
fo'o lkaLÑfrd lEink&Hkkjr 4
egkcyhiqje~ osQ Lekjd
o`gns'oj eafnj] ratkowj
iV~Vndy osQ eafnj
gEih osQ Lekjd

 Mahabalipuram Monuments

 Brihadesvara Temple, Thanjavur

 Pattadakal Temples

 Hampi Monuments

World CulTural HeriTage SiTeS - india 4

Administrator
Typewritten Text

Administrator
Typewritten Text

Administrator
Typewritten Text
Booklet



fo'o lkaLÑfrd lEinkµHkkjr

1972 esa ;wusLdks dh vke lHkk us ^^fo'o dh izkÑfrd ,oa lkaLÑfrd 
èkjksgj dh lqj{kk** ls lacaf/r lHkk ikfjr dhA bl lHkk dk mís'; fo'o 
dh izkÑfrd ,oa lkaLÑfrd /jksgj dh lqj{kk gsrq fo'o osQ fofHkUu ns'kksa 
,oa muosQ fuokfl;ksa esa ijLij lg;ksx dks c<+kok nsuk Fkk] rkfd os bl 
fn'kk esa viuk ;ksxnku ns losaQA cgqr ls ns'kksa us bl lHkk dks leFkZu ns 
dj vius&vius ns'k dh lhekvksa esa fLFkr fof'k"V lkoZHkkSfed egRo osQ 
LFkkuksa ,oa Lekjdksa dk laj{k.k djus dh 'kiFk yhA lHkk us bl fn'kk esa 
varjkZ"Vªh; lg;ksx dk jpuk&fo/ku rFkk fo'o /jksgj&lfefr xfBr dhA

bl lHkk dh ,d egRoiw.kZ miyfC/ ;g Hkh Fkh fd blus fo'o&/jksgj&dks"k 
LFkkfir fd;k] ftlls fd fo'o /jksgj esa lwphc¼ izkÑfrd ,oa lkaLÑfrd 
LFkkuksa osQ laj{k.k osQ fy, varjkZ"Vªh; lgk;rk yh tk losQA bl dks"k 
esa fofHkUu lzksrksa ls vkfFkZd lgk;rk feyrh jgrh gS] ftls laj{k.k dh 
;kstukvksa ij] Lekjdksa rFkk LFkkuksa dks ;Fkkor~ cuk, j[kus osQ dk;ks± ij 
[kpZ fd;k tkrk gSA

fo'o /jksgj lfefr dh o"kZ esa ,d cSBd gksrh gS rFkk blosQ eq[; nks 
dk;Z gSaµ

µ fo'o&/jksgj dks igpkuuk] vFkkZr~ mu izkÑfrd ,oa lkaLÑfrd LFkkuksa 
dk pquko djuk] tks blosQ vax gksaxsA bdkseksl (baVjus'kuy dkmu~fly 
vkWiQ eksU;wesaV~l ,s.M lkbV~l) rFkk b;wdu (baVjus'kuy ;wfu;u iQkWj 
n oaQtjos'ku vkWiQ uspj ,s.M uspqjy fjlkslsZt) fofHkUu ns'kksa osQ 
izLrkoksa dh tkap&iM+rky dj mudh ewY;kadu fjiksVZ cukdj lfefr 
osQ dk;ks± esa lgk;rk djrh gSA

µ fo'o&/jksgj&dks"k dks pykus ,oa fofHkUu ns'kksa }kjk ekaxh xbZ rduhdh 
,oa foÙkh; lgk;rk dk fu/kZj.k djukA

;wusLdks }kjk Hkkjr esa pqus x, fo'o /jksgj LFkku bl izdkj gSaµvtark 
dh xqiQk,a_ ,yksjk dh xqiQk,a_ vkxjk dk fdyk_ rkt egy] vkxjk_ lw;Z 
eafnj] dks.kkoZQ_ egkcyhiqje~ Lekjd lewg_ ppZ ,oa dkWUosUV~l] xksvk_ 
[ktqjkgks Lekjd&lewg_ gEih osQ Lekjd_ iQrsgiqj lhdjh&eqxydkyhu 
'kgj_ iêðndy Lekjd lewg_ ,fyisaQVk dh xqiQk,a_ o`gns'oj eafnj] ratkowj] 
Lrwi&lk¡ph_ oqQrqc Lekjd lewg rFkk gqek;w¡ dk edcjk] fnYyhA

lkaLÑfrd lzksr ,oa izf'k{k.k osQUnz] ubZ fnYyh dk ges'kk ;g iz;kl jgk 
gS fd og yksxksa dks ^^Hkkjrh; laLÑfr** osQ ckjs esa f'kf{kr djus osQ 
fy, eueksgd o tkudkjh nsus okyh iBuh; lkexzh miyCèk djk,A ,slh 
izdkf'kr lkexzh ns'k Hkj osQ mu LowQyksa esa forfjr dh tkrh gS] tgka osQ 
vè;kidksa dks osQUnz us izf'k{k.k fn;k gSA budk mi;ksx fofHkUu 'kS{kf.kd 
fLFkfr;ksa esa Hkkjrh; dykRed vuqHkwfr osQ vUr% lacaèk dks le>kus osQ fy, 
fd;k tkrk gSA budk mís'; ns'k dh ;qok 'kfDr dks Hkkjrh; dyk ,oa 

World Cultural Heritage Sites–india

The General Council of UNESCO in 1972 adopted the “Convention 
concerning the Protection of the World Natural and Cultural 
Heritage”. The aim of the Convention was to promote cooperation 
among all nations and people in order to contribute effectively to 
the protection of the natural and cultural heritage which belongs to 
all mankind. A large group of nations ratified the Convention and 
pledged to conserve the sites and monuments within its borders 
which have been recognised as having an exceptional universal 
value. To this end, the Convention established a mechanism 
of international cooperation and set up a World Heritage 
Committee.

Another important achievement of the Convention was the 
creation of the World Heritage Fund which allows it to call upon 
international support for the conservation of the natural and 
cultural sites listed as the World Heritage. The World Heritage 
Fund receives incomes from different sources which are used to 
finance conservation projects and upkeep of the monuments and 
sites.

The World Heritage Committee, which meets once a year, has 
two important tasks :

— to define the World Heritage, that is, to select the cultural and 
natural wonders that are to form part of it. The Committee 
is helped in this task by ICOMOS (International Council of 
Monuments and Sites) and IUCN (International Union for 
the Conservation of Nature and Natural Resources) which 
carefully examine the proposals of the different countries 
and draw up an evaluation report on each of them.

— to administer the “World Heritage Fund” and to determine 
the technical and financial aid to be allocated to the countries 
which have requested for it.

The World Heritage Sites selected by UNESCO in India are: 
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun 
Temple, Konarak; Mahabalipuram Group of Monuments; Churches 
and Convents, Goa; Khajuraho Group of Monuments; Hampi 
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at 
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur, 
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.

The Centre for Cultural Resources and Training (CCRT)’s 
endeavour has been to produce informative and attractive 
educational material to teach about Indian Culture. These 
materials are distributed to schools in all parts of the country from 
where teachers have been trained by the CCRT. They are used 
in a variety of teaching situations to create an understanding of 
the inter-disciplinary approach in Indian artistic manifestations. 
They aim at sensitising the youth to the philosophy and aesthetics 



laLÑfr esa fufgr n'kZu'kkL=k ,oa lkSan;Z osQ izfr laosnu'khy cukuk gSA

izk;% Nk=kks a dks laxzgky;ksa ,oa ,sfrgkfld Lekjdksa dh 'kS{kf.kd ;k=kk 
ij tk dj izR;{k Kku izkIr djus dk volj ugha feyrkA ,slh fLFkfr 
esa lkaLÑfrd osQUnz bl iBuh; lkexzh osQ }kjk LowQy dh pkjnhokjh 
osQ vanj gh Nk=kks a dks Hkkjrh; fopkjèkkjk rFkk dyk osQ oSHko o lkSan;Z 
dk lk{kkr~ ifjp; djokrk gSA

osQUnz }kjk rS;kj dh xbZ n`'; ,oa JO; lkexzh osQ vfrfjDr bldh eqfnzr 
lkexzh dh Hkh ns'k Hkj osQ vè;kidksa us dkiQh iz'kalk dh gSA vius chp 
yksdfiz; bl eqfnzr lkexzh dh lgk;rk ls os Nk=kksa esa gekjh izkÑfrd 
,oa lkaLÑfrd laink osQ laj{k.k osQ izfr mÙkjnkf;Ro dh Hkkouk mRiUu 
djrs gSaA

Hkkjr esa fo'o èkjksgj lIrkg eukus osQ fy, lkaLÑfrd lzksr ,oa izf'k{k.k 
osQUnz ns'k esa fLFkr fo'o èkjksgj osQ 16 LFkkuksa ij pkj lkaLÑfrd iSosQt 
HksaV dj jgk gSA buesa ls gj iSosQt esa 24 jaxhu fp=k gSaA gj fp=k osQ ihNs 
mldh O;kid tkudkjh gSA buosQ lkFk ,d iqfLrdk Hkh gS] ftlesa Nk=kksa 
,oa vè;kidksa dh tkudkjh osQ fy, gj Lekjd dk o.kZu rFkk lacafèkr 
xfrfofèk;ksa dk mYys[k gSA ;|fi bu iSosQtksa osQ 96 jaxhu fp=k bu LFkkuksa 
dh HkO;rk dks lkdkj djus esa iwjh rjg l{ke rks ugha gksaxs] fiQj Hkh 
,d lhek rd iqfLrdk Nk=kksa ,oa vè;kidksa dks viuh lkaLÑfrd èkjksgj 
osQ ckjs esa T;knk ls T;knk tkudkjh ns losQxhA

LowQy pkgsa rks ny ;k Dyc cukdj ;k fiQj vU; LoSfPNd laLFkkvksa osQ 
lkFk feydj egRoiw.kZ LFkkuksa osQ ckjs esa O;kid [kkstchu dj ldrs gSa 
rFkk Nk=kksa dks laj{k.k osQ vklku rjhosQ fl[kk ldrs gSaA

lkjs ns'k esa iSQys gtkjksa ls T;knk iqjkru Lekjdksa esa ls oqQN dk laj{k.k 
Hkkjrh; iqjkrRo losZ{k.k foHkkx] oqQN LoSfPNd laLFkk,a] èkekZFkZ U;kl rFkk 
oqQN O;fDr dj jgs gSaA ;g ,d cgqr xoZ dh ckr gS fd ;wusLdks us Hkkjr 
osQ 16 Lekjdksa dks pqudj fo'o dh èkjksgj&lwph esa 'kkfey fd;k gSA 
;|fi ns'k osQ cgqla[;d Lekjdksa dks ns[krs gq, ;g la[;k dkiQh NksVh gS] 
fiQj Hkh blls ml dky osQ dykdkjksa ,oa okLrqfonksa dk lEeku c<+k gS 
ftUgksaus 2000 o"kks± dh yach vofèk esa bu Lekjdksa dks lkdkj fd;k FkkA

inherent in Indian art and culture. Students do not always get a 
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the 
materials of the CCRT bring to the students, in the confinement 
of the four walls of the classroom, the splendour and beauty in 
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT 
its Folios and Cultural Packages have received wide acclaim and 
are very popular with teachers in all parts of the country, who are 
using them to create amongst students a sense of responsibility 
for conservation of all that is beautiful in our natural and cultural 
heritage.

To celebrate the World Heritage Week in India the CCRT is 
presenting four Cultural Packages on the 16 World Heritage 
Sites in India. These packages contain about 24 pictures each 
with detailed descriptions of each picture alongwith a booklet 
giving information about each monument and related activities 
for students and teachers. The 96 pictures contained in these 
packages are not adequate to recreate the splendour of these 
sites. However, within the given constraints, it is hoped that 
inspired by the activities provided in the booklet, teachers and 
students will collect more information about their cultural heritage 
and interweave it into the curriculum subjects that they teach and 
learn. Schools can also form groups, clubs and work with other 
voluntary organisations to systematically take up the work of 
conducting detailed studies of the sites and encourage the youth 
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the 
countryside in India, some are protected by the Archaeological 
Survey of India, a few by voluntary organizations and endowment 
trusts and some by members of the community at large. It is a 
matter of great pride that UNESCO has selected 16 monuments 
of India and placed them on the World Heritage list. Though this 
number is small in comparison to the large number of monuments 
in the country, it brings prestige to the artists and architects of 
India of that bygone era, who made these monuments in a period 
covering a span of 2000 years.





egkcyhiqje~

lkroha 'krkCnha esa tc mÙkjh Hkkjr ij dUukSt osQ g"kZoèkZu dk 'kklu 
Fkk] rks ml ls dgha igys ns'k osQ nf{k.kh Nksj ij iYyo oa'k dk izHkqRo 
FkkA og NBh ls ukSoha 'krkCnh osQ eè; dk dky FkkA dkaphiqje mu osQ 
lkezkT; dh jktèkkuh Fkh rFkk egkcyhiqje~ leqnzh canjxkgA bu nksuksa LFkkuksa 
ij eafnjksa dh nf{k.k Hkkjrh; okLrqdyk osQ fodkl dk vè;;u fd;k tk 
ldrk gS fd fdl izdkj loZizFke ,d&d{kh; Hkouksa dk fuekZ.k gqvk 
rFkk rRi'pkr~ fdlh izdkj ;g okLrqdyk bruh fodflr gqbZ fd ,d iwjs 
'kgj dh lhekvksa dks Nw fy;kA

egkcyhiqje~ 'kgj caxky dh [kkM+h osQ lekukUrj fLFkr gSA

izkphu dky ls gh ;g ,d izfl¼ canjxkg FkkA bl rF; dh iqf"V 
igyh 'krkCnh osQ ,d vuke ;wukuh ukfod }kjk fy[ks x, o`Ùkkar ls 
gksrh gSA nwljh 'krkCnh osQ gh ,d vU; ;wukuh Hkwxksyfon~ VkWyeh us 
orZeku egkcyhiqje~ dk mYys[k fd;k gSA

iYyoksa osQ ,d vR;ar izfl¼ ,oa oqQ'ky 'kkld ekeYy osQ uke ij bls 
ekeYyiqje~ Hkh dgk tkrk FkkA

egkcyhiqje~ psUub ls 55 fdyksehVj nwj gSA psUub ls blosQ rVh; ekxZ 
ij ukfj;y rFkk rkM+ osQ o`{kksa dh iafDr;ka gSaA psUub ls egkcyhiqje~ dh 
bl ;k=kk osQ nkSjku leqnz dk foLr`r n`'; ;k=kk dks lq[kn ,oa vkuannk;h 
cuk nsrk gSA

nf{k.k Hkkjrh; ik"kk.k&okLrqdyk dh dFkk dk izkjaHk ekeYyiqje ls ekuk 
tkrk gSA ;gka miyCèk okLrqdyk dh rhu 'kSfy;ksa dk lacaèk egsanz oeZu 
(izFke)] muosQ csVs ujflag oeZu rFkk jktflag (ujflag oeZu] f}rh;) osQ 
'kklu&dkyksa ls gSA

egsanz oeZu&'kSyh izkjafHkd gksus osQ lkFk&lkFk lhèkh ,oa ljy gS] ftls 
pV~Vkuksa dks rjk'kdj cuk, x, eafnjksa esa ns[kk tk ldrk gSA ujflag oeZu 
;k ekeYy 'kSyh esa fufeZr xqiQk eafnjksa osQ LraHk lyksus rFkk vyaÑr gSa vkSj 
;s cSBs gq, 'ksjksa ij vkèkkfjr gSaA jktflag dky esa xzsukbV osQ f'kyk&[kaMksa 
ls eafnjksa dk fuekZ.k fd;k x;k FkkA bl dky esa fufeZr eafnjksa dh ,d 
fo'ks"krk ;g Hkh gS fd buesa f'kofyax osQ ihNs lkseLoaQn vFkkZr~ Hkxoku 
f'ko rFkk ikoZrh osQ lkFk muosQ iq=k LoaQn dks n'kkZ;k x;k gSA

bl dykRed fodkl esa HkfDr&iaFk us Hkh egRoiw.kZ Hkwfedk fuHkkbZA 
fo'ks"kdj] rfey oS".ko lar vkyokj dfo;ksa rFkk 'kSo&iaFkh uk;uekjksa us 
bl {ks=k dh dyk ,oa eafnj&okLrqdyk dks dkiQh izHkkfor fd;kA

ekeYyiqje dh izR;sd xqiQk Lo;a esa vuwBh gSA ewrZ&mHkkj] iap ikaMo jFk] 
rVh; eafnj vkfn iYyodkyhu okLrqdyk osQ egRoiw.kZ mnkgj.k gSaA

Mahabalipuram

The Pallavas were ruling in the far south, prior to the rule of 
Harshavardhana of Kannauj who reigned in northern India in the 
seventh century A.D. The Pallavas ruled over a large region of 
south India from the sixth to ninth century A.D. The capital of their 
empire was at Kanchipuram and the sea-port at Mahabalipuram. 
In both these places, it is possible to study the evolution of the 
south Indian style of temple architecture beginning from a small 
one roomed building till it grew so large that its wall encompassed 
a whole township.

