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fo'o lkaLÑfrd lEinkµHkkjr

1972 esa ;wusLdks dh vke lHkk us ^^fo'o dh izkÑfrd ,oa lkaLÑfrd 
èkjksgj dh lqj{kk** ls lacaf/r lHkk ikfjr dhA bl lHkk dk mís'; fo'o 
dh izkÑfrd ,oa lkaLÑfrd /jksgj dh lqj{kk gsrq fo'o osQ fofHkUu ns'kksa 
,oa muosQ fuokfl;ksa esa ijLij lg;ksx dks c<+kok nsuk Fkk] rkfd os bl 
fn'kk esa viuk ;ksxnku ns losaQA cgqr ls ns'kksa us bl lHkk dks leFkZu nsdj 
vius&vius ns'k dh lhekvksa esa fLFkr fof'k"V lkoZHkkSfed egRo osQ LFkkuksa 
,oa Lekjdksa dk laj{k.k djus dh 'kiFk yhA lHkk us bl fn'kk esa varjkZ"Vªh; 
lg;ksx dk jpuk fo/ku rFkk fo'o /jksgj lfefr xfBr dhA

bl lHkk dh ,d egRoiw.kZ miyfC/ ;g Hkh Fkh fd blus fo'o /jksgj 
dks"k LFkkfir fd;k] ftlls fd fo'o /jksgj esa lwphc¼ izkÑfrd ,oa 
lkaLÑfrd LFkkuksa osQ laj{k.k osQ fy, varjkZ"Vªh; lgk;rk yh tk losQA 
fo'o /jksgj dks"k esa fofHkUu lzksrksa ls vkfFkZd lgk;rk feyrh jgrh gS] 
ftls laj{k.k dh ;kstukvksa ij] Lekjdksa rFkk LFkkuksa dks ;Fkkor~ cuk, j[kus 
osQ dk;ks± ij [kpZ fd;k tkrk gSA

fo'o /jksgj lfefr dh o"kZ esa ,d cSBd gksrh gS rFkk blosQ eq[; nks 
dk;Z gSaµ

µ fo'o&/jksgj dks igpkuuk] vFkkZr~ mu izkÑfrd ,oa lkaLÑfrd LFkkuksa 
dk p;u djuk] tks blosQ vax gksaxsA bdkseksl (baVjus'kuy dkmu~fly 
vkWiQ eksU;wesaV~l ,s.M lkbV~l) rFkk b;wdu (baVjus'kuy ;wfu;u iQkWj 
n oaQtjos'ku vkWiQ uspj ,s.M uspqjy fjlkslsZt) fofHkUu ns'kksa osQ 
izLrkoksa dh tkap&iM+rky dj mudh ewY;kadu fjiksVZ cuk dj lfefr 
osQ dk;ks± esa lgk;rk djrh gSA

µ fo'o /jksgj dks"k osQ izpkyu ,oa fofHkUu ns'kksa }kjk ekaxh xbZ rduhdh 
,oa foÙkh; lgk;rk dk fu/kZj.k djukA

;wusLdks }kjk Hkkjr esa pqus x, fo'o /jksgj LFkku bl izdkj gSaµvtark 
dh xqiQk,a_ ,yksjk dh xqiQk,a_ vkxjk dk fdyk_ rkt egy] vkxjk_ lw;Z 
eafnj] dks.kkoZQ_ egkcyhiqje~ Lekjd lewg_ ppZ ,oa dkWUosUV~l] xksvk_ 
[ktqjkgks Lekjd lewg_ gEih osQ Lekjd_ iQrsgiqj lhdjh&eqxydkyhu 
'kgj_ iêðndy Lekjd lewg_ ,fyisaQVk dh xqiQk,a_ c`gns'oj eafnj] ratkowj] 
Lrwi lk¡ph_ oqQrqc Lekjd lewg rFkk gqek;w¡ dk edcjk] fnYyhA

lkaLÑfrd lzksr ,oa izf'k{k.k osQUnz] ubZ fnYyh dk ges'kk ;g iz;kl jgk 
gS fd og yksxksa dks ^^Hkkjrh; laLÑfr** osQ ckjs esa f'kf{kr djus osQ 
fy, eueksgd o tkudkjh nsus okyh iBuh; lkexzh miyCèk djk,A ,slh 
izdkf'kr lkexzh ns'k Hkj osQ mu LowQyksa esa forfjr dh tkrh gS] tgka osQ 
vè;kidksa dks osQUnz us izf'k{k.k fn;k gSA budk mi;ksx fofHkUu 'kS{kf.kd 

World Cultural Heritage Sites–india

The General Council of UNESCO in 1972 adopted the “Convention 
concerning the Protection of the World Natural and Cultural 
Heritage”. The aim of the Convention was to promote cooperation 
among all nations and people in order to contribute effectively to 
the protection of the natural and cultural heritage which belongs to 
all mankind. A large group of nations ratified the Convention and 
pledged to conserve the sites and monuments within its borders 
which have been recognised as having an exceptional universal 
value. To this end, the Convention established a mechanism 
of international cooperation and set up a World Heritage 
Committee.

Another important achievement of the Convention was the 
creation of the World Heritage Fund which allows it to call upon 
international support for the conservation of the natural and 
cultural sites listed as the World Heritage. The World Heritage 
Fund receives incomes from different sources which are used to 
finance conservation projects and upkeep of the monuments and 
sites.

The World Heritage Committee, which meets once a year, has 
two important tasks :

— to define the World Heritage, that is, to select the cultural and 
natural wonders that are to form part of it. The Committee 
is helped in this task by ICOMOS (International Council of 
Monuments and Sites) and IUCN (International Union for 
the Conservation of Nature and Natural Resources) which 
carefully examine the proposals of the different countries 
and draw up an evaluation report on each of them.

— to administer the “World Heritage Fund” and to determine 
the technical and financial aid to be allocated to the countries 
which have requested for it.

The World Heritage Sites selected by UNESCO in India are: 
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun 
Temple, Konarak; Mahabalipuram Group of Monuments; Churches 
and Convents, Goa; Khajuraho Group of Monuments; Hampi 
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at 
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur; 
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi.

The Centre for Cultural Resources and Training (CCRT)’s 
endeavour has been to produce informative and attractive 
educational material to teach about Indian Culture. These 
materials are distributed to schools in all parts of the country from 
where teachers have been trained by the CCRT. They are used 
in a variety of teaching situations to create an understanding of 



fLFkfr;ksa esa Hkkjrh; dykRed vuqHkwfr osQ vUr% lacaèk dks le>kus osQ fy, 
fd;k tkrk gSA budk mís'; ns'k dh ;qok 'kfDr dks Hkkjrh; dyk ,oa 
laLÑfr esa fufgr n'kZu'kkL=k ,oa lkSan;Z osQ izfr laosnu'khy cukuk gSA

izk;% Nk=kks a dks laxzgky;ksa ,oa ,sfrgkfld Lekjdksa dh 'kS{kf.kd ;k=kk 
ij tk dj izR;{k Kku izkIr djus dk volj ugha feyrkA ,slh fLFkfr 
esa lkaLÑfrd osQUnz bl iBuh; lkexzh osQ }kjk LowQy dh pkjnhokjh 
osQ vanj gh Nk=kks a dks Hkkjrh; fopkjèkkjk rFkk dyk osQ oSHko o lkSan;Z 
dk lk{kkr~ ifjp; djokrk gSA

osQUnz }kjk rS;kj dh xbZ n`'; ,oa JO; lkexzh osQ vfrfjDr bldh eqfnzr 
lkexzh dh Hkh ns'k Hkj osQ vè;kidksa us dkiQh iz'kalk dh gSA vius chp 
yksdfiz; bl eqfnzr lkexzh dh lgk;rk ls os Nk=kksa esa gekjh izkÑfrd 
,oa lkaLÑfrd laink osQ laj{k.k osQ izfr mÙkjnkf;Ro dh Hkkouk mRiUu 
djrs gSaA

Hkkjr esa fo'o èkjksgj lIrkg eukus osQ fy, lkaLÑfrd lzksr ,oa izf'k{k.k 
osQUnz ns'k esa fLFkr fo'o èkjksgj osQ 16 LFkkuksa ij pkj lkaLÑfrd iSosQt 
HksaV dj jgk gSA buesa ls gj iSosQt esa 24 jaxhu fp=k gSaA gj fp=k osQ ihNs 
mldh O;kid tkudkjh gSA buosQ lkFk ,d iqfLrdk Hkh gS] ftlesa Nk=kksa 
,oa vè;kidksa dh tkudkjh osQ fy, gj Lekjd dk o.kZu rFkk lacafèkr 
xfrfofèk;ksa dk mYys[k gSA ;|fi bu iSosQtksa osQ 96 jaxhu fp=k bu LFkkuksa 
dh HkO;rk dks lkdkj djus esa iwjh rjg l{ke rks ugha gksaxs] fiQj Hkh 
,d lhek rd iqfLrdk Nk=kksa ,oa vè;kidksa dks viuh lkaLÑfrd èkjksgj 
osQ ckjs esa T;knk ls T;knk tkudkjh ns losQxhA

LowQy pkgsa rks ny ;k Dyc cukdj ;k fiQj vU; LoSfPNd laLFkkvksa osQ 
lkFk feydj egRoiw.kZ LFkkuksa osQ ckjs esa O;kid [kkstchu dj ldrs gSa 
rFkk Nk=kksa dks laj{k.k osQ vklku rjhosQ fl[kk ldrs gSaA

lkjs ns'k esa iSQys gtkjksa ls T;knk iqjkru Lekjdksa esa ls oqQN dk laj{k.k 
Hkkjrh; iqjkrRo losZ{k.k foHkkx] oqQN LoSfPNd laLFkk,a] èkekZFkZ U;kl rFkk 
oqQN O;fDr dj jgs gSaA ;g ,d cgqr xoZ dh ckr gS fd ;wusLdks us Hkkjr 
osQ 16 Lekjdksa dks pqudj fo'o dh èkjksgj&lwph esa 'kkfey fd;k gSA 
;|fi ns'k osQ cgqla[;d Lekjdksa dks ns[krs gq, ;g la[;k dkiQh NksVh gS] 
fiQj Hkh blls ml dky osQ dykdkjksa ,oa okLrqfonksa dk lEeku c<+k gS 
ftUgksaus 2000 o"kks± dh yach vofèk esa bu Lekjdksa dks lkdkj fd;k FkkA

the inter-disciplinary approach in Indian artistic manifestations. 
They aim at sensitising the youth to the philosophy and aesthetics 
inherent in Indian art and culture. Students do not always get a 
chance to visit museums and historical monuments to get a first-
hand experience of learning about our cultural heritage; hence, the 
materials of the CCRT bring to the students, in the confinement 
of the four walls of the classroom, the splendour and beauty in 
Indian thought and art.

Apart from other audio-visual materials prepared by the CCRT 
its Folios and Cultural Packages have received wide acclaim and 
are very popular with teachers in all parts of the country, who are 
using them to create amongst students a sense of responsibility 
for conservation of all that is beautiful in our natural and cultural 
heritage.

To celebrate the World Heritage Week in India the CCRT is 
presenting four Cultural Packages on the 16 World Heritage 
Sites in India. These packages contain about 24 pictures each 
with detailed descriptions of each picture alongwith a booklet 
giving information about each monument and related activities 
for students and teachers. The 96 pictures contained in these 
packages are not adequate to recreate the splendour of these 
sites. However, within the given constraints, it is hoped that 
inspired by the activities provided in the booklet, teachers and 
students will collect more information about their cultural heritage 
and interweave it into the curriculum subjects that they teach and 
learn. Schools can also form groups, clubs and work with other 
voluntary organisations to systematically take up the work of 
conducting detailed studies of the sites and encourage the youth 
to learn simple conservation techniques.

