmaQuh efgykvksa }kjk tfVy ifjdYiukvksa (fM”kkbZu) okys 
pkSd cuk, tkrs gSaA

ljLorh dh pkSdh dks foLrkj vkSj fodkl osQ lwpd laosaQfnzr o`Ùkksa ls ltk;k 
tkrk gSA xqaFks gq, f=kdks.kksa o vkB ia[kqfM+;ksa okys dey osQ iwQy ;k vkB 
dks.kksa okys rkjksa ls bl jaxksyh dks foLrkj fn;k tkrk gSA pkSdh esa vyaÑr izHkko 
mRiUu djus osQ fy, pkj dksuksa esa LokfLrd fpUg rFkk f=kdks.kksa osQ vkl&ikl 
esgjkc Hkh cuk, tkrs gSaA

ihBk f'koth dk vklu gS vkSj bl jaxksyh esa laosaQfnzr oxZ vFkok o`Ùk cus gksrs 
gSaA buesa Hkxoku dh osnh dk oxZ lcls cM+k oxZ gksrk gSA fgekpy izns'k dh 
fy[kuwa vkSj ,siu jaxksfy;ka Hkh gksrh gSa vkSj buesa xoZ o g"kZ osQ izrhd lw;Z] 
iwQyksa] o`{kksa] ekuo vkÑfr;ksa] eksj rFkk Mksyh vkfn osQ fp=kkRed uewuksa dks Hkh 
iznf'kZr fd;k tkrk gS tks ckgjh okrkoj.k osQ lkFk ekuo osQ fudV lEioZQ dk 
gh LokHkkfod ifj.kke gSA

fgekpy izns'k osQ igkM+h bykosQ fp=kkadu&dyk osQ [ktkus gSaA xkaoksa rFkk NksVs 'kgjksa 
esa gesa tehu rFkk nhokjksa ij cuk, tkus okys fp=kksa osQ :i esa fp=kys[k izkIr gksrs gSaA 
bl igkM+h bykosQ osQ yksx cgqr gh fof'k"V jaxksfy;ka cukrs gSaA tSls&fookg rFkk vU; 
ekaxfyd voljksa osQ fy, [kkscj] nsoh rFkk nsorkvksa dh izfrÑfr osQ vkdkj esa èkkfeZd 
caxkM+okM+h uewus] uo&nEifÙk dks vk'khZokn nsus osQ fy, fookg osQ volj ij cuk, tkus 
okys dkunso (bls ukbZ leqnk; osQ }kjk cuk;k tkrk gS)] uoxzgksa dks larq"V djus osQ fy, 
pkSd (bls iqjksfgr cukrs gSa)] xkscj ls yhis gq, dPps ?kjksa ij izpqj ek=kk esa cuk, tkus 
okys gaxSu vkSj pkSd ls feyrs&tqyrs <sjk osQ uewusA bu jaxksfy;ksa esa pkoy dk vkVk] 
xsgwa dk vkVk] feV~Vh vkSj lCth osQ jaxksa dk iz;ksx fd;k tkrk gSA uewus cukus osQ fy, 
vaxqyh osQ dksuksa rFkk gFksyh dk iz;ksx fd;k tkrk gSA jaxksyh dh ckgjh js[kkvksa dks diM+s 
osQ VqdM+s ;k dikl dh MaMh ;k fiQj Vguh osQ dksuksa ls ckaèk dj cuk;k tkrk gSA

The design is made with dry white chalk or lime powder or with a 
net mixture of rice powder and lime as in south India. Lime acts as 
a disinfectant and keeps ants and termites away. It is used both 
for its utility and for creating beautiful lines. The brightness and 
purity of the white colour on a clean ground or wall are also part 
of the symbolism of the entire design. Since all the components 
are of natural material, the colours do not stain the floor and can 
be easily erased.

There are designs which make use of colours like geru and 
others where flowers, petals and burnt husk are used. The 
use of flowers gives the design a three dimensional form.

In this package, traditional designs have been presented in order 
to familiarise students and teachers with some representative 
designs of each region.

Floor designs have an universal appeal. This rich yet diverse 
art form cuts across regional boundaries.It is not possible to 
reproduce all the designs from all the states of India. A small 
collection has been made to inspire school teachers and 
students to make creative expression a part of their daily life 
and to share the joy of this inexpensive, yet decorative art form, 
which has been passed on from generation to generation.

The chowkpurna of Punjab and Uttar Pradesh and the aipan 
designs of Himachal Pradesh adopt squares, circles and 
triangles as the basic motif. The word chowk (square), is 
derived from the word chowki (seat) of Lakshmi (goddess of 
wealth and prosperity). The auspicious designs also consist of 
two interlaced triangles, signifying Saraswati, the goddess of 
learning. This may be encircled by lotus petals and Lakshmi’s 
footprints. Intricate chowks designed by Kumaon women 
are often drawn on occasions like the birth of a child, and 
marriages and festivals like Bhai Duj and Rakshabandhan.

The chowki for Saraswati is more elaborate with concentric 
circles to signify growth and expansion, interlaced triangles and 
eight petalled lotus flowers or eight-pointed stars. Swastik in the 
four corners and arches around the triangles are added for a 
decorative effect.

The pitha is a seat of Shiva and consists of concentric squares 
or circles,the largest square being the altar of the god. There are 
also the likhnoo and aipan floor designs of Himachal Pradesh and 
pictographic motifs symbolising joy and pride like the sun, flowers, 
trees, human figures, peacocks, palanquins, etc, all a spontaneous 
result of man’s close association with his immediate surroundings.

The hilly tracts of Himachal Pradesh are a treasury of pictorial art. In 
the villages and small towns, pictographs in the form of floor and wall 
drawings have survived. The people of this hill area make remarkable 
compositions like Khobars for weddings and other auspicious 
occasions, ritual bangadwari motifs in the shape of portraits of gods 
and goddesses; kandeos (made by nains of the barber community) 
for marriage ceremonies to bless the bridal pair; chowks to propitiate 
navagarahas (made by purohits); profusely designed hangains 
made on kuchha houses plastered with cowdung and dhera designs 
resembling the chowks. Rice paste, wheat flour, soil and vegetable 
dyes are used for colours. Finger tips and the palm are brought into 
play to develop the patterns. The outlines are carefully drawn with 
thin twigs or sticks wound with a rag or cotton wool.



jktLFkku vkSj eè; izns'k esa cukbZ tkus okyh jaxksyh dks ekaMuk dgrs gSaA bldk 
'kkfCnd vFkZ gSµekaMu vFkkZr ltkoVA blesa oxZ] "kVdks.k] f=kdks.k vkSj o`Ùk osQ 
fofoèk uewus cuk, tkrs gSaA ekaMuk cukus osQ fy, tehu dks xkscj ls yhi dj 
lkiQ fd;k tkrk gS vkSj oqQN voljksa ij tehu ij xgjk yky jax (yksfgr o.kZ) 
fd;k tkrk gSA ;g jax jfr dks feykus ls curk gSA (jfr jktLFkku dh yky 
feV~Vh dks dgrs gSaA) eè; izns'k osQ ekaMuksa esa volj osQ vuqowQy fofoèk izdkj 
osQ vkdkjksa vkSj cukoVksa dk iz;ksx fd;k tkrk gSA iwf.kZek dh jkr dks le`f¼ osQ 
izrhd&Lo:i vusd izdkj osQ iQyksa rFkk ifÙk;ksa dh vkÑfr;ksaµlisQn rFkk xs: 
jax dh iafDr;ksa dh lgk;rk ls jaxksyh osQ :i esa cukbZ tkrh gSaA gksyh osQ le; 
<ksy osQ f=kdks.kkRed jaxksyh osQ uewus (nsoh dks lefiZr) esa fcanq rFkk js[kk,a 
cukbZ tkrh gSaA bl izns'k esa jaxksyh cukus osQ fy, pkWd ikmMj osQ ?kksy dks ikuh 
esa feykdj iz;ksx esa yk;k tkrk gSA ixY;k osQ fcuk ekaMuk vèkwjk ekuk tkrk gSA 
ixY;k&nsoh rFkk nsorkvksa osQ infpUg gksrs gSaA nf{k.k Hkkjr esa Ñ".k t;arh vkSj 
Jh t;arh tSls voljksa ij cukbZ tkus okyh jaxksfy;ksa esa Hkh Ñ".k osQ infpUgksa 
dks cukdj ?kj dks ltk;k tkrk gSA

xqtjkr esa fnokyh vkfn R;kSgkjksa osQ volj ij ?kjksa osQ izos'k }kj dks 
lafFk;k jaxksyh ls ltk;k tkrk gSA egkjk"Vª dh jaxksyh esa dey] LokfLrd 
tSls lq#fpiw.kZ vkdkj rFkk uewus iz;qDr fd, tkrs gSaA vU; LFkkuh; ifjdYiuk,a 
tSlsµvkB ia[kqfM+;ksa okyk 'ka[k&dey rFkk vkB ia[kqfM+;ksa okys dey osQ vkdkj 
dh >syk jaxksyh Hkh yksdfiz; gSA dey dh rjg LokfLrd izrhd gesa vkSj Hkh 
dbZ jaxksfy;ksa esa izkIr gksrk gSA

nf{k.k Hkkjr dh dksye uked jaxksyh dks dYiukuqlkj cuk;k tkrk gSA blesa 
fofoèk la[;kvksa] :iksa vkSj la;kstuksa osQ fcanqvksa osQ lewg dks ijLij tksM+k 
tkrk gSA xhyh tehu ij pkoy osQ vkVs ;k fils gq, iRFkj osQ lisQn ikmMj 
(dyeko) ls fuiq.krkiwoZd iryh js[kk,a [khaph tkrh gSaA pkoy osQ vkVs dks 
lw[kh lrg vkSj fo'ks"k voljksa ij iz;ksx esa yk;k tkrk gSA ijEijkxr dksye osQ 
fdukjksa dks yky xs: ls cuk;k tkrk gSA xhys feJ.k dks iz;ksx djrs le; lhèks 
gkFk dh chp dh maxyh ls ;k fiQj feJ.k esa vo'kks"kd #bZ ;k diM+s osQ NksVs 
VqdM+s dks fHkxksdj js[kk,a cukbZ tkrh gSaA