The city of Mahabalipuram runs parallel to the Bay of Bengal. 
The area was a famous port from ancient times and this fact 
was established when an anonymous Greek navigator of the 
first century A.D. who wrote a periplus of the Erythrean sea, 
makes mention about this area. The Greek geographer, of the 
second century A.D., Ptolemy also wrote about present day 
Mahabalipuram.

It is also known as Mamallapuram (the city of Mamalla) named 
after the great Pallava ruler Mamalla.

Mahabalipuram is just 55 kilometres from Chennai and the coastal 
route from Chennai is lined with coconut and palm trees. The 
panoramic view of the sea adds to the beauty of the road journey 
from Chennai to Mahabalipuram.

The story of south Indian stone architecture begins at  
Mamallapuram. The three major styles of architecture at 
Mamallapuram are of the time of 1) Mahendravarman 1, 2) his 
son Narasimhavarman and 3) Rajasimha (Narasimhavarman II).

The Mahendravarman style is the earliest and the simplest found 
in the rock-cut temples. In the cave temples of Narasimhavarman 
or the Mamalla style, the pillars are slender, ornamented and are 
supported by squatting lions. In the Rajasimha period, temples 
were constructed by blocks of granite stone. The representation 
of Somaskanda-Siva and Parvati with their son, Skanda, behind 
the Sivalinga became a regular feature of the Rajasimha period.

The bhakti cult must have also played a major role in artistic 
development. In particular, the Alvars, a group of Tamil Vaisnavite 
poet-saints and Saivite Nayanmars, influenced the art and temple 
architecture of the period.

Each of the caves at Mamallapuram is unique. The sculptural 
reliefs, the panch Pandava Rathas, the Shore temple are the 
important landmarks of artistic achievements of the Pallavan 
rule.



o`gns'oj eafnj] ratkowj

ratkowj rfeyukMq jkT; dh jktèkkuh psUub dh nf{k.kh&if'peh fn'kk esa 
ogka ls dksbZ 322 fdyksehVj nwj fLFkr gSA ;g ftyk eq[;ky; Hkh gSA

ukSaoh 'krkCnh ls rfeyukMq osQ iwohZ rV ij pksy 'kkldksa us 'kklu fd;k FkkA 
dksjkseaMy rV dk uke Hkh pksy eaMy (pksy {ks=k) ls gh fodflr gqvk 
gSA ukSoha 'krkCnh osQ eè; esa iYyoksa dks ijkftr dj pksy 'kkld nf{k.k esa 
dkiQh nwjh rd vR;ar 'kfDr'kkyh gks x, FksA pksy oa'k] jktjktk (izFke) 
rFkk mlosQ iq=k ,oa mu osQ mÙkjkfèkdkfj;ksa osQ 'kklu dky esa pjeksRd"kZ 
ij igqapk FkkA ;s lHkh 'kkld vR;ar egRokdka{kh FksA jktjktk (izFke) us 
rks pksy lkezkT; dh lhekvksa dk mM+hlk jkT; rd foLrkj dj fn;k FkkA 
lkFk gh mlus Jh yadk dks Hkh vius lkezkT; esa 'kkfey dj fy;k FkkA

ukSoha 'krkCnh esa pksy oa'k osQ lcls igys 'kkld osQ dky esa ratkowj 
dks izflf¼ feyh FkhA blh nkSjku bl uxj dks pksy lkezkT; dh jktèkkuh 
cuk;k x;k FkkA pksy&dky esa fufeZr Hkouksa dks jktjktk (izFke) osQ 
uke ij jktjkts'oj mM~;kj uke fn;k x;k FkkA ;fn vkdkj ek=k dks 
dyk dk ekud ekuk tk, rks o`gns'oj dk eafnj ckjgoha 'krkCnh ls 
igys cus Hkouksa esa viuk ,d fo'ks"k LFkku j[krk gSA eafnj osQ pcwrjs ij  
mRdh.kZ ,d ys[k ls Kkr gksrk gS fd jktjktk (izFke) us eafnj osQ 
foeku ij LFkkfir djus osQ fy, ,d Lrwfidk HksaV dh FkhA bl eafnj 
dh okLrqdyk dh fo'ks"krk,a] tSls fd bldk vkdkj ,oa vyadj.k 
dyk] Lo;a esa vn~Hkqr gSaA bUgha fof'k"Vrkvksa dks jktjktk (izFke) 
osQ iq=k jktsanz&izFke us viuk;k Fkk rFkk bUgha osQ vkèkkj ij mlus 
xaxbZdks.Mpksyiqje esa egku~ eafnj dks fufeZr djok;k FkkA bls Hkh 
o`gns'oj eafnj osQ uke ls tkuk tkrk gSA

bl eafnj dk foeku bldk HkO;re vax gSA ;g dbZ Lrjksa okyk gS rFkk 
bldh maQpkbZ yxHkx lkB ehVj gSA eq[;r% ;g eafnj xzsukbV osQ cM+s&cM+s 
f'kyk[kaMksa ls cuk;k x;k FkkA ;s f'kyk[kaM cgqr gh nwj&njkt osQ {ks=kksa ls 
eaxok, x, Fks] D;ksafd ;s blosQ vkl&ikl osQ {ks=kksa esa miyCèk ugha gSaA

rsjgoha 'krkCnh esa pksy lkezkT; dk iru gks x;k FkkA mlosQ ijorhZ psj] 
ikaM~; vkSj uk;d oa'k osQ 'kkldksa us muls iwoZ fufeZr eafnjksa ,oa Hkouksa 
dk foLrkj fd;kA

Brihadesvara Temple, Thanjavur

Thanjavur, the headquarters of the district of that name lies about 
322 kilometres to the south-west of Chennai, the capital of Tamil 
Nadu state.

The Cholas had ruled as chieftains along the east coast of Tamil 
Nadu since the ninth century A.D. The name of the Coromandel 
coast is derived from Chola Mandala (Chola territory). The 
Cholas, who defeated the Pallava kings towards the middle of 
the ninth century A.D. had become very powerful in the far south. 
The Chola power reached its height under Rajaraja I and his 
son and successor Rajendra, both of whom were ambitious and 
aggressive kings. Rajaraja I extended the Chola territory upto the 
borders of Orissa and even brought Sri Lanka under his control.

Thanjavur attained prominence from the great ruler of the Chola 
dynasty in the middle of the ninth century A.D. when the city was 
made the capital of the Chola dynasty. The masterpiece of Chola 
architecture is the enormous Brihadesvara temple at Thanjavur 
built by Rajaraja I The temple is dedicated to Siva, who was 
named Rajarajesvaram-udayar after Rajaraja I. Even if size alone 
is considered as the criteria for quality of art there is no doubt 
that the Brihadesvara temple would stand along the foremost 
architectural creations produced in the world prior to the twelfth 
century. The inscriptions on the plinth of the temple disclose that 
a gold-covered finial was presented by Rajaraja I to be placed on 
top of the vimana of the temple. Many of the architectural features 
of the temple such as the size, the art of decoration are classified 
as innovations. Such features are also seen in constructions of 
Rajendra I which eventually paved the way for the great temple, 
also called Brihadesvara at Gangaikondacholapuram.

The most impressive aspect of the Brihadesvara temple at 
Thanjavur is perhaps the vimana, it is multi-tiered and reaches to 
a height of approximately sixty metres. The temple is constructed 
of granite, mostly of large blocks of rock which is not available in 
the neighbourhood and was therefore, brought from a distance. 
Inscriptions also confirm that different forms of fine arts were 
encouraged in the service of the temple, sculptures and painting 
were made even in the dark passages of the sanctum.

The Chola power eventually declined in the thirteenth century A.D. 
and was followed by other dynasties the Cheras, Pandyas and 
Nakayas who enlarged upon the earlier temples and buildings.



iV~Vndy

ekyizHkk unh ij fLFkr iV~Vndy cknkeh ls 16 fdyksehVj nwj fLFkr gSA 
if'peh pkyqD; oa'k osQ izkjafHkd 'kkldksa dk jktfryd lekjksg blh 
LFkku ij vk;ksftr fd;k tkrk FkkA ;gka ij ukxj rFkk nzfoM+ 'kSyh esa 
fufeZr eanj lkFk&lkFk gSaA o`gr~ iSekus dh okLrqdyk] ifjlj dk mRFkkiu 
rFkk vkdk'kh; vfHkfozQ;k ,oa fufeZr fo#ik{k eafnj izkjafHkd if'peh 
pkyqD;&n'kk dh ijkdk"Bk osQ le`¼ vyadj.k dks izLrqr djrs gSaA

iV~Vdy eafnj&lewg dk lcls fo'kkydk; fo#ik{k eafnj lu~ 740 esa 
fufeZr gqvk FkkA bl oa'k osQ foozQekfnR; (f}rh;) dh iRuh us vius ifr 
}kjk dkaphiqje~ esa iYyoksa dks ijkftr djus osQ miy{; esa bldk fuekZ.k 
djok;k FkkA ;g eafnj nhokjksa ls f?kjs ,d vk;rkdkj {ks=k esa fLFkr gS 
rFkk bl esa ,d fo'kky izkax.k ,oa unh osQ fy, d{k gSA eafnj osQ izeq[k 
iwtk&LFky osQ ckgj iznf{k.kk&iFk gSA eafnj dk vkarfjd Hkkx fo'ks"kdj 
LraHk] Nrsa o lksgkoVh izpqj :i ls vyaÑr gSaA LraHkksa ij ewrZ mHkkjksa osQ 
}kjk jkek;.k rFkk egkHkkjr osQ dFkka'kksa dks n'kkZ;k x;k gSA

ikiukFk dks lefiZr blosQ iwohZ vxzHkkx osQ ,d f'kykys[k esa ewfrZdkj 
pÙkj&jsokyh&vksokTtk dk ;'kksxku djrs gq, mls ̂ nf{k.kh Hkkx dk fuekZrk* 
dgk x;k gS (vFkkZr~ okLrqdkjksa osQ loZflf¼ la?k dk lnL; gksrs gq, mlus 
eafnjksa dk fuekZ.k fd;k)A blh ys[k ls bl rF; dh Hkh iqf"V gksrh gS fd 
foozQekfnR; (f}rh;) us dkaphiqje~ ls izfl¼ okLrqdkjksa ,oa fp=kdkjksa dks 
cqyok dj oSQyk'kukFk eafnj ls lkE; j[kus okys eafnjksa dk fuekZ.k vius 
'kgj esa djok;k FkkA

iV~Vndy esa efYydktqZu] dk'kh fo'os'oj] laxes'oj] panz'ks[kj] xyxukFk] 
tacwfyax] dnkfl¼s'oj rFkk ikiukFk osQ vU; egRoiw.kZ eafnj gSaA bl 
'kSyh esa fufeZr eafnjksa dk izkjaHk cknkeh ls gksdj egkowQV rFkk ,gksy rd 
foLrkfjr gqqvk FkkA

iV~Vndy osQ if'peh esa yxHkx 500 ehVj nwj ukSoha 'krkCnh dk ,d 
tSu eafnj Hkh gSA

Pattadakal

Pattadakal, on the banks of river Malprabha, is about sixteen 
kilometres from Badami. This royal commemorative Hindu site 
served as a setting for the coronation ceremonies of the Early 
Western Chalukyan rulers. At Pattadakal, the Nagara and the 
Dravida style of temples stand side by side. The large scale of 
architecture; the complex elevation and spatial treatments, the 
rich ornamentation represent the climax of the Early Western 
Chalukyan phase. The most evolved is perhaps the Virupaksha 
temple at Pattadakal.

The Virupaksha temple, the largest of the Pattadakal group was 
constructed in 740 A.D. by the queen of the Chalukyan King 
Vikramaditya II to commemorate the victory of her husband over 
Pallavas of Kanchipuram. The temple situated within a rectangular 
walled enclosure, has a large court and a hall for Nandi. The temple 
is dedicated to Siva. The sanctuary of the temple is surrounded by 
a circumambulatory passage. The interior of the temple is richly 
carved especially the pillars, ceilings and lintels. The columns 
have sculptural reliefs showing episodes from the Ramayana and 
the Mahabharata.

The inscriptions on the eastern facade of the temple dedicated to 
Papanatha eulogizes a sculptor named Chattara-Revali-Ovajja, 
who is described as one who “made the southern country” (that 
is, who built southern temples as a member of the architects guild 
of Sarvasiddhi). This inscription confirms that Vikramaditya II 
brought famous sculptors and architects from Kanchipuram and 
constructed temples resembling the Kailasanatha temple in his 
own city.

The Mallikarjuna, Kasivisvesara, Sangamesvara, Chandrasekhara, 
Galaganatha, Jambulinga, Kadasiddhesvar and Papanatha 
temples are other important temples at Pattadakal. This style of 
temple building initiated at nearby Badami continued at Mahakuta 
and Aihole.