Of the thousands of ancient monuments strewn all over the 
countryside in India, some are protected by the Archaeological 
Survey of India, a few by voluntary organizations and endowment 
trusts and some by members of the community at large. It is a 
matter of great pride that UNESCO has selected 16 monuments 
of India and placed them on the World Heritage list. Though this 
number is small in comparison to the large number of monuments 
in the country, it brings prestige to the artists and architects of 
India of that bygone era, who made these monuments in a period 
covering a span of 2000 years.





lw;Z eafnj] dks.kkoZQ

d¯yx 'kklu dky esa vksfM+'kk esa mldh dyk ,oa okLrqfuekZ.k dh èkkjk 
vfofPNUu :i ls izokfgr gksrh jghA ml dky esa eafnj rRdkyhu dyk 
osQ fodkl ,oa iru osQ ,sfrgkfld izek.k gSaA

nloha&X;kjgoha 'krkCnh esa iwohZ xaxh; izns'k esa ,d u, 'kfDr'kkyh oa'k dk 
izknqHkkZo gqvkA uj¯lg nso (izFke) bl oa'k dk iz[;kr jktk Fkk rFkk mlus 
izfl¼ dks.kkoZQ osQ lw;Z eafnj dk fuekZ.k djok;k FkkA ifj"Ñr nk'kZfud 
fopkj] lkSan;Z rFkk 'kS{kf.kd :i vkSj fodflr [kxksy'kkL=k bl lqanjre~ 
eafnj osQ fuekZ.k dky esa vius&vius pjeksRd"kZ ij igqapsA

dks.kkoZQ iqjh ftys esa fLFkr gS rFkk caxky dh [kkM+h osQ vR;fèkd fudV 
gSA ;|fi dks.kkoZQ dk izkjafHkd bfrgkl ikSjkf.kd ,oa nardFkkvksa osQ tky 
esa fNik gqvk lk gS] exj ;g ekuk tkrk gS fd ;g bl osQ mikL; nsork 
dks.kkoZQ osQ uke ij vkèkkfjr gSA dks.kkoZQ dk vFkZ gSµ voZQ (lw;Z) dk 
dksukA bl {ks=k dh ew£rdyk ,oa okLrqdyk ij blosQ vklikl osQ {ks=kksa 
rFkk blosQ ,sfrgkfld lacaèkksa dk dkiQh izHkko gSA

;g eafnj ,d prq"dks.kh; izkax.k esa fLFkr gSA bls ,d Åaps pcwrjs ij cuk;k 
x;k gS rFkk bldk eq[k iwoZ dh vksj gSA eafnj esa js[kk nsÅy rFkk txeksgu 
FkkA txeksgu osQ lEeq[k uV&eafnj gSA vkt bldh fijkfeM osQ vkdkj dh 
Nr fo|eku ugha gS] fiQj Hkh blosQ oqQN lqanjre Hkkx] tSls fd izpqj :i ls  
mRdh.kZ LraHk vkfn dks lqO;ofLFkr :i esa lajf{kr fd;k x;k gSA

vyadj.k djus okyh ew£r;ksa esa T;kferh; vkHkw"k.k] izfr:i Hkou] vIljkvksa 
osQ izrhd] vkdk'kh; ifj;ka] nsonkfl;ka rFkk laxhrdkjksa dh vkÑfr;ka gSaA

dks.kkoZQ osQ bl lw;Z eafnj esa rhu izdkj osQ iRFkjksa dk bLrseky fd;k x;k 
gSA njoktksa dh pkS[kV rFkk oqQN ew£r;ka DyksjkbV iRFkj dh gSaA pcwrjk rFkk 
lhf<+;k¡ ysVsjkbV dh rFkk 'ks"k Hkkx fuEu Js.kh osQ [kksaMykbV iRFkjksa ls cuk 
gSA ;g ekuk tkrk gS fd bu iRFkjksa dks dbZ fdyksehVj nwj osQ LFkkuksa ls 
;gka yk;k x;k Fkk] D;ksafd ;s vkt bl {ks=k esa ugha ik, x, gSaA ;g Hkh 
Kkr gqvk gS fd iRFkjksa dks vkil esa tksM+us osQ fy, fdlh xkjs&feV~Vh osQ 
LFkku ij fxfV~V;ksa dk mi;ksx fd;k x;k FkkA

Sun Temple, Konarak

The art and architecture of Odisha had an unbroken tradition 
of temple building during the Kalinga rule. The series of extant 
temples of that period are an historical record of the Kalinga Order 
from its beginning to the decline of that rule.

In the 10th-11th century A.D. rose a new powerful dynasty of the 
Eastern Gangas, the most famous of whom was Narasimha DevaI, 
who built the renowned Surya Mandir at Konarak in Odisha. An 
high level of sophistication in philosophical thought, aesthetics, 
ideational concepts and advanced astronomy had culminated in 
the construction of this beautiful temple.

Konarak is in the district of Puri and is very near to the Bay of 
Bengal. Though the early history of Konarak is shrouded in myths 
and legends, it is believed that the name is derived from the name 
of the presiding deity Konarak, meaning the Arka  (Sun) of Kona 
(corner). The style of architecture and sculpture of this region, 
was also influenced, by its contact with the neighbouring areas 
and its historical connections.

The Sun temple at Konarak is situated within the centre of a 
large quadrangular compound. The main structure is facing the 
east and the temple has been constructed on a high plinth. The 
temple consisted of a rekha deul and a jagamohana. In front 
of the jagamohana was the nata-mandir, the dance pavilion. 
Its pyramid shaped roof has been lost, but some of the other 
elements such as the pillars covered in reliefs and lavishly carved 
base are preserved in excellent condition. Decorative sculptures 
include geometric ornaments and miniature buildings, the motif 
of apsaras — celestial nymphs, devdasis — temple dancing girls 
and musicians.

In this temple three kinds of stones have been used. The door 
frames and a few sculptures are in chlorite, staircases and 
platforms are in laterite whereas the rest of the structure was 
built in a poor quality of khondalite stone. It is believed that these 
stones were brought here from a distance of many kilometres 
as none of these three kinds of stones are available in this area 
today. It has been found that though mortar was not used, dowels 
were employed to hold the stones together.



[ktqjkgks

[ktqjkgks dkiQh igys pansy jktiwrksa dh jktèkkuh Fkk] exj orZeku esa ;g 
eè; izns'k osQ Nrjiqj ftys dk ,d xkao gSA ;g egksck ls nf{k.k esa 55 
fdyksehVj nwj rFkk Nrjiqj osQ iwoZ esa 47 fdyksehVj nwj fLFkr gSA ;g {ks=k 
9oha ls 12oha 'krkCnh osQ chp gq, egku dykRed ,oa lkaLÑfrd fodkl 
dk lk{kh gSA [ktqjkgks osQ vklikl osQ {ks=k dks fofHkUu ukeksa] tSls fd 
oRl] tstkHkqfDr] cqansy[kaM] [ktwjokgd rFkk [ktwjiqj] ls Hkh tkuk tkrk 
FkkA [ktwjiqj dk vFkZ gS] lqugjs [ktwj osQ iÙkksa okyk xkaoA

pansyksa }kjk ;gka cuk, x, HkO; eafnjksa osQ dkj.k ;g ,d egRoiw.kZ LFkku 
cu x;k gSA pansy ;k panzk=ks;] tSlk fd f'kyk&ys[kksa esa o£.kr gS] os viuh 
mRifÙk dks ikSjkf.kd panzoeZu osQ tfj, panzek ls ekurs Fks_ blh dkj.k os 
Lo;a dks panzoa'kh Hkh dgrs FksA lÙkk esa vkus ls igys ;s yksx xqtZj&izfrgkjksa 
osQ tkxhjnkj FksA pansyksa osQ dky esa laLÑfr osQ lHkh i{kksa dk iw.kZ fodkl 
gqvk] D;ksafd mUgksaus bls izJ; fn;k gqvk FkkA lkFk gh] lkfgfR;d dyk,a 
Hkh fodflr gqb±A

izk;% ;g ekuk tkrk gS fd pansyksa us ;gk¡ yxHkx vLlh eafnjksa dk fuekZ.k 
djok;k Fkk] ysfdu muesa ls yxHkx iPphl gh 'ks"k gSaA

[ktqjkgks osQ lHkh eafnj oqQN fdyksehVj osQ ?ksjs esa fLFkr gSaA ;s lHkh eafnj 
iw.kZr% lekax :i dks lewg esa izLrqr djrs gSa rFkk ,slk izrhr gksrk gS fd 
jktkvksa osQ ,d yacs le; rd pys iz;klksa osQ iQyLo:i fu£er gq, gksasxsA 
;gh dkj.k gS fd buesa ls vfèkdka'k eafnj pkgs os 'kSo&er osQ gksa] oS".ko 
er osQ ;k fiQj tSu èkeZ osQ] lHkh ,d fo'ks"k dYiuk ;k 'kSyh dks n'kkZrs 
gSaaA ;s lHkh eafnj Bksl rFkk maQps pcwrjs (txrh) ij fufeZr gSa rFkk buosQ 
pkjksa rjiQ ikjaifjd nhokjksa dk ?ksjk ugha gSA eafnjksa osQ foeku pcwrjs ls 
mQij mBdj dkiQh maQpkbZ rd tkrs gSaA

izkjafHkd dky esa fufeZr lHkh Hkou xzsukbV ls cus gSaA pkSalB ;ksfxuh dk 
eafnj iw.kZr% blh iRFkj ls cuk gSA ckn esa tkdj xzsukbV o cyqvk iRFkj 
dk fefJr mi;ksx gqvkA ;gka ,sls dbZ eafnj gSa] tks iw.kZr% ik.Mq] xqykch 
;k ihyh vkHkk okys cyqvk iRFkjksa ls cus gSaA

bu eafnjksa esa fofHkUu fo"k;ksa dks cM+h lw{erk ls mRdh.kZ fd;k x;k gSA ;s 
rksj.k dh vyadj.k 'kSyh dh dkjhxjh osQ vuqie mnkgj.k gSaA

ekSVs rkSj ij [ktqjkgks osQ eafnjksa dks if'peh] iwohZ rFkk nf{k.kh {ks=k&lewgksa 
esa foHkkftr fd;k x;k gSA pkSalB ;ksfxuh] ykxqvka egknso eafnj] oaQnfj;k 
egknso eafnj] nsoh txnack dk eafnj] egkohj eafnj] fp=kxqIr eafnj] 
fo'oukFk eafnj] ikoZrh eafnj] y{e.k eafnj] ik'oZukFk eafnj] nqyknso eafnj 
rFkk prqHkqZt eafnj vkfn oqQN izfl¼ gSaA

orZeku esa [ktqjkgks LFkkbZ :i ls jgus okys oqQN g”kkj O;fDr;ksa dk ,d 
xkao Hkj jg x;k gSA os yksx viuh&viuh Hkwfe ij xsgw¡ rFkk lfCt;ka mRiUu 
djrs gSa rFkk vius i'kqvksa dks igkM+h dh <ykuksa vkSj pjkxkgksa esa pjkrs gSaA 
ysfdu blosQ ckotwn ;g ,d i;ZVu&LFky Hkh gSA gj o"kZ gtkjksa i;ZVd 
;gka dh HkO; okLrqdyk o ewfrZdyk dks ns[kus osQ fy, vkrs jgrs gSaA

Khajuraho

Khajuraho, once the capital of the Chandella Rajputs, is now a 
village in the Chhatarpur district of Madhya Pradesh. It lies 55 
kilometres south of Mahoba and 47 kilometres east of Chhatarpur. 
The area witnessed a great artistic and cultural activity from the 
9th to the 12th century A.D. The tract around Khajuraho has 
been referred to by various names such as: Vatsa, Jejabhukti, 
Bundelkhand, Khajjurvahaka and Khajurapura, meaning the 
village (pura) with golden date palms (khajura).

Khajuraho is an important place because of the magnificent 
temples built here by the Chandellas. The Chandellas—or 
Chandratreyas as they have been referred to in the inscriptions—
trace their origin to the moon (Chandra vanshi) through the 
legendry Chandravarman. Before coming to power, the Chandellas 
were feudatories of the Gurjar-Pratiharas. During their period, all 
aspects of culture flourished; the Chandellas also patronized the 
literary arts.

It is commonly believed that over eighty temples were constructed 
by the Chandellas, although only about twenty-five survive today.

The temples at Khajuraho are situated within a radius of a few 
kilometres. These temples represent a strikingly homogeneous 
group and seem to be the product of a continuous, concerted 
effort by the rulers over a period of time. Because of this, most of 
them share certain conceptual and stylistic features, regardless of 
whether they are Saivite, Vaisnavite or Jain Temples. The temples 
at Khajuraho have been built on high and solid platforms without 
the customary enclosure walls. The vimana of the temple rises 
from the platform and its vertical towers reach high, piercing the 
sky, as it were.

In the early period, granite was used for buildings and the extant 
Chausath Yogini temple has been built exclusively of this stone. 
Later, granite and sandstone were used simultaneously. There 
are other temples at Khajuraho which are built of sandstone of 
fine grain with varying shades of buff, pink, or pale yellow.

The iconography details the sculptural record of battles, and 
festive processions and also includes numerous depictions of 
loving couples. Delicate workmanship of toran decoration, as seen 
in these temples testify the genius and skill of the sculptors.

The temples at Khajuraho have been divided into three broad 
zones—the western, eastern and southern groups. Some of 
the famous temples include: Chousath Yogini temple, Lalguan 
Mahadeva temple, Kandariya Mahadeva temple, Devi Jagadamba 
temple, Mahavira temple, Chitragupta temple, Vishwanatha 
temple, Parvati temple, Lakshmana temple, Parsvanatha temple, 
Duladeva temple and the Chaturbhuja temple.