jaxksyh cukrs le; Hkkjrh; jkf'k osQ fpUgksa fo'ks"kdj lw;Z vkSj panzek dk Hkh 
fp=kkadu fd;k tkrk gSA rqylh iwtk osQ fy, ikjEifjd rqylh dk pcwrjk fpf=kr 
fd;k tk ldrk gS vkSj Ñ".k tUek"Veh osQ volj ij ?kj dh ngyht osQ nkfguh 
rjiQ ls iwtk&x`g rd ckyd osQ lkFk >wyk vkSj Ñ".k osQ infpUg jaxksyh osQ :i 
esa cuk, tk ldrs gSaA nf{k.k Hkkjr esa iQly dkVus osQ iksaxy mRlo osQ nkSjku 
lekukarj js[kkvksa ls ;qDr dksye jaxksyh cukbZ tkrh gSA blesa ?kM+s dh cukoV] 
iosQ rkts vukt dks idkus dk izrhd Lo:i gksrh gSA bls xzkeh.k {ks=kksa esa cuk;k 
tkrk gSA fo'ks"k :i ls cM+h jaxksfy;ka osQoy fookg&lekjksgksa ij gh cukbZ tkrh gSaA 
bUgsa eaMi dksye osQ uke ls tkuk tkrk gSA xhys pkoy osQ vkVs ls cuh dksye 
jaxksyh fookg LFky dks ,d vkuq"Bkfud ykfyR; vkSj ifo=krk dk okrkoj.k 
iznku djrh gSA lIrkg osQ izR;sd fnu dh lqcg] gj ?kj osQ izkFkZukx`g esa x`g 
dksye cuk, tkrs gSaA lIrkg osQ izR;sd fnu osQ fy, fo'ks"k dksye gksrk gSA tSls 
lkseokj osQ fy, rkjk] 'kqozQokj osQ fy, ân;deye~] jfookj osQ fy, f=kHkqtkdkj 
tkyh dh cukoVsa vkSj vU; fnuksa osQ fy, vU; cukoVsa cukbZ tkrh gSaA

osQjy esa ?kjksa rFkk eafnjksa dks fo'ks"k :i ls vks.ke R;kSgkj osQ nkSjku vfu;ky jaxksyh 
ls ltk;k tkrk gSA izos'k }kj ij iwow dksye jaxksyh dks cuk;k tkrk gS rFkk izos'k 
}kj osQ vkl&ikl dh txg dks ltkus osQ fy, iwQy&lTtk] ukfj;y osQ js'kksa 
rFkk jaxhu ikmMj dk iz;kssx fd;k tkrk gSA

vkaèkz izns'k dh ijEijkxr jaxksyh dks eqXxyw osQ uke ls tkuk tkrk gSA lIrkg osQ izR;sd 
fnu osQ fy, fuèkkZfjr ,d LFkk;h izrhd fpUg osQ vkl&ikl jaxksyh cukbZ tkrh gSA 
?kjksa esa iwtk&x̀gksa dks ltkus osQ fy, lkseokj dks f'koihB] eaxyokj dks dkyhihB] 
cqèkokj dks LokfLrd] 'kqozQokj dks y{eh dks jaxksyh osQ :i esa cuk;k tkrk gSA bl 
izdkj dh jaxksyh esa eq[; :i ls izpfyr dey dk iwQy] LokfLrd] 'ka[k lhih vkSj 
pozQ osQ uewus cuk, tkrs gSaA bl izdkj dh jaxksfy;ksa esa ̂ Jh* dk izrhd fpUg vkerkSj 
ij ns[kus dks feyrk gSA ^Jh* dks y{eh osQ vFkZ&:i esa Hkh fy;k tkrk gSA bls 

The mandana of Rajasthan and Madhya Pradesh, literally means 
mandan (decoration). The patterns again vary from squares, 
hexagons, triangles and circles. For preparing a mandana the 
ground is cleaned with cowdung and on several occasions finished 
with crimson red which is obtained by mixing rati (red earth found 
locally in Rajasthan). The mandanas of Madhya Pradesh use a 
variety of shapes and designs, in accordance with the spirit of the 
occasion. On a new moon night these floor designs take the form 
of several stylised fruits and leaves, in ochre and white lines to 
symbolise prosperity. During Holi, triangular patterns of the drum 
(sacred of the deity) have dots and lines. Floor designs in this 
region are drawn with a solution of chalk, obtained by dissolving 
it in water. A mandana without a pagalya is said to be incomplete. 
Pagalyas are the footprints of gods and gooddesses. Designs 
made on Krishna Jayanti and Srijayanti in south India also have 
Krishna’s footprints decorating the homes.

In Gujarat, floor designs known as santhias decorate the entrances 
to houses on festivals like Diwali. Rangoli of Maharashtra uses 
elegant shapes and motifs like the lotus, Swastik, etc. Other local 
designs like Shankh Kamal with eight petals, jhela which has the 
shape of an eight-petalled lotus are also common. The Swastik 
symbol like the lotus, appears in a variety of rangoli designs.

The kolam designs of south India are imaginatively drawn to link 
an array of dots which vary in number, combination and form. The 
thin lines are deftly done with powdered rice or the white powder 
of crushed stone (kalmav) on a wet ground. Rice paste is used on 
dry sufaces and on special occasions. Traditional kolam designs 
are outlined with red geru. While using wet paste the lines are 
drawn with the middle finger of the right hand or by dipping a small 
piece of absorbant cotton or rag into the paste.

All the Indian zodiacal signs are drawn, especially the Sun and 
the Moon. For Tulsi puja, the conventional Tulsi platform may 
be drawn and on Krishna’s birthday, a cradle with the baby and 
footprints of Krishna are made right from the doorstep to the 
puja area. During the harvest festival of Pongal the convention 
of drawing symmetrical line kolams is followed. Pot designs 
symbolising the cooking of freshly harvested grain is made 
in the rural areas. Prominently large floor designs are drawn 
exclusively for marriage ceremonies known as mandapa 
kolams. Made with wet rice paste these kolams add an aura 
of sanctity and ceremonial elegance to the marriage hall. The 
puja sanctorums in conventional homes are sanctified every 
morning with a graha kolam, to suit the day of the week, like 
the star for Monday, Hridayakamalam for Friday, a triangular 
grill pattern for Sunday, etc.

Kerala homes and temples are profusely decorated with anlyals, 
particularly during Onam festival. Floor designs called puvu kolam 
are made at the entrance with a central flower bed, coconut bushes 
and coloured powder to decorate the edges.

Floor designs in Andhra Pradesh are known as muggulu. Each 
day of the week has a set symbol and the design is developed 
around it. Shivpith for Monday, Kallpith for Tuesday; Swastik for 
Wednesday, Lakshmi for Friday, etc. decorate the puja area in 
homes. The basic motifs are the usual lotus, Swastik conch shells 
and discs. In these designs, the  symbol of Shri is frequently 
seen. Shri being Lakshmi, is also represented in the centre of a 



T;kferh; uewuksa osQ lkFk xw<+ tky osQ osaQnz esa Hkh cuk;k tkrk gSA ,d lkèkkj.k jaxksyh 
dh ifjdYiuk esa ,d vksj yEcor~ js[kkvksa osQ lkFk nks lhih 'ka[k cus gksrs gSaA bl 
izdkj dh jaxksyh esa dey dks dbZ ckj cuk;k tkrk gS vkSj gj ckj mldh ia[kqfM+;ksa 
dh la[;k vkSj :i fHkUu gksrk gSA bl jaxksyh esa vkB ia[kqfM+;ksa okys dey osQ iwQy 
(v"Vny) ls f?kjs gq, f=kdks.kkdkj tky dh cukoV izpfyr gSA

vksfM+'kk dh >waVh vkSj caxky rFkk vle dh vjhiuk jaxksfy;ksa esa gesa lkSan;Zijd 
cukoV rFkk ygjkrs T;kferh; Lo:i vkSj iwQy okyh js[kkvksa dh cukoV izkIr gksrh 
gSA bu jaxksfy;ksa esa vkerkSj ij 'ka[k lhih] eNyh dk uewuk] liZ] iwQy vkfn dk 
iz;ksx fd;k tkrk gSA jaxksyh dks pkWd ikmMj ls tehu ij cuk;k tkrk gS vkSj fiQj 
blesa jaxhu ikmMj ;k jaxs gq, pkoy osQ vkVs ls jax Hkjk tkrk gSA yky jax osQ fy, 
vkyrk] ihys jax osQ fy, gYnh vkSj uhys jax osQ fy, L;kgh dk iz;ksx fd;k tkrk 
gSA blosQ fy, elwj ;k xsagwa] lkcwnkuk ;k pkoy dk Hkh iz;ksx fd;k tkrk gSA izR;sd 
vYiuk jaxksyh osQ vkxs iwQy j[kus dk fjok”k gSA

vYiuk dks tehu ;k fiQj fupys pcwrjs ij cuk;k tkrk gS] tks rRi'pkr ihBk 
;k nsoh y{eh dk vklu cu tkrk gSA bl ifo=k LFkku esa fdukjh ij cukbZ tkus 
okyh jaxksyh esa T;kferh; vkdkjksa vFkok iafDr;ksa esa dey osQ iwQy osQ uewus 
cuk, tkrs gSaA rFkk blesa iz;qDr gksus okys iÙkksa vkSj iwQyksa dh la[;k dk viuk 
,d ekaxfyd egÙo gksrk gSA ekaMuk osQ vanj] osaQnz&fcanq esa flanwj dk ,d fcanq 
vkSj f=kdks.k cuk;k tkrk gS] tks nsoh dk izrhd :i gksrk gSA lw;Z vkSj panzek] 
uoxzg] ckal vkSj dey osQ taxy] eNyh] fcPNw vkSj lkai osQ uewuksa dks Hkh 
dykRed uewuksa osQ :i esa iz;qDr fd;k tkrk gSA

bl iSosQt esa tks jaxksfy;ka izLrqr dh xbZ gSa muesa vkidks izÑfr vius lHkh :iksa esa 
izeq[k :i ls vfHkO;Dr gksrh izrhr gksxhA ftu jaxksfy;ksa dks fo'ks"k èkkfeZd vFkok 
lkekftd mRloksa gsrq cuk;k tkrk gS muesa Hkh lw;Z] panzek] i{kh] iwQy vkSj ò{k dks 
uewus osQ :i esa :<+ 'kSyh esa vafdr fd;k tkrk gSA Hkkjrh; tuekul izÑfr osQ lkFk 
lkeatL; cuk, jgrk gS] vkSj bl izdkj mudh jpukRed vfHkO;fDr;ka muosQ vius 
vklikl osQ okrkoj.k ls izHkkfor gksrh gSaA vr% tehu dks vyaÑr djus vFkkZr~ jaxksyh 
cukus vkSj fHkfÙk vyadj.k dh ;g dyk] Hkkjrh; ekul dh] dykRed vfHkO;fDr 
osQ izfr LokHkkfod yyd dks mn~?kkfVr djrh gSA

mystic grill designed with  geometrical patterns. A simple design 
has two conch shells with vertical lines on either side. The lotus 
appears often and each time the petals vary in number and form. 
A triangular grill formation, surrounded by eight petalled lotus 
flowers (ashtadal) are common.

The Jhonti of Odisha and the aripana designs of Bengal and 
Assam are highly stylised with aesthetic patterns and motifs in 
flowing geometrical and floral lines. Conch shells, fish motifs, 
serpents, flowers, etc. are commonly used. The designs are drawn 
on the floor with chalk powder and filled with coloured powder or 
rice paste coloured with alta for red, turmeric for yellow and ink 
for blue. Bengal gram or wheat, sago or rice are also used. It is 
customary to place a flower before each alpana design.