About 500 metres to the west of Pattadakal is an old Jain temple 
of the ninth century A.D.



gEih

gEih uked ;g NksVk lk uxj dukZVd jkT; osQ csYykjh ftys osQ gkslisV 
rkYyqosQ esa fLFkr gSA rqaxHknzk unh osQ nf{k.kh rV ij fLFkr iaikifr dk 
eafnj blosQ eè; esa gSA bl lkjs {ks=k esa xzsukbV iRFkj dh] fofHkUu jaxksa 
dh NVkvksa okyh NksVh&NksVh igkM+h pV~Vkusa ;=k&r=k fLFkr gSaA ouLifr 
ukeek=k dks ikbZ tkrh gSA

pkSngoha 'krkCnh esa gEih fot;uxj lkezkT; dh jktèkkuh FkhA vkt ;g 
osQoy fot;uxj 'kkldksa dh dhfrZ dks n'kkZus okys {ks=k esa iSQys HkXuko'ks"kksa 
dk LFkku ek=k gSA gfjgj rFkk cqDdk uked nks Hkkb;ksa us fot; osQ miy{; 
esa fot;uxj dks LFkkfir fd;k FkkA yxHkx 26 oxZ fdyksehVj esa iSQyk 
;g uxj rRdkyhu jktkvksa osQ xkSjo dk Lekjd gSA

vlhfer :i esa miyCèk lqanj Hkou&lkexzh us ;gka dh okLrqdyk dks 
dkiQh izHkkfor fd;kA fo'kky vkdkj osQ f'kyk[kaMksa dh lgt&lqyHkrk us 
okLrqdkjksa dks bu HkO; eafnjksa osQ fMT+kkbu fuèkkZj.k esa iwjh Lora=krk iznku 
dh FkhA lu~ 1509 ls 1529 rd Ñ".knso jk; osQ 'kkludky esa ;g dyk 
vius pjeksRd"kZ ij igqaph FkhA

Ñ".knso jk; vR;ar nwjnz"Vk Fks rFkk leqnzh O;kikj osQ egRo dk mUgsa Kku 
FkkA ekykckj rV osQ jktuSfrd uD'ks ij mHkjh ubZ fons'kh 'kfDr&iqrZxkfy;ksa 
ls mUgksaus vR;ar eèkqj lacaèk LFkkfir fd;s] D;ksafd os muosQ vkJe osQ 
egRo dks le> x, FksA os Lo;a rks ,d l{ke rsyqxq dfo Fks gh] lkFk gh 
vU; dfo;ksa rFkk fo}kuksa osQ izJ;nkrk Hkh FksA rsyqxq osQ fo}ku ,oa dfo 
isn~nUuk muosQ jkT; osQ dfo;ksa esa lcls izeq[k FksA

mUgksaus vius ls igys dh ueZ Lrjh; iRFkjksa dk mi;ksx djus dh ifjikVh 
dks R;kx dj yxHkx lHkh Hkou xzsukbV iRFkjksa ls cuok,A lkFk gh] mUgksaus 
vius ls iwoZ osQ eafnjksa dk laj{k.k djrs gq, vusd u, Hkou] jktegy 
vkSj iqy cuok, rFkk O;kid Lrj ij flapkbZ O;oLFkk djokbZA

bl dky dh okLrqdyk dh vusd egRoiw.kZ fo'ks"krk,a gSa] tSls fd eq[; 
iwtk&LFky osQ vklikl mi iwtk&LFkyksa ,oa vU; Hkouksa dh la[;k dk 
c<+uk] vyaÑr 'kh"kZ okys ,dk'e LraHk] fo'kky pkj nhokjh] xksiqje esa 
vknedn vkÑfr;ksa rFkk fo'kky ,dk'e vkÑfr;ksa dk mRdh.kZ fd;k 
tkukA y{eh ujflag] dnysdkyq x.ks'k rFkk unh dh vkÑfr buosQ izek.k 
gSaA

gEih fLFkr foB~By] g”kkjk jke] fo:ik{k] Ñ".k rFkk vP;qrj;k eafnj 
fot;uxjh; eafnj 'kSyh osQ Js"B mnkgj.k gSaA

gEih esa gh ̂ egkjkuh dk Lukukxkj* tSls Lekjd Hkh gSa] tks fganw rFkk eqfLye 
okLrq'kSfy;ksa osQ fefJr :i osQ vn~Hkqr uewus gSaA bl dky esa dkals rFkk 
vU; èkkrqvksa ls Hkh lqanj ,oa vkd"kZd ewfrZ;ka fufeZr gqb±A

exj Ñ".knso jk; osQ i'pkr~ ;g oa'k iQy&iwQy ugha ldk rFkk lu~ 
1565&70 esa bldk var gks x;kA gEih osQ HkXuko'ks"k fot;uxj osQ oSHko 
dh xkFkk dgrs&ls izrhr gksrs gSaA

Hampi

Hampi, a small town in the Hospet Taluk of Bellary district in 
Karnataka grew around the Pampapati temple situated on the 
southern bank of the Tungabhadra river. The whole area is dotted 
with small barren rocky hills. The hills are of granite with many 
shades of colours from grey to brown and there is hardly any 
vegetation on them.

Hampi was once the capital of the Vijayanagar empire. Today it 
is a vast expanse of ruins indicating the glory of the Vijayanagar 
emperors. Vijayanagar, “the City of Victory” was founded at Hampi 
by the brothers Harihara and Bukka. The city of Vijayanagar which 
covered an area of more than twenty-six square kilometres was 
a glorious monument to the kings of this dynasty. The supply of 
huge blocks of stones of vast dimensions available in the vicinity 
allowed the architects freedom in designing temples of great 
beauty and the art of architecture reached its zenith during the 
reign of emperor Krishnadeva Raya who ruled from 1509 A.D. to 
1529 A.D.

Krishnadeva Raya had great foresight as he was aware of 
the importance of sea trade. Realising his dependence on the 
Portuguese, who were new on the Indian political scene on the 
Malabar Coast, he established good relations with them. He himself 
was a fine Telugu poet and encouraged other poets and scholars, 
the most notable of whom was the Telugu poet Peddanna.

Almost all the buildings were built essentially in granite, a major 
departure from the soft schist stone which was used in the 
preceding periods. Alongwith the conservation of many earlier 
temples, a score of new public buildings, palaces, bridges and 
irrigation works of enormous proportions took place during the 
rule of Krishnadeva Raya.

There are many characteristic features of the art of architecture 
of this period such as the increase in the number of sub-shrines 
and other buildings around the main shrine, the introduction of 
composite monolithic pillars with ornate capitals, the provision of 
massive enclosure walls, the introduction of life-size stucco figures 
in the gopurams and carving of the huge monolithic statues as 
seen in the statues of Lakshmi, Narasimha, Kadalekalu Ganesa 
and Nandi.

The classical examples of Vijayanagar style of temples are the 
Vitthala, Hazara Rama, Virupaksha, Krishna and Achyutaraya 
temples, all in the capital city of Hampi.

There are other monuments at Hampi like the Queen’s bath, with 
its elaborate stucco work and projecting balconies which is a blend 
of Hindu and Islamic architecture. There was a prolific production 
of bronze and metal images during this period.

This dynasty could not continue long after Krishnadeva Raya and 
virtually came to an end around 1565-70 A.D. The ruins speak 
volumes about the glorious period of the Vijayanagar emperors.



;g lajpuk ewyr% LFky&;kstuk esa pkSdksj vFkok vk;rkdkj gksrh 
gS vkSj ;g fijkfeMh; <kaps dh rjg mQij dks de gksrk tkrk gSA 
bls dbZ eaftyksa rd maQpk cuk;k tkrk gSA

^'kkL=kksa osQ vuqlkj* foeku fofoèk vkuqikfrd ifj.kkeksa osQ lkFk 
fufeZr eafnj dk uke gSA

This is a structure which is basically square or rectangular 
in ground plan. It rises several storeys high and is pyramidal 
in shape.

Vimana is the name of the temple built according to the 
proportionate measurements laid down in the shastras.

f'k[kj
Shikhara

foeku
Vimana

lkekU;r;k] eafnj 'kCn lqurs gh gekjs le{k xHkZ&x`g dh pksVh 
ij cuh maQph vfèk&jpuk vk tkrh gSA ^f'k[kj* dk 'kkfCnd vFkZ 
^ioZr dh pksVh* gS] tks fo'ks"k :i ls Hkkjrh; eafnj dh vfèk&jpuk 
dk i;kZ; gSA

fo}kuksa dk er gS fd ^f'k[kj* dk vFkZ ^flj* gS vkSj bls ^f'k[kk* 
'kCn ls xzg.k fd;k x;k gS] ftldk vFkZ flj osQ ihNs ,d 
:f<+oknh fgUnw }kjk j[ks tkus okyk ckyksa dk xqPNk gSA

Generally, the accepted form of the temple is the high 
superstructure built on top of the garbha-griha.
Shikhara which means ‘mountain peak’ is the superstructure 
of the Indian temple. Scholars mention that the Shikhara 
meaning ‘head’ has been derived from ‘Shikha’, the tuft of 
hair worn by an orthodox Hindu on the crown of the head.



^xksiqje~* nf{k.k Hkkjrh; eafnjksa dk izos'k&}kj gSA xksiqje~ 'kCn dk 
mn~Hko oSfnd dky osQ xzkeksa osQ xks&}kj ls gqvk vkSj èkhjs&èkhjs ;gh 
xks&}kj eafnjksa osQ fo'kky izos'k }kj cu x;s] ftUgsa ;k=khx.k cgqr 
nwj ls Hkh ns[k ldrs FksA

^xksiqje~* dh Hkou&;kstuk vk;rkdkj gksrh gSA xksiqje~ dh fijkfeMh; 
cukoV dks lqn`<+rk iznku djus osQ fy, bldh lcls uhps dh nks 
eaf”kysa m¡QpkbZ esa cjkcj cukbZ tkrh gSaA

Gopuram is a South Indian temple gateway. Gopuram 
derived its name from the ‘cow-gate’ of the villages of vedic 
period and subsequently became the monumental entrance 
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys 
are vertical in order to give a stable foundation for the 
pyramidal structure of the gopuram.

^eaMi* lkekU;r% ,d LraHk;qDr lHkkx`g vFkok M~;ks<+h (}kj eaMi) 
gksrk gS] tgk¡ ij HkDrx.k eafnj dh nsoh] nso vFkok bZ'ojh; izrhd 
dks viuk HkfDr&Hkko lefiZr djus ls igys ,df=kr gksrs gSaA

^eaMi* dks lhèks xHkZ&x`g ls Hkh tksM+k tkrk gSA bl eaMi dks iw.kZ 
:i ls ;k bldk oqQN Hkkx can fd;k tk ldrk gS vFkok eaMi 
dks fcuk nhokjksa osQ Hkh cuk;k tk ldrk gSA

oqQN eafnjksa esa] mnkgj.kkFkZ&egkcyhiqje esa] leqnz rV ij fLFkr 
eafnj osQ eaMi rFkk dkaphiqje~ fLFkr oSQyk'kukFk eafnj esa eaMi 
eq[; rhFkZeafnj ls vyx cus gq, gSaA

Mandapa is usually a pillared hall or a porch-like area 
where devotees assemble before moving into the sanctum 
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly. 
The structure may be entirely or partially enclosed or 
without walls.

In some temples like the Shore Temple at Mahabalipuram 
and the Kailasanatha temple, the mandapa is separate 
from the main shrine.

xHkZ&x`g] fuf'pr :i ls ,d xgjk vaèksjk d{k gksrk gS] tgka eafnj 
dh izeq[k nsoh dks LFkkfir fd;k tkrk gSA ;g d{k okLrqdyk 
;kstuk esa pkSdksj vFkok dHkh&dHkh vk;rkdkj gksrk gS vkSj 
dHkh&dHkh cgqHkqth vFkok xksykdkj gksrk gSA

vius uke osQ vuqlkj ;g bekjr ^xHkZ* dh Hkk¡fr ekuh tkrh gS rFkk 
vuUr dky ls xHkZ&x`g dk ;g Lo:i vifjofrZr gSA uke rFkk 
:i ls Hkh xHkZ&x`g izkFkfed egRo dk LFkku gSA ;g og LFkku gS 
tgk¡ HkDrx.k vius lkalkfjd fopkjksa dks FkksM+h nsj osQ fy, Hkwy 
dj bZ'oj ls lekxe djrs gSaA

The Garbha-Griha is essentially a small dark chamber 
where the main deity of the temple is established. It is 
square in plan or very rarely rectangular or polygonal or 
circular.

It is believed to be the “womb” and has remained unchanged 
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place 
towards which the devotee proceeds momentarily leaving 
behind all worldly thoughts to be in communion with the 
supreme being.

xksiqje~
gopuram

eaMi
Mandapa

xHkZ&x`g
garbha-griha

Gopuram



fo'o lkaLÑfrd lEinkµHkkjr

fo|kfFkZ;ksa ,oa vè;kidksa osQ fy, jpukRed xfrfofèk;ka

bl iSosQt esa fn, x, 24 jaxhu fp=kksa dks vki d{kk ;k LowQy osQ fdlh 
egRoiw.kZ LFkku ij iznf'kZr dj ldrs gSaA bu fp=kksa dks vki xRrs ij yxk 
dj budk 'kh"kZd rFkk fp=k osQ ihNs fn;k x;k eq[; fooj.k uhps LFkkuh; 
Hkk"kk esa Hkh fy[k ldrs gSaA Hkkjrh; dyk osQ 'kS{kf.kd egRo dks mtkxj 
djus osQ fy, vki bu fp=kksa dh xgjkbZ esa tkdj mu fo"k;ksa osQ lkFk 
vè;;u dj ldrs gSa] tks buls lacafèkr gksaA

vè;kidx.k Hkh uhps lq>kbZ xbZ xfrfofèk;ksa esa Nk=kksa dks lfEefyr dj 
fp=kksa ij dk;Z dj ldrs gSaA blls Nk=kksa dh Kku o`f¼ osQ lkFk&lkFk 
mudk euksjatu Hkh gksxkA

osQoy ckgjh js[kkvksa okys Hkkjr osQ cM+s vkdkj osQ ekufp=k dks ysaA mlesa egRoiw.kZ 
,sfrgkfld LFkkuksa ,oa 'kgjksa dks vafdr djsaA fo'o lkaLÑfrd lEink&Hkkjr  
1] 2] 3 ,oa 4 esa fn, x, fp=kksa esa n'kkZ, Hkouksa osQ LFkku dks igpkusaA

Hkkjr esa pV~Vkuksa dks dkVdj cukbZ xbZ xqiQkvksa dk vè;;u djsa rFkk vtark 
,oa ,yksjk dks è;ku esa j[krs gq, mu yksxksa osQ ckjs esa tkudkjh ,df=kr 
djsa] ftUgksaus budk fuekZ.k fd;k FkkA bu xqiQkvksa osQ fuekZ.k&dky rFkk 
buosQ mís'; dk Hkh irk yxk,aA bUgha ls lacafèkr fuEufyf[kr fo"k;ksa osQ 
ckjs esa Hkh tkudkjh ,df=kr djsaµ

µ tyok;q

µ izÑfr&unh] isM+&ikSèks rFkk i{kh

µ xqiQkvksa osQ vklikl jgus okys yksx rFkk mudk O;olk; vkfnA

µ ml dky osQ laxhr] u`R;] ukVd] f'kYi vkfnA

µ xqiQkvksa esa n'kkZ, x, nsoh&nsork] ikSjkf.kd dFkk,a] R;kSgkj] 
jhfr&fjoktA

lkaLo`Qfrd iSosQt esa fn, x, Hkouksa ,oa ewfrZ;ksa osQ fp=kksa dks ns[k dj 
buosQ js[kk&fp=k cuk,aA

bu iSosQtksa esa of.kZr Hkouksa ,oa Lekjdksa dks ns'k osQ izkphu ,oa eè;dky 
osQ ;kf=k;ksa@bfrgkldkjksa us bu iSosQ”kksa esa n”kZ Hkouksa ,oa Lekjdksa dks ns[kk 
rFkk os yksx buls lacafèkr o`Ùkkarksa rFkk laLej.kksa dks fy[kdj NksM+ x, gSaA 
bu o`Ùkkarksa ,oa laLej.kksa dks ,df=kr dj muesa of.kZr bu LFkkuksa dk 'kSyhxr 
o.kZu rFkk LFkkuksa osQ uke osQ mPpkj.k dks lef>,A

vius LowQy ;k ?kj dk Hkw&fp=k cukdj mlesa f[kM+dh] njoktksa rFkk LraHkksa 
dh fLFkfr n'kkZb,A

èkkfeZd Lo:i dks le>uk

lHkh èkeks± dk ,d gh mís'; gksrk gS fd yksx csgrj ,oa laiw.kZ thou 
ft,¡A bu lHkh èkeks± dk ckg~; :i] tSls fd deZdkaM rFkk izFkk,¡] izk;% 
,sfrgkfld] vkfFkZd] jktuSfrd vkSj ;gka rd fd HkkSxksfyd dkj.kksa ls 
,d&nwljs ls fHkUurk j[krk gSA

dbZ èkkfeZd jhfr&fjokt ,oa lekjksg Ñf"k ls tqM+s gksrs gSa rFkk os thou 
osQ vkuan dks O;Dr djrs gSaA izk;% gj dky osQ vius èkkfeZd fo'oklksa us 

World Cultural Heritage Sites–india

Creative activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the 
classroom or at any prominent place in the school. The pictures 
may be stuck on card-board with the title and description in 
the regional language. They can also be studied in depth with 
activities that bring out the educational value of Indian art. 
The teachers can work with a few pictures at a time ensuring 
students’ enjoyment in learning by involving them in some 
activities suggested below:

On a large outline map of India, mark important historical sites 
and places. Find the location of buildings given in the pictures in 
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect 
information of the people who built these caves with special 
reference to Ajanta and Ellora caves. Find out the dates of 
these caves and for the purpose they were used. Collect the 
following information:

— Climate

— Nature–rivers, plants, animals and birds

— People living around the caves, their occupation, etc.