Today, Khajuraho remains a village having a permanent population 
of a few thousand inhabitants who cultivate wheat and vegetables 
on their share of land and graze their cattle and goats on the 
dry pastures and hillsides. However, it is a tourist town also and 
thousands of visitors come every year to see the splendour of 
architecture and sculptures of the temples at Khajuraho.



oqQrqc&ifjlj] fnYyh

fnYyh Hkkjr osQ lokZfèkd izkphu rFkk ,sfrgkfld uxjksa esa ls ,d gSA ;g 
vusd egku lkezkT;ksa vkSj 'kfDr'kkyh jkT;ksa dh jktèkkuh jgh gS rFkk dbZ 
lH;rkvksa osQ ßkl vkSj iru dh lk{kh gSA fnYyh esa izkphure vfèkokl 
dk lanHkZ gesa izfl¼ egkdkO; egkHkkjr esa izkIr gksrk gS] ftlesa ;equk 
unh osQ fdukjs cls bUnzizLFk uxj dk mYys[k gSA laHkor% fnYyh dk 
LFkku fo'ks"k osQ :i esa iz;ksx loZizFke igyh vkSj nwljh 'krkCnh bZlk 
i- esa fd;k x;kA fo'oLr lw=kksa ds vuqlkj vBkjgoha 'krkCnh bZlk i- esa 
fnYyh dh jktiwrksa osQ rksej oa'k us [kkst dhA X;kjg lkS bD;kuosa bZlk 
i- esa egkure jktiwr jktoqQekj i`Fohjkt pkSgku us rqdhZ vkØedksa osQ 
Hkkjh vkØe.k dk lkeuk fd;kA rjkbZu dh nwljh yM+kbZ 1992 bZlk i- esa 
i`Fohjkt pkSgku rFkk eksgEen xksjh osQ chp gqbZ] ftlesa jktiwrksa dh cqjh 
rjg gkj gqbZA rc ls 1857 rd vaxzstksa us vafre eqxy lezkVksa dks vinLFk 
vkSj fuokZflr fd;k] fnYyh dh xíh (flagklu) ij ges'kk eqfLye lqYrku 
dk gh vfèkdkj jgkA

xkSj osQ eksgEen us vius ihNs dksbZ oa'kt ugha NksM+k vkSj vius izfrfufèk 
oqQrqc&mn~&nhu ,scd dks uk;c fu;qDr fd;kA pw¡fd oqQrqc&mn~&nhu us 
viuk thou ,d xqyke osQ :i esa vkjaHk fd;k Fkk] vr% bfrgkldkj 
lkekU;r;k mlosQ oa'k dk lanHkZ xqyke oa'k osQ :i esa nsrs gSaA bl oa'k 
osQ fy, 'kCn dk Hkh iz;ksx fd;k tkrk gSA

nf{k.k fnYyh esa fLFkr oqQrqc ifjlj esa cgqr&lh bekjrsa gSa] ftuesa ,d 
efLtn] ,d fot;ehukj] ,d eO+kQcjk] ,d enjlk] ,d fo'kky izos'kekxZ 
vkSj vk'p;Ztud izkphu ykSg LraHk lfEefyr gSaA oqQrqc&mn~&nhu ,scd us 
igyh fo'kky efLtn] ,d fo[kafMr eafnj osQ pcwrjs ij] fgUnw fdys osQ 
vUnj cuokbZA efLtn osQ izkax.k esa vfHkys[kksa lfgr ,d 1500 o"kZ iqjkuk 
ykSg LraHk gSA bl LraHk osQ fo"k; esa lokZfèkd vk'p;Ztud rF; ;g gS 
fd yxHkx 1500 o"kZ osQ ckn Hkh ;g èkwi vkSj ckfj'k lgus osQ ckotwn 
bl LraHk ij tax dk ,d Hkh fu'kku ugha gSA oqQrqcíhu ,scd us fot; 
ehukj osQ :i esa bl fo'kkydk; 72-5 ehVj maQph ehukj dk fuekZ.k fd;kA 
oqQrqc ehukj osQ uke ls izfl¼ ;g ehukj oqQOorqy bLyke efLtn osQ 
fudV gSA ewyr% bldh pkj eaftysa FkhaA bl 'kqaMkdkj ehukj osQ vkèkkjry 
dk ?ksjk 15 eh- vkSj f'k[kj dk 3 ehVj gS] ftl ij ,d LraHk;qDr Nrjh 
vofLFkr gSA 1368 esa fctyh (rfM+r vk?kkr) }kjk ehukj osQ izHkkfor 
gksus ij] fiQjks”k'kkg rqxyd us nks mQijh xksykdkj eaftysa cuokb±A 'kElqíhu 
bYrqrfe'k us 1229 bZLoh lu~ esa] ewy efLtn osQ lkFk lg v{kh; :i esa] 
vkPNkfnr ekxZ vkSj u, esgjkch vkoj.k tksM+dj oqQOorqy bLyke efL”kn 
osQ vkdkj dks nksxquk fd;kA Lo;a bYrqrfe'k osQ edcjs osQ :i esa] efLtn 
osQ mÙkj&if'peh dksus osQ fudV ,d oxkZdkj xqEcn;qDr d{k cuok dj 
tksM+k x;kA bl ij T;kferh; vyadj.k dh èkkfj;ka vkSj :<+ 'kSyh;qDr 
dey dh ifjdYiuk lfgr owQI+kQh vkSj uf'd;k pfj=kksa ls ;qDr vfHkys[kksa 
dh iV~fV;ksa dks vUrxzZfFkr fd;k x;k gSA

bl ifjlj esa vofLFkr lHkh bekjrsa le;&le; ij lEiUu xfrfofèk;ksa 
rFkk O;rhr lqugjs dky dh xokgh nsrh&lh izrhr gksrh gSaA

The Qutub Complex, Delhi

Delhi is one of the most ancient and historic cities of India. It has 
been the capital of mighty empires and powerful kingdoms. It has 
seen the ebb and flow of many civilizations. The earliest reference 
to a settlement at Delhi is to be found in the famous epic, the 
Mahabharata, which mentions a city called Indraprastha built 
along the bank of river Yamuna. Delhi,as the name of a place, 
seems to have been referred to for the first time during the first 
and second centuries A.D. The more reliable notion is that Delhi 
was founded in the eighth century A.D. by the Tomars, a clan 
of the Rajputs. Prithviraj Chauhan, one of the greatest Rajput 
Princes, faced great wave of Turkish invaders in 1197 A.D. The 
second battle of Tarain, in 1192 A.D. between Prithviraj Chauhan 
and Mohd. Ghori ended in complete defeat for the Rajputs. From 
that day on, until 1857 when the last of the Mughal emperors was 
deposed and exiled by the British, a Muslim monarch always 
occupied the throne of Delhi.

Mohammad of Ghori left behind no descendants and appointed 
his deputy Qutub-ud-Din Aibak as his Viceroy. Since Qutub-ud-
Din had started life as a slave, historians have generally referred 
to his dynasty as the ‘slave dynasty’. Another term used for this 
dynasty is Mamluks.

In the Qutub Complex which is situated in South Delhi one finds 
a variety of buildings. These include a mosque, a victory tower 
or minar, a tomb, a madarsa, a grand gateway and amazingly 
an ancient Iron pillar. Built by Qutub-ud-Din Aibak, the first great 
mosque was constructed inside a Hindu citadel on the platform 
of a dismantled temple site. In the courtyard of the mosque, a 
1500 years old Iron pillar with inscriptions is standing. The most 
surprising fact is that the pillar shows no traces of rust inspite of 
exposure to sun and rain for nearly fifteen hundred years. The 
enormous minar 72.5 mt. high was created by Qutub-ud-Din 
Aibak as a tower of victory. This minar known as Qutub Minar, 
adjacent to Quwwat-ul-Islam mosque, originally had four storeys, 
tapering from 15 m diameter at the base to 3 m at the top, 
crowned by a pillared kiosk. In 1368 after lightening had struck 
the minaret, the two upper rounded storeys were added by Firoz 
Shah. In 1229 A.D, Shams-ud Din Iltutmish doubled the size of 
the Quwwat-ul-Islam Mosque by adding new arched screens and 
arcades arranged co-axillary with the original mosque. His own 
tomb, a square domed chamber was added adjacent to the north-
west corner of the mosque. Bands of inscription with kufic and 
naskh characters are interweaved with stylized lotus and bands 
of geometric ornament.

All the buildings in the complex present the glorious period and 
activities that took place here from time to time.



gqek;w¡ dk eO+kQcjk] fnYyh

gqek;w¡ dk eO+kQcjk] nf{k.k&iwoZ fnYyh esa g”kjr fu”kkeqn~nhu vkSfy;k osQ 
edcjs osQ fudV fLFkr gSA bldh lqUnjrk vkSj HkO;rk eqxy 'kSyh dh 
okLrqdykRed xfrfofèk;ksa dk vafre izek.k gSA orZeku eFkqjk jksM+ ls gksdj 
gqek;w¡ osQ edcjs ij igqapk tk ldrk gSA
iwoZ lksygoha 'krkCnh dk bfrgkl jktuSfrd :i ls v'kkar tutkrh; jkT; osQ 
:i esa fnYyh lYrur dks fp=kkafdr djrk gSA yksnh oa'k osQ vafre lezkV] 
bczkghe yksnh dks ijkftr djus osQ i'pkr~ ckcj us 1526 bZlk i- esa eqxyoa'k 
dk vkjEHk fd;kA
ckcj lkaLÑfrd vkSj lkSUn;Zijd #fp;ksa ls laiUu O;fDr FkkA viuh 
ekr`Hkwfe viQxkfuLrku fLFkr dkcqy dh ;kn dks rjksrktk j[kus osQ fy, 
ckcj us o`{kksa if{k;ksa rFkk cgrs ikuh ls f?kjs gq, ckx cuok,A ckcj us 
viuh Le`fr;k¡µ^^ckcjukek** dks rqdhZ Hkk"kk esa cgqr gh Hkkoqdrk] meax 
vkSj Li"Vrk ls fy[kkA ckcj osQ thou vkSj mlosQ vodk'k osQ {k.kksa osQ 
fo"k; esa i<+dj vkuan izkIr gksrk gS fd ckcj dh e`R;q 1530 bZLoh lu~ 
esa gqbZ vkSj vius lqiq=k gqek;w¡ osQ fy, tks lkezkT; NksM+k] og 'kkunkj gksus 
ij Hkh vfLFkj FkkA
gqek;w¡ vR;ar Hkkoqd O;fDr FkkA eqxy fp=kdyk 'kSyh dk izorZd gqek;w¡ gh Fkk] 
ij ,d ohj vkSj vuqHkoh lsukifr gksus osQ ckotwn mlosQ O;fDrRo esa ckcj 
osQ leku mRlkg vkSj ǹ<+rk ugha FkhA gqek;w¡ dh èR;q vdLekr~ gh 1556 bZLoh 
lu~ esa gqbZ] rc mldh nq[kh jkuh gkth csxe (csxk csxe) Hkkjrh; vkSj bZjkuh 
fM”kkbujksa rFkk dkjhxjksa dks cqyok dj gqek;w¡ dh ;kn esa bl 'kkunkj HkO; 
edcjs dk fuekZ.k djok;kA
bl bekjr osQ fuekZ.k ls Hkkjr dh edcjk&fuekZ.k&dyk 'kSyh esa ifjorZu 
vk;kA gqek;w¡ osQ edcjs dks eqxy okLrqdyk dk ,d mRÑ"V mnkgj.k ekuk 
tkrk gSA gqek;w¡ dk edcjk vius LFky] vfHkU;kl] ;kstuk esa ijaijkxr 
iwoZ&eqxydkyhu edcjksa ls iw.kZr;k fHkUu gSA njvly ;g Hkkjrh; okLrqdyk 
osQ {ks=k esa ,d vHkwriwoZ uohurk gSA izeq[k okLrqdkj fejko+Q fe”kkZ fx+;kr] ,d 
bZjkuh okLrqdkj Fkk] ftlus okLrqdyk esa ,d ubZ 'kSyh dks izJ; fn;k vkSj 
;gha ls Hkkjrh; bekjrksa ij iQkjlh izHkko dk vkjaHk gqvkA edcjs rd igqapus 
osQ fy, cw&gyhek ckx vkSj mlosQ iwohZ izos'k ekxZ ls gksdj xq”kjuk iM+rk 
gSA lkeus gh gqek;w¡ osQ edcjs osQ if'peh izos'k ekxZ dh fo'kky ukosQnkj 
esgjkc gSA I+kQkjlh pkj ckx fl¼kUr ij vkèkkfjr vkyadkfjd oxkZdkj ckx osQ 
:i esa edcjs dk foU;kl ,d egRoiw.kZ okLrqdykRed uohurk gSA ,d cM+s 
oxkZdkj ckx osQ eè; esa ;g eo+Qcjk fLFkr gSA nf{k.k rFkk if'pe dh vksj 
maQph nhokjksa rFkk izos'kekxks± ls eo+Qcjk f?kjk gqvk gSA yky iRFkj rFkk 'osr 
laxejej dh èkkfj;ksa lfgr lysVh iRFkj ls blosQ }kjekxZ fufeZr gSaA edcjs 
osQ pkj ?kukdkj cká d{k gSa] tks ,d osQUnzh; d{k osQ lkFk T;kferh; :i 
ls tqM+s gksus ij Hkh ǹ';kRed vkSj LFkkfud :i ls Lora=k (vyx) gSaA
gqek;w¡ osQ edcjs osQ leku] vU; fdlh eo+Qcjs esa eqxy oa'k osQ brus lkjs 
lezkVksa dh dczsa ugha gSaA gkyk¡fd gqek;w¡ osQ rhu mÙkjkfèkdkfj;ksa dks vU;=k 
niQuk;k x;k] ij gqek;w¡ osQ ckn osQ vU; lezkVksa dh dczsa gqek;w¡ dh dcz osQ 
ikl gh cuh gqbZ gSaA fiQj ls] ;gha ij 1857 bZLoh lu- esa duZy gMlu us 
vafre eqxy lezkV] cgknqj 'kkg ”kI+kQj dks canh cukdj E;kuekj Hkstk x;k 
vkSj os viuh èR;q rd ogha jgsA
bl {ks=k esa vU; edcjksa osQ vfrfjDr] gqek;w¡ osQ edcjs osQ ikl] mÙkj&iwohZ 
vkSj ,d fl[k xq#}kjk vofLFkr gSA

Humayun’s Tomb, Delhi

Humayun’s Tomb is located near the shrine of Hazrat Nizamuddin 
Aulia in South-East Delhi. Its beauty and splendour is a lasting 
testimony to the architectural achievements of the Mughals. The 
route leading to it diverges from present Mathura Road.

The history of the early sixteenth century A.D. present a picture 
of the Delhi Sultanate as a politically disturbed tribal state. Babur 
after defeating Ibrahim Lodi, the last emperor of the Lodi dynasty 
founded the Mughal dynasty in 1526 A.D.

Babur was a man of culture and exceptional aesthetic taste. 
To remind him of Kabul in Afghanistan his homeland, Babur 
laid out gardens surrounded by trees, birds and flowing water. 
Babu’s memoirs, the Baburnama is written in Turkish with great 
sensitivity, humour and frankness. It is a delight to read about his 
life & leisures, Babur died in 1530 A.D. and the empire that Babur 
left for his son Humayun was magnificent but unstable.

Humayun was extremely sentimental. It was Humayun who was 
responsible for founding the Mughal school of painting. While he 
was brave and experienced as a military commander, he lacked 
Babur’s vigour and determination. Humayun died unexpectedly 
in 1556 A.D., his grieving queen Haji Begum (Bega Begum) 
assembled both Indian and Iranian designers and artisans who 
raised this magnificent mausoleum in Humayun’s memory.

