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This is a structure which is basically
square or rectangular in ground plan. It
rises several stories high and is pyramidal
in shape.

Vimanaisthe name oftemple builtaccording
to the proportionate measurements laid
down in the Shastras.
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Gopuram is a South Indian temple gateway.
Gopuram derived its name from the ‘cow-
gate’ of the villages of vedic period and
subsequently became the monumental
entrance gate to the temple and can be
seen from a distance.

The gopuram is oblong in plan. The two
lowermost stories are vertical in order to
give s stable foundation for the pyramidal
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Mandapa is usually a pillared hall or a
porch—Ilike area where devotees assemble
before moving into the sanctum sanctorum
of the temple.

A mandapa may be attached to the garbha-
griha directly. The structure may be entirely
or partially enclosed or without walls.

In some temples like the Shore Temple
at Mamallapuram and the Kailasanatha
temple, the mandapa is separate from the
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Garbha-griha

\structure of the gopuram.
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PLAN OF TEMPLE
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Generally, the accepted form of the temple
is the high superstructure built on top of the
garbha-griha.

Shikhara which means ‘mountain peak’ is the
superstructure of the Indian temple. Scholars
mention that the Shikhara meaning ‘head’
has been derived from ‘Shikha’, the tuft of
hair worn by an orthodox Hindu on the crown
of the head.
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The Garbha-Griha is essentially a small dark
chamber where the main deity of the temple
is established. It is square in plan or very
rarely rectangular or polygonal or circular.

It is believed to be the “womb” and has
remained unchanged throughout the ages.
By its name and form, the garbha-griha is
a place of primary significance. This is the
place towards which the devotee proceeds
momentarily leaving behind all worldly
thoughts to be in communion with the
supreme being.
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This Cultural History Package consists of 24 illustrated examples
of Indian architecture, sculpture and painting. These work of art
belong to the medieval period of Indian History as is mentioned
in the school syllabus and traces the artistic achievements of our
culture between the 7th and 16th centuries C.E.

The artistic expression of people through the ages is a valuable
source of historical information and provides insights into the
existing social and economic conditions. For instance, from
costumes and jewellery, seen in sculptures, we know there must
have been weavers, goldsmiths and other traders during that
particular historical period.

There are many common factors in the life style of people of the
20th century and those of the medieval period. The languages
that we now speak, the food we eat and the clothes we wear, were
becoming popular during that period.

During the medieval period large empires of the Pratiharas, Palas
and Rashtrakutas ruled over the area around Kanauj. The Pallavas,
Cholas, Chalukyas and Gangas occupied much of southern and
eastern India. The later part of the medieval period from the 13th
century onwards saw the rise of the Delhi sultanate, and others
like the Bahmani and Vijayanagar kingdoms.

The Cultural History Package on the medieval period (7th to
17th century C.E.) has been divided into two parts to cover a
number of monuments and historical buildings from different
parts of India. The monuments represented in this Package
overlap with some of those in the sets of Cultural History
Part 1 and Cultural History Part 3. Many great buildings were
constructed during this period and it has been very difficult
to select only a few. It is hoped that, even though a number
of important monuments have been left out, you will still be
able to appreciate the power, grandeur and importance of
the contributions of people living during this period, to the
development of Indian culture.

The objective of the Cultural History Package is to encourage
students to study and learn about the development of India’s
culture and history, sensitize them to the beauty in Indian
art and create in them a love and concern for their cultural
heritage.
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Pallavas

The Pallavas ruled a large region of south India from the
6th to 9th century C.E. The capital of their empire was at
Kanchipuram and the port Mahabalipuram. In both these
places, it is possible to study the evolution of the south Indian
style of temple architecture beginning from a small one roomed
building till it grew so large that its walls encompassed the
whole town.

Cholas

The Chola empire unified the kingdom of southern India,
improved agriculture with the construction of irrigation system
and enhanced trade with Sri Lanka, Burma and other countries
of the Far East. During the 10th to 13th century C.E. in the rule
of Rajaraja Chola, and Rajendra Chola, magnificent temples
and craft centres were established at Thanjavur, Darasuram
and Chidambaram. A study of these temples, their stone and
bronze sculptures and murals reveal that the arts of music,
dance and literature also received patronage. The Cholas
were followed by other dynasties—the Cheras, Pandyas and
Naykas who enlarged upon the earlier temples and buildings.

Western Chalukyas

In the 6th century, the Chalukyas conquered a large part of
Central India, unifying it for a period, and giving to it a culture
that was to influence the development of art in other parts of
India, in times to come. The Chalukyan dynasty had important
rulers like Pulakesin | and Il who defeated the southern Pallava
King and were themselves influenced by the artistic heritage
of the Pallavas of Kanchipuram. Three sites of Badami,
Aihole and Pattadakal have a number of temples each with
different ground plans and structural forms, the architect was
experimenting with a variety of designs for the temple. These
designs were later modified and used in the temples found in
eastern, central, western and southern India.

Hoysalas

The later Chalukyas or Hoysala rulers gave to Karnataka, a
unique temple design which is seen at Belur, Halebid, and
Somnathpur, now in the districtis of Mysore and Hassan. In
this area, we find some of the most ancient rocks of the earth’s
crust, called Dharwar schist. It is a dark, greenish black stone,
that gave to these temples and sculptures a particular glow,
and is so finely textured that almost lace-like carving was
possible.

Halebid was the capital at the Chalukyan empire and its temples
speak of a very prosperous rich era. The characteristics of this
unique style of temple architecture are :

— the plan of the temple is star shaped
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— the temple is built on a platform which is wide enough for an
exterior pradakshina

— the temple is profusely decorated with sculptures

The sculptures begin from ground level in horizontal bands that
continue right up to the top of the shikhara. The sculptured borders
are of animals, mythological characters, scenes from the Ramayana,
Mahabharata and Krishna legends alongwith images of deities,
bracket figures and the emblem of the Hoysalas, the lion.

The Vijayanagar Kingdom

The famous kings Devaraja and Krishnadevaraya brought great
wealth to the Vijayanagar kingdom which covered areas in present
day, Andhra Pradesh and Karnataka. The capital of Hampi has
been recently excavated and provides evidence, that this kingdom
was extremely wealthy and powerful. The Deccan plateau yields
a wealth of diamond and precious stones and this benefitted the
economy and the acquisition of wealth by the ruling dynasty.

Defeated by the Muslim rulers, the empire and capital at Hampi
fell to ruin, its glory can now only be enjoyed from the literary and
architectural remains left behind.