— Music, dance, drama, crafts, etc. of the period

— Customs, festivals, myths, gods & goddesses depicted in 
these caves.

Make a sketch/rough outline of the buildings/sculptures from the 
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages 
were visited by a number of travellers/historians in ancient 
and medieval periods of Indian history and these travellers 
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice 
interesting details in these travelogues, such as the style of 
descriptions, pronunciations of places and the surrounding 
areas of monuments of that period.

Make a simple ground plan of your school, home or college and 
show windows, doors and pillars.

understanding religious concepts

All religions aim at helping us to lead better and richer lives. 
The outward manifestations of religion such as rituals, 
customs differ from one another for historical, economic, 
political and even geographical reasons. Many religious rituals 
and ceremonies are linked with the annual agriculture cycle 
and the celebration of life. Religious beliefs have influenced 
the architects, sculptors, and painters of the by-gone era to 
create beautiful monuments using specific symbols and motifs 
pertaining to each religion.

Invite your students to study the religions and people of India and 
collect information on each religion such as Hinduism, Buddhism, 
Christianity, Islam, Jainism, Sikhism and others.

— Choose pictures from the World Cultural Heritage Sites in 
India—1, 2, 3 and 4 of religious monuments, sculptures and 
paintings and write descriptions;

— Collect quotations which contain the essence of the philosophy 
of each faith;



vius ;qx osQ okLrqdkjksa] ewfrZdkjksa ,oa fp=kdkjksa dks izHkkfor fd;k gSA blh 
dkj.k dkjhxjksa us ml èkeZ ls lacafèkr fo'ks"k izrhdksa dk bLrseky djrs gq, 
lqanj Lekjdksa dh jpuk dh gSA

vè;kidx.k vius Nk=kksa dks Hkkjr osQ yksxksa ,oa muosQ fofHkUu èkeks± dk 
vè;;u djus dks dgsaA lkFk gh muls fganw] ckS¼] bZlkbZ] bLyke] tSu rFkk 
fl[k vkfn gj èkeZ osQ ckjs esa tkudkjh tqVkus osQ fy, Hkh dgsaA

µ fo'o lkaLÑfrd laink&Hkkjr osQ 1] 2] 3] ,oa 4 esa ls èkkfeZd 
Lekjdksa] ewfrZ;ksa ,oa jaxfp=k dk pquko djsa vkSj gqfy;k fy[ksaA

µ gj er osQ n'kZu dks izdV djus okyh mfDr;ksa] ys[kksa dk laxzg djsaA

µ izR;sd èkeZ dh izkFkZuk ls tqM+s vuq"Bku osQ fp=kksa dks ,df=kr djsaA

µ gj tkfr osQ egRoiw.kZ larksa] dfo;ksa] vè;kidksa rFkk iz[;kr O;fDr;ksa 
osQ ckjs esa dgkfu;ka vkSj ys[k fy[ksaA

µ fdlh ,d èkeZ] mnkgj.kkFkZ bZlkbZ èkeZ dks ysa rFkk

 % bZlk elhg

 % lsUV t+sfo;j

 % enj Vsjslk

 dk thou o`Ùkkar fy[ksaA

;k

 % Hkxoku f'ko] efg"kklqjefnZuh] Hkxoku cq¼ rFkk egkohj osQ ckjs esa 
dgkfu;ka fy[ksaA

 % R;kxjkt] rqylhnkl] ehjkckbZ

;k

 % iSxEcj eksgEen] 'ks[k lyhe fp'rh osQ ckjs esa fy[ksaA

µ fofHkUu Lekjdksa dk fujh{k.k dj Hkou osQ iQ'kZ] mRFkkiu ;kstuk rFkk 
ltkoV dk vè;;u djsaA

R;kSgkj ,oa yksx

µ lHkh èkeks± osQ o"kZ Hkj euk, tkus okys R;kSgkjksa dk ,d oSQysaMj cuk,aA 
;g Hkh crk,a fd os fdl izdkj euk, tkrs gSaA bl oSQysaMj esaµ

 % frfFk] ekl

 % R;kSgkj ls lacafèkr dFkk ;k feFkd

 % eukus dk dkj.k

 % R;kSgkj ls lacafèkr xfrfofèk;ka] tSls fd vuq"Bku] ifjèkku] 
[kk|&inkFkZ] xhr] u`R; vkfn gksaA

µ fo'o lkaLÑfrd lEink&Hkkjr osQ 1] 2] 3 ,oa 4 esa ls fp=kksa dks 
iznf'kZr dj vèkksfyf[kr fo"k;ksa dks Øeokj fpf=kr djsaµ

 % f'kyk[kaMksa dks rjk'k dj dh xbZ okLrqdyk

 % fganw eafnj

 % bLykeh Lekjd

 % ckS¼ eafnj

— Collect pictures of rituals connected to prayer of each 
religion;

— Write stories of important saints, poets, teachers and 
important members of each community;

— Collect symbols associated with different religions and find 
their meaning and significance.

— Take one religion such as Christianity and write about the life 
of :

 : Jesus Christ

 : St. Xavier

 : Mother Teresa

or

— : Stories about Siva, Mahisasuramardini, Lord Buddha, 
Lord Mahavira

or

 : Thyagaraja, Tulsidas, Mira Bai

or

 : Prophet Mohammad, Sheikh Salim Chisti

— Visit various monuments and study the floor and elevation 
plans and decorations of the building.

Festivals and People

— Make an annual calendar of festivals of all religions and 
describe how each one is celebrated, the calendar may 
include:

 : Date, month

 : Story or myth related to the festival

 : Reason or purpose of celebration

 : Activities connected with festival which may include 
customs, costume, food, songs, dances, etc.

— Exhibit pictures provided in the World Cultural Heritage 
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in 
chronological sequences:

 : Rock-cut architecture

 : Hindu temples

 : Stupas

 : Islamic monuments

 : Churches and Convents



 % ppZ ,oa dkWUosUV~l

lqys[k ,oa fp=k.k

fdlh euilan dfork dks pqu dj mls dksjs dkxt osQ eè; esa fy[ksaA 
vkius Lekjdksa ;k gLrfyf[kr iqLrdksa esa lqys[k dks ltkoVh izrhd osQ 
rkSj ij bLrseky fd;k gqvk ns[kk gksxkA tks dfork vkius dkxt osQ eè; 
esa fy[kh Fkh] mlosQ pkjksa rjiQ ikjaifjd fMT+kkbu o ltkoVh izrhdksa dk 
mi;ksx djrs gq, ckMZj cuk,aA

vèkksfyf[kr fo"k;ksa ij fucaèk fy[ksaµ

 % vtark dh xqiQkvksa osQ vklikl jgus okyksa dk thouA

 % esjk euilan 'kgjA

 % eSaus ,yksjk osQ eafnj&fuekZ.k esa oSQls lgk;rk dh\

 % Lekjdksa ls foghu fo'o!

 % laiw.kZ fo'o esa vkilh le> ,oa I;kj dks c<+kus esa Lekjdksa dh 
HkwfedkA

Hkkjr osQ jk"Vªh; i'kq] i{kh] iq"i osQ ckjs esa dfork] fucaèk fy[ksa ;k mudk 
fp=k cuk,aA jk"Vªh; izrhd okyh oLrqvksa tSls fd eqnzk rFkk Mkd&fVdVksa 
vkfn dk laxzg djsaA

Hkxoku cq¼ rFkk egkohj tSls egku O;fDr;ksa osQ thou ls lacafèkr ,slh 
dgkfu;ka fy[ksa tks lknxh ,oa lPpkbZ] thou rFkk izÑfr dks lEeku nsus 
osQ egRo dks n'kkZrh gksaA

Hkxoku cq¼] vdcj rFkk jktjktk (izFke) vkfn osQ ckjs esa ukVd fy[k 
dj mudk eapu djsaA

fofHkUu larksa osQ fp=kksa rFkk mfDr;ksa dk laxzg djsaA

izÑfr rFkk mlosQ dyk ij izHkko fo"k; ij iz'uksÙkjh vk;ksftr djsaA iwNs 
tkus okys iz'u] izÑfr o dyk osQ fofHkUu :Ikksa tSls ewfrZdyk] fp=kdyk] 
u`R;] laxhr vkfn ij gksus pkfg,A

vèkksfyf[kr fo"k;ksa ij vki okn&fookn ,oa Hkk"k.k izfr;ksfxrk,a Hkh 
vk;ksftr dj ldrs gSaµ

 % Hkkjr dh izkÑfrd ,oa lkaLÑfrd laink dks {kfr igqapkdj fodkl 
dk dk;Z ugha gksuk pkfg,A

 % foKku o izkS|ksfxdh osQ uke ij D;k ekuo dks izÑfr osQ lkFk 
f[kyokM+ djuk pkfg,\

 % D;k gekjs lzksr ges'kk osQ fy, [kRe gks tk,axs\

 % ge tks izÑfr ls ysrs gSa] D;k mls okil djrs gSa\

Hkkjr osQ fofHkUu izkarksa osQ foKku ,oa izkS|ksfxdh] dyk o lkekftd dk;ks± 
osQ {ks=k esa izfl¼ Hkkjrh;ksa osQ ckjs esa dgkfu;ka rFkk ys[k fy[ksaA

Calligraphy and illustrations

Choose any poem that you like and write it neatly in the centre of 
a clean new page. You may have seen calligraphy on monuments 
as decorative motifs or in hand-written manuscripts. Try and make 
a beautiful border around the poem that you have written using 
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.

 : Life of the people living around the Ajanta Caves

 : The City I like best today

 : I helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful 
monuments.

Indicate the role these monuments play in enhancing love and 
understanding.

Write poems, essays or paint pictures of India’s national animal, 
bird, flower and collect items which have the national emblem 
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which 
teach us values such as respect for nature, life, simplicity and 
truth.

Write and enact dramas on the lives of Lord Buddha, Lord 
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of 
nature on art. These quiz competitions should cover all aspects of 
nature and all the arts such as sculpture, painting, dance, music, 
etc.

Conduct debate competitions on some topics such as:

 : Development should not be at the cost of losing our natural 
and cultural heritage;

 : In the name of science and technology—should man 
interfere with nature’s master plan?

 : Will our resources last forever?

 : Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and 
technology, art and social sciences.



Administrator
Typewritten Text
Illustrated Cards
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1. mRdh.kZ iQyd] egkcyhiqje~] rfeyukMq

egkcyhiqje~ iYyoksa dk canjxkg Fkk rFkk ogka dh xbZ [kqnkbZ ls Kkr gqvk gS fd mldh ty&forj.k 
iz.kkyh vR;ar lqfu;ksftr FkhA ;g vius rV eafnj] pV~Vkuksa dks rjk'kus dh okLrqdyk] xqiQkvksa] mHkkjnkj 
mRdh.kZ f'kYi rFkk jFkksa osQ fy, izfl¼ gSA

egkcyhiqje~ dh tks vR;ar mYys[kuh; ewfrZ&f'kYi jpuk gS] og  egsanzoeZu (izFke) ;k mlosQ csVs 
ekeYy }kjk fufeZr izfl¼ mHkkjnkj ewfrZ&f'kYi gSA ;g nks fo'kky f'kyk[kaMksa dks rjk'kdj cukbZ xbZ gS 
rFkk buosQ chp esa ,d njkj lh gSA ewfrZdkjksa us lw;Z] panzek rFkk ifj;k¡ vkfn [kxksyh; 'kfDr;k¡ ,oa i`Foh 
o ty dh vkÑfr;k¡ mRdh.kZ dh gSaA bls ^^xaxk dk vorj.k** ;k ^^vtqZu dk ri** ukeksa ls igpkuk 
tkrk gSA bl iQyd ij mRdh.kZ fofHkUu vkÑfr;ksa esa ,d riLoh dh vkÑfr fo'ks"k LFkku j[krh gSA 
mls ,d iSj ij [kM+k n'kkZ;k x;k gS rFkk mlosQ gkFk vkleku dh vksj iSQys gSaA bl iwjh vkÑfr dh 
yackbZ 30 ehVj ls T;knk ,oa m¡QpkbZ yxHkx 15 ehVj gSA

1. Sculptural Panel, Mahabalipuram, Tamil Nadu

Mahabalipuram was the sea port of the Pallavas and excavations show that the 
town had a well planned water system. It is famous for its Shore temple, rock-cut 
architecture, caves, sculptural reliefs and rathas. The most remarkable sculptural 
composition at Mahabalipuram is the famous relief attributed to Mahendravarman or 
his son Mammalla. It has been carved out of two large boulders, with a narrow fissure 
between them. The sculptors have carved out celestials like the sun, the moon, the 
earth, water and nymphs. It has been alternately identified as “Descent of Ganga” 
or “Arjuna’s Penance”. Among the numerous sculptures, a prominent figure is of an 
ascetic standing on one leg and stretching his arms upwards.

This relief measures nearly thirty metres in length and is more than fifteen metres 
high.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training
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2. efg"kklqjefnZuh xqiQk] egkcyhiqje~] rfeyukMq

iYyodkyhu ewfrZdkj ikSjkf.kd dFkkvksa rFkk nar&dFkkvksa ,oa laiw.kZ izÑfr osQ fp=k.k esa fo'ks"k larqyu 
gkfly djus esa liQy jgs FksA

egkcyhiqje~ esa gesa fofHkUu okLrq&'kSfy;ka rks ns[kus dks feyrh gh gSa] lkFk gh] nsoh&nsorkvksa dh dFkkvksa 
osQ va'k ,oa èkkfeZd fo"k;ksa okyh vkÑfr;ka Hkh ns[kus dks feyrh gSaA

efg"kklqjefnZuh xqiQk esa efg"kklqj uked nkuo ls ;q¼ djrh nsoh nqxkZ dh vkÑfr Lo;a esa dyk dk 
vn~Hkqr uewuk gSA ;g xqiQk ,d yacs d{k tSlh gS rFkk mlosQ eè; esa rhu izdks"B gSaA nsoh nqxkZ flag ij 
lokj gSa rFkk HkSals osQ flj vkSj ekuoh; 'kjhj okys nkuo efg"kklqj dks nkfguh rjiQ n'kkZ;k x;k gSA mldh 
eqnzk geys ls cpko dh gSA n'kkZ, x, izkÑfrd Hkko ,oa eqnzk,a n'kZdksa ij ukVdh; izHkko Mkyrs gSaA

2. Mahisasuramardini Cave, Mahabalipuram, Tamil Nadu

The sculptors in the Pallava period achieved a remarkable balance between the 
portrayal of myths and legends and the world of nature. Apart from a variety of 
architectural styles which can be seen at Mahabalipuram, episodes from religious 
themes and stories relating to the deeds of gods and goddesses have also been 
sculpted.