This creation proved a turning point in the construction of 
mausoleum in India. It is considered to be an excellent example 
of Mughal architecture. Humayun’s tomb is altogether different 
from the typical pre-Mughal tombs in respect of its site, lay-out, 
plan and design and it is, in fact, an unprecedented innovation 
on the Indian architectural scene. The chief architect was an 
Iranian, Mirak Mirza Ghiyath, marking the initiation of a new style 
in architecture and the beginning of Persian influence on Indian 
buildings. In approaching the mausoleum one has to cross the 
Bu Halima garden and its eastern gateway of Humayun’s tomb-
enclosure. An important innovation is the setting of the tomb in 
an ornamental square garden based on the Persian char-bagh 
principle.

The mausoleum is located in the midst of a large square garden. 
It is screened by high walls, with gateways to the south and west. 
The gateways are built of grey stone with bands of red stone and 
marble. The tomb has four cubic outer chambers which are linked 
geometrically to a central chamber but are independent - visually 
and spatially - a fusion of the Hindu idea of an enclosed sanctuary 
and an Iranian concept of sequence of rooms.

No other mausoleum contains so many distinguished members 
of the Mughal dynasty as the mausoleum of Humayun. Although 
his three immediate successors were buried elsewhere most of 
the later emperors lie close to him. It was here again in 1857 A.D., 
Col. Hudson captured the last Mughal emperor Bahadur Shah 
Zafar who was sent to Myanmar and kept there till his death.

Apart from other mausoleums in the vicinity, a Sikh gurudwara 
stands close to the Humayun’s tomb to its north-eastern side.



;g lajpuk ewyr% LFky&;kstuk esa pkSdksj vFkok vk;rkdkj gksrh 
gS vkSj ;g fijkfeMh; <kaps dh rjg mQij dks de gksrk tkrk gSA 
bls dbZ eaftyksa rd maQpk cuk;k tkrk gSA

^'kkL=kksa osQ vuqlkj* foeku fofoèk vkuqikfrd ifj.kkeksa osQ lkFk 
fufeZr eafnj dk uke gSA

This is a structure which is basically square or rectangular 
in ground plan. It rises several storeys high and is pyramidal 
in shape.

Vimana is the name of the temple built according to the 
proportionate measurements laid down in the shastras.

f'k[kj
Shikhara

foeku
Vimana

lkekU;r;k] eafnj 'kCn lqurs gh gekjs le{k xHkZ&x`g dh pksVh 
ij cuh maQph vfèk&jpuk vk tkrh gSA ^f'k[kj* dk 'kkfCnd vFkZ 
^ioZr dh pksVh* gS] tks fo'ks"k :i ls Hkkjrh; eafnj dh vfèk&jpuk 
dk i;kZ; gSA

fo}kuksa dk er gS fd ^f'k[kj* dk vFkZ ^flj* gS vkSj bls ^f'k[kk* 
'kCn ls xzg.k fd;k x;k gS] ftldk vFkZ flj osQ ihNs ,d 
:f<+oknh fgUnw }kjk j[ks tkus okyk ckyksa dk xqPNk gSA

Generally, the accepted form of the temple is the high 
superstructure built on top of the garbha-griha.
Shikhara which means ‘mountain peak’ is the superstructure 
of the Indian temple. Scholars mention that the Shikhara 
meaning ‘head’ has been derived from ‘Shikha’, the tuft of 
hair worn by an orthodox Hindu on the crown of the head.



^xksiqje~* nf{k.k Hkkjrh; eafnjksa dk izos'k&}kj gSA xksiqje~ 'kCn dk 
mn~Hko oSfnd dky osQ xzkeksa osQ xks&}kj ls gqvk vkSj èkhjs&èkhjs ;gh 
xks&}kj eafnjksa osQ fo'kky izos'k }kj cu x;s] ftUgsa ;k=khx.k cgqr 
nwj ls Hkh ns[k ldrs FksA

^xksiqje~* dh Hkou&;kstuk vk;rkdkj gksrh gSA xksiqje~ dh fijkfeMh; 
cukoV dks lqn`<+rk iznku djus osQ fy, bldh lcls uhps dh nks 
eaf”kysa m¡QpkbZ esa cjkcj cukbZ tkrh gSaA

Gopuram is a South Indian temple gateway. Gopuram 
derived its name from the ‘cow-gate’ of the villages of vedic 
period and subsequently became the monumental entrance 
gate to the temple and can be seen from a distance.

The gopuram is oblong in plan. The two lowermost storeys 
are vertical in order to give a stable foundation for the 
pyramidal structure of the gopuram.

^eaMi* lkekU;r% ,d LraHk;qDr lHkkx`g vFkok M~;ks<+h (}kj eaMi) 
gksrk gS] tgk¡ ij HkDrx.k eafnj dh nsoh] nso vFkok bZ'ojh; izrhd 
dks viuk HkfDr&Hkko lefiZr djus ls igys ,df=kr gksrs gSaA

^eaMi* dks lhèks xHkZ&x`g ls Hkh tksM+k tkrk gSA bl eaMi dks iw.kZ 
:i ls ;k bldk oqQN Hkkx can fd;k tk ldrk gS vFkok eaMi 
dks fcuk nhokjksa osQ Hkh cuk;k tk ldrk gSA

oqQN eafnjksa esa] mnkgj.kkFkZ&egkcyhiqje esa] leqnz rV ij fLFkr 
eafnj osQ eaMi rFkk dkaphiqje~ fLFkr oSQyk'kukFk eafnj esa eaMi 
eq[; rhFkZeafnj ls vyx cus gq, gSaA

Mandapa is usually a pillared hall or a porch-like area 
where devotees assemble before moving into the sanctum 
sanctorum of the temple.

A mandapa may be attached to the garbha-griha directly. 
The structure may be entirely or partially enclosed or 
without walls.

In some temples like the Shore Temple at Mahabalipuram 
and the Kailasanatha temple, the mandapa is separate 
from the main shrine.

xHkZ&x`g] fuf'pr :i ls ,d xgjk vaèksjk d{k gksrk gS] tgka eafnj 
dh izeq[k nsoh dks LFkkfir fd;k tkrk gSA ;g d{k okLrqdyk 
;kstuk esa pkSdksj vFkok dHkh&dHkh vk;rkdkj gksrk gS vkSj 
dHkh&dHkh cgqHkqth vFkok xksykdkj gksrk gSA

vius uke osQ vuqlkj ;g bekjr ^xHkZ* dh Hkk¡fr ekuh tkrh gS rFkk 
vuUr dky ls xHkZ&x`g dk ;g Lo:i vifjofrZr gSA uke rFkk 
:i ls Hkh xHkZ&x`g izkFkfed egRo dk LFkku gSA ;g og LFkku gS 
tgk¡ HkDrx.k vius lkalkfjd fopkjksa dks FkksM+h nsj osQ fy, Hkwy 
dj bZ'oj ls lekxe djrs gSaA

The Garbha-Griha is essentially a small dark chamber 
where the main deity of the temple is established. It is 
square in plan or very rarely rectangular or polygonal or 
circular.

It is believed to be the “womb” and has remained unchanged 
throughout the ages. By its name and form, the garbha-
griha is a place of primary significance. This is the place 
towards which the devotee proceeds momentarily leaving 
behind all worldly thoughts to be in communion with the 
supreme being.

xksiqje~
gopuram

eaMi
Mandapa

xHkZ&x`g
garbha-griha

Gopuram





efLT+kn osQ fdcyk osQ vkf[kjh fljs dks 
eo+Qlqjk dgrs gSaA jsfyax osQ ekiZQr ;g 
fgLlk vyx jgrk gS rFkk bldk mi;ksx 
osQoy 'kkgh O;fDr ;k ekSyoh gh dj 
ldrk gSA

Maqsura is a railed off area at the qibla 
(wall) end of a mosque. It is reserved 
for the chiefs of the community or 
rulers.

fyoku efLT+kn dk LraHkksa okyk dejk gksrk 
gSA

The pillared cloister of a mosque is 
known as Liwan.

efL”kn osQ vk¡xu dh [kqyh txg dks lgu 
dgrs gSaA ;gha ij lHkh yksx uekt i<+us 
osQ fy, bdV~Bs gksrs gSaA

Sahn is the courtyard of a mosque 
where the faithful assemble for 
prayers.

eO+kQlqjk
Maqsura

fyoku
liwan

lgu
Sahn

efLtn ;k izkFkZuk&LFky dh dkck (eDdk) 
dh rjiQ dh nhokj dks fdcyk dgrs gSaA blh 
dkj.k {ks=k fo'ks"k dh HkkSxksfyd fLFkfr dh otg  
ls fdcyk dh fn'kk ges'kk ,d&nwljs ls vyx 
jgrh gSA

Qibla is the wall of the mosque or prayer hall 
oriented towards the Kaaba of Mecca. It is, 
therefore, varying in direction according to 
the geographical region.

esgjkc] fdcyk nhokj esa cus vkys dks dgrs gSaA 
izk;% ;g vknedn gksrk gS vkSj eDdk dh lgh 
fn'kk fn[kkrk gSA

Mihrab is a niche or alcove, usually the 
height of a man. It is set into the qibla wall 
of a prayer hall and indicates the precise 
direction of Mecca.

fdcyk
Qibla

esgjkc
Mihrab



fo'o lkaLÑfrd lEinkµHkkjr

fo|kfFkZ;ksa ,oa vè;kidksa osQ fy, jpukRed xfrfofèk;ka

bl iSosQt esa fn, x, 24 jaxhu fp=kksa dks vki d{kk ;k LowQy osQ fdlh 
egRoiw.kZ LFkku ij iznf'kZr dj ldrs gSaA bu fp=kksa dks vki xRrs ij yxk 
dj budk 'kh"kZd rFkk fp=k osQ ihNs fn;k x;k eq[; fooj.k uhps LFkkuh; 
Hkk"kk esa Hkh fy[k ldrs gSaA Hkkjrh; dyk osQ 'kS{kf.kd egRo dks mtkxj 
djus osQ fy, vki bu fp=kksa dh xgjkbZ esa tkdj mu fo"k;ksa osQ lkFk 
vè;;u dj ldrs gSa] tks buls lacafèkr gksaA

vè;kidx.k Hkh uhps lq>kbZ xbZ xfrfofèk;ksa esa Nk=kksa dks lfEefyr dj 
fp=kksa ij dk;Z dj ldrs gSaA blls Nk=kksa dh Kku o`f¼ osQ lkFk&lkFk 
mudk euksjatu Hkh gksxkA

osQoy ckgjh js[kkvksa okys Hkkjr osQ cM+s vkdkj osQ ekufp=k dks ysaA mlesa egRoiw.kZ 
,sfrgkfld LFkkuksa ,oa 'kgjksa dks vafdr djsaA fo'o lkaLÑfrd lEink&Hkkjr  
1] 2] 3 ,oa 4 esa fn, x, fp=kksa esa n'kkZ, Hkouksa osQ LFkku dks igpkusaA

Hkkjr esa pV~Vkuksa dks dkVdj cukbZ xbZ xqiQkvksa dk vè;;u djsa rFkk vtark 
,oa ,yksjk dks è;ku esa j[krs gq, mu yksxksa osQ ckjs esa tkudkjh ,df=kr 
djsa] ftUgksaus budk fuekZ.k fd;k FkkA bu xqiQkvksa osQ fuekZ.k&dky rFkk 
buosQ mís'; dk Hkh irk yxk,aA bUgha ls lacafèkr fuEufyf[kr fo"k;ksa osQ 
ckjs esa Hkh tkudkjh ,df=kr djsaµ

µ tyok;q

µ izÑfr&unh] isM+&ikSèks rFkk i{kh

µ xqiQkvksa osQ vklikl jgus okys yksx rFkk mudk O;olk; vkfnA

µ ml dky osQ laxhr] u`R;] ukVd] f'kYi vkfnA

µ xqiQkvksa esa n'kkZ, x, nsoh&nsork] ikSjkf.kd dFkk,a] R;kSgkj] 
jhfr&fjoktA

lkaLo`Qfrd iSosQt esa fn, x, Hkouksa ,oa ewfrZ;ksa osQ fp=kksa dks ns[k dj 
buosQ js[kk&fp=k cuk,aA

bu iSosQtksa esa of.kZr Hkouksa ,oa Lekjdksa dks ns'k osQ izkphu ,oa eè;dky 
osQ ;kf=k;ksa@bfrgkldkjksa us bu iSosQ”kksa esa n”kZ Hkouksa ,oa Lekjdksa dks ns[kk 
rFkk os yksx buls lacafèkr o`Ùkkarksa rFkk laLej.kksa dks fy[kdj NksM+ x, gSaA 
bu o`Ùkkarksa ,oa laLej.kksa dks ,df=kr dj muesa of.kZr bu LFkkuksa dk 'kSyhxr 
o.kZu rFkk LFkkuksa osQ uke osQ mPpkj.k dks lef>,A

vius LowQy ;k ?kj dk Hkw&fp=k cukdj mlesa f[kM+dh] njoktksa rFkk LraHkksa 
dh fLFkfr n'kkZb,A

èkkfeZd Lo:i dks le>uk

lHkh èkeks± dk ,d gh mís'; gksrk gS fd yksx csgrj ,oa laiw.kZ thou 
ft,¡A bu lHkh èkeks± dk ckg~; :i] tSls fd deZdkaM rFkk izFkk,¡] izk;% 
,sfrgkfld] vkfFkZd] jktuSfrd vkSj ;gka rd fd HkkSxksfyd dkj.kksa ls 
,d&nwljs ls fHkUurk j[krk gSA

dbZ èkkfeZd jhfr&fjokt ,oa lekjksg Ñf"k ls tqM+s gksrs gSa rFkk os thou 
osQ vkuan dks O;Dr djrs gSaA izk;% gj dky osQ vius èkkfeZd fo'oklksa us 
vius ;qx osQ okLrqdkjksa] ewfrZdkjksa ,oa fp=kdkjksa dks izHkkfor fd;k gSA blh 

World Cultural Heritage Sites–india

Creative activities for School Students and Teachers

The 24 pictures provided in this package can be displayed in the 
classroom or at any prominent place in the school. The pictures 
may be stuck on card-board with the title and description in 
the regional language. They can also be studied in depth with 
activities that bring out the educational value of Indian art. 
The teachers can work with a few pictures at a time ensuring 
students’ enjoyment in learning by involving them in some 
activities suggested below:

On a large outline map of India, mark important historical sites 
and places. Find the location of buildings given in the pictures in 
the World Cultural Heritage Sites—India, 1, 2, 3, and 4

Make a study of the rock-cut caves in India and collect 
information of the people who built these caves with special 
reference to Ajanta and Ellora caves. Find out the dates of 
these caves and for the purpose they were used. Collect the 
following information:

— Climate

— Nature–rivers, plants, animals and birds

— People living around the caves, their occupation, etc.