Chandella Rulers

Khajuraho is a small town, with the remains of some of the world’s
most famous temples, The kingdom, wealth and cities of the
Chandellas have disappeared, only a glimpse of the great cultural
activity of that period, one thousand years ago, can be seen in
the temples of Khajuraho. Here, there are approximately thirty
temples dedicated to Siva,Vishnu and Jain deities. The temples
are characteristic of what is now called the central Indian style
and its distinctive features are the high platform, on which the
temple is built, the ascending arrangement of the roof, to make
the whole look like a huge mountain range carrying the eye up
to the height of the soaring shikhara. The walls of the platform,
and vimana of the temple are carved with panels of sculptures of
all kinds; animals in procession, scenes from court life, deities,
mithuna figures and floral designs.

Eastern Gangas

In the 10th-11th century rose a new powerful dynasty of the
Eastern Gangas, the most famous of whom was Narasimha
Deva | who built the Surya Mandir of Konarak in Odisha. The
style of architecture and sculpture of this region, was also
influenced, by its contact with neighbouring areas and its
historical connections. There are several tribes of Odisha that
have also contributed to its artistic heritage of crafts, textiles,
jewellery, costumes and customs. The main area of cultural
activity with regard to temple building was around the area
of Bhubaneswar, Puri and Konarak. Here one can trace the
history of a temple from its smallest and simplest form to its
development into a large complex of multiple shrines, reaching
great heights of grandeur and beauty.
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The delicacy of the sculpture in the Orissan temples, the use of
a yellowish pink sandstone and the reflection of growing tradition
of music, dance and literature in the sculpture of the temples give
this area a unique aesthetic heritage.

The Rashtrakutas

The Rashtrakutas ruled in the northern Deccan region, around
Nasik. The capital was at Malkhed, a beautiful and prosperous
city. The Rashtrakutas had been fighting against the Pallavas
and the Chalukyas so as to expand their kingdom throughout
the Deccan. It was during the reign of the Rashtrakutas that the
world famous Kailasanatha temple was carved out of the hill
side at Ellora in Maharashtra. At Ajanta and Ellora, Buddhist and
Jain artists had already cut the hill side and prepared large living
quarters, halls and prayer rooms for their religious communities.
These stone roofs inside the hill were decorated with sculpture
and painting.

In the Kailasanatha temple at Ellora, we see an example of
how ideas for temple designs travelled from south India to other
parts of the country. The Rashtrakutas had political contacts with
Chalukyas who in turn had defeated the Pallavas and the design
of the Kailasanatha temple, in Tamil Nadu was reproduced in the
Chalukyan capital at Pattadakal and later by the Rashtrakutas at
Ellora.
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Collection of Information
Study the medieval period of your region.

— Collect pictures of monuments (8th to 16th Century C.E.) of
your region.

— Collect interesting information about these monuments, rulers
and kings of the period.

— Visit these monuments, make drawings and sketches of the
historical sites.

Prepare an exhibition with pictures given in this package along
with pictures of historical sites in your State so that a comparative
study can be made.

Expressive activities

Write an imaginative essay on the following topics :

‘Life in medieval India’

‘I helped to build the Kailasanatha Temple at Ellora.’

‘The sun in my life.” or ‘One day the sun did not rise, the earth
stopped’ ...

Prepare an illustrated Poem or Essay like the manuscript
given in picture 23. Write the poem in your best handwriting
and illustrate the text with pictures and decorative borders.
Draw pictures of the Kailasanatha Temple, Kanchipuram. (2)
Virupaksha Temple (6) Kailasanatha Temple, Ellora (7) Temples
at Khajuraho (13) Surya Mandir (20). Study their similarities
and differences.

Quiz : Some sample Questions.

Name examples of rock cut architecture in Tamilnadu, Karnataka,
Odisha and Maharashtra.

Define :
— Garbha-Griha

— Shikhara

— Sculpture

— Pradakshina Patha
— Mandapa
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Who built the following?

— The Surya Mandir, Konarak, Odisha

— Brihadesvara Temple, Thanjavur, Tamilnadu
— Surya Mandir, Modera, Gujarat

In which state do we find?

— Hampi, capital of the Vijayanagar Empire
— Surya Mandir, Konarak

— The Pallava capital of Kanchipuram

— Ajanta and Ellora

— Aihole, Badami and Pattadakal

— Hoysala temples of Belur and Halebid

Which is older?

— Five Rathas at Mahabalipuram or Kailasanatha temple at Ellora

— Surya Mandir, Konarak
or
— Surya Mandir, Gujarat

— Temples at Khajuraho
or

— Temples of the Hoysalas

— Name the capital of the
— Pallava Empire

— Chalukyan Empire

— Rashtrakuta Empire

— Chola Empire

— Hoysala Empire

— Explain the following :
— Nataraja
— Somaskanda

— Surya Mandir
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— Describe the characteristic features of the following:
— Temples at Khajuraho

— Surya Mandir, Modera

— Konarak

— Kesava temple, Karnataka

— South Indian style of temples

— Hoysala style of architecture

— Explain the following :
— Why are temples decorated with sculptured panels?
— Why are temples built on high platforms?

— Why are shikharas of temples so tall during the medieval
period?

— Why are sculptures of dancers and musicians shown on temple
walls?

— What is a palm leaf manuscript?
— Name the important Buddhist sites of India.
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The pillared cloister of a mosque
is known as Liwan.
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Mihrab is a niche or alcove, usually the
height of a man. It is set into the gibla wall
of a prayer hall and indicates the precise
direction of Mecca.
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Sahn is the courtyard of a mosque
where the faithful assemble for
prayers.
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Magsura is a railed off area at
the qibla (wall) end of a mosque.
It is reserved for the chiefs of the
community or rulers.
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Qibla is the wall of the mosque or prayer
hall oriented towards the Kaaba of
Mecca. It is therefore, varying in direction
according to the geographical region.
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In a church near the altar, the space which

is reserved for the clergy and choir, set off
from the nave steps, and occasionally

\_ screened off is known as Chancel. )
4 . )
I
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An Altarpiece is a painted or carved work
of art placed behind and above the altar of
a church. It may be a single panel, three

panels or polytych having hinged wings.
Both its sides are usually painted.
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The Chapel is a compartment in a church
\_ containing an altar dedicated to a saint. )
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The Belfry is a tower for the church
bell.
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As Aisle is a section of a church

alongside the nave and transept and
is separated from these by rows of
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\the nave and the chancel.