A representation of Durga engaged in battle with the demon Mahisasura in the 
Mahisasuramardini cave is a great work of art. The cave is a long hall having a triple 
cell in the centre. Devi Durga sits on her lion while Mahisa, depicted as a human 
figure with a buffalo head, is shown at the right, as if recoiling from her attack. The 
natural scaling of the figures are charged with emotion and the animated poses create 
a dramatic effect.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training





fo'o lkaLÑfrd lEink&Hkkjr
World Cultural Heritage Sites-India

4

3. jFk] egkcyhiqje~] rfeyukMq

nf{k.k Hkkjr ij vius 'kklu&dky osQ nkSjku iYyoksa us vius iwjs jkT; esa LFkku&LFkku ij eafnj cuok,A 
bu fuekZ.k dk;ZØeksa osQ igys pj.k esa iYyoksa us pV~Vkuksa dks rjk'k dj Lekjd cuok, rFkk nwljs pj.k 
esa ewfrZe; Hkouksa ;k mRdh.kZ Hkouksa dk vfèkiR; jgkA

egkcyhiqje~ esa cgqr ls Lora=k vpy ,dk'e Hkou gSaA bUgha esa leqnz osQ lehi ^^iap ikaMo jFk** 
osQ uke ls izfl¼ ikap jFk Hkh gSaA buosQ uke gSaµèkeZjkt jFk] Hkhe jFk] vtqZu jFk] nzkSinh jFk rFkk 
uoqQy&lgnso jFkA laHkor% ;s ekeYy (izFke) osQ 'kklu osQ nkSjku mRdh.kZ fd, x, FksA buesa vusd 
eaftyksa ,oa fofHkUu :iksa dh Nrksa okys eafnjksa dh vyaÑr 'kSyh osQ izkjafHkd :i dh >yd feyrh 
gSA ;g Hkh ,d vk'p;Ztud rF; gS fd oqQN Nrksa dk :i Bhd oSlk gS] tSlk fd xkaoksa esa ?kjksa osQ 
NIijksa dk gksrk gSA

3. Rathas, Mahabalipuram, Tamil Nadu

During their rule in South India, the Pallavas constructed a large number of temples 
throughout their kingdom. The early phase of architectural activity of the Pallavan rule 
mainly consisted of rock-cut monuments and the later phase is known for structural 
buildings.

There are many free standing monolithic buildings scattered in Mahabalipuram of 
which the five rathas near the sea popularly known as the ‘Panch Pandava Rathas’ 
are Dharmaraja ratha, Bhima ratha, Arjuna ratha, Draupadi ratha and Nakula 
Sahadeva ratha. These were probably carved out during the reign of Mamalla I. One 
sees the beginning of an elaborate style of temple architecture of several storeys 
and having a variety of roof styles.

It is interesting to note that some of the roofs closely resemble the thatched roofs of 
village homes.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training
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4. èkeZjkt jFk] egkcyhiqje~] rfeyukMq

egkcyhiqje~ esa fLFkr izfl¼ iap ikaMo jFk vFkkZr~ ikap jFkksa esa izFke èkeZjkt jFk vkdkj esa 'ks"k 
jFkksa ls fo'kky gSA ;g ,dk'e jFk ,dne nf{k.kh Nksj ij fLFkr gSA bldk èkjkry pkSdksj gS rks 
mQij dk vkdkj fijkfeM tSlk gSA pV~Vku rf{kr bu jFkksa dk vkdkj eafnj osQ foeku tSlk gSA 
èkeZjkt jFk ij lcls vfèkd vkÑfr;ka gSaA jFk dk gj Lrj fHkfÙk LraHkksa ij fVdk gSA ;gh fHkfÙk 
LraHk vkyksa dh drkj Hkh cukrs gSaA èkeZjkt jFk osQ bl fo'kky ewfrZ&f'kYi osQ fofHkUu fgLlksa esa 
yxHkx 38 vfHkys[kksa dh NksVh ifV ð;ka gSaA

4. Dharmaraja Ratha, Mahabalipuram, Tamil Nadu

The Dharmaraja ratha is the largest of the well known ‘Five Rathas’ known as the 
“Panch Pandava Rathas” in Mahabalipuram. This monolith structure is situated at 
the southernmost end. It is pyramidal in shape on a square base, the vimana of 
the Dharmaraja ratha forms the highest part of the boulder on which these rathas 
have been carved. This ratha has the largest number of sculptures. Each tier of 
the ratha is supported by brackets and pilasters which form rows of niches. There 
are about thirty-eight short label inscriptions on the Dharmaraja ratha found in 
different parts of the structure.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training
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5. leqæ rV ij fLFkr eafnj] egkcyhiqje~] rfeyukMq

700 ls 728 'krkCnh rd 'kklu djus okys iYyo jktk ujflagoeZu (f}rh;) jktflag us vius 'kklu 
dky esa egkcyhiqje~ esa vusd ewfrZe; eafnjksa ,oa leqnzh rV ij fLFkr eafnj dk fuekZ.k djok;k FkkA 
leqnzh fdukjs osQ bl eafnj osQ izk:i esa] pwafd rhu fof'k"V iwtk {ks=kksa dh ;kstuk Fkh] bl dkj.k 
bldk fuekZ.k fofHkUu pj.kksa esa fd;k x;kA

caxky dh [kkM+h osQ fdukjs ij fLFkr ;g eafnj ml le; dh okLrqdyk dk ,d mÙke mnkgj.k gSA 
eq[; eafnj iwokZfHkeq[kh gSA ;g Hkxoku f'ko dks lefiZr gS vkSj ;gka f'kofyax LFkkfir gSA eafnj dk 
foeku l¡djk ,oa <yqok¡ gSA eafnj dh pkjnhokjh ,oa eè; osQ iwtk&LFky osQ chp iznf{k.kk osQ fy, 
LFkku gSA ckgj osQ ,d izdks"B esa 'ks"k'kk;h Hkxoku fo".kq dk ewfrZ&f'kYi gSA

5. Shore Temple, Mahabalipuram, Tamil Nadu

The Pallavan King, Narasimhavarman II Rajasimha who ruled from about 700 A.D. 
to 728 A.D. constructed structural temples. The Shore temple at Mahabalipuram is 
said to be a product of his reign. The temple was built in stages as the plan of the 
temple consists of three distinct worship areas.

On the shores of the Bay of Bengal, the temple is a fine example of masonry work 
of its time. It was built in the prevailing architectural style.

The main temple faces east, is dedicated to Siva and enshrines the famous linga. 
The vimana is narrow and sloping. There is a circumambulatory passage between 
the boundary wall and the central shrine. There is a cell outside the superstructure 
which enshrines Seshasayi Vishnu.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training
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6. o`gns'oj eafnj] ratkowj] rfeyukMq

nloha 'krkCnh bZlk i- esa pksyksa us iYyoksa ij fot; izkIr dhA Hkkjrh; bfrgkl esa pksy&dky dh fof'k"V dykRed miyfCèk;ksa dk 
mYys[k izkIr gksrk gS] D;ksafd izfl¼ pksy dkaL; f'kYi Ñfr;ksa dks Hkkjrh; dyk dh mRÑ"V Ñfr;ksa osQ :i esa tkuk tkrk gSA

ratkowj fLFkr ògns'oj eafnj ,d lokZfèkd egRoiw.kZ pksy Lekjd gSA bl eafnj dks f'ko&efgek osQ dkj.k ògns'oj dgk tkrk gSA bls 
^^jktkvksa osQ jktk** jktjktk izFke }kjk fufeZr djk;k x;kA Lo;a jktkus jktfryd osQ le; viuk uke blh izdkj ?kksf"kr fd;k FkkA

eafnj dh okLrqdyk&;kstuk vR;ar lkèkkj.k&lh gSA izlkn] eaMi] uanh vkSj nks xksiqje~ iwoZ&if'pe v{kka'k osQ Bhd mQij vofLFkr 
gSaA eafnj dk lokZfèkd izHkkodkjh igyw gSµmldk foekuA ;g lkB ehVj maQpk gS vkSj fuekZ.k osQ le; 'kk;n ;g ,f'k;k dh lcls 
m¡Qph okLrqdyk&lajpuk jgh gksxhA foeku osQ mQij vofLFkr fo'kky f'k[kj dk otu vLlh Vu ls Hkh vfèkd gksxk] ,slk ekuk 
tkrk gSA fp=k (vkUrfjd fp=k) esa ge f'k[kj dh pkSng vojksgkRed eaf”kysa ns[k ldrs gSaA foeku osQ nksuksa vksj cSBs gq, vxzksUeq[k 
'kh"kZ okys uanh gesa egkcyhiqje~ esa uanh osQ izfr:i dh ;kn fnykrs izrhr gksrs gSaA rhFkZ eafnj esa LFkkfir fyax eafnj osQ gh leku] 
vkdkj esa fo'kky gSaA foeku osQ pcwrjs ij fLFkr oqQN f'kykys[k pksy&dky osQ nkSjku thou&'kSyh dk fooj.k izLrqr djrs gSaA

bl eafnj dks Lo;a jktjktk&izFke osQ uke osQ vkèkkj ij ̂ ^jktjkts'oj eafnj** vFkok ̂ ^egku eafnj** osQ uke ls Hkh tkuk tkrk gS] D;ksafd 

ml le; 'kSo eafnjksa esa LFkkfir fyax dk uke] izfl¼ O;fDr vFkok jktk ;k laj{kd osQ uke ij j[kus dh ijaijk izpfyr FkhA

6. Brihadesvara Temple, Thanjavur, Tamil Nadu

The Cholas succeeded the Pallavas in the 10th century A.D. In Indian history, the Chola period 
is seen as one of considerable artistic achievements, the famous Chola bronze sculptures are 
considered master-pieces of Indian Art.

The Brihadesvara temple at Thanjavur is the most important Chola monument. The temple is 
called the Brihadesvara in reference to Siva’s greatness. It was built by Rajaraja I ”King of Kings”, 
as he announced himself on his coronation.

The plan of the great temple is a very simple one. Prasada Mandapa, Nandi and the two gopurams 
are all exactly aligned on the east-west axis. The most impressive aspect of the temple is its vimana, 
which reaches to a height of sixty metres and may have been the tallest structure in South Asia at 
the time it was built. The huge shikhara atop the vimana is believed to weigh more than eighty tons. 
In the picture (inset), one sees the fourteen diminishing tiers of the shikhara. The Nandis on the 
vimana, seated sideways but with their heads turned to the front, remind us of their counterparts at 
Mahabalipuram. The linga enshrined in the sanctuary is colossal in size, like the temple itself. There 
are several inscriptions on the platform of the vimana giving details of life during the Chola period.

The temple is also known as the ‘Great Temple’ or the ‘Rajarajesvara Temple’ named after Rajaraja 
I himself. It was a common practice to name the linga enshrined in a Saivite temple after a famous 
individual, King or patron.

lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ Centre for Cultural Resources and Training
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7. xksiqje~] o`gns'oj eafnj] ratkowj] rfeyukMq

o`gns'oj eafnj ,d fo'kky vgkrs esa fLFkr gSA nks eafnj izos'kekxZ&xksiqje~ gSa] tgka iwoZ dh vksj ls eafnj 
esa izos'k fd;k tk ldrk gSA

bl eafnj esa xksiqjeksa dh okLrqdykRed 'kSyh] nf{k.k Hkkjrh; eafnjksa osQ xksiqjeksa osQ fuekZ.k dh izkphu 
ijaijkvksa ls vyx gSA

eafnj osQ nksuksa iwohZ xksiqjeksa ij 1014 bZlk i- osQ le; osQ f'kykys[k gSaA ;g 'kk;n xksiqjeksa osQ fuekZ.k 
iw.kZ gksus osQ o"kZ dks bafxr djrs gSaA fuekZ.k esa iRFkj rFkk b±V nksuksa dk iz;ksx fd;k x;k gSA Hkwry iRFkjksa 
ls fufeZr gS] tcfd mQijh eaftyksa osQ fuekZ.k esa b±Vksa dk iz;ksx fd;k x;k gSA ;g la;kstu vfèkjpuk 
osQ otu dks de djus osQ mn~ns'; dh iwfrZ djrk izrhr gksrk gSA

fp=k esa fn[kkbZ nsrs eafnj dk vkarfjd xksiqje~ rhu eaf”kyk gS vkSj bldh ckg~; nhokjksa ij fHkfÙk&LraHk;qDr 
vkys vkSj oqQN f'kYi gSaA

7. Gopuram, Brihadesvara Temple, Thanjavur, Tamil Nadu

The Brihadesvara temple is situated within a large compound. There are two temple 
gateways, gopurams which provide entry into the temple from the east.

The architectural style of the gopurams of this temple marks a departure from earlier 
traditions of constructing gopurams in South Indian temples.

Both the eastern gopurams of the temple bear inscriptions of 1014 A.D. by which 
year they had presumably been completed. Both stones and bricks are used in the 
construction. The basement is made of stones whereas in the upper storeys, bricks 
have been used. This combination served the purpose of minimising the weight of 
the superstructure.

The inner gopuram of the temple, as seen in the picture, is three-tiered and the outer 
walls have plastered niches and a few sculptures.
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8. uUnh e.Mi] o`gns'oj eafnj] ratkowj] rfeyukMq

Hkkjr esa lHkh nsoh&nsorkvksa osQ ;k rks vius okgu gSa ;k fiQj og fdlh fuf'pr izrhd }kjk n'kkZ;s tkrs gSaA Hkxoku 
f'ko dk okgu uUnh cSy gSA

Hkxoku f'ko dks lefiZr lHkh eq[; eafnjksa esa iwtk&LFky osQ izos'k}kj ij ^^uUnh** dks ns[kk tk ldrk gSA

X;kjgoha 'krkCnh osQ izkjEHk esa fufeZr bl o`gns'oj eafnj osQ izkax.k esa nks xksiqje~ Hkxoku f'ko dks lefiZr bl eafnj 
osQ izos'k }kj gSaA eq[; eafnj osQ izkax.k esa izos'k djrs gh e.Mi esa iRFkj ls fufeZr uUnh dh ,d fo'kkydk; 
vkÑfr ns[kh tk ldrh gSA eq[; eafnj osQ iznf{k.kk&iFk ,oa eafnj osQ vUrjky dh nhokjksa rFkk Nr ij cgqr gh 
lqUnj dyk&fp=k cus gq, gSaA fp=k pksy&dky dh fp=kdyk ls esy [kkrs gSa rFkk fdlh Hkh dyk&fo|kFkhZ osQ fy;s 
fo'ks"k ftKklk osQ osaQnz gks ldrs gSaA

uUnh dh ewfrZ dh yEckbZ yxHkx N% ehVj gSA ckn esa cuk, x, e.Mi dh Nr ij Hkh fp=kdkjh dh x;h gSA 
lEHkor% eafnj osQ fuekZrk eafnj osQ vU; Hkkxksa esa ikbZ xbZ fp=kdkjh ls vR;fèkd izHkkfor gq, gksaxsA

8. Nandi Mandapa, Brihadesvara Temple, Thanjavur, Tamil Nadu

In India, all the Gods and Goddesses have either their vahana vehicle, or they are represented 
by certain symbols. Lord Siva has Nandi, the bull as his vahana.