— Music, dance, drama, crafts, etc. of the period

— Customs, festivals, myths, gods & goddesses depicted in 
these caves.

Make a sketch/rough outline of the buildings/sculptures from the 
pictures provided in the Cultural Packages.

The buildings/monuments mentioned in these packages 
were visited by a number of travellers/historians in ancient 
and medieval periods of Indian history and these travellers 
have left a vivid and interesting account of these buildings/
monuments. Collect such travelogues/memoirs. Notice 
interesting details in these travelogues, such as the style of 
descriptions, pronunciations of places and the surrounding 
areas of monuments of that period.

Make a simple ground plan of your school, home or college and 
show windows, doors and pillars.

understanding religious concepts

All religions aim at helping us to lead better and richer lives. 
The outward manifestations of religion such as rituals, 
customs differ from one another for historical, economic, 
political and even geographical reasons. Many religious rituals 
and ceremonies are linked with the annual agriculture cycle 
and the celebration of life. Religious beliefs have influenced 
the architects, sculptors, and painters of the by-gone era to 
create beautiful monuments using specific symbols and motifs 
pertaining to each religion.

Invite your students to study the religions and people of India and 
collect information on each religion such as Hinduism, Buddhism, 
Christianity, Islam, Jainism, Sikhism and others.

— Choose pictures from the World Cultural Heritage Sites in 
India—1, 2, 3 and 4 of religious monuments, sculptures and 
paintings and write descriptions;

— Collect quotations which contain the essence of the philosophy 
of each faith;



dkj.k dkjhxjksa us ml èkeZ ls lacafèkr fo'ks"k izrhdksa dk bLrseky djrs gq, 
lqanj Lekjdksa dh jpuk dh gSA

vè;kidx.k vius Nk=kksa dks Hkkjr osQ yksxksa ,oa muosQ fofHkUu èkeks± dk 
vè;;u djus dks dgsaA lkFk gh muls fganw] ckS¼] bZlkbZ] bLyke] tSu rFkk 
fl[k vkfn gj èkeZ osQ ckjs esa tkudkjh tqVkus osQ fy, Hkh dgsaA

µ fo'o lkaLÑfrd laink&Hkkjr osQ 1] 2] 3] ,oa 4 esa ls èkkfeZd 
Lekjdksa] ewfrZ;ksa ,oa jaxfp=k dk pquko djsa vkSj gqfy;k fy[ksaA

µ gj er osQ n'kZu dks izdV djus okyh mfDr;ksa] ys[kksa dk laxzg djsaA

µ izR;sd èkeZ dh izkFkZuk ls tqM+s vuq"Bku osQ fp=kksa dks ,df=kr djsaA

µ gj tkfr osQ egRoiw.kZ larksa] dfo;ksa] vè;kidksa rFkk iz[;kr O;fDr;ksa 
osQ ckjs esa dgkfu;ka vkSj ys[k fy[ksaA

µ fdlh ,d èkeZ] mnkgj.kkFkZ bZlkbZ èkeZ dks ysa rFkk

 % bZlk elhg

 % lsUV T+ksfo;j

 % enj Vsjslk

 dk thou o`Ùkkar fy[ksaA

;k

 % Hkxoku f'ko] efg"kklqjefnZuh] Hkxoku cq¼ rFkk egkohj osQ ckjs esa 
dgkfu;ka fy[ksaA

 % R;kxjkt] rqylhnkl] ehjkckbZ

;k

 % iSxEcj eksgEen] 'ks[k lyhe fp'rh osQ ckjs esa fy[ksaA

µ fofHkUu Lekjdksa dk fujh{k.k dj Hkou osQ iQ'kZ] mRFkkiu ;kstuk rFkk 
ltkoV dk vè;;u djsaA

R;kSgkj ,oa yksx

µ lHkh èkeks± osQ o"kZ Hkj euk, tkus okys R;kSgkjksa dk ,d oSQysaMj cuk,aA 
;g Hkh crk,a fd os fdl izdkj euk, tkrs gSaA bl oSQysaMj esaµ

 % frfFk] ekl

 % R;kSgkj ls lacafèkr dFkk ;k feFkd

 % eukus dk dkj.k

 % R;kSgkj ls lacafèkr xfrfofèk;ka] tSls fd vuq"Bku] ifjèkku] 
[kk|&inkFkZ] xhr] u`R; vkfn gksaA

µ fo'o lkaLÑfrd lEink&Hkkjr osQ 1] 2] 3 ,oa 4 esa ls fp=kksa dks 
iznf'kZr dj vèkksfyf[kr fo"k;ksa dks Øeokj fpf=kr djsaµ

 % f'kyk[kaMksa dks rjk'k dj dh xbZ okLrqdyk

 % fganw eafnj

 % bLykeh Lekjd

 % ckS¼ eafnj

— Collect pictures of rituals connected to prayer of each 
religion;

— Write stories of important saints, poets, teachers and 
important members of each community;

— Collect symbols associated with different religions and find 
their meaning and significance.

— Take one religion such as Christianity and write about the life 
of :

 : Jesus Christ

 : St. Xavier

 : Mother Teresa

or

— : Stories about Siva, Mahisasuramardini, Lord Buddha, 
Lord Mahavira

or

 : Thyagaraja, Tulsidas, Mira Bai

or

 : Prophet Mohammad, Sheikh Salim Chisti

— Visit various monuments and study the floor and elevation 
plans and decorations of the building.

Festivals and People

— Make an annual calendar of festivals of all religions and 
describe how each one is celebrated, the calendar may 
include:

 : Date, month

 : Story or myth related to the festival

 : Reason or purpose of celebration

 : Activities connected with festival which may include 
customs, costume, food, songs, dances, etc.

— Exhibit pictures provided in the World Cultural Heritage 
Sites—India, 1, 2, 3 and 4 to illustrate the following themes in 
chronological sequences:

 : Rock-cut architecture

 : Hindu temples

 : Stupas

 : Islamic monuments

 : Churches and Convents



 % ppZ ,oa dkWUosUV~l

lqys[k ,oa fp=k.k

fdlh euilan dfork dks pqu dj mls dksjs dkxt osQ eè; esa fy[ksaA 
vkius Lekjdksa ;k gLrfyf[kr iqLrdksa esa lqys[k dks ltkoVh izrhd osQ 
rkSj ij bLrseky fd;k gqvk ns[kk gksxkA tks dfork vkius dkxt osQ eè; 
esa fy[kh Fkh] mlosQ pkjksa rjiQ ikjaifjd fMT+kkbu o ltkoVh izrhdksa dk 
mi;ksx djrs gq, ckMZj cuk,aA

vèkksfyf[kr fo"k;ksa ij fucaèk fy[ksaµ

 % vtark dh xqiQkvksa osQ vklikl jgus okyksa dk thouA

 % esjk euilan 'kgjA

 % eSaus ,yksjk osQ eafnj&fuekZ.k esa oSQls lgk;rk dh\

 % Lekjdksa ls foghu fo'o!

 % laiw.kZ fo'o esa vkilh le> ,oa I;kj dks c<+kus esa Lekjdksa dh 
HkwfedkA

Hkkjr osQ jk"Vªh; i'kq] i{kh] iq"i osQ ckjs esa dfork] fucaèk fy[ksa ;k mudk 
fp=k cuk,aA jk"Vªh; izrhd okyh oLrqvksa tSls fd eqnzk rFkk Mkd&fVdVksa 
vkfn dk laxzg djsaA

Hkxoku cq¼ rFkk egkohj tSls egku O;fDr;ksa osQ thou ls lacafèkr ,slh 
dgkfu;ka fy[ksa tks lknxh ,oa lPpkbZ] thou rFkk izÑfr dks lEeku nsus 
osQ egRo dks n'kkZrh gksaA

Hkxoku cq¼] egkohj] vdcj rFkk jktjktk (izFke) vkfn osQ ckjs esa ukVd 
fy[k dj mudk eapu djsaA

fofHkUu larksa osQ fp=kksa rFkk mfDr;ksa dk laxzg djsaA

izÑfr rFkk mlosQ dyk ij izHkko fo"k; ij iz'uksÙkjh vk;ksftr djsaA iwNs 
tkus okys iz'u] izÑfr o dyk osQ fofHkUu :Ikksa tSls ewfrZdyk] fp=kdyk] 
u`R;] laxhr vkfn ij gksus pkfg,A

vèkksfyf[kr fo"k;ksa ij vki okn&fookn ,oa Hkk"k.k izfr;ksfxrk,a Hkh 
vk;ksftr dj ldrs gSaµ

 % Hkkjr dh izkÑfrd ,oa lkaLÑfrd laink dks {kfr igqapkdj fodkl 
dk dk;Z ugha gksuk pkfg,A

 % foKku o izkS|ksfxdh osQ uke ij D;k ekuo dks izÑfr osQ lkFk 
f[kyokM+ djuk pkfg,\

 % D;k gekjs lzksr ges'kk osQ fy, [kRe gks tk,axs\

 % ge tks izÑfr ls ysrs gSa] D;k mls okil djrs gSa\

Hkkjr osQ fofHkUu izkarksa osQ foKku ,oa izkS|ksfxdh] dyk o lkekftd dk;ks± 
osQ {ks=k esa izfl¼ Hkkjrh;ksa osQ ckjs esa dgkfu;ka rFkk ys[k fy[ksaA

Calligraphy and illustrations

Choose any poem that you like and write it neatly in the centre of 
a clean new page. You may have seen calligraphy on monuments 
as decorative motifs or in hand-written manuscripts. Try and make 
a beautiful border around the poem that you have written using 
traditional designs and decorative motifs.

Write an essay on the following topics in your best handwriting.

 : Life of the people living around the Ajanta Caves

 : The City I like best today

 : I helped to build the Kailasanatha temple at Ellora

Write your views on how the world would be without these beautiful 
monuments.

Indicate the role these monuments play in enhancing love and 
understanding.

Write poems, essays or paint pictures of India’s national animal, 
bird, flower and collect items which have the national emblem 
such as currency notes, stamps, etc.

Write stories of the life of Lord Buddha and Lord Mahavira which 
teach us values such as respect for nature, life, simplicity and 
truth.

Write and enact dramas on the lives of Lord Buddha, Lord 
Mahavira, Akbar, Rajraja I.

Conduct quiz competitions on nature in general and influence of 
nature on art. These quiz competitions should cover all aspects of 
nature and all the arts such as sculpture, painting, dance, music, 
etc.

Conduct debate competitions on some topics such as:

 : Development should not be at the cost of losing our natural 
and cultural heritage;

 : In the name of science and technology—should man 
interfere with nature’s master plan?

 : Will our resources last forever?

 : Do we give back to nature what we receive from it?

Write stories of famous Indians in the field of science and 
technology, art and social sciences.



Administrator
Typewritten Text
Illustrated Cards
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1. lw;Z eafnj] dks.kkoZQ] vksfM+'kk

orZeku vksfM+'kk izkar dh lhekvksa esa vkt Hkh lqanj eafnjksa dh ,d  Üka`[kyk fo|eku gSA bu 
ls d¯yx oa'k osQ bfrgkl dk vk|ksikar Kku gksrk gSA

bl dky dh okLrqjpuk dh ,d egRoiw.kZ miyfCèk dks.kkoZQ dk lw;Z eafnj gSA bl eafnj  
dk fuekZ.k uj¯lg izFke }kjk 1238&58 bZLoh osQ chp djok;k x;kA tSlk fd uke ls Li"V 
gS] ;g eafnj Hkxoku lw;Z dks le£ir gSA ;g lw;Z eafnj ,d cM+s pkSdksj izkax.k esa fLFkr 
gS vkSj bldk fuekZ.k lw;Znso osQ lkr ?kksM+ksa }kjk [khaps tkus okys cM+s jFk osQ leku gSA bl 
eafnj dk js[kk nsoy iw.kZr;k yqIr gks pqdk gSA eafnj ls igys FkksM+k gV dj ,d lHkke.Mi 
gS tks 'kk;n dHkh uV&eafnj vFkok Hkksx&e.Mi jgk gksxkA bl eafnj dh Nr fijkfeM tSlh 
gS rFkk nhokjsa mRÑ"V <ax ls mRdh.kZ dh x;h gSaA

leLr eafnj dh lajpuk iRFkj }kjk dh x;h gS rFkk bls izkjafHkd ;wjksih; ukfodksa }kjk ¶dkyk 
iSxksMk¸ dg dj lEcksfèkr fd;k tkrk FkkA 

1. Sun Temple, Konarak, Odisha

The present day territory of the state of Odisha has the prized distinction 
of possessing a series of beautiful temples, illustrating the history of the 
Kalingas from its inception.