\columns. )
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The Transept is a well-designed partin
a cross-shaped church. In the design,

it is an arm forming a right angle with
the nave, usually inserted between
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The Sacristy isaroom nearthe chancel
where sacred vestments are kept. The

priests wear these ceremonial robes
in this room.
. J
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In the Roman period, the word refers
to the function of the building—a
large meeting hall—rather than to its
form which may vary according to its
use. The term was used by the early
Christian to refer to their churches. The
term is also used for important Catholic
\_ churches enjoying special status.
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The Baptistery may be a building or
part of a church. Usually this place
is round or octagonal in shape. The
sacrament of baptism is administered
here. It contains a baptismal font, a

receptacle of stone or metal that holds
\the water for the rite. Y,
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A railing or fence protecting a
sacred structure or a spot or
object of veneration is known as

Ashoka’s

column

Harmika

Anda

Vedika.
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The square superstructure in the form of
a railing on top of the dome of stupa is
known as Harmika. It encloses the pole
Yasti, an important part of the stupa.
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Torana
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A path used for clockwise
circumambulation surrounding an
image, shrine or building is known
as Pradakshinapatha.
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The Torana is basically a gateway. It
consists of two upright pillars supporting
three architraves that makes an entry
space through which the devotee
gains an access to the stupa. Both its
sides are carved with the decorative
motifs of figures, animals, plant life and
architectural details.

patha
The berm of a stupa is known
as Medhi. The berm (medhi)
level of the stupa is used for
circumambulation.
.
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1. Five Rathas, Mahabalipuram, Tamil Nadu

Mahabalipuram, the port city of the Pallavas situated about 55 kms. south of Chennai is
famous for its rock cut monoliths belonging to the 7th century C.E.

During their rule in South India, the Pallavas constructed a large number of temples throughout
their kingdom. The early phase of architectural activity of the Pallavan rule mainly consisted
of rock cut monuments and the later phase is known for structural buildings.

There are many free standing monolithic buildings scattered in Mahabalipuram of which the
five rathas near the sea popularly known as the ‘Panch Pandava Rathas’ are Dharmaraja
ratha, Bhima ratha, Arjuna ratha, Draupadi ratha and Nakula Sahadeva ratha. These were
probably carved out during the reign of Mamalla |. One sees the beginning of an elaborate
style of temple architecture of several storeys and having a variety of roof styles.

It is interesting to note that some of the roofs closely resemble the thatched roof of village
homes.

Wikhiaes Wia T Wi g Centre for Cultural Resources and Training







Hitchiaer gfagm™
Cultural History
2

2. ShemgTy WiER, wRisuRA, AfeerTg

HIEIGH e Jooid TSI 9 igd 81 30 Jod Jag 8—harrerne i
To% g9 § T4 Heu ¥ SR HiY § yefaon e o faw yafaom gy @ e
qgd § o 2

HfeT 1 TSTHRISR & W § oft ST ST 81 U1 € Wehell @ foh 9@ W Sqeh
forell U fireliore o =% @ ww gan e, fod wver T @ 6 Shemery
Hfex 1 FrEy ShTer 1 T} TS heAe dd ki =LAl kT BT KLl
Hfex o eMuR ¥ T ey ufeesw 7 fod o wfed o e <wiw o @
S H T ger kb gERid wW €l

Afe 1 HHTH F Y H AR Hied Jo—Toord a3 I Hell Hl Th
foaoR-aeq 1 ot e @ @ 2

2. Kailasanatha Temple, Kanchipuram, Tamil Nadu

Kanchipuram is studded with Pallava monuments, the most famous of
which is the Kailasanatha Temple. Facing its Nandi mandapa in the
East, the temple has a circumbulatory passage, containing a nhumber
of cells.

This temple is also known as Rajasimhesvara a name that may have
arisen from a verse in one of its inscription, which states that the shikara
of the Kailasanatha temple meets the sky and robs the beauty of mount
Kailasa.

Apanel at the base of the temple, consists of sculptured ganas alongwith
other creatures showing the dexterity of the artisans.

While studying the temple, one finds that the emergence of the pre-
Pallavan theme of showing Somaskanda.
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3. Nataraja, Kailasanatha Temple, Kanchipuram,
Tamil Nadu

The walls of the Kailasanatha temple are profusely carved with
panels of sculptures depicting episodes from stories of myths
and legends. The Kailasanatha temple is dedicated to Siva, and
has many sculptures of Siva and his attendants. Siva is said
to have created the universe through his cosmic dance. Siva
also challenged Parvati, his wife to a dance competition. In this
sculpture, Siva is dancing along with Nandi, his vahana and other
attendants. He has lifted one leg high above his shoulder in an
acrobatic pose, this was the pose which Parvati, did not want to
attempt as it was not a graceful posture for a woman.
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4. Nataraja, Badami, Karnataka

Rock cut architecture is found at Mahabalipuram in Tamil Nadu
(6th to 8th century C.E.), in Ajanta and Ellora in Maharashtra (2nd
to 9th century C.E.), at Udaigiri in Odisha, (2nd century B.C.E.
to 5th century C.E.), and in Badami and Aihole in Karnataka (6th
to 8th century C.E.). In the natural hill side at Badami, beautiful
halls or mandapas have been carved with pillars and life size
sculptures. The Nataraja shown in this picture is an excellent
example of high quality sculptural skills that were prevalent during
this period. The dramatic quality of this work is achieved by the
position of the arms and feet. Siva with eighteen arms is shown
dancing accompanied by Ganesh and a drum player. Nandi is
seen in the background.
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5. General View, Group of Temples, Pattadakal,
Karnataka

Pattadakal, the third of the Chalukyan capital seat after Aihole
and Badami is about sixteen kilometres from Badami. It is
located on the banks of Malaprabha river. Pattadakal is known
for its beautiful early western Chalukyan temples. The kingdom
reached its zenith under the rule of Vijayaditya and Vikramaditya.
The style of architecture of Pattadakal evolved in the first half of
the eighth century.

At Pattadakal, the two styles of temples—nagara and dravida can
be seen. While studying the architectural details, one finds that
both the styles have influenced one another.

