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KHAN GAAN AND SELF HELP GROUP: A CORELATIVE DISCUSSION 
ON DEVELOPMENT OF SOCIETY AND CULTURE 

 
1ST REPORT (1ST JANUARY, 2016 TO 30TH JUNE, 2016) 

 
-Dipanwita Banik Das 

 
 
The origin of North Dinajpur of the present day in Bangladesh traces back to 

several divisions & assimilations of Dinajpur since 1947.Presently, it constitutes of 
nine police stations. If we imagine an area consisting of Malda, North and South 
Dinajpur districts in India and the state of Dinajpur in Bangladesh consisting of an 
area of two thousand and twelve hundred kilometers stretching from the east of 
Kulik river to the west of the river Atrayee in Bangladesh up to Mahananda river, 
the area may be called the area where khan Gan flourished. 
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Till date, I have personally visited North & South Dinajpur and interacted 
with the artists. 

SL. 
NO. 

NAME AGE VILLAGE NAME OF GROUP AS A/AN 

1. SEBEN DEB SHARMA 68 DILWARPURE MAMA VAGNA OPERA LYRICIST, 
HARMONIUM 
PLAYER 

2. TARANI MOHON BISWAS

 

62 RAIGANJ BANDHUWALA KHAN 
GROUP 

DIRECTOR 
,VOCALIST, 
FLUTE, 
DOTARA, 
HARMONIUM 
PLAYER 

3. GANESH RAVI DAS 54 DILWARPURE DIPJOTI RURAL 
WELLFARE SOCIETY 

ORGANIZER, 
ACTOR 
 
 
 
 
 

4.  SHYAMA SARKAR 45 FATEPURE MAMA VAGNA OPERA ACTOR 

5. BUDHA DEB SHARMA

 

68 DILWARPURE MA MANASHA OPERA DIRECTOR, 
ACTOR, 
PLAY 
WRITTER 

 
 
 
 
 
 

 
 
 
 
 
SOURAV ROY 

 
 
 
 
 
50 

 
 
 
 
 
KUSHMANDI 

 
 
 
 
 
USHA BHANU 

 
 
 
 
 
DIRECTOR, 
ORGANIZER, 
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6. ACTOR 
 
 
 
 
 
 

7. KHAKSHU DEB SHARMA 40 CHANDOL IN SO MANY GROUP COMIC 
ACTOR 
 
 
 
 
 
 
 

8. PARIMAL BISWAS 47 FATEPURE MAMA VAGNA OPERA FEMALE 
ACTOR 
 
 
 
 
 
 

9.  MANA MONDOL 40 CHANDOL  ACTOR, 
KHANJANI 
PLAYER 

10.  SANKAR SARKAR 

 

35 FATEPURE  FEMALE 
ACTOR 
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I convey my thanks to the Shri Lakshmi Chakraborty & Shri Subrata Ghosh, 

Officers of Information & Cultural Affairs Department of North & South Dinajpur 
for extending all possible help to me in my efforts to interact with the artists. 

 
 
 

 
 
(Some video clippings of the interviews enclosed.)      DICO Uttar Dinajpure 

 

12.  SUMRO DEB SHARMA  33 CHANDOL  COMIC 
ACTOR 
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In order to find out the past, present and to find out what is ahead in future, I 
discussed and interacted with regular audiences, administrators and the researchers. 
I interviewed some of those who are well known for their research in khan Gan. 

 
Excerpts of some of the views which were common among those with 

whom I interacted or interviewed are as follows: 
 
1. This school of music was attractive in the past but now it has lost its glory 

and much of its popularity. 
 
2. The long narratives have become monotonous. 
 
3. In the din & bustle of various modes of entertainment at present, it is fast 

waning in popularity. 
 
4. Modernization of musical instruments, stagecraft and costumes has resulted 

in loss of the aroma of the soil & culture in which it originated. 
 

5. Lack of financial patronage has also resulted in its loss of pomp & glamour 
in presentation and audience attraction. 

 
6. Some are crying that modernization is destroying the precious art form. 

 

 
 

Dabashis Dutta (Viewer) 
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Shrikanto Sinha (Asst. director, Agril.) 

 
 

 
 

Sarma (Viewer, Researcher) 
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Brindabon Ghosh (Researcher) 

 
 

 
 

Dr. Dipak Kumar Roy (Researcher) 
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 Anshuman Bhowmick (Theatre Critic & Researcher)) 
 
 

 
 

Dr. Haimanti Chattopadhyay (Secretary of West Bengal State Academy) 
 