The alpana is drawn on the ground or on a low platform which then 
becomes the pitha or seat of goddess Lakshmi. The border designs 
that enclose the sacred space is either geometrical in shape or 
made of leaves and lotus flowers. The number of leaves and flowers 
have an auspicious significance. Within the mandala, at the centre 
point, is placed the vermillion bindu, and the triangle symbolising 
the goddess. Motifs of the Sun and the Moon, the navagrahas, 
forests of bamboos and lotus, the fish, the scorpion and the snake, 
are also arranged in artistically composed patterns.

In the floor designs that are given in this package, you will notice 
that nature in all its manifestations figures prominently. Even in those 
designs that are made for specific religious or social ceremonies, 
stylised depictions of the Sun, the Moon, birds, flowers and trees 
form part of the design. The Indian lives in harmony with nature. All 
his creative expressions are directly influenced by his immediate 
environment. The decorative art of floor and wall designs express this 
innate urge for artistic expression characteristic to the Indian psyche.



LowQy osQ Nk=kksa rFkk vè;kidksa osQ fy, jpukRed xfrfofèk;ka

Creative Activities for students and Teachers

ijEijkxr ltkoVh jaxksfy;k¡] tks ihf<+;ksa ls pyh vk jgh gSa] vkSj vkt Hkh 
izpfyr gSa] og LowQy osQ Nk=kksa dks vè;;u osQ fy, #fpdj lkexzh iznku dj 
ldrh gSaA og ,d i`Fkd lkSan;kZRed mYykl iznku djrh gSaA jaxksyh dh cukoVksa 
ls lEcfUèkr izrhd&fpUgksa vkSj :iksa rFkk js[kkvksa osQ mi;ksx osQ fy, jaxksyh dh 
cukoVksa dk vè;;u ,d tkudkjh dk l`tu djrk gSA

vU; lHkh jpukRed vfHkO;fDr;ksa dh rjg izÑfr Hkh vusd cukoVksa osQ fy, 
izsj.kk dk lzksr gS] tks izrhd&fpUgksa vkSj lq#fpiw.kZ :iksa esa ikbZ tkrh gSA ;qok 
Nk=k izÑfr osQ izfr cgqr laosnu'khy gksrs gSa vkSj muesa ls cgqr ls Nk=kksa us 
fHkUu&fHkUu voljksa ij vius ?kj dh tehu ij cuh fofHkUu izdkj dh jaxksfy;ksa 
dks ns[kk gksxkA ;g vk'kk dh tkrh gS fd bl laxzg esa fn, x, oqQN mnkgj.k] 
ns'k osQ lHkh Hkkxksa dh jaxksfy;ksa osQ fofoèk :iksa osQ izfr Nk=kksa esa ,d psruk dk 
l`tu djsaxs vkSj mUgsa ijEijkxr jaxksfy;kas osQ lkFk lkeatL; fcBkus okyh jaxksyh 
osQ u, :iksa dh jpuk osQ fy, izsfjr djsaxsA

'kS{kf.kd laxzg ls lEcafèkr fuEu xfrfofèk;ka Nk=kksa osQ fy, lq>kbZ xbZ gSa%µ

1- jpukRed jaxksfy;ksa esa lfEefyr gLr&dkS'ky vkSj rduhdh dks lh[kusa osQ 
fy, Nk=k LowQy esa gh dksf'k'k dj ldrs gSaA blosQ fy, LowQy eas tehu 
osQ ,d fgLls dks lkiQ dj ldrs gSa vkSj ;fn lEHko gks rks ml fgLls 
dks xkscj vkSj feV~Vh ls yhi ldrs gSaA izR;sd Nk=k dks izÑfr osQ fdlh 
Hkh igyw dks LoPNan :i ls vfHkO;Dr djus dh vuqefr nh tk ldrh 
gSA bl iz;ksx ls Nk=k js[kkvksa] oØksa] izÑfr ls lEcafèkr T;kferh; uewuksa 
tSls ifÙk;ksa] ia[kqfM+;ksa] banzèkuq"k] panzek vkSj flrkjksa vkfn dh vkÑfr dks 
le> ldrs gSaA

2- Nk=kksa dks jaxksyh osQ uewuksa fo'ks"kdj vius izns'k dh jaxksyh&cukoVksa dks 
,df=kr djus osQ fy, buesa fufgr lkSan;Z rFkk :iksa dk ,d vè;;u 
cukus osQ fy, izksRlkfgr fd;k tk ldrk gSA os bl laxzg vkSj jaxksfy;ksa 
ls ,d lzksr&iqLrd dk fuekZ.k Hkh dj ldrs gSa] ftlesa Hkkjr osQ lHkh 
Hkkxksa dh jaxksfy;ksa dh cukoVksa vkSj laxzg dks 'kkfey fd;k tk ldrk gSA 
;g iqLrd fofHkUu izns'kksa osQ rqyukRed vè;;u esa mudh lgk;rk djsxhA 
Nk=k èkk£ed o lkekftd mRloksa tSls gksyh] fnokyh] tUe rFkk fookg 
vkfn osQ fy, jaxksyh dh cukoVksa osQ vFkZ dh O;k[;k djus osQ fy, ,d 
pkVZ (lkj.kh) cuk ldrs gSaA

3- Nk=k lewgksa esa foHkDr gks ldrs gSaA og jaxksyh esa iz;ksx dh tkus okyh 
lkexzh dk vè;;u dj ldrs gSaA fo'ks"kdj vius izns'k osQ lanHkZ esa og 
jaxksyh ij miyCèk LFkkuh; lkexzh vkSj okrkoj.k osQ izHkko dks izdk'k esa 
yk ldrs gSaA

(i) ,d #fpdj izfØ;k dk Hkh vk;kstu fd;k tk ldrk gSA blosQ fy, ,d 
d{kk esa fofHkUu lkexzh&lkèkkj.k vkSj vlkèkkj.k] nksuksa gh dks forfjr 
fd;k tk ldrk gSA tSls%

The traditional decorative floor designs which have been 
passed down through the ages are prevalent even today and 
can provide interesting material for study for school students. 
Apart from the aesthetic joy they provide, the study of floor 
designs also creates an awareness of the use of lines, forms 
and symbols connected with floor designs.

Like in all other creative expressions, nature has been 
the source of inspiration for many of the designs whether 
in symbolic or stylised form. Young students are very 
sensitive to nature and most of them have seen a variety 
of designs being made in their houses on the floor, on 
different occasions. It is hoped that the few examples given 
in the package will create an awareness among students 
of the variety of designs in all parts of the country and 
inspire them to create new forms in consonance with the 
traditional designs.

The following activities related to the educational package are 
suggested for students:-

1. For learning the techniques and skills involved in 
creative designs, students can clean an area in 
the school and if possible apply cowdung and mud. 
Each student can be allowed to make freehand 
representation on any aspect of nature. From this 
exercise the students can understand lines, curves, 
geometrical patterns linked with nature such as 
shapes of leaves, petals, the rainbow, moon, stars, etc.

2. The students can be encouraged to collect floor 
patterns specific to their region and make a study 
of the variety and beauty inherent in them. They can 
also make a source book in which collections and 
designs from every part of India can be included. 
This will help them to make comparative studies of 
different regions. They can make a chart explaining 
the significance of designs for religions and 
social ceremonies such as Holi, Diwali, births and 
marriages.

3. Students can be divided into groups. A study of the 
material used  in floor designs with particular reference 
to their own region can be  made highlighting the 
effect of environment and locally available material on 
designs.

(i) An interesting activity can be organised. Different 
material both common and uncommon may be supplied 
to a class. e.g:-



 lkèkkj.k lkexzh vlkèkkj.k lkexzh

 lisQn ikmMj cqjknk

 pkoy dk ?kksy dkap

 xs# dkxt dh drju (pedhyk)

 jaxhu iwQy fofHkUu jaxksa osQ iRFkj
   jsr@feV~Vh@vkfn

 izR;sd Nk=k dks fuf'pr vkdkj dk ,d xÙkk fn;k tk ldrk gSA fdUgha 
rhu lkefxz;ksa dk p;u djosQ Nk=k dks ,d jaxksyh cukus osQ fy,  
izksRlkfgr fd;k tk ldrk gSA blosQ fy, oqQN laosQr fn, tk ldrs gSaA 
tSls i`"BHkwfe ,d jax dh gks ldrh gS] js[kkfp=k fdlh nwljs ls cuk;k tk 
ldrk gS] tcfd oqQN egRoiw.kZ js[kk,a rhljs jax ls cukbZ tk ldrh gSaA

(ii) Nk=k ,d ,dkdh uewus dh jpuk dj ldrk gS vkSj izHkko'kkyh :i ls 
nksgjk, x, uewuksa dks ltk ldrk gSA (fp=k ns[ksa)

(iii) js[kk,a fofHkUu izdkj dh gks ldrh gSaA (fp=k ns[ksa)

 bl izdkj dh d{kk eghus ;k ianzg fnu esa ,d ckj yxkbZ tk ldrh gSA 
cPps dks izR;sd le; osQ fy, fHkUu&fHkUu izdkj dh lkexzh osQ mi;ksxksa 
osQ fy, dgk tk ldrk gSA ;g iz;ksx cPpksa dh jpukRed 'kfDr dks 
c<+kus osQ fy, ,d volj iznku djsxkA

4- Nk=kksa dks uewuksa dks ,df=kr djus osQ fy, dgk tk ldrk gSaµfo'ks"kdj 
muosQ izns'k osQ iwQyksa] o`{kksa] iQyksa] tkuojksa] if{k;ksa] ?kjksa vkfn dks n'kkZus 
okys uewus] tks ml izns'k osQ èkk£ed o ijEijkxr izrhd&fpUg gSaA mUgsa 
bu uewuksa dks nksckjk cukus rFkk muls lEcafèkr èkk£ed&dFkk dh O;k[;k 
djus osQ fy, ,d vuqPNsn fy[kus osQ fy, izksRlkfgr fd;k tk ldrk gSA 
mnkgj.kkFkZ dey] ijksidkj o 'kq¼rk dk izrhd gS vkSj og nsoh y{eh 
ls Hkh lEc¼ gSA o`{k] thou vkSj fodkl dk izrhd gS] tcfd eNyh] 
moZjrk vkSj le`f¼ dk izrhd gSA oqQN jaxksfy;ka fHkfÙk&fp=k gksrh gSa vkSj 
fuf'pr fo"k;&oLrq vFkkZr~ laosQrksa dks izlkfjr djrh gSaA

  Common Material Uncommon Material

  White Powder Saw Dust
 rice paste Mirrors
 'geru' Cut paper (glazed)
 Coloured flowers Lentils
   Stones of different
   colours
   sand, mud, etc. 

 Each child can be given a cardboard of a standard size. 
Choosing any three materials the child may be encouraged to 
create a design. Some hints may be given, e.g backgrounds 
can be in one material, sketches in another, while a few 
highlights can be in the third medium. 

 A few prepared samples will help.

(ii) Children can create a single motif and arrange repeated 
motifs effectively. (see drawing).

(iii) Lines can be of different types. (see drawing)

 A class like this can be held once in a fortnight. The 
student must be asked to use different material each 
time. This will give a chance for the student’s creativity 
to flower.