The Jain Temple to the east of the main temple site has been
associated with the Rashtrakutas period.
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6. Virupaksha Temple, Pattadakal, Karnataka

The Virupaksha Temple built in the Dravidian style was dedicated
to Lord Siva. The Chalukyan kings who had conquered the
Pallavas wanted the Virupaksha Temple to be built on the lines of
Kailasanatha Temple of Kanchipuram, Tamil Nadu. This temple
also has shikara of distinct horizontal levels, sculptured panels
on the walls and a mandapa of carved pillars. The entire complex
is surrounded by a boundary wall and a small gopuram at the
entrance.
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7. Kailasanatha Temple, Ellora, Maharashtra

The Rashtrakutas conquered the Deccan from the early Western Chalukyas
in the 8th century. There are many sites at which the art of the Rashtrakutas
can be seen, but the principal site associated with them is at Ellora. Here
is one of the greatest combinations of architectural and engineering feats
of that bygone era—the rock cut temple which was built under Krishna I,
known as the Kailasanatha temple. In this temple, the architect began work
from the top and the sides unlike the structural temples which are built up
from the foundation at the ground level. The architect envisaged the plain in
miinute detail and then cut away the rock piece by piece, removing exactly
what was not required in his design. The entrance to the garbhgriha of the
Kailasanatha temple is flanked by large figures, now headless, of the river
goddesses Ganga and Yamuna.

Though the Kailasanatha temple at Ellora is bigger in size but the design is
similar to the Kailasanatha temple at Kanchipuram in Tamil Nadu and the
Virupaksha temple in Karnataka.
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8. Nataraja, Kailasanatha Temple, Ellora, Maharashtra

This 8th century A.D. sculptured panel depicts Siva dancing to the
accompaniment of music surrounded by many attendants. The
dance pose, the position of the feet and arms are similar to those
seen in certain dance forms of today. There is some evidence that
this stone sculpture was painted with plaster and colours. The
entire sculpture is in a niche which has a carved frame of flowers
and garlands.
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9. Brihadesvara Temple, Thanjavur, Tamil Nadu

The Cholas succeeded the Pallavas in the 10th century C.E. In Indian history, the Chola periods
is seen as one of considerable artistic achievements, the famous Chola bronze sculptures are
considered master-pieces of Indian Art.

The Brihadesvara temple at Thanjavur is the most important Chola monument. The temple is called
the Brihadesvara in reference to Siva’s greatness. It was built by Rajaraja | “King of Kings”, as he
announced himself on his coronation.

The plan of the great temple is a very simple one. Prasad Mandapa, Nandi and the two gopurams
are all exactly aligned on the east-west axis. The most impressive aspect of the temple is its vimana,
which reaches to a height of sixty metres and may have been the tallest structure in South Asia at
the time it was built. The huge shikhara atop the vimana is believed to weigh more than eighty tons.
In the picture (inset), one sees the fourteen diminishing tiers of the shikhara. The Nandis on the
vimana, seated sideways but with their heads turned to the front, remind us of their counterparts at
Mahabalipuram. The ling enshrined in the sanctuary is colossal in size, like the temple itself. There
are several inscriptions on the platform of the vimana giving details of life during the Chola period.

The temple is also known as the ‘Great Temple’ or the ‘Rajarajesvara Temple’ named after
Rajaraja | himself. It was a common practice to name the linga enshrined in the Saivite temple after
a famous individual, King or patron.
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10. Somaskanda, Government State Museum, Chennai

During the Pallava and Chola period, great temples and excellent stone
sculptures were produced alongwith bronze sculptures of exquisite quality.
To make these sculptures, the artist first prepared the model in wax with
all its intricate details. The image in this picture was covered with coatings
of mud which was allowed to dry. A hole was made at the base and then
heated to let the wax flow out of the mould. Hot liquid metal was poured
into the mould and allowed to cool. The mud covering was then removed
and the metal image was given its final touches before it was polished. The
image in this picture depicts Siva and his wife Parvati in a seated posture.
Between them would have been the image of Kartikeya or Skanda which is
now missing. Notice, how the metal retains the fluid quality of the wax, the
way the garments are draped and the fine carvings of details of jewellery.
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11. Surya Temple, Modera, Gujarat

The Surya Temple was built in the 11th century C.E. under the
Solanki dynasty. The temple is dedicated to Surya, the Sun God,
there are similar temples at Konarak in Odisha, and at Martand
in Kashmir. In front of the temple is a large tank with steep steps
leading down to the sacred water which is used for ritualistic
ablutions. These stairs have also been decorated with small
shrines and niches for placing offerings of diyas (lamps). A part of
the temple has fallen into ruin, however, we can still see the grand
scale in which the decorations were done for this temple.
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12. Sculpture, Surya Mandir, Modera, Gujarat

Sun worship is an important aspect of Indian life, thought and
philosophy. In this sculpture, the Sun is depicted as standing on
his chariot drawn by seven horses representing the colours of
the rainbow. Two large lotus flowers bloom above his shoulders
representing nature’s response to the appearance of the Sun in
the sky every day. Here, Surya is shown accompanied by his
wives, Ushas and Chhaya and his attendants.
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13. Group of Temples, Khajuraho, Madhya Pradesh

There are certain distinctive features of the temples at Khajuraho. Almost all have been constructed
on a high and solid platform, the jagati. This platform provides an open ambulatory. The doorways are
unique achievements of both architecture and sculpture.

In this picture, we see the Kandariya Mahadev temple sharing the platform with the small Mahadev
temple and the Devi Jagadamba temple on its extreme right.

The Kandariya Mahadev temple is considered as the most magnificent temple of Khajuraho. Kandariya
denotes ‘Siva who dwells in a mountain cave’ and the temple is dedicated to Siva. A marble lingam is
enshrined in the main sanctum. The temple faces east and the gateway is made up of a single stone. A
garland that rests on the heads of mythical crocodiles has been carved ornamentally into four loops.

The small temple of Mahadev stands between Kandariya Mahadev and Devi Jagadamba temple. A lion
alongwith the kneeling figure in the mandapa of the temple is the most important sculpture.

The Devi Jagadamba temple was originally dedicated to Vishnu but later the unfinished image of the
goddess determined its name. The temple has three bands of sculptures on the outer walls. The temple
also has two interesting sculptures of the three-headed eight-armed Siva and the Varaha, incarnation
of Vishnu.
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14. Vishwanatha Temple, Khajuraho, Madhya Pradesh

The Khajuraho temples represent the culmination of the central Indian style of
architecture which had evolved over centuries. These temples throw light on the
social, economic and religious life of the people who lived there during the time of
the Chandellas. One of the most notable features of the Khajuraho temples are
their distinctive style of architecture. Aimost all the temples stand on a high and
solid platform.