It seems to me that a proper blending of modernization with the spicy flavor of its 
indigenous aroma can help the art form to survive.  
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An introduction to ‘Khan’ Play: The play flows out of/evolves round a 

contemporary social event. It is presented in the Rajbanshi dialect of Dinajpur. 
Both in form and content it is extempore in nature. Their contents are attractive and 
it develops orally. Due to this inherent nature there is no written script of these 
plays. Dr. Sisir Kumar Majumdar and Shri Dhananjoy Roy have collected & 
compiled scripts of some of the scripts. I enclose a few of these. As the plays 
originate and are played orally & retained in memory a single play has several 
versions. The creator of khan play lies in obscurity because one can hardly trace 
the names of the playwrights of yester years or of current ones. Even today the 
drafts of these plays are developed orally and through sketches and the roles are 
distributed to the actors. As a result though the original name of the play remains 
the same there is sea change in form and content of the same play. I have partly 
documented scripts of some of these plays hearing these from some of the actors. 
Some of the notable play writers of the present day are Badrinath Basak, Kanilash 
Debsharma. Sudhan Sarkar, Kalyan Sarkar, Sankar Sarkar, Budha Deb 
Sharma, Seben Deb Sharma, I have talked to some of them. The content of these 
plays vary from the past epics to current topics like BANGLASHARI-POLICE 
MURDER, CYCLESHARI-HANDEL BOUDIA, MOBILESHARI, 
PUMPINGSHARI-ENGINE BAUDIYA. However, till date it has remained an oral 
art form. 

 

 
As most of the part scripts have been prepared on oral notes of the artists 

some discrepancies may have cropped in. At present, I am interacting with the 
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Ghana artists both individually and in small groups developing self help groups 
and increasing their awareness of the richness of the art form. 
 

 
 
In my next phase of work, I will reconstruct full written forms of some of 

the prominent Khan plays and form self help groups of artists. 
 
 

------------------------------------ 
KHAN GAAN AND SELF HELP GROUP: A CORELATIVE 

DISCUSSION ON DEVELOPMENT OF SOCIETY AND CULTURE 

 
2ND REPORT 

 
 (1ST JULY, 2016 TO 31ST DECEMBER, 2016) 

 
 

-Dipanwita Banik Das 
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In the first phase, I met the ‘KHAN’ artists time and again, discussed about their 

day to day struggles, profession and their efforts to keep the art form alive. I am grateful 
to Shri Subrata Ghosh, DICO, Dinajpur for introducing me to them. I held extensive 
discussions with well known experts and researchers in folk art like Dr. Dipak Kumar 
Ray, Professor, Raiganj University; Brindabon Ghosh; Anshuman Bhowmick; Dr. 
Haimanti Chattopadhyay… about the popularity and limitations of Khan Gaan and it 
came out from the discussion that in order to keep it alive extensive seminars and 
workshops should be conducted to give it a new form by keeping its original form and 
tradition intact. 
 

 
In view of the present day pre-occupations, it should be shortened. I held discourses with 
unknown Khan Artists and even those women, who desired but could not sing them and 
in the course encouraged them to form self help groups, open new bank accounts and 
develop savings habit. I also met some/several departments how encourage forming self 
help group. Faith amongst the members is the cardinal issue for running a group 
successfully. Due to resistance from local people due to confusion the effort has got 
delayed. 
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I also collected and edited some scripts of these plays. 

 

Script 1 

L¡¢e ¢hoql£ f¡m¡ 
 

(Mef¡m¡l p§Qe¡-a h¾ce¡ N¡e) 
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p§Qe¡-a L¢l q¡jl¡ Me f¡m¡l h¾ce¡ BCp 
hjÑ¡ ¢ho·¥ j-qnÄl ¢œi¨h-el ¢aeSe¡ BCp 
f§h ¢c-L h¾ce¡ L¢l cjÑ ¢el”Z fËi¨ BCp 