4. Students can be asked to collect motifs specific to 
their region depicting flowers, trees, fruits, animals, 
birds, houses etc. which have ritualistic or traditional 
significance. They may be encouraged to reproduce 
these motifs and write a paragraph explaining the story 
of the ritual related to it. For example, the lotus is the 
symbol of purity and goodness and is also associated 
with the goddess Lakshmi. The tree is a symbol of life 
and growth, while the fish signifies fertility and prosperity. 
Some floor designs are pictographic and convey certain 
themes.

(ii) (iii)



(i) cPpksa esa jsf[kr dkxt+ (xzkiQ isij) forfjr fd;k tk ldrk gSA oxks± osQ iz;ksx 
esa mudk ekxZn'kZu fd;k tk ldrk gSA cPpksa dks ,d dgkuh dk o.kZu djus 
okys js[kkfp=kksa dh  Üka[̀kyk dh jpuk djus osQ fy, dgk tk ldrk gSA og 
dgkuh izÑfr] laj{k.k ;k vewrZ Hkkookpd fo"k;ksa tSls ^[kq'kh*] ^dk;Z* vkfn 
ij vkèkkfjr gksuh pkfg,A dgkuh fy[kh Hkh tk ldrh gSA bl miØe esa cPps 
jktLFkku vkfn izns'kksa ls fy, x, dFkk&fo"k;ksa lfgr js[kkfp=k n'kkZ ldrs gSaA

(ii) cPpksa dks ,d ,sls fopkj] ftls og viuh ;kstuk esa 'kkfey djuk pkgrs 
gSa] dks vfHkO;Dr djus okys izrhd&fpUgksa dks cukus osQ fy, izksRlkfgr 
fd;k tk ldrk gS] mnkgj.kkFkZµ

 (v) ,d 'ka[k dk vFkZ  µ izÑfr dk jgL; 
   gks ldrk gS  µ izkÑfrd nqfu;k dk Hkze.k
    µ leqnz dh ns[kjs[k

  (c) ,d iÙkh dk vFkZ µ iqu#¼kj
   gks ldrk gS% µ rktxh
    µ uothou

 blh izdkj cPpksa dks fuf'pr fopkjksa dk izfrfufèkRo djus okys  
izrhd&fpUg cukus osQ fy, dgk tk ldrk gSA ltkoVh pkVZ CySd cksMZ 
(';keiV~V)] ys[ku&lkexzh vkfn dk T;knk mi;qDr iz;ksx fd;k tk ldrk gSA

5- Nk=kksa dks la;qDr ¯cnqvksa] lhèkh js[kkvksa] oØksa ;k fuf'pr cukoVksa osQ :iksa 
tSls ia[kqM+h ;k ?kjksa] ekuokÑfr;ksa vkSj nSfud mi;ksx dh oLrqvksa osQ T;knk 
isphnk uewuksa osQ }kjk Lo;a fu£er uewus cukus osQ fy, dgk tk ldrk 
gSA

6- jaxksfy;ksa dh ubZ cukoVsa LowQy esa fHkUu&fHkUu voljksa ij cukbZ tk ldrh 
gSa vkSj Nk=kksa dks ubZ rduhd lh[kus osQ fy, izksRlkfgr fd;k tk ldrk 
gSA os vklkuh ls miyCèk lkexzh tSls iwQyksa] ia[kqfM+;ksa] ?kkl] elwj vkSj 
vukt vkfn osQ mi;ksx ls f=kvk;keh :iksa dks Hkh cuk ldrs gSaA

 R;kSgkj ;k egRoiw.k Z LowQy&fnol ij ,d jaxk syh&izfr;ksfxrk vk;ksftr 
dh tk ldrh gSA blosQ fy, 5&6 Nk=kk s a osQ lewg dks cjkens] 
cxhps] vkaxu vkfn es a lhfer {ks=k (20* × 20*) fn;k tk ldrk gSA 
^i;kZoj.k fnol* ;k ̂ fnokyh* tSlh ,d fo"k;&oLrq nsdj Nk=kk s a dks 
leqfpr ltkoV osQ mi;ksx osQ fy, dgk tk ldrk gSA uohu cukoVks a] 
fo"k;&oLrq osQ vkSfpR;] O;kid ltkoV tSls fdukjh] dksus] izos'k  
}kj vkfn osQ fy, Nk=kk s a dks Js.kh nh tkuh pkfg,A lHkh lewgk s a dks 
,d vuqcafèkr le; tSls 2½ ?k aVs es a viuk dke iwjk djus osQ fy, 
dgs aA izfr;ksfxrk dh lekfIr osQ ckn lHkh d{kkvks a dks izn'k Zuh osQ 
voyksdu osQ fy, ,d volj fn;k tkuk pkfg,A

(i) Graph paper may be supplied to children. Using the 
squares to guide them, children can be asked to 
create a series of drawings telling a story. The story 
can be based on nature conservation or on themes 
like 'happiness'. 'work', etc The story should also be 
written.

(ii) Children can be encouraged to make symbols 
representing an idea that they want to project. For 
example,

 (a) A shell can — secrets of nature  

   mean: — wonders of the natural world

 (b) A leaf can — regeneration

   mean: — freshness

    — new life

  Similarly, children can be asked to make symbolic 
designs to represent particular ideas. The best can 
be used to decorate charts, blackboards, stationary, 
etc.

5. Students should be encouraged to make their own patterns 
by joining dots, straight lines, or curves to form certain 
designs like petals or more complicated ones like house, 
human forms, stylised articles of daily use.

6. Innovative floor designs may be made for different occasions 
in the schools and children can be encouraged to try out new 
techniques, they can also make three dimensional forms 
using easily available material such as flower petals, grass, 
lentils, grains etc.

 A rangoli competition can be arranged coinciding with a 
festival or an important school day. Teams consisting of 5-6 
students may be allowed demarcated areas in the corridor, 
garden, courtyard, etc. (20' by 20'). A theme like 'Environment 
Day' on 'Diwali' can be given and the students asked to use 
appropriate decoration. Grades should be given for innovative 
designs, suitability to theme, extensive decoration, e.g., 
borders, corners, entrances, etc. Within a stipulated time, 
say, 2 1/2 hours, the teams can complete the work.

 After the competition is over, all the classes should be given 
a chance to view the exhibits.



Administrator
Typewritten Text
Illustrated Cards



vfHkO;ÙkQ js[kk,a
EXPRESSIONS IN LINES

1-	 jaxksfy;ka	[kqys	gkFk	ls	cukbZ	tkrh	gSa	vkSj	tSls&tSls	jaxksyh	curh	tkrh	gS]	
oSls&oSls	 mldk	 Lo:i	 fodflr	gksrk	tkrk	gSA	vDlj	 jaxksyh	dk	 Lo:i	
osaQUnz	esa	cuk,	x,	fcanq	ls	'kq:	gksrk	gS	vkSj	o`Ùk]	oxZ]	f=kdks.kksa	vkSj	lhèkh	
js[kkvksa	vFkok	oØ	js[kkvksa	(?kqekoksa)	osQ	T;kferh;	vkdkjksa	osQ	laosaQfnzr	:iksa	
esa	fodflr	gksrk	tkrk	gSA

1. Floor designs are made freehand and the form evolves as the 
work is in progress. Very often the form or design begins at 
the centre with a dot and expands in concentric patterns of 
geometrical shapes, circles, squares, triangles and straight 
lines or curves.
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2-	 Hkkjr	osQ	oqQN	Hkkxksa	fo'ks"kdj	nf{k.kh	izkar	esa	jaxksfy;ksa	dks	dYiukRed	:i	
ls	fcanqvksa	osQ	lewg	osQ	lkFk	tksM+dj	cuk;k	tkrk	gSA	;g	fcanq	la[;k]	feJ.k	
(la;kstu)	rFkk	Lo:i	esa	fofoèkrk	fy,	gksrs	gSaA

2. Floor designs in some parts of India, particularly in the southern 
regions, are imaginatively drawn to link an array of dots which 
vary in number, combination and form.
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3-	 fgekpy	izns'k	osQ	vkarfjd	Hkkxksa	esa	izpfyr	;g	ekaxfyd	pkSd	iqjksfgrksa	}kjk	
lR;ukjk;.k	dh	dFkk	osQ	le;	iwtk	osQ	LFkku	dks	ifo=k	djus	osQ	fy,	cuk;k	
tkrk	gSA	;g	HkO;	vko`Qfr	pkoy	osQ	vkVs	ls	jsr	ij	cukbZ	tkrh	gS	vkSj	tehu	
ij	leku	:i	ls	iSQykbZ	tkrh	gSA	;g	vko`Qfr	'kqHklwpd	LokfLrd	fpUg		
ij	vkèkkfjr	gSA	ns'k	osQ	cgqr	ls	Hkkxksa	esa	vkSj	fo'ks"k	:i	ls	rfeyukMq	rFkk	
vkaèkz	izns'k	esa	bl	ifjdYiuk	(fM”kkbZu)	osQ	vusd	:i	ns[ks	tk	ldrs	gSaA

3. Popular in the interiors of Himachal Pradesh, this auspicious 
chowk is designed by purohits to sanctify the puja area for 
performing Satyanarayana Katha. Prepared with rice flour, this 
elegant floor design is made over sand, spread evenly on the 
floor. The design is based on the auspicious swastika symbols. 
In many parts of the country and specially in Tamil Nadu and 
Andhra Pradesh one sees variations of this design.
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4-	 x.kxkSj	dk	R;kSgkj	jktLFkku	esa	xeZ	gok	dh	xjekgV	ykrk	gSA	bl	ekSle	dh	
eq[;	fo'ks"krkvksa	dks	iznf'kZr	djus	gsrq	;qofr;ka	chtuh] ckjk] ckokjkbZ tSls 
ekaM.kk	dh	ifjdYiuk,sa	(fM”kkbu)	cukrh	gSaA	dHkh&dHkh	u;ukfHkjke	jaxksyh	
cukus	osQ	fy,	chtuh	(ia[kk)	dks	oqQ'kyrkiwoZd	ikap	;k	ukS	osQ	lewg	esa	izLrqr	
fd;k	tkrk	gSA	igys	f=kdks.k	vkdkj	osQ	ia[ks	osQ	gRFks	dks	js[kkafdr	fd;k	tkrk	
gSA	fiQj	mls	js[kkvksa	vkSj	cukoVksa	ls	Hkjk	tkrk	gS]	tcfd	v¼Z	xksykdkj	ia[ks	
dh	cukoV	vyao`Qr	:i	esa	dh	tkrh	gSA

4. The festival of Gangaur in Rajasthan brings in the warmth of 
the summer air. Young women design relevant mandanas like 
bijani, bara, bavarai, etc., to highlight the specific characteristics 
of the season. Bijanis (fans) are sometimes skilfully shown 
in sets of five or nine to form spectacular floor designs. The 
triangular handle is drawn and filled with lines and motifs while 
the semicircular fan is decoratively designed.
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5-	 egkjk"Vª	dh	efgyk,a	 T;kferh;	vkdkjksa	vkSj	ifjdYiukvksa	(fM”kkbZu)	dks	
jaxksyh	osQ	:i	esa	izLrqr	djrh	gSaA	lkekftd	rFkk	èkkfeZd	R;kSgkjksa	dks	eukus	
gsrq	foijhr	jaxksa	ls	;qDr	vkd"kZd	jaxksfy;ka	cukbZ	tkrh	gSaA