The ground and elevation plan of the temple resembles the Kandariya Mahadev
and Lakshmana temples. The three broad bands of sculptures alongwith the
passageway contain some of the most exquisite sculptures of Khajuraho. The
Vishwanatha temple is dedicated to Siva and enshrines a sivalinga. There are
many-petalled flowers which have been carved in the ceiling of this temple. The
main shikhara of the temple is conical in shape and is surrounded by smaller
shikharas giving the impression of a mountain range.

A stone slab inscription of the temple states that king Dhangadeva built this temple
and had installed a stone mixed with emerald lingam.
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15. Sculpture Panels, Lakshmana Temple,
Khajuraho, Madhya Pradesh

The art of sculpture and architecture merge most beautifully at
Khajuraho. The walls of the temples are profusely carved both
internally and externally. The profusion of female figures and
loving couples in the main temple walls has inspired scholars to
offer several theories.

In this picture, you see the mythical animals in the inner niches
wheareas the female figures are seen in dance poses, playing
musical instrument, looking in the mirror, adorning themselves
with sindur, kajal and alta. All the figures are dressed in fine
garments. Jewellery is worn in the hair, neck, arms, waist, ankles
and feet. These figures have been sculpted protruding out of the
wall—more or less free-standing.

Granite and sandstone have been used for buildings and
sculptures at Khajuraho.
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16. Musicians, Khajuraho, Madhya Pradesh

The sculptural treasure of Khajuraho gives us information on the
social, economic and religious life of the people of that time. There
are a number of sculptural panels which have miscellaneous
themes, including domestic life and scenes showing dance
and music activities. This picture showing a group of musicians
performing give us an idea about the musical instruments of
that time. Here we can see that the people of Khajuraho were
familiar with two types of flutes, cymbals and a drum similar to the
contemporary horizontal two faced Pakhawaj.
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17. Exterior View, Kesava Temple, Belur, Karnataka

The Hoysala rulers gave to Karnataka, a unique temple design which is seen at
Belur, Halebid and Somnathpur. In this area, are found some of the most ancient
rocks of the earth’s crust, called Dharwar Schist. It is a dark, greenish black stone,
that gives to these temples and sculptures a particular glow, and is so closely
textured and fine that almost lace-like carving was possible on this stone.

The Hoysala King Vishnuvardhan is said to have directed his architect, the
legendary Janaka Acharya to build a temple to God Channa Kesava at Belur in the
Hassan district of Karnataka. The temple with its star shaped shrine, platform, bell
shaped towers and pillared mandapas has all the essentials of the Hoysala style
of architecture. The mandapa of this temple has one of the most beautiful circular
stone platforms. The entire temple is set within a vast rectangular enclosure of
440 ft. x 360 ft. The traditional gopurams in the temple premises were added at a
later date.
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18. Kesava Temple, Somnathpur, Karnataka

The Kesava temple of Somnathpur is an outstanding example of
Hoysala style of architecture. The Hoysalas evolved new patterns
in architecture for their places of worship. The whole temple at
Somnathpur has been built on a star-shaped platform and the star
shape continues through to the vimana and shikhara. There are
three star shaped shikharas in this temple which indicate three
garbhagrihas in which images of the Gods were installed. The
central hall links the three sacred rooms and has carved pillars
and brackets within them.

The exterior walls are ornamented with sculptures which begin
from the ground level in horizontal bands and continue right upto
the top of the shikhara. These sculptured borders show animals,
mythological characters, scenes from the Mahabharata and
Ramayana alongwith images of deities and bracket figures.
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19. Sculptural Panels, Halebid, Karnataka

The entire wall of the Hoysala temple can be divided into several bands of sculptures. The lowest level
is occupied by a row of elephants in procession. Above them are a line of horses, then one can see
floral and creeper designs. Above the creeper designs are rows and rows of mythical creatures, hansas,
decorative sculptures of gods and goddesses and finally geometric designs of the roof that imitate
beautiful older wooden forms of architecture.

Nataraja, Halebid, Karnataka

The larger sculptures of the Hoysala temple are carved in a particular style. The main figure is surrounded
by an ornamental canopy of creepers and flowers. The figures of the deities are decorated with heavy
jewellery. Nataraja is seen here dancing upon the fallen figure of Apasmara, the demon of ignorance.
Each hand of Siva depicts a dance mudra. One can compare this sculpture with other Nataraja figures
from different places and historical periods for similarity in symbols associated with the Nataraja.
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20. Sun Temple, Konarak, Odisha

The present day territory of the state of Odisha has the prized distinction of possessing a series of
beautiful temples illustrating the history of the Kalingas from its inception. The supreme achievement
of the architectural genius of the period is the Sun Temple at Konarak. The temple was built by
Narasimha | during 1238-58 A.D. As the name suggest, the temple is dedicated to Surya. The Sun
Temple situated within the centre of a large quadrangular compound was conceived and designed
in the shape of a huge chariot, the ratha of the Sun God drawn by seven horses. The concept of the
Sun Temple as a chariot may be based on the practice prevalent in various parts of India using a large
wooden cart, ratha for processions of deities through the city streets on festival occasions.

There are twelve pairs of wheels on the plinth of the chariot of the Sun God. These twelve pairs of
wheels represent the twelve months in year.

Due to its proximity to the Bay of Bengal, the salt in the moisture has caused extensive damage to
the temple. The Archaeological Survey of India, however, has taken up the monumental task of its
conservation.
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21. Wheel, Sun Temple, Konarak, Odisha

The complete design of the Sun temple was conceived as the
celestial chariot of Surya, the Sun God. One of the fascinating
features of this temple are its gigantic wheels. Each wheel is
more than three metres in diameter and has eight major and
eight minor spokes. All the wheels, including its hub have been
exquisitely carved with beaded rings and a row of lotus petals.
A band of elephants in procession is a running freize minutely
carved underneath the wheels.
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22. Sculptural Panel, Dancers, Sun Temple, Konarak, Odisha

The Sun Temple at Konarak is a treasure house of art. The sculptures in this temple do not dominate
the architecture but add to the beauty of the temple.

Three kinds of stones, chlorite, laterite and khondalite have been used for the sculptures. The stone
must have been brought from other places as none of these are available in the vicinity today.