a¡q¡l Ql-Z Bj¡l n-aL fËZ¡j fËi¨ BCp 
Eš-l h¾cZ¡ L¢l L¡¢m j¡l QlZ J j¡ BCp 

f¢ÕQ-j h¾cZ¡ L¢l ¢fl fuNðl -M¡c¡ BCp 
a¡q¡l Ql-Z Bj¡l q¡S¡l -pm¡j -M¡c¡ BCpzz 

 
cn ¢cL fËZ¡j L-l pLm cnÑL-L fËZ¡j L-l öl¦ Ll¢R Bj¡-cl Me f¡m¡ "L¡¢e 
¢hoql£'z 

 
-L¡-e¡ HL r-Z X¡ýL X¡ý¢L 

BL¡-n-a L¢l-R -Mm¡ 
Qœ²h¡L Qœ²h¡¢L c¤C e¡-j c¤C f¡¢M 

-c¡-q L-l ljem£m¡ 
 

¢nh Q-m g¥-m¡ h-e -c-M a¡-cl -fËj¡¢m‰Z 
-c-M HC ¢jme-Mm¡ ¢n-hl qCm h£kÑrlZ 

-pC h£kÑ f-s fcÈf¡a¡u ¢Râf-b f¡a¡m -kb¡u 
-f±¢Rm a¡ h¡p¢Ll L¡-R-a 

a¡jËf-œ ka-e l¡¢M cn j¡p cn l¡¢a 
S¢eÈm HL LeÉ¡ d¡-j-a 

e¡¢s L¡¢V e¡¢s -Rc hË¡þe£ L¢lm -hc 
j‰m L-l L¡j¡-elJ p¡S 

jep¡l Sej L¢l e¡j l¡-M ¢hnq¢l 
pfÑj¢e-a p¡¢Sm a¡S zz 

Qä£ : ¢L HV¡? 
jep¡ : j¡ Qä£, B¢j -ch¡¢c-ch jq¡-c-hl LeÉ¡ jep¡z 
Qä£ : J-l l¡r¢p, f¡a¡mf¤¢l -b-L H-p j¡ f¡a¡-e¡ qµ-R? 
¢nh : HL£ hmR a¥¢j Qä£, H Bj¡l h£SLeÉ¡, Bj¡-cl LeÉ¡z 
Qä£ : ¢hnÄ¡p L¢l e¡, ¢hnÄ¡p L¢l e¡ -a¡j¡u jq¡-chz -a¡j¡l g¥-m¡h-e 
k¡Ju¡l E-ŸnÉ  
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 HMe Bj¡l L¡-R f¢l×L¡lz g¥-m¡h-e l¡a L¡¢V-u a¥¢j HC 
h£SLeÉ¡ Be-m! 
¢nh : Qä£..... 
jep¡ : j¡ p¢aÉC B¢j -ch¡¢c-c-hl h£SLeÉ¡, Bj¡l e¡j ¢hoql£z 
Qä£ : j¡¢e e¡ B¢j HC -j-u-Lz J S¢c HM¡-e b¡-L a¡q-m a¡¢j HC 
-ch¡-m¡L  
 aÉ¡N Llhz 
¢nh : H a¥¢j ¢L hmR Qä£? -œ²¡-dl hnhaÑ£ q-u a¥¢j Bj¡-clC 
LeÉ¡-L Aü£L¡l 
 LlRz 
Qä£ : J-l f¡a¡mh¡p£ l¡r¢p, a¥C Bj¡-L R¥n? Ha hs ØfÜÑ¡ -a¡l?  

 
(Nlj A‰¡l R¥-s j¡-l jep¡l -Q¡-M, jep¡ ¢QvL¡l L-l J-W) 

 
¢nh : ¢L Ll-m Qä£? ¢e-Sl LeÉ¡-L a¥¢j HCi¡-h fËq¡l Ll-m? i¥m 
Ll-m a¥¢jz 
Qä£ : i¥m L¢l¢e B¢jz J-L B¢j j¡¢e e¡ j¡¢e e¡, J l¡r¢pz 
jep¡ : Qä£ HarZ d-l B¢j -a¡-L j¡ h-m p-Çj¡de L-l¢R, Bl a¥C Bj¡u 
SÆm¿¹  
 A‰¡l fËq¡l L-l Bj¡l h¡ -Q¡M L¡e¡ L-l ¢c¢m? Hh¡l cÉ¡M jep¡l 
rja¡z  
 

(jep¡l p¡-fl cm -g¡yp L-l J-W) 
 

Qä£ : Hh¡l a¥CJ cÉ¡M Bj¡l rja¡, B¢jJ j¡ Qä£z  
 

(Qä£l QÉ¡m¡l¡ pL-m q¡p-a b¡-Lz c¤C f-rl c¡l¦Z ms¡C -h-d k¡u) 
 
¢nh : Ù¹ì qJ ! Ù¹ì qJ ! -a¡j¡-cl HC ms¡C-ul keÉ BS ¢œi¨he 
L¢Çfaz B¢j  
 -a¡j¡-cl hm¢R, n¡¿¹ qJz B¢j kMe jep¡-L pª¢ø L-l¢R, aMe 
B¢jC jep¡l  
 f§S¡l hÉhÙÛ¡ Llhz ¢hnÄLjÑ¡....... 
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¢hnÄLjÑ¡ : B-” fËi¨ ? 
¢nh : Bj¡-cl HC ¢hf-cl j¤ýaÑ -b-L HMe -a¡j¡-LC EÜ¡l Ll-a q-hz 
HC Bj¡l  
 LeÉ¡ jep¡z Jl SeÉ -pS¥u¡ fhÑ-a -ch¡m-Ll eÉ¡u HL¢V fË¡p¡c 
N-s ¢c-a q-hz  
¢hnÄLjÑ¡ : ¢L¿¹¥ fËi¨ ? 
¢nh : ¢hmð -L¡-l¡ e¡, ¢e-Sl L¡S Ll-a H¢N-u k¡Jz  
 