5. Geometric shapes and designs in rangolis are preferred 
by women of Maharashtra. Attractive floor decorations with 
contrasting colours are prepared to celebrate social and 
religious festivals.
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6-	 ;g	LokfLrd	 fpUg	egkjk"Vª	dh	 jaxksyh	esa	 izeq[k	:i	ls	cuk;k	tkrk	gSA	
pkj	 izeq[k	 fn'kkvksa	dh	 izrhd&Lo:i	vkSj	 ,d&nwljs	dks	dkVus	 okyh	 nks	
js[kk,a	okLro	esa	fo".kq	dh	'kfDr'kkyh	Hkqtkvksa	osQ	egRo	dks	n'kkZrh	gqbZ	izrhr	
gksrh	gSaA	bl	izrhd&fpUg	}kjk	;g	Hkko	O;Dr	fd;k	x;k	gS	fd	fo'oO;kih	
thou&izfØ;k	dks	xfreku	cuk,	j[kus	osQ	fy,	iq#"k	o	L=kh	dh	lfEefyr	
'kfDr	,d	ltho	rRo	dk	dke	djrh	gSA	LokfLrd	dks	czãk	dh	'kfDr'kkyh	
Hkqtkvksa	o	lw;Znso	osQ	izrhd	osQ	:i	esa	 xzg.k	 fd;k	tkrk	gSA	;g	 jaxksyh	
LokfLrd	fpUg	dks	,d	oxkZdkj	:i	esa	izLrqr	djrh	gS]	ftls	fofoèk	vkdkjksa	
osQ	fcanqvksa	vkSj	eqM+h	gqbZ	ia[kqfM+;ksa	osQ	dkYifud	:i	ls	Hkjk	x;k	gSA

6. The swastika figures prominently in the rangoli floor designs 
of Maharashtra. Symbolising the four cardinal directions, the 
two intercepting lines are also believed to signify the powerful 
arms of Vishnu. The fact that the combined power of man 
and woman forms a vital element in setting the universal life 
process in motion, is portrayed by this symbol. The swastika 
is also interpreted as Brahma’s powerful arms and as the motif 
of the Sun god. This rangoli incorporates the swastika in a 
square which is imaginatively filled with curved petals and dots 
in varying sizes.
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7-	 if'pe	caxky	esa	lq:fpiw.kZ	<ax	ls	ifjdfYir]	tfVy	uewuksa	lfgr]	jaxksfy;ksa	
vFkok	vYiuk	dks]	?kjksa	esa	vFkok	'kgjh	vkoklksa	osQ	ckgj	iQ'kZ	ij	cuk;k	
tkrk	gSA	bl	fp=k	esa	,d	efgyk	dks	,d	dey	dh	ifjdYiuk	(fM”kkbZu)	
osQ	vkl&ikl	vYiuk	cukrs	gq,	fn[kk;k	x;k	gSA

7. Aesthetically designed and with intricate patterns of floor 
decorations or alpana in West Bengal are done in homes or 
even on the pavement outside urban dwellings. In this picture, a 
woman is shown preparing an alpana developed around a lotus 
design.
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8-	 'ks"kukx	dks	lefiZr	̂ ukxiapeh*	tSls	èkkfeZd	voljksa	ij	if'pe	caxky	osQ	?kjksa	
esa	tehu	dks	ltkus	osQ	fy,	vDlj	izrhdkRed	vYiuk	dks	cuk;k	tkrk	gSA	
T;kferh;	o	iwQy&ifÙk;ksa	okys	uewuksa	osQ	lkFk]	liZ	dh	vko`Qfr;ksa	osQ	uewuksa	
okyh	;g	jaxksyh	pkoy	osQ	vkVs	;k	lisQn	pkWd	ls	cukbZ	tkrh	gSA

8. On religious occasions like Nagpanchami, which is dedicated 
to Shesh Nag, symbolic alpana floor decorations are commonly 
made in West Bengal homes. Portraying serpent figures 
alongside other geometrical and floral motifs, this design is 
made with rice paste or white chalk.
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9-	 fcgkj	dh	vjhiuk	jaxksyh	esa	,d	viuh	rjg	dk	mRlokRed	iqV	gksrk	gSA	
fofoèk	izdkj	dh	mPp	Lrjh;	vko`Qfr;ksa	vkSj	uewuksa	ls	;qDr	jaxksyh	tSls]	f[kys	
gq,	dey	dks	yEcor~	tqM+s	gq,	uewuksa	osQ	lkFk	cuk;k	tkrk	gSA	bUgsa	vDlj	
fnokyh	o	vU;	LFkkuh;	R;kSgkjksa	osQ	volj	ij	cuk;k	tkrk	gSA	oqQN	csgrjhu	
o	izfl¼	vjhiuk	jaxksfy;ka	fcgkj	jkT;	esa	izpfyr	eèkqcuh	'kSyh	osQ	fp=kksa	esa	
Hkh	izkIr	gksrh	gSaA	bl	vjhiuk	jaxksyh	esa	igys	rkjs	dh	vko`Qfr	osQ	vklikl	
iwQy&iÙkh	osQ	uewus	cuk,	tkrs	gSa]	tks	ckn	esa	ia[kqfM+;ksa	esa	ifjofrZr	gksrs	gSa	
vkSj	fiQj	var	esa	,d	iwjh	rjg	f[kys	gq,	dey	osQ	:i	esa	mHkj	dj	lkeus	
vkrs	gSaA

9. Aripana floor designs of Bihar have a ceremonial touch about 
them. Highly stylised figures and motifs such as the lotus in 
full bloom in a set of vertically connected patterns, etc., are 
frequently used during Diwali and other local festivals. Some of 
the best known aripanas are found in the Madhubani paintings 
popular in the State. This aripana has a floral motif developed 
around a star which recedes into petals and finally a lotus in full 
bloom.
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10- ik[kEHkk	ef.kiqj	dh	jaxksyh&dyk	dk	,d	:i	gSA	bl	vkfyaxuc¼	liZ	dh	
ifjdYiuk	(fM”kkbZu)	dks	liZ	nsork	dh	iwtk	djus	osQ	fy,	izR;{k	:i	ls	
iz;qDr	fd;k	tkrk	gSA	oqQN	ik[kEHkk	uewuksa	dk	rkaf=kd	egRo	Hkh	gksrk	gSA	;gka	
n'kkZ;k	x;k	;g	tfVy	uewuk	nks	lkekukarj	o	v[kf.Mr	js[kkvksa	ij	vkèkkfjr	
gksrk	gS]	tks	var	esa	,d	oqQaMfyr	liZ	dk	vkdkj	ys	ysrh	gSA

10. One of the forms of floor designs in Manipur, is the pakhambha. 
This entwined snake design is apparently used in worship of 
the serpent god. Some pakhambha designs also have tantric 
significance. This intricate design is based on two parallel 
continuous lines which take the shape of a coiled serpent.
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11-	eè;	izns'k	dh	èkkfeZd	ekaMuk	jaxksyh	dh	ifjdYiuk,a	(fM”kkbZu)	lw{e	:i	
ls	:<+	'kSyh	osQ	vuqlkj	vafdr	dh	tkrh	gSaA	;g	lknh&lh	ekaMuk	jaxksyh	
,dkn'kh	vkSj	nsoBku	osQ	volj	ij	cukbZ	tkrh	gSA	bls	osQUnz	esa]	,d&nwljs	
dks	ikj	djrh	lekukarj	js[kkvksa	ij	ljy	vyadj.k	}kjk	dkYifud	:i	ls	
rS;kj	fd;k	tkrk	gSA

11. Ritual mandana designs of Madhya Pradesh, are subtly 
stylised. This simple mandana floor design, appropriately made 
for Ekadashi and Devuthan, is imaginatively developed using 
simple decorations on parallel lines crossing each other at the 
centre.
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12-	 jktLFkku	dk	ekaMuk	vius	ixY;k	(infpUgksa)	uewuksa	osQ	fy,	tkuk	tkrk	gSA	
èkkfeZd	R;kSgkjksa	ij	dksbZ	Hkh	ekaMuk]	ixY;k	osQ	fcuk	iwjk	ugha	gksrkA	fcgkj	
vkSj	caxky	esa	Hkh	ikaoksa	osQ	 fu'kkuksa	osQ	bl	izdkj	osQ	uewus	izpfyr	gSa	ij	
buosQ	leku	jktLFkku	osQ	ixY;k	uewus	ikaoksa	osQ	fu'kkuksa	ij	fp=k	Li"V	:i	ls	
izLrqr	ugha	djrsA	ixY;k	dks	cukus	osQ	fy,	js[kk,a]	fcanw]	f=kdks.k	vkfn	dks	
lkSan;kZRed	:i	esa	lfEefyr	fd;k	tkrk	gSA

12. The mandanas of Rajasthan are known for their pagalya 
(footprint) motifs. For religious festivals, no ritual mandana 
is complete without incorporating a pagalya. As in Bengal 
and Bihar, where the use of footprint motifs is common, 
the pagalyas of Rajasthan do not present a clear picture 
of footprints. Lines, dots, triangles, etc are aesthetically 
assembled to compose a pagalya.
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13-	egkjk"Vª	 osQ	 ?kjksa	 esa	 vko`Qfrijd	 i'kqvksa	 vkSj	 iwQy&ifÙk;ksa	 osQ	 uewuksa	 osQ	
lkFk	 fp=kkRed	 jaxksyh	 Hkh	 cukbZ	 tkrh	 gSaA	 lfTtr	 :ijs[kk	 osQ	 lkFk	 ;g	
jaxksfy;ka	fcgkj	rFkk	egkjk"Vª	dh	fp=kkRed	vjhiuk	rFkk	>waVh	fHkfÙkfp=kksa	ls	
feyrh&tqyrh	gksrh	gSA

13. Pictorial rangoli designs with figurative animal and floral motifs 
are prepared in Maharashtrian homes. Outlined with decorative 
borders, these floor designs bear similarity to the pictorial 
aripana and jhonti wall designs of Bihar and Maharashtra.
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14-	 jaxksyh	dh	vko`Qfr;ksa	dks	 nhokjksa	 rFkk	dejs	 osQ	dksuksa	 esa	 cuk;k	tkrk	 gSA	
fdukjh	ij	cukbZ	tkus	okyh	vko`Qfr	;k	cukoV	eqXxyw	rFkk	dksye	cukoVksa	
dk	izfrfufèkRo	djrh	gS]	ftls	vkaèkz	izns'k	rFkk	rfeyukMq	dh	efgyk,a	cukrh	
gSaA	rhu	ls	ikap	iafDr;ksa	esa	lekukarj	nwjh	ij	cuk,	x,	fcanqvksa	lfgr	#fpdj	
fdukjh	dh	cukoV	iwtk	osQ	LFkku	ij	osQUnzh;	Hkw&lTtk	dks	vkd"kZd	cukrh	
gSA