The supreme achievement of the architectural genius of the period is the 
Sun temple at Konarak. The temple was built by Narasimha I during 1238-
58 A.D. As the name suggests, the temple is dedicated to Surya. The Sun 
temple, situated within the centre of a large quadrangular compound, was 
conceived and designed in the shape of a huge chariot, the ratha of the Sun 
god drawn by seven horses. The rekha deul is completely lost. A detached 
hall which may have been the natamandir or bhogamandapa precedes the 
temple. The roof of this building is pyramidal in shape and the walls are 
exquisitely carved.

The whole temple structure is made out of stone and was called the ‘Black 
Pagoda’ by the early European mariners.
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2. ik'oZ n`';] lw;Z eafnj] dks.kkoZQ] vksfM+'kk

ikSjkf.kd Hkkjr osQ fofHkUu vapyksa esa èkk£ed ioks± osQ volj ij vk;ksftr 'kksHkk ;k=kkvksa esa nso&ew£r;ksa dks dk"B 
osQ cus jFk ij ys tk;k tkrk FkkA laHkor% blh dkj.k Hkxoku lw;Z osQ bl eafnj dks jFk dk :i fn;k x;k gksxkA lw;Z 
nsork osQ jFk osQ pcwrjs ij ckjg tksM+h ifg, mRdh.kZ gSaA ;g ckjg tksM+h ifg, o"kZ osQ ckjg eghuksa osQ izrhd gSaA

eafnj dk eq[k iwoZ dh vksj gS rFkk txeksgu osQ iwohZ }kj ij dbZ lekukUrj Lrj gSa vkSj ogka ekuo&vkdkj ls Hkh cM+h 
laxhrKksa dh vkÑfr;ka gSa] tks mldh Nr ij ,d nwljs ls fuf'pr nwjh ij fLFkr gSaA

;g fo'okl fd;k tkrk gS fd bl eafnj esa Hkxoku lw;Z dh de ls de pkj eq[; izfrek,a FkhaA buesa rhu vkyksa esa 
,d&,d izfrek (rhu ik'oZ nsorkvksa dh) rFkk ,d eq[; izfrek ifo=k LFky dh Fkh (tks vc ogka ugha gS)A

bl LFkku osQ caxky dh [kkM+h osQ lehi gksus osQ dkj.k ok;qeaMy esa mifLFkr yo.krk us bl eafnj dks vR;fèkd 
gkfu igq¡pk;h gSA Hkkjrh; iqjkrRo losZ{k.k foHkkx us bldks lqjf{kr j[kus dk nkf;Ro vius gkFk esa fy;k gSA

2. Side View, Sun Temple, Konarak, Odisha

The concept of the Sun temple as a chariot may be based on the practice prevalent in various 
parts of India, of using a large wooden cart, ratha for processions of deities through the city 
streets on festive occasions.

There were twelve pairs of wheels carved on the plinth of the chariot of the Sun God. These 
twelve pairs of wheels represent the twelve months in the year.

The temple faces east and the eastern doorway of the jagamohan has many horizontal levels, 
there are larger than life size sculptures of musicians who are standing at regular intervals on 
its roof.

It is believed that there were at least four major images of the Surya at the temple. One in 
each of the three nisas (the three parsva-devatas) and one in the main image of the sanctum 
(which is now lost).

Due to its proximity to the Bay of Bengal, the salt in the moisture has caused extensive damage 
to the temple. The Archaeological Survey of India, however, has taken up the monumental 
task of its conservation.
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3. pØ] lw;Z eafnj] dks.kkoZQ] vksfM+'kk

lw;Z eafnj dh lEiw.kZ fMt+kbu dh dYiuk Hkxoku lw;Z osQ fnO; jFk osQ :i esa 
dh x;h FkhA bl eafnj esa ea=keqXèk djus okyh vkÑfr;ksa esa blosQ fo'kkydk; 
pØ Hkh gSaA gj pØ dk O;kl rhu ehVj ls vfèkd gS rFkk bldh vkB cM+h vkSj 
vkB NksVh vjsZ gSaA èkqjs lfgr lHkh pØksa ij cgqr gh vkd"kZd :i ls nkusnkj 
?ksjksa rFkk dey dh ifÙk;ksa dh iafDr;ka rf{kr dh x;h gSaA pØksa osQ uhps dh 
fp=koŠjh ij pyrs gq, gkfFk;ksa osQ lewg dks cM+h gh lw{erk ls mRdh£.kr fd;k 
x;k gSA 

3. Wheel, Sun Temple, Konarak, Odisha

The complete design of the Sun temple was conceived as the 
celestial chariot of Surya, the Sun God. One of the fascinating 
features of this temple are its gigantic wheels. Each wheel is more 
than three metres in diameter and has eight major and eight minor 
spokes. All the wheels, including its hub have been exquisitely 
carved with beaded rings and a row of lotus petals. A band of 
elephants in procession is a running frieze minutely carved 
underneath the wheels. 
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4. lw;Z] lw;Z eafnj] dks.kkoZQ] vksfM+'kk

lw;Z Hkxoku dks ÅtkZ] thou rFkk Kku dk izrhd ekuk tkrk gSA iqjkru dky ls gh lHkh laLÑfr;ksa 
esa lw;Z dh iwtk lkSj nsork osQ :i esa dh tkrh jgh gSA ;g ew£r dks.kkoZQ osQ lw;Z eafnj dh lcls 
mÙke ew£r;ksa esa ls ,d gSA lw;Z dh ;g ekuoh; vkdkj ls Hkh cM+h ew£r lkr ?kksM+ksa }kjk [khaps 
tkus okys jFk ij cM+s gh HkO; :i esa [kM+h gSA bl ew£r osQ pj.kksa osQ ikl gh bl jFk osQ lkjFkh 
v#.k dks gkFk esa ?kksM+ksa dh jkl rFkk pkcqd fy, osQoy dej rd gh ns[kk tk ldrk gSA lw;Z 
dh eq[; izfrek dks ,d NksVh èkksrh rFkk yEcs ikn=kk.k (cwV) igus fn[kk;k x;k gSA ;g ew£r 
DyksjkbV iRFkj }kjk fu£er gSA 

lw;Z dh ew£r osQ vxy&cxy esa fn[kk;h x;h nks nks fL=k;k¡ lEHkor% lw;Z dh pkj ifRu;ksa&jtuh] 
fu{kqHkk] Nk;k rFkk lqopZlk& dh izrhd gSaA

4. Surya, Sun Temple, Konarak, Odisha

The Sun god, Surya has been considered as the source of light, energy, life 
and knowledge. The Sun has been worshipped as the solar deity from ancient 
times in all cultures.

This is one of the finest sculptures from the Sun temple of Konarak. This, more 
than life size, image of Surya is standing majestically on a sapta ratha, chariot 
drawn by seven horses. At the bottom, at his feet, Aruna, the charioteer, shown 
upto the waist can be seen holding the reins. The principal image of Surya has 
been shown draped in a short dhoti and wearing long boots. The image is made 
of chlorite stone.

Four standing females, two each on either side of the Surya image at the level 
of this elbow may possibly represent the four wives of Surya-Rajni, Nikshubha, 
Chhaya and Suvarchasa.
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5. rf{kr iQyd] lw;Z eafnj] dks.kkoZQ] vksfM+'kk

dks.kkoZQ dk lw;Z eafnj dyk dk vFkkg HkaMkj gSA ;gka dh ew£r;k¡] ;gka dh LFkkiR;dyk ij izHkqRo 
rks ugha j[krha] ijarq eafnj dh lqUnjrk dks c<+k nsrh gSaA

bl eafnj dh ew£r;k¡ DyksjkbV] ysVjkbV rFkk [kksaMsykbV uked rhu izdkj osQ iRFkjksa ls cuk;h 
x;h gSaA ;s iRFkj vo'; gh ckgj osQ LFkkuksa ls ;gka yk, x;s gksaxs] D;ksafd vkt bl LFkku osQ 
vkl&ikl buesa ls dksbZ Hkh iRFkj miyCèk ugha gSA

bl fp=k esa vki eafnj ls tjk gV dj cus uV&eafnj esa rf{kr ew£r&iQyd dks ns[k jgs gSaA bl 
iQyd ij mRdh.kZ fd, x, laxhrdkjksa osQ eq[k cgqr gh lqUnj gSa vkSj thou osQ g"kZ vkSj mYykl 
dks eq[kfjr djrs gSaA

5. Sculptural Panel, Sun Temple, Konarak, Odisha

The Sun temple at Konarak is a treasure house of art. The sculptures of  
this temple do not dominate the architecture but add to the beauty of the 
temple.

Three kinds of stones, chlorite, laterite and khondalite have been used for the 
sculptures. The stone must have been brought from other places as none of 
these are available in the vicinity today.

In this picture, one sees a sculptured panel in the detached structure of 
the temple which is commonly known as nata-mandir. The faces of the  
musicians carved in the panel are of great beauty and portray the joy and 
rhythm of life.
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6. foLr`r fooj.k] txeksgu] lw;Z eafnj] dks.kkoZQ] vksfM+'kk

okLrqdykRed n`f"V ls txeksgu dh lajpuk dks izeq[k :i ls pkj Hkkxksa esa foHkDr fd;k tkrk gSµ 
fi"Vk (pcwrjk)] ckM+k (yEcor~ nhokj)] xaMh ('kjhj dk èkM+ Hkkx) vkSj eLrd (flj vFkkZr~ 'kh"kZA 
f'k[kj&rRo)A eLrd] vuqizLFk dkV esa xksykdkj gksrk gS] rks ckM+k vkSj xaMh dk vkUrfjd Hkkx 
vuqizLFk vFkok leLrj dkV esa oxkZdkj gksrk gSA

fo'kky] fuckZèk :i ls [kM+s f'kYi] txeksgu dh Nr dks lqlfTtr djus okyk dy'k ugha gS] vr% 
bekjr osQ mPpre Hkkx ij owQYgksa osQ lgkjs cSBs vkSj gkFkksa dks tehu ij fVdk, gq,] vkB ¯lg fn[kkbZ 
nsrs gSa] ftudh ihB vkeyk ls fVdh gSA uhps dh vksj cus f'kYi ekuokdkj ls cM+s gSa] ftuesa eq[;r% 
L=kh laxhrdkjksa dh f'kYikÑfr;ka gSa] tks vksfM+lh urZfd;ksa osQ leku yxrh gSaA

6. Detail, Jagamohana, Sun Temple, Konarak, Odisha

Architecturally, the structure of the Jagamohana is broadly divided into four parts 
namely pishta (platform), bada (vertical wall), gandi (trunk of a body) and mastaka 
(head i.e. crowning element). While the mastaka is circular in cross-section, the 
bada and gandi are square internally in horizontal sections.

Huge free-standing sculptures also adorn the roof of the jagamohana. Since the 
crowning kalasa is missing, the uppermost of the structure shows eight lions seated 
on their haunches with their hands resting on the ground, and supporting the amia 
on their backs. The lower ones have life size and larger than life size sculptures, 
mainly of female musicians, in poses similar to those of Odissi dancers.
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7. eafnj lewg] [ktqjkgks] eè; izns'k

[ktqjkgks osQ eafnjksa dh oqQN egRoiw.kZ fo'ks"krk,a gSaA muesa ls yxHkx lHkh Bksl vkSj Å¡ps pcwrjksa (tkxrh) ij 
fu£er gSaA pcwrjs iznf{k.kk osQ fy, Hkh [kqyk LFkku eqgS;k djkrs gSaA buosQ izos'k&}kj Hkou fuekZ.k dyk o ew£rdyk 
osQ cstksM+ uewus gSaA bl fp=k esa ge oaQnfj;k egknso dks ns[k jgs gSaA blh pcwrjs ij nkfguh vksj NksVk egknso eafnj 
rFkk ml osQ fcYoqQy nkfguh vksj nsoh txnack dk Hkh eafnj ns[k jgs gSaA

oaQnfj;k egknso osQ eafnj dks [ktqjkgks dk egRoiw.kZ eafnj ekuk tkrk gSA oaQnfj;k dk rkRi;Z gSµ ¶igkM+h xqiQk eas 
fuokl djus okys f'ko¸ vkSj ;g eafnj Hkxoku f'ko dks le£ir gSA eq[; Hkou esa laxejej fu£er ,d f'ko¯yx 
LFkkfir gSA eafnj iwokZfHkeq[kh gS vkSj izos'k&}kj ,d vosQyh pV~Vku ls cuk gSA blesa nksuksa vksj ls dfYir exjePNksa 
osQ eLrd ij tks ekyk gS mls pkj ?kqekonkj iQUnksa esa rjk'k dj vyaÑr fd;k x;k gSA

oaQnfj;k egknso vkSj nsoh txnack osQ eafnjksa osQ chp NksVs egknso dk eafnj fLFkr gSA eafnj osQ eaMi esa ,d >qdh 
gqbZ vkÑfr osQ lkFk 'ksj dh vkÑfr] eafnj dh egRoiw.kZ ew£r gSA

nsoh txnack dk eafnj ewyr% Hkxoku fo".kq dks le£ir FkkA exj ckn esa nsoh dh ew£r osQ HkXuko'ks"kksa us Lo;a gh 
blosQ uke dk fu.kZ; fd;kA eafnj dh ckgjh nhokjksa ij ew£r;kas dh rhu ifV~V;ka gSaA blh eafnj esa rhu eLrd vkSj 
v"VHkqtk okys f'ko rFkk fo".kq Hkxoku osQ ojkg vorkj dh fnypLi ew£r;ka Hkh gSaA

7. Group of Temples, Khajuraho, Madhya Pradesh

There are certain distinctive features of the temples at Khajuraho. Almost all have been 
constructed on a high and solid platform–the jagati. This platform provides an open ambulatory. 
The doorways are unique achievements of both architecture and sculpture. 