In all major temples dedicated to Siva, the Nandi is seen before the main shrine.

Within the compound of the Brihadesvara temple, which was built in the beginning of the 11th—
century A.D., there are two gopurams which are in line with the main temple dedicated to Siva. 
An enormous monolithic representation of Nandi can be seen as one enters the main temple.
The circumambulatory passage of the main shrine and the antaral of the temple have beautiful 
paintings on the walls and ceilings. The paintings in the main shrine are of special interest to 
an art student and have similarities with paintings of the Chola period.

The Nandi measures nearly six metres in length. The pavillion which was built at a later date 
has paintings covering the ceiling, the builders of the pavillion were perhaps inspired by the 
paintings found on walls in other parts of the temple.
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9. o`gns'oj eafnj dk izos'k ekxZ] ratkowj] rfeyukMq

o`gns'oj eafnj] pksy&lkezkT; osQ oSHko dks mn~?kkfVr djrk gSA eafnj osQ foeku dh LraHkihB ij 
lq#fpiw.kZ v{kjksa esa iqjkys[kksa dh ,d yach  Ük`a[kyk gS] tks pksy&dky osQ bfrgkl dks vfHkO;Dr 
djrh gSA

lq#fpiw.kZ pksy&xzaFk rFkk rfeyfyfi esa izkIr f'kykys[k dyk osQ fofoèk igyqvksa dh tkudkjh 
nsrs gSa] ftUgsa eafnj dh lsok osQ fy, izksRlkfgr fd;k x;kA vfèkdkfj;ksa osQ es”kckuksa] lsodksa vkSj 
jktjktk }kjk tkjh vkns'kksa lfgr eafnj dh lsok ls tqM+s lHkh O;olk;ksa dk gesa f'kykys[kksa esa 
lanHkZ izkIr gksrk gSA

tc ge iwoZ dh vksj ls eafnj esa izos'k djrs gSa] rks gesa ogk¡ ij LraHk;qDr eaMie~ rd igq¡prh 
lhf<+;ksa dh iafDr;k¡ fn[krh gSaA

9. Entrance to Brihadesvara Temple, Thanjavur, Tamil Nadu

The Brihadesvara temple reflects the splendour of the Chola empire. The plinth 
of the Vimana of the temple has a long series of epigraphs incised in elegant 
letters which reveal the history of the Chola period.

The inscriptions in elegant Chola Grantha and Tamil letters also give an idea 
of various facets of art which were encouraged in the service of the temple. 
Almost all the professions in the service of the temple including host of officials, 
servants and orders issued by Rajaraja are referred to in the inscriptions.

As one enters the temple from the east, there is a flight of steps leading to the 
pillared mandapam.
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10. x.k] o`gns'oj eafnj] ratkowj] rfeyukMq

izkphu pksy eafnjksa dh okLrqdyk 'kSyh ij vkèkkfjr gksus ij Hkh] o`gns'oj eafnj osQ foeku dh 
nhokjksa dk ckÞ; fu:i.k] vius vR;fèkd iz{ksfir vkyksa] xgu :i ls mRdh.kZ fHkfÙk&LraHk vkSj 
cM+h xksykdkj mRdh.kZ vkÑfr;ka n'kZdksa ij vyx rjg dk izHkko Mkyrh gSaA f'kYi;qDr vyadj.k 
dh ;kstuk] izkphu eafnjksa dh rqyuk esa dgha vfèkd foLr`r gSA pw¡fd f'kYidyk eafnj okLrqdyk 
dk ,d vfuok;Z Hkkx Fkk] vr% foeku] varjk vkSj eq[keaMi dh nhokjksa ij vofLFkr vkÑfr;ksa 
dh mQijh eafty ij f=kiqjkUrd :i esa f'ko dh rhl izLrqfr;ka izkIr gksrh gSaA lkFk gh] lfozQ; 
vkstLoh jk{kl] nq[kh gksdj muls fpidrh gqbZ fL=k;ksa osQ psgjs ij Hk; osQ Hkko] f'ko osQ bnZfxnZ 
vofLFkr nsorkvksa osQ peRdkj dh laHkkouk] ckSusx.kksa vkSj vius pwgs ij lokj x.ks'k dks Hkh 
fp=kkafdr fd;k x;k gSA

izLrqr fp=k esa ge 'ka[k ls ozQhM+k djrs xBhsys ckSus x.k dks ns[k ldrs gSaA vfèk"Bku osQ vk|ksikar 
f'kykys[k Hkh ns[ks tk ldrs gSaA

10. Gana Brihadesvara Temple, Thanjavur, Tamil Nadu

Although based on earlier Chola temples, the exterior treatment of the walls of 
the vimana of the Brihadesvara temple with its heavily recessed and projecting 
niches, deeply carved pilasters and huge, carved-in-the-round figures creates an 
overwhelming effect on the visitor. The scheme of sculptural decoration is much 
more elaborate than that of earlier temples. As sculpture was an inseparable 
part of temple architecture, the upper tier of figures on the Vimana, Antarala 
and Mukhamandapa walls bear thirty representations of Siva in his Tripurantaka 
form. Other sentiments which have been portrayed are vigorous rakshasas in 
action; the emotion of fear in the sorrowful faces of their women clinging to them 
in despair; the spirit of wonder of gods surrounding Siva; the dwarf ganas and of 
Ganesa hastening on his mouse.

One sees in the picture a stocky dwarf gana, playing the conch. The inscriptions 
running throughout the plinth can also be seen.
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11. vke n`';] eafnj ifjlj] iV~Vndy] dukZVd

,sgksy vkSj cknkeh osQ i'pkr~ cuh izeq[k pkyqD; jktèkkuh iV~Vndy] cknkeh ls yxHkx lksyg 
fdyksehVj nwj gSA ;g LFkku jkT; osQ izeq[k flapkbZ lzksr] fp=kksie ekyizHkk unh osQ fdukjs vofLFkr 
gSA izLrqr dkMZ esa nks fp=k ns[ks tk ldrs gSa] ,d fp=k esa LFkku dk vxzHkkx rFkk vU; esa unh 
osQ fdukjs ls fn[kkbZ nsrk vkaf'kd {ks=k iznf'kZr gSA iV~Vndy dks lqUnj izkphu if'peh pkyqD; 
eafnjksa osQ fy, tkuk tkrk gSA ;g jkT; fot;kfnR; vkSj foozQekfnR; osQ 'kkludky esa viuh 
ijkdk"Bk ij igq¡pkA iV~Vndy esa okLrqdyk dh 'kSyh vkBoha 'krkCnh bZlk i- osQ izFke v¼ZHkkx 
esa vn~Hkqr gqbZA

iV~Vndy esa eafnjksa dh nks 'kSfy;k¡ ns[kh tk ldrh gSaµukxj vkSj nzfoM+A

okLrqdykRed fooj.kksa dk vè;;u djrs le; gesa irk pyrk gS fd nksuksa gh 'kSfy;ksa us ,d&nwljs 
dks izHkkfor fd;k gSA

izeq[k eafnjµLFkku osQ iwoZ esa fLFkr tSu eafnj jk"VªowQV&dky ls tqM+k jgk gSA

11. General view, Temple Complex, Pattadakal, Karnataka

Pattadakal, a major Chalukyan capital seat after Aihole and Badami, is about 
sixteen kilometres from Badami. The site is located on the banks of the picturesque 
Malaprabha river, the main irrigation source for the kingdom. The card shows two 
pictures, one being the front portion of the location and the other shows the site 
partially from the river bank. Pattadakal is known for its beautiful early Western 
Chalukyan temples. The kingdom reached its zenith under the rule of Vijayaditya 
and Vikramaditya. The style of architecture at Pattadakal evolved in the first half 
of the eighth centry A.D.

At Pattadakal, the two styles of temples nagara and dravida can be seen. While 
studying the architectural details, one finds that both the styles have influenced 
one another.

The Jain temple to the east of the main temple site has been associated with the 
Rashtrakuta period.
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12. fo:ik{k eafnj] iV~Vndy] dukZVd

vkerkSj ij ,slk ekuk tkrk gS fd izkphu if'peh pkyqD; oa'k osQ jktk dk jktfryd lekjksg 
iV~Vndy esa laiUu gqvk FkkA f'ko dks lefiZr] fo#ik{k eafnj dks iwoZ vkBoha 'krkCnh esa pkyqD; 
jkuh us] vius jktlh ifr }kjk iM+kslh iYyo jkT; ij fot; izkIr djus dh [kq'kh esa cuok;kA 
fo:ik{k vxz Hkkx esa uanh e.Mi lfgr ,d thoar rhFkZ eafnj gSA vkyksa esa tksM+ksa (naifÙk;ksa) dh 
fo'kky vkÑfr;ka gSa] tks ml le; dh osQ'k lTtk rFkk vkHkw"k.kksa dks iznf'kZr djrh gSaA Nr ij 
cuh lw;Z&vkÑfr vkRek dh thoarrk dks izrhd&:i esa izLrqr djrh gS] ftlesa lw;Z nso v#.k }kjk 
gk¡osQ tk jgs lkr ?kksM+ksa ls ;qDr jFk esa m"kk vkSj izR;w"kk osQ lkFk [kM+s gSaA

oxkZdkj f'kyk[k.Mksa ls ;qDr fo:ik{k eafnj osQ LraHkksa ij jkek;.k rFkk egkHkkjr osQ izlaxksa dh 
fp=koYyfj;ksa dh cgqyrk gSA ßkleku eaf”kyksa okyh lksikue;h  Ük̀a[kyk osQ eafnj ls ehukj m¡Qph gSA

12. Virupaksha Temple, Pattadakal, Karnataka

It is commonly believed that the coronation ceremony of the early Western 
Chalukyan Kings took place at Pattadakal. The Virupaksha temple, dedicated 
to a form of Siva, was constructed in the early 8th century A.D. by a Chalukyan 
queen to commemorate the victory of her royal husband over the neighbouring 
Pallava kingdom. The Virupaksha is a living shrine with the Nandi pavillion in 
front. In the niches, are large figures of couples which show the hairstyles and 
jewellery of the times. The Surya figure on the ceiling shows a liveliness of spirit, 
standing with Usha and Pratyusha in a seven-horse chariot driven by Aruna.

The Virupaksha temple pillars having square blocks carry a profusion of friezes 
from the Ramayana and the Mahabharata. The tower rises above the sanctuary 
in a series of stepped, diminishing storeys.
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13. d- oSQyk'k ioZr dks fgykrk jko.k] fo:ik{k eafnj] iV~Vndy] dukZVd
Hkxoku f'ko dks lefiZr lHkh egRoiw.kZ LFkkuksa vkSj eafnjksa esa f'ko ls tqM+h oqQN egRoiw.kZ dFkkvksa dks rf{kr dj ewfrZdyk vkSj 
fp=kdyk osQ ekè;e ls lkdkj fd;k x;k gSA ,slh gh ,d dFkk nkuo jko.k }kjk ioZrjkt oSQyk'k dks fgykus dh gSA vusd ckj 
fofHkUu dykdkjksa us viuh&viuh dYiuk&'kfDr osQ vuqlkj bls tks fHkUu&fHkUu :i fn, gSa] mudk viuk ,d vyx ukVdh; 
izHkko iM+rk gSA ,yksjk o ,fyisaQVk dh xqiQkvksa esa bl n`'; dks cM+h gh HkO;rk ls vkdkj fn;k x;k gSA
izLrqr f'kYi esa jko.k dks vius iwjs tks'k ,oa cy osQ lkFk ioZr dks fgykrs fn[kk;k x;k gSA dykdkjksa us oSQyk'k ioZr dks fgykus 
dh izfØ;k dks jko.k dh cgq&Hkqtkvksa dh xfreku voLFkk esa n'kkZrs gq, ,d cgqr gh lqanj eksgHkze iSnk fd;k gSA

rf{kr f'kYio`Qfr osQ Hkxoku f'ko ,oa ikoZrh dks bl fp=k esa ugha fn[kk;k x;k gSA

13. [k- fo".kq vorkj] okeu] fo:ik{k eafnj] iV~Vndy] dukZVd
fgUnw iqjk.kksa osQ vuqlkj] fo".kq osQ nl vorkj gSa] ftUgsa izpfyr :i esa n'kkorkj osQ uke ls tkuk tkrk gSA ;s nl vorkj gSa % eRL; 
(eNyh)] owQeZ (dNqvk)] okjkg (lwvj)] ujflag (vkèkk flag] vkèkk ekuo)] okeu] ij'kqjke] jke] Ñ".k] cq¼ vkSj ?kksM+s ij lokj 
nloka vorkj&dfYd&tks vHkh vorfjr gksuk 'ks"k gSA
izLrqr fp=k esa] ge fo".kq osQ ik¡posa vorkj okeu dks ns[k ldrs gSaA bls f=kfoozQe osQ uke ls Hkh tkuk tkrk gS] ftlus laiw.kZ czg~ek.M 

vFkok f=kyksd vFkkZr~ ìFoh] LoxZ vkSj ikrky dks rhu ixksa esa uki fy;k FkkA

13. A. Ravana Shaking Mount Kailasa, Virupaksha Temple, Pattadakal, 
Karnataka
There are certain stories associated with Siva which have been sculpted or painted in all the major 
sites or temples dedicated to the Lord.

One such story is of Ravana shaking Mount Kailasa. One sees this theme depicted in many temples. 
Each artist has depicted this dramatic effect in his own unique manner. The theme of Ravana 
shaking the throne of Siva and Parvati on Mount Kailasa had already been depicted majestically in 
Ellora and Elephanta. Ravana is shown here shaking the throne with all his energy and vigour.

The artist has shown Ravana shaking the mountain by creating in illusion of movement, as you can 
see, by the depiction of multiple arms.

Siva and Parvati have not been shown in the picture.

13. B. Vishnu’s Avatar, Vamana, Virupaksha Temple, Pattadakal, Karnataka
According to Hindu mythology, there are ten avatars (incarnations) of Vishnu popularly known as 
Dasavatar. The ten incarnations are Matsya (Fish), Kurma (Tortoise), Varaha (Boar), Narasimha 
(half-lion half-man), Vamana (Dwarf), Parasuram, Rama, Krishna, Buddha and the tenth, Kalki 
seated on a horse, is yet to appear.