14. Designs are made along the walls and in the corners of the 
room. This border design is typical of the muggulu and kolam 
designs made by women in Andhra Pradesh and Tamil Nadu. 
Dainty border designs—with equidistant dots placed in three to 
five rows—help in highlighting the central floor decoration in the 
puja area.
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15-	rfeyukMq	esa]	xhyh	tehu	ij	pkoy	osQ	vkVs	;k	fiQj	fils	gq,	iRFkj	osQ	lisQn	
ikmMj	dyeko	ls	dksye	jaxksfy;ka	cukbZ	tkrh	gSaA	lw[kh	lrgksa	ij	pkoy	osQ	
vkVs	dk	mi;ksx	fd;k	tkrk	gS	vkSj	fo'ks"k	voljksa	ij	xhys	ikmMj	dk	iz;ksx	
djrs	le;	nkfgus	gkFk	dh	chp	dh	vaxqyh	(eè;ek)	ls	js[kk,a	[khaph	tkrh	
gSaA

15. In Tamil Nadu, the kolam designs are drawn on the wet ground 
with powdered rice or the white powder of crushed stone known 
as kalmav. Rice paste is used on dry surfaces and for special 
occasions. While using wet paste, the lines are drawn with the 
middle finger of the right hand.
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16-	oqQN	izns'kksa	esa	ukx&iwtk	tUe	ls	gh	yksxksa	osQ	èkk£ed	thou	dk	,d	egRoiw.kZ	
fgLlk	gSA	Hkkjr	osQ	yxHkx	lHkh	Hkkxksa	esa	liZ&vkÑfr;ksa	dks	jaxksyh	dh	cukoVksa	
osQ	:i	esa	fpf=kr	fd;k	tkrk	gS	vkSj	cgqr	gh	J¼k	rFkk	vknj	osQ	lkFk	mudh	
iwtk		dh	tkrh	gSA	rfeyukMq	rFkk	dukZVd	esa	izpfyr	;g	izrhdkRed	dksye 
nks	lekukarj	js[kkvksa	osQ	lewg	dk	leUo;	gS]	tks	viuh	cukoV	osQ	var	esa	
oqqaQMyhÑr	liks±	dk	vkdkj	ys	ysrh	gSA

16. Naga (snake) worship is an inherent part of the religious life 
of the people in several regions. Serpent figures are painted 
in the form of floor designs and worshipped with much awe 
and reverence in almost all parts of India. This symbolic 
kolam, commonly adopted in Tamil Nadu and Karnataka is an 
imaginative combination of two sets of parallel lines which take 
the shape of coiled serpents.
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17-	lEiw.kZ	Hkkjr	esa]	ihry	osQ	ijEijkxr	nh;ksa	dks	izTTofyr	djuk]	lekjksgksa	vkSj	
èkk£ed	vuq"Bkuksa	dk	,d	vfuok;Z	vax	ekuk	tkrk	gSA	dukZVd	dh	;g	lq#fpiw.kZ	
jaxksyh&jaxkoyh	nh;ksa	osQ	fy,	,d	lqlfTtr	vkèkkj	dk	dke	djrh	gS	vkSj	
bls	iwtk&LFky	ij	cuk;k	tkrk	gSA	blesa	fcanqvksa	dks	oqQN	bl	izdkj	cuk;k	
tkrk	gS	fd	os	feydj	oqQFkh	foykowQ	vFkkZr	rsy	;k	?kh	esa	fHkxksbZ	xbZ	#bZ	dh	
cÙkh	ls	tyus	okys	nh;s	dk	:i	èkkj.k	dj	ysrs	gSaA

17. Lighting of traditional brass lamps constitutes an essential 
part of ceremonies and rituals all over India. This elegant floor 
design rangavalli of Karnataka, generally serves the purpose 
of a decorative base for lamps and is designed on the puja 
platform. The dots are drawn in such a way that they join to 
form a kuthi vilakku, a lamp burnt with cotton wicks dipped in oil 
or ghee.
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18-	 fcgkj	esa	,dkn'kh	rFkk	nsoBku	mRloksa	dks	eukus	osQ	fy,	fp=kkRed	vjhiuk 
jaxksfy;ksa	ls	ltkoV	dh	tkrh	gSA	nhokjksa	dks	ltkus	osQ	fy,	lq#fpiw.kZ	dey	
rFkk	vk;rksa	vkSj	f=kdks.kksa	osQ	vkl&ikl	cus	izrhdkRed	uewuksa	dks	Hkh	iz;ksx	
esa	yk;k	tkrk	gSA

18. Ekadashi and Devuthan and festivities in Bihar are marked by 
pictorial aripana floor decorations. Comprising elegant lotus 
and symbolic motifs woven around squares and triangles, these 
designs are also used for purposes of wall decoration.
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19-	caxky	esa	,slh	ekU;rk	gS	fd	jaxksyh	dh	cukoVksa	esa	nsoh	dk	vkàku	djus	osQ	
fy,	ekaxfyd	izrhdksa	dks	cukus	ij	?kj	esa	lq[k&le`f¼	vkrh	gSA	;g	vYiuk 
y{eh&iwtk	osQ	volj	ij	cukbZ	tkrh	gSA	bl	cukoV	esa	oxZ	dks	ltkus	osQ	
fy,	vU;	fp=kkRed	izrhdksa	osQ	lkFk	y{eh	osQ	in~fpUgksa	dk	Hkh	iz;ksx	fd;k	
tkrk	gS	vkSj	;g	bl	cukoV	dh	,d	viuh	fof'k"Vrk	gSA

19. In Bengal, it is believed that floor designs using auspicious 
symbols to invoke the goddess will bring good luck, and 
prosperity to the household. This alpana floor design is made for 
Lakshmi Puja. The use of Lakshmi’s footprints alongwith other 
pictorial symbols decorating the square is a unique feature of 
this design.
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vfHkO;ÙkQ js[kk,a
EXPRESSIONS IN LINES

20-	xqtjkr	dh	lafFk;k	jaxksyh	dks	cukus	esa	xzkeh.k	?kjksa	esa	vfèkd	yksdfiz;	lkns	
vkSj	lq#fpiw.kZ	uewus	iz;ksx	esa	yk,	tkrs	gSaA	 fnokyh	vkSj	gksyh	osQ	volj	
ij	lafFk;k	dks	cukus	ij	gh	?kj	osQ	vanj	dh	ltkoV	iw.kZ	gksrh	gSA	buesa	ls	
vfèkdrj	jaxksfy;ka	vius	Lo:iksa	vFkkZr~	vkdkj&izdkj	esa	,d&nwljs	ls	fHkUu	
gksrh	gSa	vkSj	mudk	viuk	,d	fof'k"V	lkSan;Z	gSA	;g	jaxksyh	o`Ùk	osQ	vkl&ikl	
f=kdks.kkRed	iwQy&ifÙk;ksa	osQ	uewuksa	dk	iz;ksx	djrs	gq,	:<+	'kSyh	esa	cukbZ	
tkrh	gSA

20. Santhias, the floor designs of Gujarat use simple and elegant 
motifs common in rural homes. Santhias essentially serve the 
purpose of interior home decoration during Diwali and Holi 
celebrations. Many of these designs are asymmetrical in form 
and have a unique beauty of their own. The design is developed 
around a circle using triangular and floral patterns in the stylised 
manner.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training





vfHkO;ÙkQ js[kk,a
EXPRESSIONS IN LINES

21-	le`f¼	vFkkZr~	èku	dh	nsoh&y{eh	ls	tqM+k	ân;dey]	rfeyukMq	dh	ekaxfyd	
dksye	jaxksyh	gS]	tks	vDlj	'kqØokj	osQ	fnu	iwtk&?kj	dks	ltkus	gsrq	cukbZ	
tkrh	gSA	buesa	y{eh	dks	lkekU;r;k	HkO;	dey	osQ	iwQy	osQ	vanj	cSBs	gq,	
izn£'kr	fd;k	tkrk	gSA	bl	jaxksyh	dks	cukus	osQ	fy,	lkr	ls	ukS	;k	fiQj	X;kjg	
¯cnqvksa	dks	frjNk	cuk;k	tkrk	gS]	rkfd	xksykdkj	?ksjk	cu	losQA

21. The Hridayakamal, associated with Lakshmi, the goddess of 
wealth, is an auspicious kolam design of Tamil Nadu which 
generally decorates the puja area on Fridays. Lakshmi is 
commonly depicted as seated inside a magnificent lotus flower. 
The size and designing technique of this floor design varies 
from seven to nine or eleven dots placed diagonally across to 
form a circle.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training





vfHkO;ÙkQ js[kk,a
EXPRESSIONS IN LINES

22-	osQjy	dh	jaxksyh	dks	iwQyksa]	ifÙk;ksa	rFkk	?kkl	vkfn	ls	fuiq.krkiwoZd	cuk;k	
tkrk	gSA	bls	vfu;ky	;k	iwow	(iwQy)	dksye	osQ	uke	ls	Hkh	tkuk	tkrk	gSA	
;g	jaxksfy;ka	ljy	T;kferh;	ifjdYiukvksa	ij	vkèkkfjr	gksrh	gSaA	bl	jaxksyh	
osQ	chpksa&chp	vDlj	ihry	dk	,d	nh;k	j[kk	tkrk	gSA

22. Floor decorations in Kerala are deftly designed with flowers, 
leaves, grass, etc. Also known as aniyal or puvu (flower) kolam, 
these designs are based on simple geometrical patterns. A 
brass lamp is generally placed at the centre of the floor design.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training





vfHkO;ÙkQ js[kk,a
EXPRESSIONS IN LINES

23-	vkaèkz	 izns'k	dh	 jaxksyh&eqXxyw	dh	 cukoV	 rfeyukMq	 osQ	dksye	 ls	 cgqr	
feyrh&tqyrh	 gSA	 bldh	 fo'ks"krk	 ;g	 gS	 fd	 blesa	 vojksgkRed	 Øe	 esa	
fu;fer	nwjh	ij	cuk,	x,	¯cnqvksa	dk	dykRed	iz;ksx	fd;k	tkrk	gSA

23. Muggulu floor designs of Andhra Pradesh are almost identical 
to the kolams of Tamil Nadu, both in design and technique. The 
skill lies in the imaginative use of the dots which are laid out at 
regular intervals in descending order.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training
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oqQN izns'kksa esa ukx&iwtk tUe ls gh yksxksa osQ èkk£ed thou dk ,d 
egRoiw.kZ fgLlk gSA Hkkjr osQ yxHkx lHkh Hkkxksa esa liZ&vkÑfr;ksa dks 
jaxksyh dh cukoVksa osQ :i esa fpf=kr fd;k tkrk gS vkSj cgqr gh J¼k 
rFkk vknj osQ lkFk mudh iwtk  dh tkrh gSA rfeyukMq rFkk dukZVd  
esa izpfyr ;g izrhdkRed dksye nks lekukarj js[kkvksa osQ lewg dk 
leUo; gS] tks viuh cukoV osQ var esa oqqaQMyhÑr liks± dk vkdkj ys 
ysrh gSA