(pL-m hª-š h-p f-s) 
 

jep¡ : ................... Bj¡l SeÉ -ch¡mL N-s ¢c-u Bf¢e¢L Bj-LC 
¢ehÑ¡¢pa Ll-me e¡? 
¢nh : e¡ jep¡, a¡ LM-e¡C euz -Q-u -cMz BS -b-L HC -a¡j¡l p¢M, 
-a¡j¡l phz 
jep¡ : -L a¥¢j? 
-eœ¡ : B¢j -eœ¡z ¢n-hl -eœ -b-L Bj¡l SeÈz H-p¡ Bj¡l p¡-b p¢Mz 
jep¡ : ¢L¿¹¥ ¢fa¡, B¢j LM-e¡C -ch¡m-L f§S¡ f¡h e¡? °dkÑ dl 
LeÉ¡z ¢hQ¢ma q-u¡  
 e¡z öd¤ -ch¡mLC -Le, a¥¢j k¢c jaÑÉ-m¡-LJz a¥¢j k¢c 
jaÑÉ-m¡-LC -a¡j¡l f§S¡  
 Ll¡-a f¡-l¡, a-h a¥¢j -ch¡L-m ÙÛ¡e f¡-hz 
jep¡ : ¢L¿¹¥ ¢fa¡, -L Bj¡l j-a¡ f¡a¡mh¡p£-L jaÑÉ-m¡-L f§S¡ Ll-h? 
¢nh : B-Rz jaÑÉ-m¡-LJ B-R, Bj¡l iš², pçL eNl£-a k¡l h¡pz-pC 
jq¡”¡e£ j¤¢e  
 Qy¡c pJc¡Nl! a¡l f§S¡ -f-m a¥¢j phÑœ fË¢aù¡ f¡-h LeÉ¡z k¡J 
H¢N-u k¡Jz 
 

(pL-m hª-š h-p f-sz pç¢XP¡ L-l Qy¡-cl fË-hn) 
 

jep¡ : Qy¡c, B¢j B¢j -a¡j¡l fËi¥ -ch¡¢c-c-hl h£SLeÉ¡, jep¡z -a¡j¡l 
fËi¥l B-cn  
 -k a¥¢j QÇfL eNl£-a Bj¡u f§S¡ L-l¡z 
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Qy¡c : -L a¥C? -ch¡¢c-c-hl e¡j L-l Bj¡l p¡-b Rme¡ Ll¢Rp? a-h a¥C 
-kC -q¡p  
 e¡ -Le, ö-e l¡M B¢j Qy¡c pJc¡Nl! B¢j jq¡-c-hl flj iš²z a¡-L R¡s¡  
 B¢j AeÉ L¡E-L f§S¡ Ll-a f¡¢l e¡z Bl a¥C -a¡ -L¡e R¡l! 
 

(jep¡ ¢g-l B-p ¢n-hl L¡-R) 
 

jep¡ : ¢fa¡ B¢j hÉbÑ! 
¢nh : hÉbÑ -LE q-a f¡-l e¡z a¥¢j jep¡z HC -ch¡m-L k¢c fË¢aù¡ 
-f-a qu a-h  
 hÉbÑa¡ L¡jÉ euz B¢j S¡¢e Qy¡c HLSe L¡j§L j¡e¤oz a¥¢j 
a¡-L ¢e-Sl Rm¡  
 ¢c-u hp L-l¡z -hh¤pÉ -p-S aJj¡l -j¡-q hp L-l ¢R¢e-u ¢e-u 
H-p¡ a¡l  
 jq¡”¡e£ LhSz a-hC -f-a f¡-l¡ a¡l f§S¡z ¢hmð -L¡-l¡ e¡ Bl, 
-h¢s-u flz 
 

(pL-ml fËÙÛ¡e, jep¡ -hh¤pÉ -p-S Qy¡-cl f§S¡u ¢hOÀ OV¡u) 
Qy¡c : Jy jq¡ -ch¡u ej:...... H-L! -L a¥¢j p¤¤¾cl£? 
jep¡ : Qy¡c, B¢j....... a¥¢j Bj¡u f¡-h Qy¡c, ¢L¿¹¥ a¡l B-N -a¡j¡l JC 
jq¡”¡e£ LhS  
 Bj¡l f¡-ul Jfl l¡M-a q-hz 
Qy¡c : l¡Mh, a¡l B-N a¥¢j Bj¡u B¢m‰Z Ll p¤¤¾cl£z 
jep¡ : a¥¢j Bj¡u f¡-h Qy¡c, ¢L¿¹¥ a¡l B-N -a¡j¡l où ¢f-œl jªa-cq Bj¡l 
f¡-ul  
 L¡-R l¡-M¡ Qy¡cz 
 Qy¡c : l¡Mh, B¢j Bj¡l f¢aÀ-L -a¡j¡l c¡p£ L-l l¡Mh, öd¤ a¥¢j Bj¡l L¡-R 
H-p¡z 
jep¡ :  °dkÑ dlz H-p¡ Bj¡l f¡-ul L¡-R -a¡j¡l jq¡”¡e£ LhS M¤-m l¡-M¡z 
H-p¡  
 H-p¡z 
 