In front of the Surya mandapa is a raised platform called the natya mandapa. The entire wall is
carved with sculptures of musicians and dancers in various poses. From the sculptures, we can
study the style of dance popular in temples of the 13th century and can compare it to the Odissi
dance style of today. The artist has captured the tribhanga posture of the body, the mudras, and
the costume and jewellery worn by the dancer. The artist has adorned the temple walls with figures
of musicians and dancers as if they are offering dance and music to the Sun God—Surya, as he
makes its journey across the sky each day.
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23. Palm Leaf, Manuscript, Bihar

During the medieval period, sculpture, painting, music, dance
and literature all blossomed under the patronage of the courts.
Exquisitely illustrated manuscripts on palm leaf were produced
in all parts of India. Under the Pala dynasty in eastern India,
Buddhist monasteries prepared a number of manuscripts of
important religious texts on palm leaf before the introduction of
paper. The palm leaf was first dried and pressed. Each leaf was
divided into sections for the text, the illustration and decorated
borders. The designs were made with a paint brush or stylus.
In this painting, we see two seated Bodhisatvas explaining the
teachings of Buddha.
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24. Painting, Worship of Srinathji, Nathdwara,
Rajasthan

This painting of the 18th century C.E. illustrates the worship of
Krishna and the different rituals and functions performed in the
temple situated at Nathdwara near Udaipur in Rajasthan. Notice
how the image is dressed in traditional garments and adorned
with flowers and jewellery. During the medieval period, the bhakti
movement was responsible for the enrichment of many modern
Indian languages. Saints, poets and musicians composed and
sang verses in praise of gods and goddesses.
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1. Five Rathas, Mahabalipuram, Tamil Nadu

Mahabalipuram, the port city of the Pallavas situated
about 55 kms. south of Chennai is famous for its rock cut
monoliths belonging to the 7th century C.E.

During their rule in South India, the Pallavas constructed
a large number of temples throughout their kingdom. The
early phase of architectural activity of the Pallavan rule
mainly consisted of rock cut monuments and the later
phase is known for structural buildings.

There are many free standing monolithic buildings
scattered in Mahabalipuram of which the five rathas near
the sea popularly known as the ‘Panch Pandava Rathas’
are Dharmaraja ratha, Bhima ratha, Arjuna ratha, Draupadi
ratha and Nakula Sahadeva ratha. These were probably
carved out during the reign of Mamalla I. One sees the
beginning of an elaborate style of temple architecture of
several storeys and having a variety of roof styles.

It is interesting to note that some of the roofs closely
resemble the thatched roof of village homes.

2. Kailasanatha Temple, Kanchipuram, Tamil Nadu

Kanchipuram is studded with Pallava monuments, the most
famous of which is the Kailasanatha Temple. Facing its
Nandi mandapa in the East, the temple has a circumbulatory
passage, containing a number of cells.

This temple is also known as Rajasimhesvara a name that
may have arisen from a verse in one of its inscription, which
states that the shikara of the Kailasanatha temple meets
the sky and robs the beauty of mount Kailasa.

A panel at the base of the temple, consists of sculptured
ganas alongwith other creatures showing the dexterity of
the artisans.

While studying the temple, one finds that the emergence of
the pre-Pallavan theme of showing Somaskanda.

3. Nataraja, Kailasanatha Temple, Kanchipuram, Tamil
Nadu

The walls of the Kailasanatha temple are profusely carved
with panels of sculptures depicting episodes from stories of
myths and legends. The Kailasanatha temple is dedicated
to Siva, and has many sculptures of Siva and his attendants.
Sivais said to have created the universe through his cosmic
dance. Siva also challenged Parvati, his wife to a dance
competition. In this sculpture, Siva is dancing along with
Nandi, his vahana and other attendants. He has lifted one
leg high above his shoulder in an acrobatic pose, this was
the pose which Parvati, did not want to attempt as it was
not a graceful posture for a woman.

4. Nataraja, Badami, Karnataka

Rock cut architecture is found at Mahabalipuram in Tamil
Nadu (6th to 8th century C.E.), in Ajanta and Ellora in
Maharashtra (2nd to 9th century C.E.), at Udaigiri in Odisha,
(2nd century B.C.E. to 5th century C.E.), and in Badami and
Aihole in Karnataka (6th to 8th century C.E.). In the natural
hill side at Badami, beautiful halls or mandapas have been

carved with pillars and life size sculptures. The Nataraja
shown in this picture is an excellent example of high quality
sculptural skills that were prevalent during this period. The
dramatic quality of this work is achieved by the position
of the arms and feet. Siva with eighteen arms is shown
dancing accompanied by Ganesh and a drum player. Nandi
is seen in the background.

5. General View, Group of Temples, Pattadakal,
Karnataka

Pattadakal, the third of the Chalukyan capital seat after
Aihole and Badami is about sixteen kilometres from Badami.
It is located on the banks of Malprabha river. Pattadakal is
known for its beautiful early western Chalukyan temples.
The kingdom reached its zenith under the rule of Vijayaditya
and Vikramaditya. The style of architecture of Pattadakal
evolved in the first half of the eighth century.

At Pattadakal, the two styles of temples—nagara and
dravida can be seen. While studying the architectural
details, one finds that both the styles have influenced one
another.

The Jain Temple to the east of the main temple site has
been associated with the Rashtrakutas period.

6. Virupaksha Temple, Pattadakal, Karnataka

The Virupaksha Temple built in the Dravidian style
was dedicated to Lord Siva. The Chalukyan kings who
had conquered the Pallavas wanted the Virupaksha
Temple to be built on the lines of Kailasanatha Temple of
Kanchipuram, Tamil Nadu. This temple also has shikara
of distinct horizontal levels, sculptured panels on the walls
and a mandapa of carved pillars. The entire complex is
surrounded by a boundary wall and a small gopuram at
the entrance.

7. Kailasanatha Temple, Ellora, Maharashtra

The Rashtrakutas conquered the Deccan from the early
Western Chalukyas in the 8th century. There are many
sites at which the art of the Rashtrakutas can be seen. but
the principal site associated with them is at Ellora. Here
is one of the greatest combinations of architectural and
engineering feats of that bygone era—the rock cut temple
which was built under Krishna |, known as the Kailasanatha
temple. In this temple, the architect began work from the
top and the sides unlike the structural temples which
are built up from the foundation at the ground level. The
architect envisaged the plain in minute detail and then cut
away the rock piece by piece, removing exactly what was
not required in his design. The entrance to the garbhgriha
of the Kailasanatha temple is flanked by large figures, now
headless, of the river goddesses Ganga and Yamuna.

Though the Kailasanatha temple at Ellora is bigger in size
but the design is similar to the Kailasanatha temple at
Kanchipuram in Tamil Nadu and the Virupaksha temple in
Karnataka.