17

lEiw.kZ Hkkjr esa] ihry osQ ijEijkxr nh;ksa dks izTTofyr djuk] lekjksgksa 
vkSj èkk£ed vuq"Bkuksa dk ,d vfuok;Z vax ekuk tkrk gSA dukZVd dh ;g  
lq#fpiw.kZ jaxksyh&jaxkoyh nh;ksa osQ fy, ,d lqlfTtr vkèkkj dk dke 
djrh gS vkSj bls iwtk&LFky ij cuk;k tkrk gSA blesa fcanqvksa dks oqQN  
bl izdkj cuk;k tkrk gS fd os feydj oqQFkh foykowQ vFkkZr rsy ;k ?kh  
esa fHkxksbZ xbZ #bZ dh cÙkh ls tyus okys nh;s dk :i èkkj.k dj ysrs 
gSaA

18

fcgkj esa ,dkn'kh rFkk nsoBku mRloksa dks eukus osQ fy, fp=kkRed 
vjhiuk jaxksfy;ksa ls ltkoV dh tkrh gSA nhokjksa dks ltkus osQ fy, 
lq#fpiw.kZ dey rFkk vk;rksa vkSj f=kdks.kksa osQ vkl&ikl cus izrhdkRed 
uewuksa dks Hkh iz;ksx esa yk;k tkrk gSA

19

caxky esa ,slh ekU;rk gS fd jaxksyh dh cukoVksa esa nsoh dk vkàku djus 
osQ fy, ekaxfyd izrhdksa dks cukus ij ?kj esa lq[k&le`f¼ vkrh gSA ;g 
vYiuk y{eh&iwtk osQ volj ij cukbZ tkrh gSA bl cukoV esa oxZ dks 
ltkus osQ fy, vU; fp=kkRed izrhdksa osQ lkFk y{eh osQ in~fpUgksa dk  
Hkh iz;ksx fd;k tkrk gS vkSj ;g bl cukoV dh ,d viuh fof'k"Vrk 
gSA

20

xqtjkr dh lafFk;k jaxksyh dks cukus esa xzkeh.k ?kjksa esa vfèkd yksdfiz; lkns 
vkSj lq#fpiw.kZ uewus iz;ksx esa yk, tkrs gSaA fnokyh vkSj gksyh osQ volj 
ij lafFk;k dks cukus ij gh ?kj osQ vanj dh ltkoV iw.kZ gksrh gSA buesa 
ls vfèkdrj jaxksfy;ka vius Lo:iksa vFkkZr~ vkdkj&izdkj esa ,d&nwljs ls 
fHkUu gksrh gSa vkSj mudk viuk ,d fof'k"V lkSan;Z gSA ;g jaxksyh o`Ùk 
osQ vkl&ikl f=kdks.kkRed iwQy&ifÙk;ksa osQ uewuksa dk iz;ksx djrs gq, :<+ 
'kSyh esa cukbZ tkrh gSA

21

le`f¼ vFkkZr~ èku dh nsoh&y{eh ls tqM+k ân;dey] rfeyukMq dh  
ekaxfyd dksye jaxksyh gS] tks vDlj 'kqØokj osQ fnu iwtk&?kj dks ltkus 
gsrq cukbZ tkrh gSA buesa y{eh dks lkekU;r;k HkO; dey osQ iwQy osQ 
vanj cSBs gq, izn£'kr fd;k tkrk gSA bl jaxksyh dks cukus osQ fy, lkr 
ls ukS ;k fiQj X;kjg ¯cnqvksa dks frjNk cuk;k tkrk gS] rkfd xksykdkj 
?ksjk cu losQA

22

osQjy dh jaxksyh dks iwQyksa] ifÙk;ksa rFkk ?kkl vkfn ls fuiq.krkiwoZd cuk;k 
tkrk gSA bls vfu;ky ;k iwow (iwQy) dksye osQ uke ls Hkh tkuk tkrk 
gSA ;g jaxksfy;ka ljy T;kferh; ifjdYiukvksa ij vkèkkfjr gksrh gSaA bl 
jaxksyh osQ chpksa&chp vDlj ihry dk ,d nh;k j[kk tkrk gSA

23

vkaèkz izns'k dh jaxksyh&eqXxyw dh cukoV rfeyukMq osQ dksye ls  
cgqr feyrh&tqyrh gSA bldh fo'ks"krk ;g gS fd blesa vojksgkRed Øe 
esa fu;fer nwjh ij cuk, x, ¯cnqvksa dk dykRed iz;ksx fd;k tkrk  
gSA

8

'ks"kukx dks lefiZr ^ukxiapeh* tSls èkkfeZd voljksa ij if'pe caxky 
osQ ?kjksa esa tehu dks ltkus osQ fy, vDlj izrhdkRed vYiuk dks 
cuk;k tkrk gSA T;kferh; o iwQy&ifÙk;ksa okys uewuksa osQ lkFk] liZ dh 
vko`Qfr;ksa osQ uewuksa okyh ;g jaxksyh pkoy osQ vkVs ;k lisQn pkWd ls 
cukbZ tkrh gSA

9

fcgkj dh vjhiuk jaxksyh esa ,d viuh rjg dk mRlokRed iqV gksrk gSA 
fofoèk izdkj dh mPp Lrjh; vko`Qfr;ksa vkSj uewuksa ls ;qDr jaxksyh tSls] 
f[kys gq, dey dks yEcor~ tqM+s gq, uewuksa osQ lkFk cuk;k tkrk gSA bUgsa 
vDlj fnokyh o vU; LFkkuh; R;kSgkjksa osQ volj ij cuk;k tkrk gSA 
oqQN csgrjhu o izfl¼ vjhiuk jaxksfy;ka fcgkj jkT; esa izpfyr eèkqcuh 
'kSyh osQ fp=kksa esa Hkh izkIr gksrh gSaA bl vjhiuk jaxksyh esa igys rkjs dh 
vko`Qfr osQ vklikl iwQy&iÙkh osQ uewus cuk, tkrs gSa] tks ckn esa ia[kqfM+;ksa 
esa ifjofrZr gksrs gSa vkSj fiQj var esa ,d iwjh rjg f[kys gq, dey osQ 
:i esa mHkj dj lkeus vkrs gSaA

10

ik[kEHkk ef.kiqj dh jaxksyh&dyk dk ,d :i gSA bl vkfyaxuc¼ liZ 
dh ifjdYiuk (fM”kkbZu) dks liZ nsork dh iwtk djus osQ fy, izR;{k :i 
ls iz;qDr fd;k tkrk gSA oqQN ik[kEHkk uewuksa dk rkaf=kd egRo Hkh gksrk 
gSA ;gka n'kkZ;k x;k ;g tfVy uewuk nks lkekukarj o v[kf.Mr js[kkvksa ij 
vkèkkfjr gksrk gS] tks var esa ,d oqQaMfyr liZ dk vkdkj ys ysrh gSA

11

eè; izns'k dh èkkfeZd ekaMuk jaxksyh dh ifjdYiuk,a (fM”kkbZu) lw{e 
:i ls :<+ 'kSyh osQ vuqlkj vafdr dh tkrh gSaA ;g lknh&lh ekaMuk 
jaxksyh ,dkn'kh vkSj nsoBku osQ volj ij cukbZ tkrh gSA bls osQUnz 
esa] ,d&nwljs dks ikj djrh lekukarj js[kkvksa ij ljy vyadj.k }kjk 
dkYifud :i ls rS;kj fd;k tkrk gSA

12

jktLFkku dk ekaMuk vius  ixY;k (infpUgksa) uewuksa osQ fy, tkuk tkrk 
gSA èkkfeZd R;kSgkjksa ij dksbZ Hkh ekaMuk] ixY;k osQ fcuk iwjk ugha gksrkA 
fcgkj vkSj caxky esa Hkh ikaoksa osQ fu'kkuksa osQ bl izdkj osQ uewus izpfyr gSa 
ij buosQ leku jktLFkku osQ ixY;k uewus ikaoksa osQ fu'kkuksa ij fp=k Li"V 
:i ls izLrqr ugha djrsA ixY;k dks cukus osQ fy, js[kk,a] fcanw] f=kdks.k 
vkfn dks lkSan;kZRed :i esa lfEefyr fd;k tkrk gSA

13

egkjk"Vª osQ ?kjksa esa vko`Qfrijd i'kqvksa vkSj iwQy&ifÙk;ksa osQ uewuksa osQ 
lkFk fp=kkRed jaxksyh Hkh cukbZ tkrh gSaA lfTtr :ijs[kk osQ lkFk ;g 
jaxksfy;ka fcgkj rFkk egkjk"Vª dh fp=kkRed vjhiuk rFkk >waVh fHkfÙkfp=kksa 
ls feyrh&tqyrh gksrh gSA

14

jaxksyh dh vko`Qfr;ksa dks nhokjksa rFkk dejs osQ dksuksa esa cuk;k tkrk 
gSA fdukjh ij cukbZ tkus okyh vko`Qfr ;k cukoV eqXxyw rFkk dksye  
cukoVksa dk izfrfufèkRo djrh gS] ftls vkaèkz izns'k rFkk rfeyukMq dh 
efgyk,a cukrh gSaA rhu ls ikap iafDr;ksa esa lekukarj nwjh ij cuk, x, 
fcanqvksa lfgr #fpdj fdukjh dh cukoV iwtk osQ LFkku ij osQUnzh; 
Hkw&lTtk dks vkd"kZd cukrh gSA

15

rfeyukMq esa] xhyh tehu ij pkoy osQ vkVs ;k fiQj fils gq, iRFkj osQ 
lisQn ikmMj dyeko ls dksye jaxksfy;ka cukbZ tkrh gSaA lw[kh lrgksa ij 
pkoy osQ vkVs dk mi;ksx fd;k tkrk gS vkSj fo'ks"k voljksa ij xhys 
ikmMj dk iz;ksx djrs le; nkfgus gkFk dh chp dh vaxqyh (eè;ek) 
ls js[kk,a [khaph tkrh gSaA

vfHkO;ÙkQ js[kk,a
EXPRESSIONS IN LINES

1

jaxksfy;ka [kqys gkFk ls cukbZ tkrh gSa vkSj tSls&tSls jaxksyh curh tkrh 
gS] oSls&oSls mldk Lo:i fodflr gksrk tkrk gSA vDlj jaxksyh dk 
Lo:i osaQUnz esa cuk, x, fcanq ls 'kq: gksrk gS vkSj o`Ùk] oxZ] f=kdks.kksa 
vkSj lhèkh js[kkvksa vFkok oØ js[kkvksa (?kqekoksa) osQ T;kferh; vkdkjksa 
osQ laosaQfnzr :iksa esa fodflr gksrk tkrk gSA