(Qy¡c a¡l jq¡”¡e£ LhS M¤m-aC a¡ ¢R¢e-u -eu jep¡) 
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jep¡ : a¥¢j Bj¡u ¢Qe-m e¡ Qy¡cz B¢j -pC QÉ¡wj¤¢l L¡¢e, l¡r¢p 
¢hnq¢lz Hh¡l -cM  
 -a¡l Ru f¤œ-L B¢j -Lje L-l H-L H-L pfÑcwn-e qaÉ¡ L¢lz q¡ q¡ 
q¡........ 
Qy¡c : J-l l¡rp£, Rme¡ L-l a¥C Bj¡l jq¡”¡e£ LhS ¢e-u¢Rpz ¢L¿¹¥ 
B¢jJ Qy¡c 
 pJc¡Nl, jq¡-c-hl iš²z B¢j LM-e¡C -a¡l L¡-R fc¡ea qh e¡z 

 
(pL-ml fËÙÛ¡ez pJN-ll fË¡p¡cz -ph-Ll fË-hn) 

 
-phL : j¡¢mL...... HM¢e Mhl -fm¡j Bfe¡l Ru f¤-œl pfÑcwn-e jªa¥É 
O-V-Rz  
Qy¡c : l¡rp£, a¥C Bj¡l Ru f¤œ-L ¢hn ¢c-u -j-l¢Rp, a¥C -S-e l¡M 
HC Qy¡c -h-e  
 fËaÉq ¢ae Ll ¢ho L-l f¡ez B¢j -ch¡¢c-ch jq¡-c-hl iš², -Q¡l 
f§S¡ B¢j  
 L-e¡C Llh e¡z 
neL¡ : Su j¡ jep¡l Su! Su j¡ jep¡l Su! 
Qy¡c : neL¡, H a¥¢j L¡l f§S¡ LlR? fc¡O¡-a B¢j H ph Llh Q¨ZÑ! 
neL¡ : e¡..... ü¡j£ Bf¢e H L£ Ll-me? Bj¡l -f-V Bj¡-cl p¿¹¡e, Bl Bf¢e 
-pC  
 jep¡l......  
Qy¡c : Bq! -k jep¡ Bj¡-cl Ru f¤œ-L -j-l-R, -p h-m-R pç¢XP¡ -p dwp 
L-l  
 -c-hz B¢j a¡ q-a -ch e¡z HC QÇfL eNl£-a JC QÉ¡wj¤¢l L¡¢el 
f§S¡  
 LM-e¡C q-h e¡z ¢LR¥-aC e¡z B¢j Bj¡l pç¢XP¡ i¡p¡-a Qmm¡jz 
  

(fËÙÛ¡e) 
 

N¡e - 
-qCu¡ -q¡ -q¡ -qCu¡ q¡ 
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-qCu¡ -q¡ -q¡ -qCu¡ q¡ 
.............................................. 

pç¢XP¡ i¡¢pu¡-R p¡N-ll Elf 
-qCu¡ -q¡ -q¡ -qCu¡ q¡ 
-qCu¡ -q¡ -q¡ -qCu¡ q¡ 

............................................................ 
-qCu¡ -q¡ -q¡ -qCu¡ q¡ 
-qCu¡ -q¡ -q¡ -qCu¡ q¡ 

 
jep¡ : HC Bj¡l p¤¤-k¡Nz L¡m£c-ql Qy¡c -h¢s-u-R h¡¢e-SÉz 
qe¤j¡e...... L¡m£c-q k¡Jz  
 -pM¡-e ¢N-u pJc¡N-ll pç¢XP¡ Ts a¥-m i¡¢p-u ¢c-u H-p¡ , 
k¡Jz Ts -a¡-m¡z 
 

(T-s pç¢XP¡ -i-p k¡u) 
 