8. Nataraja, Kailasanatha Temple, Ellora, Maharashtra

This 8th century A.D. sculptured panel depicts Siva dancing
to the accompaniment of music surrounded by many
attendants. The dance pose, the position of the feet and
arms are similar to those seen in certain dance forms of
today. There is some evidence that this stone sculpture was
painted with plaster and colours. The entire sculpture isin a
niche which has a carved frame of flowers and garlands.

9. Brihadesvara Temple, Thanjavur, Tamil Nadu

The Cholas succeeded the Pallavas in the 10th century
C.E. In Indian history, the Chola periods is seen as one
of considerable artistic achievements, the famous Chola
bronze sculptures are considered master-pieces of Indian
Art.

The Brihadesvara temple at Thanjavur is the mostimportant
Chola monument. The temple is called the Brihadesvara in
reference to Siva’s greatness. It was built by Rajaraja | “King
of Kings”, as he announced himself on his coronation.

The plan of the great temple is a very simple one. Prasad
Mandapa, Nandi and the two gopurams are all exactly
aligned on the east-west axis. The most impressive aspect
of the temple is its vimana, which reaches to a height of
sixty metres and may have been the tallest structure in
South Asia at the time it was built. The huge shikhara atop
the vimana is believed to weigh more than eighty tons. In
the picture (inset), one sees the fourteen diminishing tiers of
the shikhara. The Nandis on the vimana, seated sideways
but with their heads turned to the front, remind us of their
counterparts at Mahabalipuram. The ling enshrined in the
sanctuary is colossal in size, like the temple itself. There
are several inscriptions on the platform of the vimana giving
details of life during the Chola period.

The temple is also known as the ‘Great Temple’ or the
‘Rajarajesvara Temple’ named after Rajaraja | himself. It
was a common practice to name the linga enshrined in the
Saivite temple after a famous individual, King or patron.

10. Somaskanda, Government State Museum, Chennai

During the Pallava and Chola period, great temples and
excellent stone sculptures were produced alongwith bronze
sculptures of exquisite quality. To make these sculptures,
the artist first prepared the model in wax with all its intricate
details. The image in this picture was covered with coatings
of mud which was allowed to dry. A hole was made at the
base and then heated to let the wax flow out of the mould.
Hot liquid metal was poured into the mould and allowed to
cool. The mud covering was then removed and the metal
image was given its final touches before it was polished.
The image in this picture depicts Siva and his wife Parvati
in a seated posture. Between them would have been the
image of Kartikeya or Skanda which is now missing. Notice,
how the metal retains the fluid quality of the wax, the way
the garments are draped and the fine carvings of details of
jewellery.

11. Surya Temple, Modera, Gujarat

The Surya Temple was built in the 11th century C.E. under
the Solanki dynasty. The temple is dedicated to Surya, the
Sun God, there are similar temples at Konarak in Odisha,
and at Martand in Kashmir. In front of the temple is a large
tank with steep steps leading down to the sacred water
which is used for ritualistic ablutions. These stairs have
also been decorated with small shrines and niches for
placing offerings of diyas (lamps). A part of the temple has
fallen into ruin, however, we can still see the grand scale in
which the decorations were done for this temple.

12. Sculpture, Surya Mandir, Modera, Gujarat

Sun worship is an important aspect of Indian life, thought
and philosophy. In this sculpture, the Sun is depicted as
standing on his chariot drawn by seven horses representing
the colours of the rainbow. Two large lotus flowers bloom
above his shoulders representing nature’s response to the
appearance of the Sun in the sky every day. Here, Surya is
shown accompanied by his wives, Ushas and Chhaya and
his attendants.

13. Group of Temples, Khajuraho, Madhya Pradesh

There are certain distinctive features of the temples at
Khajuraho. Almost all have been constructed on a high and
solid platform, the jagati. This platform provides an open
ambulatory. The doorways are unique achievements of
both architecture and sculpture.

In this picture, we see the Kandariya Mahadev temple
sharing the platform with the small Mahadev temple and
the Devi Jagadamba temple on its extreme right.



The Kandariya Mahadev temple is considered as the most
magnificent temple of Khajuraho. Kandariya denotes ‘Siva
who dwells in a mountain cave’ and the temple is dedicated
to Siva. Amarble lingam is enshrined in the main sanctum.
The temple faces east and the gateway is made up of a
single stone. A garland that rests on the heads of mythical
crocodiles has been carved ornamentally into four loops.

The small temple of Mahadev stands between Kandariya
Mahadev and Devi Jagadamba temple. A lion alongwith
the kneeling figure in the mandapa of the temple is the
most important sculpture.

The Devi Jagadamba temple was originally dedicated
to Vishnu but later the unfinished image of the goddess
determined its name. The temple has three bands of
sculptures on the outer walls. The temple also has two
interesting sculptures of the three-headed eight-armed
Siva and the Varaha, incarnation of Vishnu.

14. Vishwanatha Temple, Khajuraho, Madhya
Pradesh

The Khajuraho temples represent the culmination of the
central Indian style of architecture which had evolved
over centuries. These temples throw light on the social,
economic and religious life of the people who lived there
during the time of the Chandellas. One of the most notable
features of the Khajuraho temples are their distinctive style
of architecture. Almost all the temples stand on a high and
solid platform.

The ground and elevation plan of the temple resembles
the Kandariya Mahadev and Lakshmana temples. The
three broad bands of sculptures alongwith the passageway
contain some of the most exquisite sculptures of
Khajuraho. The Vishwanatha temple is dedicated to Siva
and enshrines a sivalinga. There are many-petalled flowers
which have been carved in the ceiling of this temple. The
main shikhara of the temple is conical in shape and is
surrounded by smaller shikharas giving the impression of
a mountain range.

A stone slab inscription of the temple states that king
Dhangadeva built this temple and had installed a stone
mixed with emerald lingam.

15. Sculpture Panels, Lakshmana Temple, Khajuraho,
Madhya Pradesh

The art of sculpture and architecture merge most beautifully
at Khajuraho. The walls of the temples are profusely
carved both internally and externally. The profusion of
female figures and loving couples in the main temple walls
has inspired scholars to offer several theories.

In this picture, you see the mythical animals in the inner
niches wheareas the female figures are seen in dance
poses, playing musical instrument, looking in the mirror,
adorning themselves with sindur, kajal and alta. All the
figures are dressed in fine garments. Jewellery is worn in
the hair, neck, arms, waist, ankles and feet. These figures
have been sculpted protruding out of the wall—more or
less free-standing.

Granite and sandstone have been used for buildings and
sculptures at Khajuraho.