2

Hkkjr osQ oqQN Hkkxksa fo'ks"kdj nf{k.kh izkar esa jaxksfy;ksa dks dYiukRed 
:i ls fcanqvksa osQ lewg osQ lkFk tksM+dj cuk;k tkrk gSA ;g fcanq la[;k] 
feJ.k (la;kstu) rFkk Lo:i esa fofoèkrk fy, gksrs gSaA

3

fgekpy izns'k osQ vkarfjd Hkkxksa esa izpfyr ;g ekaxfyd pkSd iqjksfgrksa  
}kjk lR;ukjk;.k dh dFkk osQ le; iwtk osQ LFkku dks ifo=k djus osQ fy, 
cuk;k tkrk gSA ;g HkO; vko`Qfr pkoy osQ vkVs ls jsr ij cukbZ tkrh 
gS vkSj tehu ij leku :i ls iSQykbZ tkrh gSA ;g vko`Qfr 'kqHklwpd 
LokfLrd fpUg ij vkèkkfjr gSA ns'k osQ cgqr ls Hkkxksa esa vkSj fo'ks"k :i 
ls rfeyukMq rFkk vkaèkz izns'k esa bl ifjdYiuk (fM”kkbZu) osQ vusd :i 
ns[ks tk ldrs gSaA

4

x.kxkSj dk R;kSgkj jktLFkku esa xeZ gok dh xjekgV ykrk gSA bl ekSle 
dh eq[; fo'ks"krkvksa dks iznf'kZr djus gsrq ;qofr;ka chtuh] ckjk]  
ckokjkbZ tSls ekaM.kk dh ifjdYiuk,sa (fM”kkbu) cukrh gSaA dHkh&dHkh 
u;ukfHkjke jaxksyh cukus osQ fy, chtuh (ia[kk) dks oqQ'kyrkiwoZd ikap 
;k ukS osQ lewg esa izLrqr fd;k tkrk gSA igys f=kdks.k vkdkj osQ ia[ks 
osQ gRFks dks js[kkafdr fd;k tkrk gSA fiQj mls js[kkvksa vkSj cukoVksa ls 
Hkjk tkrk gS] tcfd v¼Z xksykdkj ia[ks dh cukoV vyao`Qr :i esa dh 
tkrh gSA

5

egkjk"Vª dh efgyk,a T;kferh; vkdkjksa vkSj ifjdYiukvksa (fM”kkbZu) dks 
jaxksyh osQ :i esa izLrqr djrh gSaA lkekftd rFkk èkkfeZd R;kSgkjksa dks eukus 
gsrq foijhr jaxksa ls ;qDr vkd"kZd jaxksfy;ka cukbZ tkrh gSaA

6

;g LokfLrd fpUg egkjk"Vª dh jaxksyh esa izeq[k :i ls cuk;k tkrk 
gSA pkj izeq[k fn'kkvks a dh izrhd&Lo:i vkSj ,d&nwljs dks dkVus 
okyh nks js[kk,a okLro esa fo".kq dh 'kfDr'kkyh Hkqtkvks a osQ egRo 
dks n'kkZrh gqbZ izrhr gksrh gS aA bl izrhd&fpUg }kjk ;g Hkko O;Dr 
fd;k x;k gS fd fo'oO;kih thou&izfØ;k dks xfreku cuk, j[kus 
osQ fy, iq#"k o L=kh dh lfEefyr 'kfDr ,d ltho rRo dk dke 
djrh gSA LokfLrd dks czãk dh 'kfDr'kkyh Hkqtkvks a o lw;Znso osQ 
izrhd osQ :i esa xzg.k fd;k tkrk gSA ;g jaxksyh LokfLrd fpUg dks 
,d oxkZdkj :i esa izLrqr djrh gS] ftls fofoèk vkdkjks a osQ fcanqvks a 
vkSj eqM+h gqbZ ia[kqfM+;ks a osQ dkYifud :i ls Hkjk x;k gSA

7

if'pe caxky esa lq:fpiw.kZ <ax ls ifjdfYir] tfVy uewuksa lfgr] 
jaxksfy;ksa vFkok vYiuk dks] ?kjksa esa vFkok 'kgjh vkoklksa osQ ckgj iQ'kZ 
ij cuk;k tkrk gSA bl fp=k esa ,d efgyk dks ,d dey dh ifjdYiuk 
(fM”kkbZu) osQ vkl&ikl vYiuk cukrs gq, fn[kk;k x;k gSA
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Naga (snake) worship is an inherent part of the religious life 
of the people in several regions. Serpent figures are painted 
in the form of floor designs and worshipped with much awe 
and reverence in almost all parts of India. This symbolic 
kolam, commonly adopted in Tamil Nadu and Karnataka 
is an imaginative combination of two sets of parallel lines 
which take the shape of coiled serpents.

17

Lighting of traditional brass lamps constitutes an essential 
part of ceremonies and rituals all over India. This elegant 
floor design rangavalli of Karnataka, generally serves the 
purpose of a decorative base for lamps and is designed on 
the puja platform. The dots are drawn in such a way that 
they join to form a kuthi vilakku, a lamp burnt with cotton 
wicks dipped in oil or ghee.

18

Ekadashi and Devuthan and festivities in Bihar are marked 
by pictorial aripana floor decorations. Comprising elegant 
lotus and symbolic motifs woven around squares and 
triangles, these designs are also used for purposes of wall 
decoration.

19

In Bengal, it is believed that floor designs using auspicious 
symbols to invoke the goddess will bring good luck, and 
prosperity to the household. This alpana floor design is 
made for Lakshmi Puja. The use of Lakshmi’s footprints 
alongwith other pictorial symbols decorating the square is 
a unique feature of this design.

20

Santhias, the floor designs of Gujarat use simple and elegant 
motifs common in rural homes. Santhias essentially serve 
the purpose of interior home decoration during Diwali and 
Holi celebrations. Many of these designs are asymmetrical 
in form and have a unique beauty of their own. The design 
is developed around a circle using triangular and floral 
patterns in the stylised manner.

21

The Hridayakamal, associated with Lakshmi, the goddess of 
wealth, is an auspicious kolam design of Tamil Nadu which 
generally decorates the puja area on Fridays. Lakshmi is 
commonly depicted as seated inside a magnificent lotus 
flower. The size and designing technique of this floor design 
varies from seven to nine or eleven dots placed diagonally 
across to form a circle.

22

Floor decorations in Kerala are deftly designed with flowers, 
leaves, grass, etc. Also known as aniyal or puvu (flower) 
kolam, these designs are based on simple geometrical 
patterns. A brass lamp is generally placed at the centre of 
the floor design.

23

Muggulu floor designs of Andhra Pradesh are almost 
identical to the kolams of Tamil Nadu, both in design  
and technique. The skill lies in the imaginative use of the 
dots which are laid out at regular intervals in descending 
order.

8

On religious occasions like Nagpanchami, which is 
dedicated to Shesh Nag, symbolic alpana floor decorations 
are commonly made in West Bengal homes. Portraying 
serpent figures alongside other geometrical and  
floral motifs, this design is made with rice paste or white 
chalk.

9

Aripana floor designs of Bihar have a ceremonial touch 
about them. Highly stylised figures and motifs such as the 
lotus in full bloom in a set of vertically connected patterns, 
etc., are frequently used during Diwali and other local 
festivals. Some of the best known aripanas are found in the 
Madhubani paintings popular in the State. This aripana has 
a floral motif developed around a star which recedes into 
petals and finally a lotus in full bloom.

10

One of the forms of floor designs in Manipur, is the 
pakhambha. This entwined snake design is apparently 
used in worship of the serpent god. Some pakhambha 
designs also have tantric significance. This intricate design 
is based on two parallel continuous lines which take the 
shape of a coiled serpent.

11

Ritual mandana designs of Madhya Pradesh, are subtly 
stylised. This simple mandana floor design, appropriately 
made for Ekadashi and Devuthan, is imaginatively 
developed using simple decorations on parallel lines 
crossing each other at the centre.

12

The mandanas of Rajasthan are known for their pagalya 
(footprint) motifs. For religious festivals, no ritual mandana 
is complete without incorporating a pagalya. As in Bengal 
and Bihar, where the use of footprint motifs is common, 
the pagalyas of Rajasthan do not present a clear picture 
of footprints. Lines, dots, triangles, etc are aesthetically 
assembled to compose a pagalya.

13

Pictorial rangoli designs with figurative animal and floral 
motifs are prepared in Maharashtrian homes. Outlined with 
decorative borders, these floor designs bear similarity to 
the pictorial aripana and jhonti wall designs of Bihar and 
Maharashtra.

14

Designs are made along the walls and in the corners of 
the room. This border design is typical of the muggulu and 
kolam designs made by women in Andhra Pradesh and 
Tamil Nadu. Dainty border designs—with equidistant dots 
placed in three to five rows—help in highlighting the central 
floor decoration in the puja area.

15

In Tamil Nadu, the kolam designs are drawn on the wet 
ground with powdered rice or the white powder of crushed 
stone known as kalmav. Rice paste is used on dry surfaces 
and for special occasions. While using wet paste, the lines 
are drawn with the middle finger of the right hand.
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EXPRESSIONS IN LINES

1

Floor designs are made freehand and the form evolves 
as the work is in progress. Very often the form or design 
begins at the centre with a dot and expands in concentric 
patterns of geometrical shapes, circles, squares, triangles 
and straight lines or curves.

2

Floor designs in some parts of India, particularly in the 
southern regions, are imaginatively drawn to link an array 
of dots which vary in number, combination and form.

3

Popular in the interiors of Himachal Pradesh, this 
auspicious chowk is designed by purohits to sanctify the 
puja area for performing Satyanarayana Katha. Prepared 
with rice flour, this elegant floor design is made over sand, 
spread evenly on the floor. The design is based on the 
auspicious swastika symbols. In many parts of the country 
and specially in Tamil Nadu and Andhra Pradesh one sees 
variations of this design.

4

The festival of Gangaur in Rajasthan brings in the warmth of 
the summer air. Young women design relevant mandanas 
like bijani, bara, bavarai, etc., to highlight the specific 
characteristics of the season. Bijanis (fans) are sometimes 
skilfully shown in sets of five or nine to form spectacular 
floor designs. The triangular handle is drawn and filled with 
lines and motifs while the semicircular fan is decoratively 
designed.

5

Geometric shapes and designs in rangolis are preferred 
by women of Maharashtra. Attractive floor decorations with 
contrasting colours are prepared to celebrate social and 
religious festivals.

6

The swastika figures prominently in the rangoli floor designs 
of Maharashtra. Symbolising the four cardinal directions, 
the two intercepting lines are also believed to signify the 
powerful arms of Vishnu. The fact that the combined power 
of man and woman forms a vital element in setting the 
universal life process in motion, is portrayed by this symbol. 
The swastika is also interpreted as Brahma’s powerful arms 
and as the motif of the Sun god. This rangoli incorporates 
the swastika in a square which is imaginatively filled with 
curved petals and dots in varying sizes.

7

Aesthetically designed and with intricate patterns of floor 
decorations or alpana in West Bengal are done in homes 
or even on the pavement outside urban dwellings. In this 
picture, a woman is shown preparing an alpana developed 
around a lotus design.
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