p§œd¡l : -cM-a -cM-a Qy¡c pJc¡N-ll pç¢XP¡ -i-p -Nmz A¢hnË¡¿¹ 
qac¢lâ Qy¡c H¢cL  
 J¢cL O¤-l -nofkÑ¿¹.......... H-p -f±R¡mz qac¢lâ Qy¡c ¢ir¡ L-l 
¢LR¥ Q¡m -S¡N¡s  
 Llmz  
jep¡ : Cc¤l, k¡ Qy¡c pJc¡N-ll L¡-R ¢LR¥ d¡e B-Rz k¡, a¥C ph 
-M-u Buz 
p§œd¡l : .............................................................z -nofkÑ¿¹ Qy¡c 
a¡l ¢e-Sl nql QÇfL eNl£-az 
à¡llr£ : HC -L-l ? B¾cljq-m k¡Ju¡ k¡-h e¡, -h-l¡Jz 
Qy¡c : Bj¡-L a¥C ¢Qe-a f¡l¢Rp e¡, B¢j Qy¡c pJc¡Nlz k¡ -a¡l j¡-L 
-X-L ¢e-u  
 Buz 
neL¡ : ü¡j£! 
Qy¡c : ¢L -i-h-R ¢L jep¡, pç¢X¢Pl p¡-b p¡-b B¢jJ -i-p-N¢R? cÉ¡M 
B¢j HM-e¡  
 S£¢haz 
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neL¡ : ü¡j£! H Bj¡-cl pçj f¤œ m¢Meclz 
Qy¡c : cÉ¡M, HC Bj¡l f¤œ, Bj¡l fË¢a-n¡d -a¡l L¡R -b-L HC -e-hz 
neL¡ a¥¢j  
 mL¡C-ul ¢hh¡-ql B-u¡Se L-l¡z -q ¢hnÄLjÑ¡, B¢j Q¾cÊdl 
h¢eL Bfe¡-L 
 BqÄ¡e Ll¢R..... 
¢hnÄLjÑ¡ : hm¤e Qy¡cz 
Qy¡c : B¢j Q¡C Bj¡l m¢Mec-ll ¢h-ul h¡plOl Bf¢e -m¡q¡ ¢c-u °a¢l 
Ll¦ez  
 a¡-a -ke -L¡-e¡ ¢Râ e¡ b¡-Lz 
¢hnÄLjÑ¡ : a¡C q-h Qy¡cz B¢j Bj¡l phÑü ¢c-u Bfe¡l -R-ml h¡plOl 
¢ejÑ¡e Llhz  
 a¥¢j ¢e¢ÕQ-¿¹ b¡Lz    
      (fËÙÛ¡e) 
 
nZL¡ : -a¡j¡l e¡j ¢L? 
-hým¡ : h¡ým¡z 
nZL¡ : -a¡j¡-L Bj¡l i¡¢l fR¾c q-u-Rz Bj¡l mL¡C-ul p¡-b -a¡j¡l ¢h-u 
-chz  
 ¢L¿¹¥ H fËp¡-c HLM¡e pfÑ B-Rz HC fË¡p¡-cl f¤œhd§ q-a 
-N-m............... Ll-a  
 q-hz 

(fËÙÛ¡e) 
 
jep¡ : ¢hnÄLjÑ¡, a¥¢j k¢c m¢Mec-ll h¡plO-l -L¡-e¡ ¢Râ e¡ l¡M 
a¡q-m pfÑcwn-e -a¡j¡lJ e¡n q-hz a¡C JC -m¡q¡l h¡plO-l -a¡j¡u 
HLV¡ ¢Râ l¡M-aC q-h, k¡-a Bj¡l p¡-fl¡ ¢N-u m¢Mecl-L cwne Ll-a 
f¡-lz Lb¡V¡ j-e -l-M¡, H jep¡l A¢in¡fz 
      (fËÙÛ¡e) 
 
m¢Mecl : -hým¡ a¥¢j-a¡ S¡e, h¡plO-ll HC l¡-aC Bj¡l.. 
-hým¡ : e¡ m¢Mecl, e¡z B¢j Bj¡l fË¡Z ¢c-u -a¡j¡u lr¡ Llhz  
m¢Mecl : e¡ -hým¡, e¡z jep¡l L¥cª¢ø kMe f-s-R aMe.. 
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-hým¡ : e¡, B¢j Bj¡l phÑn¢š² ¢c-u -a¡j¡u lr¡ Llhz  
m¢Mecl : A-eL fËql -a¡ qm, Hh¡l a¥¢jJ ¢hnË¡j e¡Jz 
p§œd¡l : l¡-a O-l fË-hn Llm Lˆl¡Sz Hlfl Hm...................z Hlfl Hm 
L¡me¡¢Ne£z 
 

(L¡me¡¢Ne£l -R¡h-m jªaÉ¥ qu mL¡C-ulz pL-m N¡e d-l) 
 

N¡e - 
 

L¡-c L¡-c -l LCeÉ¡ L¡-c -l L¥j¡l£ 
............................. 

....................z 
-hým¡ : fËi¥! 
¢nh : -L a¥¢j LeÉ¡?  
-hým¡ : B¢j Bfe¡l fljiš² Qy¡c pJc¡N-ll f¤œhd§ -hým¡z 
¢nh : -hým¡, HC üNÑ-m¡-L -a¡j¡l ¢L L¡l-Z BNje? 
-hým¡ : Bj¡l ü¡j£l fË¡Z ¢g¢l-u ¢ce fËi¥z Bfe¡l ¢hSLeÉ¡ jep¡ Bj¡l ü¡j£l 
fË¡Z 
 -L-s ¢e-u-Rz 
¢nh : jep¡? Bq, jep¡ jep¡! jep¡ kMe -a¡j¡l ü¡j£l fË¡Z -L-s ¢e-u-R, 
aMe  -pC a¡ ¢g¢l-u -c-hz ¢L¿¹¥ a¡l B-N -a¡j¡-L -k HLV¡ L¡S Ll-a 
q-hz 
-hým¡ : ¢L L¡S fËi¥? 
¢nh : HC -ch¡m-Ll -cha¡-cl a¥ø Ll-a q-h -a¡j¡l eªaÉ ¢c-uz k¢c 
f¡-l¡, a-hC  
 -a¡j¡l ü¡j£l fË¡Z -gla f¡-hz eua euz 
-hým¡ : B¢j l¡¢Sz 
 