16. Musicians, Khajuraho, Madhya Pradesh

The sculptural treasure of Khajuraho gives us information
on the social, economic and religious life of the people of
that time. There are a number of sculptural panels which
have miscellaneous themes, including domestic life and
scenes showing dance and music activities. This picture
showing a group of musicians performing give us an
idea about the musical instruments of that time. Here we
can see that the people of Khajuraho were familiar with

two types of flutes, cymbals and a drum similar to the
contemporary horizontal two faced Pakhawaj.

17. Exterior View, Kesava Temple, Belur, Karnataka

The Hoysala rulers gave to Karnataka, a unique temple
design which is seen at Belur, Halebid and Somnathpur. In
this area, are found some of the most ancient rocks of the
earth’s crust, called Dharwar Schist. It is a dark, greenish
black stone, that gives to these temples and sculptures
a particular glow, and is so closely textured and fine that
almost lace-like carving was possible on this stone.

The Hoysala King Vishnuvardhan is said to have
directed his architect, the legendary Janaka Acharya
to build a temple to God Channa Kesava at Belur in the
Hassan district of Karnataka. The temple with its star
shaped shrine, platform, bell shaped towers and pillared
mandapas has all the essentials of the Hoysala style of
architecture. The mandapa of this temple has one of the
most beautiful circular stone platforms. The entire temple
is set within a vast rectangular enclosure of 440 ft. x 360
ft. The traditional gopurams in the temple premises were
added at a later date.

18. Kesava Temple, Somnathpur, Karnataka

The Kesava temple of Somnathpur is an outstanding
example of Hoysala style of architecture. The Hoysalas
evolved new patterns in architecture for their places of
worship. The whole temple at Somnathpur has been built
on a star-shaped platform and the star shape continues
through to the vimana and shikhara. There are three
star shaped shikharas in this temple which indicate three
garbhagrihas in which images of the Gods were installed.
The central hall links the three sacred rooms and has
carved pillars and brackets within them.

The exterior walls are ornamented with sculptures which
begin from the ground level in horizontal bands and
continue right upto the top of the shikhara. These sculptured
borders show animals, mythological characters, scenes
from the Mahabharata and Ramayana alongwith images
of deities and bracket figures.

19. Sculptural Panels, Halebid, Karnataka

The entire wall of the Hoysala temple can be divided into
several bands of sculptures. The lowest level is occupied
by a row of elephants in procession. Above them are a line
of horses, then one can see floral and creeper designs.
Above the creeper designs are rows and rows of mythical
creatures, hansas, decorative sculptures of gods and
goddesses and finally geometric designs of the roof that
imitate beautiful older wooden forms of architecture.

Nataraja, Halebid, Karnataka

The larger sculptures of the Hoysala temple are carved
in a particular style. The main figure is surrounded by an
ornamental canopy of creepers and flowers. The figures
of the deities are decorated with heavy jewellery. Nataraja
is seen here dancing upon the fallen figure of Apasmara,
the demon of ignorance. Each hand of Siva depicts a
dance mudra. One can compare this sculpture with other
Nataraja figures from different places and historical periods
for similarity in symbols associated with the Nataraja.

20. Sun Temple, Konarak, Odisha

The present day territory of the state of Odisha has the
prized distinction of possessing a series of beautiful
temples illustrating the history of the Kalingas from its
inception. The supreme achievement of the architectural
genius of the period is the Sun Temple at Konarak. The
temple was built by Narasimha | during 1238-58 A.D. As the
name suggest, the temple is dedicated to Surya. The Sun
Temple situated within the centre of a large quadrangular
compound was conceived and designed in the shape of

a huge chariot, the ratha of the Sun God drawn by seven
horses. The concept of the Sun Temple as a chariot may
be based on the practice prevalent in various parts of India
using a large wooden cart, ratha for processions of deities
through the city streets on festival occasions.

There are twelve pairs of wheels on the plinth of the chariot
of the Sun God. These twleve pairs of wheels represent
the twelve months in a year.

Due to its proximity to the Bay of Bengal, the salt in the
moisture has caused extensive damage to the temple.
The Archaeological Survey of India, however, has taken
up the monumental task of its conservation.

21. Wheel, Sun Temple, Konarak, Odisha

The complete design of the Sun temple was conceived
as the celestial chariot of Surya, the Sun God. One of the
fascinating features of this temple are its gigantic wheels.
Each wheel is more than three metres in diameter and
has eight major and eight minor spokes. All the wheels,
including its hub have been exquisitely carved with beaded
rings and a row of lotus petals. A band of elephants in
procession is a running freize minutely carved underneath
the wheels.

22. Sculptural Panel, Dancers, Sun Temple, Konarak,
Odisha

The Sun Temple at Konarak is a treasure house of art. The
sculptures in this temple do not dominate the architecture
but add to the beauty of the temple.

Three kinds of stones, chlorite, laterite and khondalite have
been used for the sculptures. The stone must have been
brought from other places as none of these are available
in the vicinity today.

In front of the Surya mandapa is a raised platform
called the natya mandapa. The entire wall is carved with
sculptures of musicians and dancers in various poses.
From the sculptures, we can study the style of dance
popular in temples of the 13th century and can compare it
to the Odissi dance style of today. The artist has captured
the tribhanga posture of the body, the mudras, and the
costume and jewellery worn by the dancer. The artist has
adorned the temple walls with figures of musicians and
dancers as if they are offering dance and music to the Sun
God—Surya, as he makes its journey across the sky each
day.

23. Palm Leaf, Manuscript, Bihar

During the medieval period, sculpture, painting, music,
dance and literature all blossomed under the patronage of
the courts. Exquisitely illustrated manuscripts on palm leaf
were produced in all parts of India. Under the Pala dynasty
in eastern India, Buddhist monasteries prepared a number
of manuscripts of important religious texts on palm leaf
before the introduction of paper. The palm leaf was first
dried and pressed. Each leaf was divided into sections
for the text, the illustration and decorated borders. The
designs were made with a paint brush or stylus. In this
painting, we see two seated Bodhisatvas explaining the
teachings of Buddha.

24. Painting, Worship of Srinathji, Nathdwara,
Rajasthan

This painting of the 18th century C.E. illustrates the worship
of Krishna and the different rituals and functions performed
in the temple situated at Nathdwara near Udaipur in
Rajasthan. Notice how the image is dressed in traditional
garments and adorned with flowers and jewellery. During
the medieval period, the bhakti movement was responsible
for the enrichment of many modern Indian languages.
Saints, poets and musicians composed and sang verses
in praise of gods and goddesses.
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