In this picture, one sees the Kandariya Mahadev temple sharing the platform with the small 
Mahadev temple and the Devi Jagadamba temple on its extreme right.

The Kandariya Mahadev temple is considered as the most magnificent temple of Khajuraho. 
Kandariya denotes 'Siva who dwells in a mountain cave'. A marble lingam is enshrined in the 
main sanctum. The temple faces east and the gateway is made of a single stone.

The small temple of Mahadev stands between Kandariya Mahadev and Devi Jagadamba 
temple. A lion alongwith a kneeling figure in the mandapa of the temple are the most important 
sculptures.

The Devi Jagadamba temple was originally dedicated to Vishnu but later the unfinished image 
of the goddess determined its name. The temple also has two interesting sculptures of the 
three-headed eight armed Siva and the Varaha avatara of Vishnu.
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8. fo'oukFk eafnj] [ktqjkgks] eè; izns'k

[ktqjkgks osQ eafnjksa dh Hkou fuekZ.k dyk ,d fo'ks"k LFkku j[krh gSA izk;% lHkh eafnj ,d Bksl o Å¡ps 
pcwrjs ij fu£er gSaA

bl eafnj dh Hkwry o mRFkku ;kstuk oaQnfj;k egknso ,oa y{e.k eafnjksa ls dkiQh lkE; j[krh gSA jkLrs 
osQ lkFk rhu pkSM+h ifV~V;ksa ij [ktqjkgks dh lqanjre ew£r;ka gSaA fo'oukFk dk ;g eafnj Hkxoku f'ko dks 
le£ir gS] blh dkj.k ;gka f'ko¯yx LFkkfir gSA bl dh Nr ij cgqnyh; iq"i rjk'ks x, gSaA eafnj dk 
f'k[kj 'kaoqQ osQ vkdkj dk gS rFkk vusd NksVs f'k[kjksa ls f?kjk gSA

eafnj osQ ,d vfHkys[k ls Kkr gksrk gS fd jktk èkuaxnso us bl eafnj dk fuekZ.k djok;k Fkk rFkk mlus 
;gka ,d iRFkj rFkk iUuk fefJr f'ko¯yx LFkkfir djok;k Fkk] ij og ewy f'ko ̄yx vkt ;gka ugha gSA

8. Viswanatha Temple, Khajuraho, Madhya Pradesh

The Khajuraho temples have a distinctive style of architecture. Almost all the temples 
stand on a high and soild platform.

The ground and elevation plan of the temple resembles the Kandariya Mahadev and 
Lakshmana temples. The three broad bands of sculptures alongwith the passageway 
contain some of the most exquisite sculptures of Khauraho. The Viswanatha temple is 
dedicated to Siva and enshrines a Sivalinga. There are many-petalled flowers which 
have been carved in the ceiling of this temple. The main shikhara of the temple is 
conical in shape and is surrounded by smaller shikharas giving the impression of a 
mountain range.

A stone slab inscription of the temple states that king Dhangadeva built this temple and 
has installed a stone and emerald lingam.
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9. ew£r iV~V] nqyknso eafnj] [ktqjkgks] eè; izns'k

[ktqjkgks osQ eafnj eè; Hkkjr dh lfn;ksa osQ fodkl osQ ckn pjeksRd"kZ ij igqaph eafnj fuekZ.k dyk dks lk{kkr~ 
djrs gSaA

pansy&dky esa fu£er [ktqjkgks fLFkr nqyknso osQ bl eafnj dks ogka cuk vafre eafnj ekuk tkrk gSA ;g ;gka osQ 
nf{k.kh Lekjdksa osQ lewg esa vkrk gSA bldh fo'ks"krk,a bls vU; eafnjksa ls egRoiw.kZ cuk nsrh gSaA ;gka n'kkZbZ xbZ 
ukprh vIljkvksa vkSj rSjrh vkÑfr;ksa esa foy{k.k 'kfDr gSA bl eafnj esa vU; eafnjksa dh Hkkafr xHkZ&x`g] varjky] 
egkeaMi vkfn vkSj ew£r;kas dh rhu pkSM+h ifV~V;k¡ gSaaA n'kZdksa dks bu rhuksa ifV~V;ksa osQ iQyd esa iw.kZ lkeatL; 
fn[kkbZ nsrk gSA eafnj osQ eè; esa nks eq[; vkÑfr;kaµ igyh cSBs gq, lw;Z Hkxoku dh vkSj nwljh uVjkt dh gS] 
ij nwljh ew£r osQ vo'ks"k gh jg x, gSaA

nqyknso dk ;g eafnj Hkh Hkxoku f'ko dks le£ir gSA gky gh esa egkjktk Nrjiqj osQ nhoku us ;gka osQ ewy f'ko¯yx 
dks gVk dj u;k f'ko¯yx LFkkfir fd;k gSA ;g eafnj oaQojeB osQ uke ls Hkh izfl¼ gSA

9. Sculptural Bands, Duladeo Temple, Khajuraho, Madhya Pradesh

The Khajuraho group of temples represent the culmination of the central Indian style of 
architecture which had evolved over centuries.

The Duladeo temple is considered one of the last temples built at Khajuraho during the Chandella 
period. It comes under the southern group of monuments at Khajuraho. The individual features 
of this temple distinguishes it from other temples. There is a dynamic force shown in the 
movement of dancing apsaras and flying figures. The temple has the usual components like 
the garbha-griha, antarala, maha mandapa, etc. and three bands of sculptures. The visitor 
finds a complete harmony of sculptural panels in these bands. In the centre, one can see the 
two main figures–a seated Surya, the sun god, and the damaged figure of Nataraja.

The temple is dedicated to Siva. Recently, the original Sivalinga in the shrine has been 
replaced by a new one by the Diwan of the Maharaja of Chhatarpur. This temple is also known 
as Kanwar Math.
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10. u`R;&d{kk] y{e.keafnj] [ktqjkgks] eè; izns'k

[ktqjkgks dh ew£rdyk dk [ktkuk ,d izdkj ls pansyksa osQ dky osQ yksxksa osQ lkekftd] vk£Fkd o èkk£ed thou 
lacaèkh tkudkfj;ksa dk HkaMkj gSA bu eafnjksa osQ bu vfHkys[kksa ls rks ,sfrgkfld vkadM+s Hkh bDV~Bs fd, x, gSaA

;gka ew£rdyk osQ vusd ,sls iQyd gSa] ftu ij lkekftd&thou] u`R; vkSj laxhr osQ izn'kZu osQ lkFk&lkFk fofoèk 
fo"k;ksa ij fp=k gSaA

bl fp=k esa vki y{e.k eafnj osQ iV~V ij xq# }kjk f'k";ksa dks nh tk jgh u`R; d{kk dks ns[k jgs gSaA bu fp=kksa 
ls yfyr dykvksa osQ Nk=kksa dks ml dky osQ laxhr ,oa u`R; dh iqujZpuk djus esa lgk;rk feyrh gSa] tc fd os 
ifj"Ñr gks] u, vk;ke izkIr dj pqdh FkhaA

y{e.k eafnj esa Hkxoku fo".kq dh izfrek LFkkfir dj ;g mUgsa le£ir dj fn;k x;k FkkA ;gka osQ eafnj&lewg esa 
y{e.k&eafnj izkphure gS rFkk ,d f'kykys[k osQ vuqlkj bldk Js; jktk ;'kksoeZu dks tkrk gSA

10. Dance class, Lakshmana Temple, Khajuraho, Madhya Pradesh

The sculptural treasure of Khajuraho is a store-house of information on the social, economic 
and religious life of people who lived there during the time of the Chandellas. Historical data is 
also collected from the inscriptions available on these temples.

There are a number of sculptural panels which have miscellaneous themes including scenes 
from domestic life, performances of dance and music.

In this picture one sees a panel from the Lakshmana temple of a dance class being conducted 
by the guru. Such sculptures help students of the performing arts to reconstruct the music and 
dance of that period which had reached a high level of sophistication.

The Lakshmana temple is dedicated to Vishnu, enshrining an image of Vaikuntha. The temple 
is one of the earliest in the group of temples and, according to an inscription attributed to King 
Yashovarman.





lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training

fo'o lkaLÑfrd lEink&Hkkjr
World Cultural Heritage Sites-India

2

11. rf{kr iQyd] y{e.k eafnj] [ktqjkgks] eè; izns'k

[ktqjkgks esa Hkou&fuekZ.k&dyk o ew£rdyk dk leUo; cM+k gh lqanj gSA eafnjksa dh vkarfjd o 
ckgjh nhokjsa vfèkdkfèkd rjk'kh xbZ gSaA eq[; eafnj dh nhokjksa ij ukjh vkSj lqanj ;qxyksa dh ew£r;ksa 
us fo}kuksa dks fofHkUu erksa dks izdV djus osQ fy, izsfjr fd;k gSA

bl fp=k esa ;g fn[kk;k x;k gS fd dykdkj fdl izdkj ,d osQ Åij ,d ew£r dks  
mRdh.kZ djus esa liQy gqvk FkkA vkarfjd vkyksa esa ikSjkf.kd tkuojksa dks ns[kk tk ldrk gSA ;gha 
u`R; dh eqnzk essa ukjh vkÑfr;ka Hkh gSaA ;s laxhr&oknu dj jgh gSa] vkbZus esa Lo;a dks fugkj jgh 
gSa vkSj ¯lnwj] dkty vkSj vkyrs ls Lo;a dk  Üka`xkj dj jgh gSaA

[ktqjkgks osQ Hkouksa vkSj ew£r;ksa esa xzsukbZV rFkk cyqvk iRFkj dk bLrseky fd;k x;k gSA

11. Sculptured Panels, Lakshmana Temple, Khajuraho, Madhya 
Pradesh

The art of sculpture and architecture merge most beautifully at Khajuraho. The 
walls of the temples are profusely carved both internally and externally. The 
profusion of female figures and loving couples in the main temple walls has 
inspired scholars to offer several theories.

In this picture you see the mythical animals in the inner niches whereas the 
female figures in dance poses, playing musical instruments, looking in the mirror, 
adorning themselves with sindur, kajal and alta have been sculpted protruding 
out of the wall more or less free-standing.

Grantie and sandstone have been used for buildings and sculptures at 
Khajuraho.
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12. edj rksj.k] oaQnfj;k egknso eafnj] [ktqjkgks] eè; izns'k

izos'k ;k }kj ekxZ] fdlh Hkh okLrqdyk 'kSyh esa] bekjr dk lokZfèkd egRoiw.kZ rRo gksrk 
gSA

,d gh iRFkj ls fu£er] pkj pkiksa (pDdj) esa fDy"V :i ls mRdh£.kr] oaQnfj;k egknso 
eafnj dk vyaÑr }kjekxZ] dkYifud exjksa osQ 'kh"kksZ ij }kjekxZ] dkYifud exjksa osQ 'kh"kks± 
ij vofLFkr iwQyekyk osQ 'kh"kks± ij vofLFkr iwQyekyk dks izLrqr djrk gSA rksj.k dh 
lrg ij vkÑfr;ka] i.kZdkj uewus vkSj okLrqdykRed ifjdYiuk,a (fMtkbZu) mRdh£.kr gSaA 
vkUrfjd Hkkx esa] LraHkksa vkSj Nr ij fd;k x;k mRÑ"V mRdh.kZu] izdk'k vkSj LFkku dk 
vkHkkl nsrk gSA

fp=k d vkSj [k esa ge oaQnfj;k egknso eafnj osQ mRdh£.kr rksj.k osQ ckgjh rFkk vkUrfjd 
Hkkx dks ns[k ldrs gSaA

12. Makara Torana, Kandariya Mahadev Temple,  
Khajuraho, Madhya Pradesh

In any kind of architecture the doorway or entrance is perhaps one of the 
most important elements of a building.

The ornamental gateway of the Kandariya Mahadev Temple is made of a 
single stone, intricately carved into four loops, representing a garland that 
rests on the heads of mythical crocodiles. The surface of the torana is carved 
with figures, foliate motifs and architectural designs. Inside, the exquisite 
carving of the pillars and ceiling gives a feeling of light and space.