(-hým¡ e¡Q öl¦ L-l) 
 
¢nh : jep¡, a¥¢j m¢Mec-ll fË¡Z -L-s ¢e-uR, HMe a¥¢jC a¡ ¢g¢l-u 
-c-hz H Bj¡l  
 B-cnz 
jep¡ : a¡l L¡-R ¢L -L¡-e¡ fËj¡Z B-R? 
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¢nh : fËj¡Z! ¢L-pl fËj¡Z, -a¡j¡l ¢fa¡l B-cnC ¢L fËj¡-el E-ÜÑ eu? 
jep¡ : ¢fa¡ B¢j Bfe¡l L¡-R eu, -hým¡l L¡-R fËj¡Z Q¡C¢Rz 
-hým¡ : fËj¡Z B-Rz h¡plO-l -a¡j¡l f¡W¡-e¡ L¡me¡¢Ne£-L B¢j Q¡y¢c 
R¥-s -j-l¢Rm¡jz 
 f-s -N¢Rm a¡l -mSz HC -pC fËj¡Zz 
¢nh : HM-e¡ -a¡j¡l ¢LR¥ hm¡l B-R? 
jep¡ : ¢L¿¹¥ J-L fË¢anË¥¢a ¢c-a q-h jaÑÉ-m¡-L Qy¡cpJc¡Nl Bj¡l 
f§S¡ Ll-hz a-hC  
 B¢j Jl ü¡j£l fË¡Z ¢g¢l-u -chz 
-hým¡ : B¢j fË¢anË¥¢a ¢c¢µR jaÑÉ-m¡-L -a¡j¡l f§S¡l hÉhÙÛ¡ Ll¡hz 
jep¡ : L¡me¡¢Ne£... 
 

(L¡me¡¢Ne£ H-p m¢Mec-ll ¢ho h¡l L-l -euz) 
 

p§œd¡l : Ah-n-o -hým¡ m¢Mecl-L ¢e-u eNl£-a ¢g-l ¢N-u Qy¡c 
pJc¡Nl-L jep¡l  hËa Ll-a pÇja L-lz Hhw HC fËbjh¡l Qy¡c, nZL¡, 
-hým¡, m¢Mecl HL-œ  j¡ ¢hoq¢ll f§S¡ L-lz 
Qy¡c :..................................zz 
 

Script 2 
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In Khan Gaan artists used masks. In the recent past, the famous playwright Mr. 
DEBESH CHATTOPAHYAYA presented Girish Karnad’s famous play ‘HAYBADAN’ 
with Khan Artists. In this play Mr. Chattopahyay used Masks. 
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I enlisted his opinion through interviewing him. I had a chance to talk to 

DR.TERRY JOHN CONVERSE (Ph.D. in theatre arts from the University of California) 
who was awarded Fulbright Fellowship for his commendable work on use of masks. 
 

 
I held vivid discussions with DR. TARUN PRADHAN (lecturer of Rabindra 

Bharati University, Traditional Artist and Researcher) regarding editing of Khan Pala 
uses of Mask, modernization of folk form keeping its original form and traditional intact 
etc. The drama department of the Bharati University too is working on Folk Theatre. One 



Page 32 of 56 

of the able students Shri Bhaskar Mukherjee of the department is producing a Ghan play 
under Dr. Tarun Pradhan’s guidance. 

 

 
 

 
 

The art form is gaining increasingly gaining popularity in North Dinajpur in its 
new form. I have plans to write new Khan Scripts through seminars and workshops and 
West Bengal State Akademi of Dance Drama Song & Visual Arts, Raiganj University, 
Department of Culture, Govt. of West Bengal have assured me help and cooperation. Khan 
Artists are very interested to joining this type of workshops, Seminars.  

 
Hope the formation proses of self help of group also completed and group will be 

formed. 
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 KHAN GAAN AND SELF HELP GROUP: A CORELATIVE 
DISCUSSION ON DEVELOPMENT OF SOCIETY AND CULTURE 

 
3rd REPORT 

 
 (1ST JANUARY, 2017 TO  30th June, 2017) 

 
 

-Dipanwita Banik Das 
 

In my first & second phases i conducted a large number of khan artists and 
officials of the department of information& culture affairs, of the district of North 
and south Dinajpur .I talked to people who have done research on the art form and 
commoners about khan or cultural form of North Bengal. I reviewed the socio-
economic condition of khan artists. And also added & modified some khan scripts. 