In the picture, one sees the fifth incarnation of Vishnu, i.e. Vamana. He is also known as Trivikrama as 
he covered the whole universe or triloka i.e. earth, heaven and the netherworld in three strides.
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14. d- xtsUnzeks{k] fo:ik{k eafnj] iV~Vndy] dukZVd

thou osQ egRoiw.kZ vkn'kZ osQ ,d Hkkx osQ :i esa Hkkjr osQ i'kqvksa dk xgu vè;;u fd;k x;k] mUgsa l¡tksdj 
j[kk x;k vkSj mudk izrhd :i esa izLrqrhdj.k Hkh fd;k x;kA

vDlj fo".kq Hkxoku~ dks egku lw;Z x#M+ ij vofLFkr fn[kk;k tkrk gS] tks cqjkbZ dk uk'k djus okyk vkSj lkgl dk 
ewrZ :i gSA x#M+ ij gh lokj gksdj fo".kq Hkxoku~ xtjkt xtsUnz dks exj :ih nkuo osQ paxqy ls eqDr djus osQ fy, 
ìFoh ij vorfjr gq,A bl exjePN nkuo us xtsUnz dks >hy osQ xgjs ikuh esa dkiQh le; rd jksd j[kk FkkA

xtjkt us rc fo".kq Hkxoku ls izkFkZuk dh vkSj fo".kq Hkxoku~ lgkuqHkwfriwoZd vorfjr gq, rFkk mUgksaus exj dks 
ekj xtsUnz dks eqDr fd;kA izFke fp=k esa blh izlax dk o.kZu gSA

14. [k- rf{kr&LraHk] fo:ik{k eafnj] iV~Vndy] dukZVd

iV~Vndy osQ fo#ik{k eafnj dh LraHk izfrekvksa dh ,d [kkl fo'ks"krk egkdkO;ksa vkSj vU; ikSjkf.kd vk[;kuksa rFkk 
mik[;kuksa dh dFkkvksa dk iRFkjksa esa o.kZue; fp=kys[ku gSA oqQN LraHkksa esa ,d dFkk ls midFkk,¡ fpf=kr gSa] tcfd vU;ksa 
esa fo"k;ksa osQ izdkj] derj mHkjh uDdk'kh esa Js"B dkseyrk vkSj 'kq¼rk osQ lkFk mHkkjs x, gSaA ;g 'kSyh Hkjgqr vkSj 
lk¡ph esa ns[kh tkus okyh ewfrZ;ksa osQ iSQyko dk fu:i.k djrh gSA blh LrEHk esa] vki o.kZukRed ewfrZ;ksa dks urZfd;ksa osQ 
:i esa Hkh ns[k ikrs gSaA

14. A. Gajendra Moksha, Virupaksha Temple, Pattadakal, Karnataka

Animals in India were closely studied, cherished and regarded symbolically, as part of life.

Vishnu is often seated on the great sun eagle Garuda, pursuer of evil and the embodiment 
of courage. It was also on Garuda that Vishnu descended to earth to free the elephant king, 
Gajendra, from the clutches of a crocodile demon who had dragged Gajendra into the deep 
waters of a lake. The elephant king prayed to Vishnu who compassionately appeared and 
freed Gajendra after killing the crocodile.

14. B. Sculpted Column, Virupaksha Temple, Pattadakal

A distinctive feature of column sculptures of the Virupaksha temple at Pattadakal is the depiction 
of stories from epics and other myths and legends. In some columns, episodes from one story 
have been illustrated, whereas in others, a variety of themes are caved out with great delicacy and 
precision in low relief. The style is considered as an extension of the sculptures seen at Bharhut 
and Sanchi. In this column you also see narrative sculptures as also couples and dancers.
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15. laxes'oj eafnj] iV~Vndy] dukZVd

lkèkkj.kr% iV~Vndy osQ nl eafnjksa dks egRoiw.kZ ekuk tkrk gSA bu nl eafnjksa esa ukxj 'kSyh osQ ikiukFk] tacwfyax] 
dnkfl¼s'oj ,oa dk'kh fo'oukFk eafnj gSa rks nzfoM+ 'kSyh osQ fo:ik{k] efYydktqZu] laxes'oj rFkk xyxukFk osQ 
eafnj Hkh gSaA

vkBoha 'krkCnh osQ izkjCèk esa fot;kfnR; us laxes'oj eafnj dk fuekZ.k djok;k FkkA ;g eafnj Hkxoku f'ko dks 
lefiZr gSA mUgsa ;gk¡ fot;s'oj osQ uke ls tkuk tkrk gSA ,slk fo'okl gS fd fdUgha vKkr dkj.kksao'k] bl eafnj 
osQ fofHkUu Hkkx ,oa mRdh.kZ fo'kkydk; ewfrZ;ka gksus osQ ckotwn bldk fuekZ.k dk;Z iwjk u gks ldkA

eafnj osQ eq[; iwtk&LFky osQ pkjksa rjiQ iznf{k.kk osQ fy, LFkku rFkk nks mi iwtk&LFkyksa osQ lkFk&lkFk pkj LraHkksa 
okyk ,d d{k Hkh gSA vkt ;g rF; izekf.kr gks pqdk gS fd ;g d{k ckn esa LFkkfir fd;k x;k FkkA osQoy 
eq[; iwtk&LFky ,oa eq[; Hkou ewy gSA eafnj osQ vfèk"Bku èkjkry ij ikSjkf.kd i'kqvksa dh vkÑfr;ka mRdh.kZ gSaA 
bl eafnj osQ iRFkj&fufeZr rFkk fNnz;qDr >jks[kksa dh fo:ik{k rFkk efYydktqZu osQ eafnjksa esa udy lh dh xbZ 
gSA bl eafnj esa mRdh.kZ ,d ys[k esa blosQ ewfrZdkj ^id* osQ uke dk mYys[k feyrk gS] ftUgksaus blosQ nks LraHkksa 
dh :ijs[kk cukbZ FkhA

15. Sangamesvara Temple, Pattadakal, Karnataka

At Pattadakal, ten temples are generally considered important. These are Papanatha, 
Jambulinga, Kadasiddesvara and Kasi Visvesvara temples of the Nagara style and Virupaksha, 
Mallikarjuna, Sangamesvara, Galagnatha temples representing the Dravida style of temples.

The Sangamesvara temple was built by Vijayaditya at the beginning of the eighth century A.D. 
The temple is dedicated to Lord Siva, who is known as Vijayesvara in this temple. The temple 
remained unfinished for some unknown reasons despite several building phases. The temple 
has massive carved sculptures. The main shrine of the temple is surrounded by an ambulatory, 
two secondary shrines and a columned hall. It has been established that this columned hall is a 
later addition. The sanctuary and superstructure, however, are original. The moulded base of the 
temple has carvings of mythical animals. Its perforated stone windows were closely copied in the 
succeeding Virupaksha and Mallikarjuna temples at the site. In an inscription at the temple, one 
finds the name of the sculptor ‘Paka’ who designed two of the many columns of the temple.
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16. ikiukFk eafnj] iV~Vndy] dukZVd

ikiukFk eafnj] mRdh.kZuksa osQ fy, izfl¼ gSA bl eafnj dh nhokjksa] LraHkksa vkSj M~;ksf<+;ksa ij izpqj 
vkÑfr;k¡ mRdhf.kZr gSa] ftuosQ vè;;u osQ fy, lEiw.kZ thou pkfg,A bl eafnj esa gesa ukxj vkSj 
nzfoM+µnks okLrqdyk 'kSfy;ka izkIr gksrh gSaA f'k[kj ;k lwph LraHkh; (fijkfeMuqek) ehukj] ukxj 
'kSyh esa oozQ vkdkj fy, gS] tcfd nzfoM+ 'kSyh esa f'k[kj vfèkd oxZ osQ vkdkj okyh Nrksa dh  
Ük`a[kykvksa }kjk mQij mBrs&mBrs vkdkj esa ?kVrk tkrk gSA ifjlj osQ nf{k.k esa fLFkr ikiukFk eafnj 
esa ;s nksuksa gh rRo oqQN lhek rd ,dhÑr gks tkrs gSaA ikiukFk eafnj dh ehukjµlajpuk] blh {ks=k 
esa fLFkr dnkfl¼s'oj vkSj tEcwfyax eafnjksa dh ehukjksa osQ leku gSA

;g eafnj vBkjgoha 'krkCnh osQ izFke iwokZ¼Z es fufeZr gqvkA blesa nks eaMi gSa] vr% rhFkZ eafnj ls 
igys fo'kky lHkkx`g cus gq, gSaA

oqQN LFkkuksa ij fNfnzr ik"kk.k fufeZr f[kM+fd;ka] f'kYi;qDr iQydksa osQ cktw esa cuh gqbZ gSaA

16. Papanatha Temple, Pattadakal, Karnataka

The Papanatha temple is renowned for its carvings. Innumerable figures spill out 
lavishly on walls, pillars and porches, a profusion of images which would need 
a life time to study. The two styles of temples - nagara and dravida are found 
in this temple. The shikhara or pyramidal tower is curved in the nagara style, 
whereas in the dravida style, the shikhara is more square, rising in a series of 
terraces diminishing in size. Both these elements fuse to a certain extent in the 
Papanatha Temple, located to the south of the complex. The tower structure of 
Papanatha Temple is similar to the towers of Kadasiddesvara and Jambulinga 
temples at the same site.

The temple was built during the first half of the eighth century and has two man-
dapas and hence, the temple shrine is preceded by the halls of increasingly large 
scale.

The pierced stone windows flank the sculpture panels at many places.
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17. ckÞ; nhokj] ikiukFk eafnj] iV~Vndy] dukZVd

ikiukFk eafnj dh ckÞ; nhokj] vxzHkkx esa fLFkr M~;ks<+h rFkk iwoZ vkSj if'pe esa iSQys] nf{k.kh 
vksj ls vkjaHk gksrs gq, egku fgUnw egkdkO;ksaµjkek;.k rFkk egkHkkjrµosQ oqQN 'kkunkj n`'; gSaA 
;s >kafd;ka foLr`r vkSj vyaÑr gSaA jkek;.k dh dFkk jktk n'kjFk }kjk fd, x, ;K rFkk viuh 
iRuh dkS'kY;k dks [khj iznku djus osQ izdj.k ls vkjaHk gksrh gS] rkfd os iq=korh gks losaQ vkSj 
bl dFkk dk pje fcUnq yadk esa gqbZ yM+kbZ gS] ftlesa okujksa dh lgk;rk ls fufeZr iqy dk o.kZu 
rFkk jko.k dh lsukvksa dh ijkt; vkSj jke rFkk okujjkt lqxzho osQ jktfryd dh dFkk gSA blh 
izdkj egkHkkjr dh dFkk] vius pje fcUnq ij igq¡p dj ikaMoksa dh thr rFkk vtqZu osQ ohj osQ 
:i esa fp=kkadu ls lekIr gksrh gSA

HkDrx.k bl eafnj osQ pkjksa vksj pDdj yxkrs ;k ifjozQek djrs le; bu egkdkO;ksa dk izLrqrhdj.k 
ns[k ldrs gSaA

17. Exterior Wall, Papanatha Temple, Pattadakal, Karnataka

In the Papanatha Temple, running around the outer walls and also on the 
columns on the front porch and spread east and west, beginning on the southern 
side are glorious scenes from the great Hindu epics, the Ramayana and the 
Mahabharata. The tableaux are detailed and elaborate. The Ramayana starts 
with the sacrifice by King Dasaratha and the giving of the Payasa to his wife 
Kausalya so that she may bear sons, and culminates in the battle of Lanka with 
a striking episode of the bridge that the monkeys helped build, the defeat of 
Ravana’s forces and the coronations of Rama and the monkey king Sugriva. 
Likewise, the Mahabharata culminates in the victory of the Pandavas and the 
portrayal of Arjuna, as a hero.

Thus the devotee while making his way around the temple would see the 
complete unfolding of the epics.
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18. fo:ik{k eafnj] fot;uxj] gEih] dukZVd

dukZVd osQ csYykjh ftys dh rqaxHknzk unh osQ nf{k.kh rV ij gEih fLFkr gSA gEih dk bfrgkl uoizLrj&;qx] lkFk&gh&lkFk 
pkyqD;] pksy vkSj ik.M~; oa'k ls Hkh tqM+k gqvk gSA ;gka ij 1636 bZlk i'pkr~ nks Hkkb;ksa gfjgj vkSj cqDdk] ftUgsa gqDdk 
vkSj cqDdk osQ uke ls tkuk tkrk Fkk] us fot; dh uxjhµfot;uxj dh [kkst dhA gkyk¡fd] fot;uxj dk lokZfèkd 
'kfDr'kkyh] yksdfiz; vkSj fof'k"V jktkµÑ".knso jk; Fkk] ftlus 1501 ls 1530 bZlk i- rd 'kklu fd;kA og ,d dfo 
Fkk vkSj dyk] okLrqdyk] u`R; vkSj laxhr dk egku ikj[kh FkkA

'krkfCn;ksa ls fo:ik{k eafnj dks gEih osQ eafnjksa esa lokZfèkd ifo=k ekuk tkrk jgk gSA bl eafnj dks iaikifr eafnj Hkh dgk 
tkrk gSA iaikifr vFkkZr~ iaik dk Hkxoku] czg~ek dh iq=kh vFkok iaikµrhFkZ dk HkxokuA rqqaxHknzk unh dks LFkkuh; :i ls iaikunh 
dgk tkrk gSA ;g eafnj gseoqQ.V dh igkM+h osQ mÙkj esa] rqaxHknzk osQ nf{k.kh rV ij fp=kksie Hkw&n`'; osQ chp vofLFkr gSA 
;g eafnj] fot;uxj okLrqdyk 'kSyh ij vkèkkfjr gS vkSj blesa nks fo'kky izkax.k gSa] igys esa mÙkqax mfpr vuqikr esa ckou 
ehVj maQpk] ukS eaf”kyk iwoZ xksiqje~ (vkUrfjd fp=k) rFkk dbZ mi&rhFkZ eafnj vkSj cM+h la[;k esa eaMi gSaA eafnj osQ xHkZx`g 
esa fo:ik{k (f'ko] lcosQ ukFk) LFkkfir gSa vkSj ;gk vkt Hkh iwtk gksrh gSA izfr o"kZ vizSy ekg esa iwf.kZek osQ fnu rhFkZ;k=kh 
;gk¡ fo'ks"k n'kZu rFkk mRlo gsrq ,df=kr gksrs gSaA

eaMiksa] rhFkZ eafnjksa vkSj eafnj osQ vU; Hkkxksa&fo'ks"kdj Nr vkfn dks iw.kZ :i ls 'kk;n jax fn;k x;k FkkA bl eafnj esa fofoèk 
vkdkjksa dh fo'kky jpuk,a eaMiksa dh Nrksa ij Hkh ns[kh tk ldrh gSaA

18. Virupaksha Temple, Vijayanagar, Hampi, Karnataka

Hampi is situated on the southern bank of the Tungabhadra river in Bellary district of Karnataka. The 
hisory of Hampi is associated with the Neolithic age and subsequently with the various Chalukyas, 
the Cholas and the Pandyas. Here, Vijayanagar, the city of victory was founded by the two brothers 
Harihara and Bukka, popularly known as Hukka and Bukka, in 1336 A.D. However, the most powerful, 
popular and distinguished king of Vijayanagar was Krishnadeva Raya who ruled from 1509 to 1530 
A.D. He was a poet and a great patron of art, architecture, dance and music.

The Virupaksha temple has been considered, throughout the centuries, to be the most sacred in Hampi. 
The temple is also referred to as the Pampapati temple. Pampapati means either the Lord of Pampa, 
the daughter of Brahma or the Lord of Pampa-tirtha. The Tungabhadra river is locally known as the 
Pampanadi. The temple is located in the picturesque surrounding on the southern bank of the Tungabhadra, 
immediately to the north of the Hemakunta Hill. The temple follows the Vijayanagar architecture and has 
two large courtyards, the first with the lofty well proportioned fifty-two metres high nine storeyed east 
gopura (inset) and the second with many sub-shrines and a large number of mandapas.
The sanctum of the temple enshrines the Virupaksha (Siva, the Lord of all) lingam and is still used for 
worship. Every year on the full moon in the month of April, pilgrims assemble for special darshan and 
the festival.

The mandapas, shrines and other parts of the temple, especially the ceiling were probably painted 
throughout. A large composition on the ceilings of the mandapas can be seen in this temple.
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19. Ñ".k eafnj] fot;uxj] gEih] dukZVd

Ñ".k eafnj] gseoqQ.V dh igkM+h rFkk rqaxHknzk unh osQ nf{k.k esa fLFkr gSA f'kykys[k osQ vuqlkj] bl eafnj dks 
Ñ".knso jk; us fufeZr djk;k vkSj mUgksaus mM+hlk&fLFkr mn;fxfj osQ eafnj ls cky&Ñ".k dh ewfrZ ykdj bl eafnj 
osQ eaMi esa LFkkfir dhA

eafnj esa iwoZeq[kh xksiqje~ ls izos'k fd;k tkrk gSA ;g eafnj Ñ".k dks lefiZr gsA bl izos'k ekxZ ls gksdj n'kZd ,d 
fo'kky [kqys izkax.k esa igqaprs gSa] ftlosQ osQUnz esa eafnj cuk gqvk gSA eafnj osQ izeq[k lewg esa ,d [kqyk egkeaMi] 
,d vèkZ&eaMi vkSj xHkZx`g rFkk varjky osQ vklikl cuk vkPNkfnr izdj lfEefyr gSaA vèkZ&eaMi esa fLFkr LraHkksa 
esa ls ,d LraHk ij fo".kq osQ n'kkorkj funf'kZr gSaA

eafnj osQ rhu izos'k ekxZ ;k xksiqje~ gSa vkSj ;g eafnj Ñ".k&dFkk osQ lkFk tqM+h gqbZ fo"k;&oLrq osQ vfr fof'k"V 
izLrqrhdj.k osQ fy, izfl¼ gSA vusd rhFkZ eafnjksa esa ls ,d lqczÞe.; dks lefiZr gS] tks 'kk;n Ñ".k eafnj esa 
vius gh izdkj dk fof'k"V eafnj gSA

19. Krishna Temple, Vijayanagar, Hampi, Karnataka

The Krishna temple is situated to the south of the Tungabhadra river and the Hemkunta hill. 
According to an inscription the temple was built by Krishnadeva Raya who brought an image 
of Bal-Krishna from a temple in Udaigiri in Orissa and enshrined it in the mandapa of the 
temple.

The temple is entered through a gopuram facing east and is dedicated to Krishna. The entrance 
leads the visitor into a spacious open courtyard at the centre of which stands the temple. The 
main sanctum group comprises of usual arrangement of an open maha-mandapa, an ardha-
mandapa and a covered prakara running around the garbha-griha and antarala. In the ardha-
mandapa, one of the pillars shows the ten incarnations of Vishnu.

The temple has three gateways or gopurams and is famous for its very characteristic display 
of themes related to the story of Krishna. One of the many shrines is dedicated to Subramanya 
which is rather unique in a Krishna temple.
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20. jFk] foV~By eafnj] fot;uxj] gEih] dukZVd

iwoZ dh vksj izeq[k eafnj osQ vkxs] foV~By eafnj osQ vgkrs esa iw.kZ :i ls ik"kk.k mRdhf.kZr jFk 
gSA ;g ik"kk.kjFk 'kk;n gh dHkh n'kZd dks vkdf"kZr djus esa pwdrk gksxkA bls nf{k.k Hkkjr dh 
nsfo;ksa dh 'kksHkk;k=kk esa mRloewfrZ;ksa ls ;qDr ydM+h dh xkfM+;ksa osQ uewus osQ vkèkkj ij fufeZr 
fd;k x;k gSA bl jFk esa x#M+kÑfr gS] tks x#M+ rhFkZeafnj dh mn~ns';&iwfrZ djrh gS] ftls vkerkSj 
ij oS".ko eafnjksa esa ns[kk tk ldrk gSA bl jFk osQ ifg, pyk;eku gksus osQ dkj.k izfl¼ gSaA 
'kqaMkdkj] b±Vksa ls fufeZr foekukÑfr okyh vfèkjpuk vc ugha gSA

20. Ratha, Vitthala Temple, Vijayanagar, Hampi, Karnataka

In the temple complex of the Vitthala temple, preceding the main temple on 
the east is a chariot carved completely of stone. This stone chariot seldom 
fails to attract the visitor and has been modelled after the wooden carts which 
carry utsava-murtis, images of deities in procession in south India. This ratha 
houses an image of Garuda and serves the purpose of a Garuda-shrine which 
is normally seen in Vaisnava temples. The wheels of the ratha are reputed to 
have movable parts. The towered brick superstructure, shaped like a vimana, 
is now lost.
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21. vkUrfjd Hkkx] foV~By eafnj] fot;uxj] gEih] dukZVd

fot;uxj lkezkT; 'kfDr'kkyh vkSj le`¼ FkkA fot;uxj osQ jktkvksa osQ laj{k.k esa cgqr&ls eafnj cus] ftuesa ls 
'kk;n foV~By eafnj] lokZfèkd egRoiw.kZ rFkk fot;uxj dh okLrqdyk dk Js"B uewuk gSA ;g eafnj rqaxHknzk unh 
osQ nf{k.kh fdukjs ij fLFkr gSA

;g eafnj iwoZeq[kh gS vkSj foV~By :i esa Hkxoku fo".kq dks lefiZr gSA eafnj&ifjlj esa ,d [kqyk egk&eaMi] 
cktw&M~;kssf<+;ksa lfgr can vèkZ&eaMi% ,d vkPNkfnr iznf{k.kk&izgj] tks varjky vkSj xHkZx`g dks ?ksjs gq, gSA lkFk 
gh] blosQ fp=kkRed uDdk'kh lfgr foLr`r :i ls mRdh.kZ vyaÑr LraHk vkSj i`"B Hkkx esa fufeZr i'kqvksa osQ uewus 
fot;uxj dky esa izpfyr f'kYi ijaijkvksa dks mn~?kkfVr djrs gSaA eafnj esa rhu xksiqje~ gSa] ij izeq[k izos'k iwoZ dh 
vksj fLFkr izos'k ekxZ ls gSA ;g y?kq izos'k ekxZ fuEu Lrj ij xszukbV (d.kk'e) iRFkj ls fufeZr gS vkSj bldh 
vfèkjpuk b±V ls gqbZ gSA

fot;uxj osQ LraHk;qDr eaMiksa dks] lkekU;r;k] LraHkksa dh lgh la[;k dh vksj è;ku u nsrs gq,] ^^lglz LraHk 
eaMi** dgk tkrk gSA LraHkksa osQ ckÞ; ?ksjs dks laxhrkRed LraHk Hkh dgk tkrk gS] D;ksafd tc bUgsa FkiFkik;k tkrk 
gS] rks ;s izfrèofur gksrs gSaA foV~Bye.Mi esa NIiu LrEHk gSaA izR;sd LrEHk izHkko'kkyh la;qDr&ewfrZ&bdkbZ osQ :i 
esa le`¼rkiwoZd mRdh.kZ gSA

21. Interior, Vitthala Temple, Vijayanagar, Hampi, Karnataka

The Vijayanagar empire was powerful and wealthy. Under the patronage of Vijayanagar 
kings, many temples were built of which perhaps the most important and finest of Vijayanagar 
architecture is Vitthala temple. The temple stands on the southern bank of Tungabhadra river.

The temple faces east and was dedicated to Vishnu as Vitthala. The temple complex contains the 
open maha-mandapa, a closed ardha-mandapa with side-porches, and a covered pradak-shina 
prahara enclosing the antarala and garbha-griha. In addition, its elaborately carved decorated 
pillars with figural carvings and rearing animal motifs show the trends in sculpture prevalent in 
the Vijayanagar period. The temple has three gopurams but the main entrance is through the 
gateway on the east. This small gateway is built of granite on the lower level and has a brick 
super structure.

The pillared mandapas of Vijayanagar are generally referred to as “thousand-pillared manda-
pas” regardless of the exact number of pillars. The outer ring of pillars are also known as the 
musical pillars as these reverberate when tapped. The mandapa of Vitthala has fifty-six pillars. 
Each pillar is richly carved as a massive composite sculptural unit.
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22. ujflag] fot;uxj] gEih] dukZVd

nf{k.k o mÙkjh 'kSfy;ksa dh rqyuk esa fot;uxj osQ dykdkjksa us vius eafnjksa esa T;knk mHkkj okyh mRdh.kZ dyk 
dk iz;ksx cgqr gh de fd;k gSA fot;uxjh; fo'ks"k ewfrZ 'kSyh esa jkT; osQ fofHkUu Hkkxksa esa fo'kky ,dk'e 
mRdh.kZ&f'kYi feyrs gSaA ysik{kh eafnj osQ mÙkj&iwohZ fgLls esa fo'kky uanh rFkk x.ks'kth&lefiZr eafnj esa x.ks'kth 
dh fo'kky vkÑfr ml ;qx osQ lqanj dyk&uewus gSaA laHkor% buls Hkh T;knk HkO; rks fot;uxj esa cSBs gq, mxz 
ujflag dk ewfrZ&f'kYi gSA ;g lk<+s N% ehVj m¡Qpk gS rFkk Ñ".knso jk; osQ 'kkludky esa lu~ 1528 esa fufeZr 
fd;k x;k FkkA

,d izdkj ls ;g fo'kky vkÑfr ekuoh; HkDrksa osQ lEeq[k fo'kkydk; yxrh gSA ,slh èkkj.kk gS fd ewyr% ujflag 
nsork dh xksn esa cSBh y{eh dh vkÑfr Hkh FkhA

;g pkjnhokjh ls f?kjs LFkku esa fLFkr gS ,oa iwokZfHkeq[kh gSA blosQ mQij lkr iQu okys 'ks"kukx osQ flj dks Hkh ns[kk 
tk ldrk gSA ;|fi ;g ewfrZf'kYi dkiQh {kfrxzLr gks x;k Fkk] ij iqjkrRo losZ{k.k foHkkx }kjk bldk iqu#¼kj 
dj fn;k x;k gSA

22. Narasimha, Vijayanagar, Hampi, Karnataka

In comparison to many Deccan and Northern schools, the sculptors of Vijayanagar used carvings 
sparingly on their temples. A very distinguished style of sculptures of the Vijayanagar period 
are many large monolith carvings found at various sites of the kingdom. A large reclining Nandi 
located some distance to the northeast of the Lepakshi temple and a huge image of Ganesa 
enshrined as the main deity in a temple dedicated to him are fine examples of the period.

Even more impressive, perhaps, is a grand representation of a seated Ugra Narasimha or “Angry 
Narasimha” at Vijayanagar. The sculpture is six and a half metres in height and was dedicated in 
1525 A.D. during the reign of Krishnadeva Raya. This huge sculpture literally dwarfs its human 
worshippers.

It is believed that a figure of Lakshmi was originally seated upon the deity’s lap.

It is set within a walled enclosure facing east and a seven headed snake above the head can 
be seen.

The sculpture was badly damaged but has been repaired by the Archaeological Survey of 
India.
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23. jkek;.k dk vkèkkjHkwr mHkkj] fot;uxj] gEih] dukZVd

nks gtkj o"kks± ls Hkh vfèkd le; ls jke dh vkuUnnk;d dFkk us vui<+ fdlku ls ysdj cgqJqr fo}kuksa 
rdµyk[kksa yksxksaµdks vkdf"kZr fd;k gSA jkek;.k dh egku yksdfiz;rk dks ns[krs gq,] dkjhxjksa us lkekU;r;k Hkkjr 
osQ izkphu eafnjksa esa egkdkO; osQ n`';ksa dks f'kYi&:i esa izLrqr fd;kA

NksVk gksus ij Hkh] vfr vyaÑr] iwoZeq[kh g”kkjk jke eafnj vius vusd mRÑ"V vkèkkjHkwr mHkkj okys ewfrZ&f'kYiksa 
osQ fy, izfl¼ gS] ftlesa jkek;.k osQ n`';ksa dks funf'kZr fd;k x;k gSA ewyr% ;g eafnj Hkxoku fo".kq osQ nl 
vorkjksa esa ls ,d] jkepUnz dks lefiZr Fkk] ij orZeku esa ije ikou eafnj xHkZx`g [kkyh gS vkSj bl eafnj dk 
iz;ksx ugha fd;k tkrkA bl eafnj esa vkèkkjHkwr mHkkj okys f'kYi&:i esa] jkek;.k dh dFkk osQ vusd izlaxksa esa ls 
pkj izlaxksa dks funf'kZr fd;k x;k gS (nf{k.kkorZ)_ Lo.kZ e`x lfgr jke vkSj lhrk] lhrk dks jko.k }kjk gj dj 
ys tkrs le; feFkdh; i{kh tVk;q osQ lkFk jko.k dh yM+kbZ] v'kksd okfVdk esa guqeku }kjk lhrk dks vaxwBh nsuk 
vkSj jke }kjk jko.k dk oèkA

eafnj dk uke ^^lglz jke okys eafnj** dks fufnZ"V djrk gS] D;ksafd bldh nhokjksa ij vla[; mHkkj;qDr f'kYi 
gSa] ij eafnj us okLro esa ,d egy eafnj osQ mn~ns';ksa dh iwfrZ dhA bl eafnj dk egy osQ vgkrksa esa izos'k djus 
gsrq Hkh iz;ksx fd;k tkrk FkkA

23. Ramayana Bas-Relief, Vijayanagar, Hampi, Karnataka

For over two thousand years, the exhilarating story of Rama has fascinated millions from the 
illiterate peasant to the erudite scholar. Considering the great popularity of Ramayana, artisans 
generally sculpted scenes from the epic in the ancient temples of India.

A small but highly ornamented, east facing Hazara Rama temple is famous for its many fine bas-
relief sculptures depicting scenes from the Ramayana. The temple was originally dedicated to 
Ramachandra, one of the ten incarnations of Lord Vishnu but at present the sanctum-sanctorum 
is empty and the temple is not in use. Four episodes among many of Ramayana bas-reliefs in 
the temple are shown here (clockwise); Ram and Sita with the Golden deer, fight of Ravana with 
Jatayu, the mythical bird, while abducting Sita, Hanuman giving a ring to Sita in Ashoka Vatika 
and killing of Ravana by Rama.

The name of the temple denotes ‘the temple of the thousand Ramas’ because of the numerous 
bas-reliefs on its walls but the temple actually served the purposes of the palace temple and 
also the entrance to the palace enclosures.
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24. gkFkh&[kkuk] fot;uxj] gEih] dukZVd

lkekU;r;k] yacs] lqUnj ledks.kkREd if'peeq[kh lajpuk dks gkFkh&[kkuk dh laKk nh tkrh 
gSA blesa maQph xqEcn;qDr Nrksa lfgr Hkkjr&bLykeh okLrqdyk 'kSyh esa fufeZr X;kjg fo'kky 
gkFkh&[kkus gSaA ;s xqEcn fofHkUu vkdkjksa osQ gSa] tSlsµxksy v"VHkqtkdkj ;k esgjkcnkjA gkFkh&[kkuksa 
dh xqEcn;qDr Nrksa ij dey osQ iwQy osQ uewus cus gq, gSaA blosQ ckÞ; rFkk vkUrfjd Hkkx esa 
fd, x, xpdkjh rFkk iyLrj dh ltkoV le`¼ vyadj.k dk vkHkkl nsrs gSaA

;g bekjr tukuk&vgkrs osQ iwoZ&iwoksZÙkj Hkkx esa fLFkr gSaA gkyk¡fd] bl lajpuk dks gkFkh&[kkus dh 
laKk nsus osQ fo"k; esa fookn gSA

24. Elephants’ Stable, Vijayanagar, Hampi, Karnataka

A long, beautiful rectangular west facing structure is generally identified as the 
Elephants’ stable. It contains eleven large-stables, in Indo-Islamic architectural 
style with lofty domed roofs. The domes are of different types—round, octagonal 
or vaulted. There are lotus motifs on the dome ceilings of the stables. The 
remains of the stucco and plaster ornamentation on its exterior and interior gives 
an idea of its rich decoration.

The building is situated to the east-northeast of the Zanana enclosure. Lately 
though, there is a controversy about the name of the structure.
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