      In the 3rd phase,after a long session of motivational meeting 
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I formed 10 self help groups form Itahar , Raiganj, Kaliaganj, Kushmandi, 
Mohisbathan, Hemtabad blokes like.......  

SL 
NO. 

NAME OF THE 
GROUP 

NAME OF THE 
GROUP 
LEADER 

TOTAL 
NUMBER 
OF 
MEMBER 

MONTHLY 
SAVINGS 
PER 
MEMBER(Rs.
) 

1. MAA BASANTI DUMSU 
DEBSHARMA 

14 50/- 

2. BINAPANI KHON 
DAL 

SUMANTA 
SARKAR 

16 50/- 

3. BANGA LAXMI AKHIL ROY 15 50/- 
4. SURJALOK LOKO 

SANSKRITY 
BAIDYANATH 
SARKAR 

14 50/- 

5. BHARATI SAMRU 
DEBSHARMA 

14 50/- 

6. MANASA BUDHA 
MONDAL 

15 50/- 

7. BANGABHUMI TARUN 
DEBSHARMA 

14 50/- 

8. RAJMUKHOSH RAJKUMAR 
SARKAR 

15 50/- 

9. ITAHAR MOHILA 
KALLYAN 

REBOTI ROY 18 50/- 

10. MAHISBATHAN 
NARI KALLYAN 

AKULIBALA 22 50/- 
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Numbers of groups have registered their names with the Department of 
information & cultural affairs. In this I could organised these groups to prepare and 
stage plays on issues of social awareness likes ‘clean India mission’, ill effects of 
too much use of mobile phone. In fact as a part of the clean India mission a play in 

the name of ‘Swachha Varat Sori’. ‘Mobile Sori Tour Baudia’was prepared and 
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staged. In order to spread awareness of modern farming technology among farmers 
a play named ‘Shri’ was stsged with the help of Department of Agriculture, 
Department of cooperative, and Department of Information & cultural affairs. 

In my next and final phase I, intend to set up an apex body of SHGs and to 
organise a workshop with khan artists with the help of state academy.  

 

  



Page 47 of 56 

 

  



Page 48 of 56 

 

  



Page 49 of 56 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

KHAN GAAN AND SELF HELP GROUP: A CORELATIVE 
DISCUSSION ON DEVELOPMENT OF SOCIETY AND CULTURE 
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4TH REPORT 

 
(1ST JULY, 2017 TO 31ST DECEMBER, 2017) 

 
 

-Dipanwita Banik Das 

 
In the 1St, 2nd & 3rd phase, I acquainted myself and interacted with ‘KHAN’ 

artists. People of the Rajbanshi community live in different parts of North and 
South Dinajpur. ‘Khan’ is a popular folk art form of the Rajbanshis. This ‘Khan’ 
folk plays are also popular in some areas of the adjacent districts of Malda & 
Jalpaiguri. People of both Hindu & Muslim community got involved with the 
Rajbanshis in the ‘Khan’ folk art form. Though initially the subject of the plays 
were mainly social as the plays were performed during religious festivals like 
Manasa Puja, Nabanna etc. The subject of the plays underwent changes. Religious 
stories crept into the plays and they became subjects of many Khan plays. Plays 
were also composed of matters taken from the scriptures. 
 
 I endeavored to introduce social, urban problems and problems due to 
excessive use and dependence on mobiles as subject matter of ‘Khan’ plays. 
Encouraged composition PF plays on environment, flesh trade, breaking down of 
joint families and agriculture. Generally, these plays were of 6 to 7 hours of 
duration, I encouraged composition of short plays of one to one and half hours 
duration and to encourage for composition of plays in mixed dialect, Ranbanshi, 
Bengali & Hindi for acceptance by larger audience. 
 I set up self help groups and attached them with primary agriculture Co-
operative societies and exposed them to banking activities. Increased women’s 
participation formed two completely women Khan groups, Mahisbathan women 
welfare society & Itahar women Service Co-operative society. 
 
   
 In the fourth stage, in addition to their theatrical activities, I arranged for 
their training through the Handloom & co-operative departments. 
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 In order to sale of the produce, I talked to Mahisbathan Rural Handicraft 
society (In Sought Dinajpur District) and Potirajur Dhokra Handloom Co-
operative society (In North Dinajpur District) for marketing of the produce. I 
introduced these societies to different fair committees of the district. Gradually 
socio-economic development is perceptible along the members of the societies in 
particular. 
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 I also arranged for seminar with the help of the Co-operative Bank and Co-
operative Department of North Dinajpur. 
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 West Bengal State Akademi of Dance, Drama, Song & Visual Arts also arrange 
for a mask making workshop in Lataguri which helped the Khan artists 
immensely. 
 
  This was my humble effort and contribution for revival of the folk 
art form Ghana in the last two years but a lot remains to be done. 
 
 

________________________ 
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