In the picture A and B one sees the view from outside and inside of the 
carved torana of the Kandariya Mahadev Temple.
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13. oqQrqc ehukj] oqQrqc ifjlj] fnYyh

oqQrqc ehukj] Hkkjr dh okLrqdykRed miyfCèk;ksa dh ,d Js"B ;qxkUrjdkjh ?kVuk gSA fuLlansg] ;g ns'k osQ lokZfèkd 
izHkko'kkyh Lekjdksa esa ls ,d gSA 72-5 eh- dh ÅapkbZ fy, gq, bl xxupqach ehukj dh ifj"Ñr :i ls xksydkj] ckyw iRFkj 
dh lajpuk dk vkèkkj 13-75 eh- O;kl gS] tks f'k[kj rd igqap dj 'kq.Mkdkj :i esa osQoy 2-75 eh- 'ks"k jg tkrk gSA

bl 'kkunkj ehukj dk vkjaHk 12oha 'krkCnh osQ var esa gqvk] tc oqQrqc&mn~&nhu us bls oqQrqc efLT+kn ;kstuk osQ ,d Hkkx 
osQ :i esa lkdkj :i iznku fd;kA gkykafd] bls varr% oqQrqc&mn~&nhu osQ nkekn vkSj mÙkjkfèkdkjh bYrqrfe'k us iwjk 
fd;kA izkphu le; esa Hkkjr dh bl mPpre ik"kk.k fu£er ehukj dk efLT+kn osQ :i esa Hkh iz;ksx fd;k tkrk Fkk] tgka ij 
eqvfTT+ke jkst HkDrksa dk uekt+ vnk djus osQ fy, vtku yxkrk FkkA oqQrqc dk izrhdkRed vFkZ gS U;k; vkSj izHkqRo dk 
osQUnz fcUnq&LraHkA

ewyr% tc oqQrqc ehukj iw.kZ gqbZ rc bldh pkj eaftysa Fkha] ij vkt bldh ikap eaftysa gSaA igyh rhu eaftysa] yky ckyw 
iRFkj vkSj vU; laxejej rFkk ckywiRFkj ls cuh gqbZ gS rFkk izR;sd eafty ckgj dh vksj ls vyaÑr NTtksa osQ dkj.k Li"V 
:i ls vyx&vyx fn[kkbZ nsrh gSA igyh rhu eaftyksa esa ls izR;sd dh ,d fHkUu okLrqdykRed ;kstuk gSA pkSFkh eafty 
lhèks&lkns xksykdkj fu£er gSA fiQjksT+k'kkg osQ 'kklu dky esa 1368 bZlk i- esa tks mPPre eafty èkjk'kk;h gks xbZ Fkh] mls 
laxejej rFkk ckywiRFkj dh cuh nks eaftyksa }kjk izfr LFkkfir fd;k x;kA izLrqr fp=k esa] ge oqQrqc ehukj osQ vfrfjDr] 
oqQrqc ifjlj dh oqQN vU; egRoiw.kZ bekjrsa Hkh ns[k ldrs gSa] tSlsµ Dokr&my&bLyke efLT+kn] vykbZ njoktk] enjls dk 
fgLlk rFkk vyk&mn&nhu f[kyth dk edcjkA

13. Qutub Minar, Qutub Complex, Delhi

The Qutub Minar is an outstanding landmark in India’s architectural achievements. Undoubtedly, it is 
one of the most impressive monuments in the country. Dominating the skyline at a height of 72.5 m, this 
elegantly circular, sandstone structure has a base of 13.75 m diameter which tapers to a mere 2.75 m 
at the apex.

The origin of the imposing minar can be traced to the end of the 12th century when Qutub-ud-Din 
conceived it as a part of the Quwwat-ul-lslam mosque scheme. However, it was eventually completed by 
his son-in-law and successor lltutmish. The highest stone tower in India till today, the Qutub Minar also 
served as the minar of the mosque from where the Muezzin made his daily call to the worshippers to 
come to pray. The word, 'Qutub' signifies a pole, the very pivot of justice and sovereignty.

As originally completed the Qutub Minar comprised four storeys but today it has five storeys, the first three 
in red sandstone and the remaining two in marble and sandstone, with each storey clearly distinguishable 
from outside by decorative balconies. The first three storeys are each designed on a different plan. The 
fourth storey is simply round. The uppermost storey which was damaged in 1368 A.D. during Firoz 
Shah’s reign, was replaced by him by two storeys made of marble and sandstone.

In this picture, one sees, besides the Qutub Minar, some other prominent buildings of the Qutub Complex 
such as Quwwat-ul-Islam mosque, Alai Darwaza and part of Madrasa and Alaud-Din Khalji’s Tomb.
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14. foLr`r fooj.k] oqQrqc ehukj] oqQrqc ifjlj] fnYyh

oqQrqc ehukj dks fot; ehukj osQ :i esa Hkh tkuk tkrk gS] ftldh izR;sd eafty ,d iz{ksfir NTts }kjk 
foHkkftr gSA NTtksa osQ uhps oqQjku dh vk;rsa lqys[k lfgr iRFkjksa ij mRdh.kZ gSaA oqQrqc ehukj dh lcls izeq[k 
fo'ks"krk gS fd NTtksa osQ uhps iRFkjksa dh ifV~V;ksa ij mRÑ"V lqys[k Åijh Hkkx ij mRdh.kZ v{kj fuEu Hkkx ij  
mRdh.kZ v{kjksa dh rqyuk esa dkiQh cM+s gSaA

ehukj dh ,d vkd"kZd fo'ks"krk gS] izR;sd eafty dk ,d fHkUu izfreku esa cuk gksukA lcls fupyh eafty esa 24 
yach èkkfj;ksa lfgr ,dkarj :i ls dks.kh; vkSj xksykdkj yach èkkfj;ka gS] nwljh esa xksykdkj] rhljh eafty dks.kh; 
lfgr gS tcfd pkSFkh eafty lkèkkj.k xksykdkj esa gSA izLrqr fp=k esa ge oqQrqc ehukj dh fupyh eafty esa vyaÑr 
O;ofLFkr v{kj vkSj dks"Bdksa esa eèkqdks'k 'kSyh esa fd;k x;k foLr`r mRdh.kZu ns[k ldrs gSA

14. Detail, Qutub Minar, Qutub Complex

The Qutub Minar, also known as the Tower of Victory, is five storeys high, each divided by a 
projecting balcony. Below the balconies are carved stone panels with calligraphy of verses from 
the Quran. One of the most elegant features of the Qutub Minar is the exquisite inscriptional 
bands and rich carving on the stone panels below the balconies. The letters at the higher level 
of the minar are considerably larger than the ones at the lower level.

An attractive feature of the Qutub Minar is that each storey is built on a different pattern. 
The lowest storey has 24 flutings, alternatively angular and circular, the second has circular 
flutings, the third is starshaped with angular flutings, while the fourth is simply round. In this 
picture, one sees, the lowest balcony of the Qutub Minar with elaborate carving of honeycomb 
work in the brackets and the letters which are set on a floriated background.





lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ	 Centre for Cultural Resources and Training

fo'o lkaLÑfrd lEink&Hkkjr
World Cultural Heritage Sites-India

2

15. oqQOor&my&bLyke efLt+n] oqQrqc ifjlj] fnYyh

¶oqQOor&my&bLyke¸ dk 'kkfCnd vFkZ gSµ ¶bLyke dh 'kfDr¸A ;g fnYyh lYrur osQ le; esa fu£er izkphure 
efLT+kn gSA brus FkksM+s le; esa bl efLT+kn dk fuekZ.k] Hkkjr esa fo|eku izkphu eqfLye 'kkldksa dh èkk£ed] 
lkekftd vkSj jktuSfrd èkk£ed] lkekftd vksj jktuSfrd vko';drk FkhA 1193 bZlk i- esa pkSgkuksa dh jktèkkuh] 
fnYyh igqapus osQ ckn] eksgEen xkSjh us fgUnw dkjhxjksa dh enn ls bl efLT+kn dks cuokuk vkjaHk fd;k vkSj 1197 
bZlk i- esa oqQrqc&mn&nhu ,scd us bls iw.kZ fd;kA rRi'pkr bYrqrfe'k vkSj vyk&mn~&nhu f[kyth us blesa oqQN 
ifjo¼Zu fd,A
efLtn esa ,d vkUrfjd vkSj ckg~; izkax.k gSA vkUrfjd izkax.k ,d mRÑ"V :i ls mRdh.kZ LraHkkoyh ls vkPNkfnr 
gSA gkykafd efLT+kn dh efgek] esgjkcksa dh iafDr }kjk O;Dr gksrh gS] tks mldh if'peh nhokj fdcyk nhokj dks 
can dj nsrh gSA fdcyk nhokj ij bl vkoj.k dk osQUnzh; Hkkx] iwoZ Hkkjrµ bLykeh okLrqdyk osQ lafeJ.k dk 
,d izFke mnkgj.k gSA
oqQOor&my&bLyke efLT+kn osQ izkax.k esa vofLFkr izfl¼ ykSg LraHk izkphu dky esa fgUnw dkjhxjksa osQ oSKkfud Kku 
vkSj oqQ'kyrk dk ,d fof'k"V mnkgj.k gSA yxHkx 1500 o"kZ iwoZ 'kq¼ yksgs ls fu£er bl fof'k"V LraHk esa vc 
rd dksbZ tax dk fu'kku ugha gSA gesa bfrgkl esa dbZ O;k[;k,a izkIr gksrh gSaA LraHk ij mRdh£.kr ,d xqIrdkyhu 
vfHkys[k ls Kkr gksrk gS fd ;g ewyr% jktk panz dh Le`fr esa fu£er ,d fo".kq èot FkkA bl jktlh LraHk osQ 
likV] pkSdksj] mUur f'k[kj ij ,d fNnz gS] tks lwfpr djrk gS fd ewyr% igys dHkh bl fNnz ij x#M+kÑfr 
(fo".kq dh lokjh) fo|eku Fkh] tks ehukj dks lq'kksfHkr djrh FkhA

15. Quwwat-ul-Islam Mosque, Qutub Complex, Delhi

The word “Quwwat-ul-Islam” literally means “Might of Islam.” It is the earliest mosque built 
during the period of the Delhi Sultanate. The construction of this mosque in the shortest 
possible time was a religious, social and political need of the early Musilm rulers in India. After 
reaching Delhi, the capital of the Chauhans, Muhammad Ghori with the help of Hindu artisans 
started the construction of the mosque in about 1193 A.D. Subsequently, additions were made 
to it by Iltutmish and Alaud-Din Khalji. 
The Mosque consists of an inner and outer courtyard. The inner courtyard is surmounted by 
an exquisitely carved colonnade. The majesty of the mosque, however, lies in the ground line 
of arches that closes its western side (Qibla Wall). The central part of this screen on the Qibla 
wall is one of the first examples of the blending of early Indo-Islamic architecture.
The famous Iron pillar which stands in the courtyard of the Quwwat-ul-Islam Mosque is a 
unique example of the scientific knowledge and skills of Hindu artisans of ancient times. Cast 
from iron of exceptional purity, the unique pillar has not shown any sign of rust in roughly 1500 
years of its existence. History offers several interpretations to the origin of the Iron pillar. A 
Gupta inscription on the pillar records that is was originally a Vishnudhwaj built in memory of 
King Chandra. The flat, square, towering end of the majestic pillar bears a hole indicating that 
an image of Garuda (The mount of Vishnu) originally decorated the tower.
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16. bYrqrfe'k dk eo+Qcjk] oqQrqc ifjlj] fnYyh

oqQrqc&mn~&nhu ,scd osQ nkekn 'kEl&mn&nhu bYrqrfe'k us 1211 bZlk i- ls 1236 
bZlk i- rd vius 'kklu dky osQ nkSjku Hkou&fuekZ.k&dyk dks izJ; fn;kA Lo;a 
bYrqrfe'k dk edcjk ml le; dh dyk dh ijkdk"Bk dks mn~?kkfVr djrk gSA

oqQOor&my&bLyke efLT+kn osQ mÙkj&if'pe esa ;g edcjk fLFkr gSA bl pkSdksj 
lqlac¼ eo+Qcjs dh gj nhokj ckgj ls 42 iqQV vkSj vUnj ls 30 iqQV gSA blosQ iwoZ] 
mÙkj vkSj nf{k.k rhuksa fn'kkvksa esa] izos'k&}kj ekxZ gSaA vis{kkÑr likV ckgjh Hkkx osQ 
foijhr] bldk vkUrfjd Hkkx 'osr laxejej osQ lfUuos'kuksa lfgr foLrkfjr :i ls 
mRdh.kZ gSA foLrkfjr mRdh.kZu esa oqQ'ku ls x`ghr m¼j.kksa osQ varxZr oqQiQhd vkSj 
uk'kd pfj=kksa dks izLrqr fd;k x;k gSA

eqyr% vk;rkdkj lHkkx`g osQ 'kh"kZ ij xqEcn vofLFkr Fkk] tks cgqr igys gh <g 
x;kA

16. Tomb of Iltutmish, Qutub Complex, Delhi

Shams-ud-Din Iltutmish, son-in-law of Qutub-ud-Din Aibak, whose 
reign lasted from 1211 A.D. to 1236 A.D. was a renowned patron of 
architecture. His own mausoleum is the culmination of the art of his 
period. It is situated on the north-west corner of the Quwwat-ul-Islam 
mosque. It is a square shaped compact structure measuring 42 square 
feet from the outside and 30 square feet from the inside. It has three 
entrance doorways facing the east, north and the south. In contrast to 
the exterior which is relatively plain, the interior is elaborately carved, 
and one sees some insertions of white marble. The elaborate carvings 
comprise extracts from the Koran in Kufic and Naskh characters.

Originally, the dome rested on the top of the rectangular hall which has 
since collapsed.
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17. vykbZ njokt+k] oqQrqc ifjlj] fnYyh

;g lu~ 1311 esa fu£er gqvk Fkk rFkk ;g viQxku rqoZQ fiQjkst'kkg osQ [kkunku osQ rhljs oa'kt f[kyth xkao osQ  
jgus okys vyk&mn~&nhu f[kyth us Hkouksa dh tks ;kstuk cukbZ Fkh] mlosQ varxZr fu£er gqvk FkkA vyk&mn~&nhu 
f[kyth lu~ 1296 esa fnYyh osQ 'kkgh r[r ij cSBk FkkA 

yky iRFkjksa vkSj laxejej osQ lqUnj feJ.k ls cuk ;g njoktk oqQOor&my&bLyke efLT+kn esa nf{k.k dh rjiQ ls 
izos'k djus osQ fy, cuok;k x;k FkkA ;kstuk esa ;g njokT+kk pkSdksj gS] ftldh yEckbZ vkSj pkSM+kbZ vUnj ls 35 
iqQV gS vkSj ckgj ls 55 iqQV gSA nhokjksa dh tehu ls Nr rd dh ÅapkbZ 47 iqQV rFkk eksVkbZ 11 iqQV gSA

lfn;ksa iqjkuh bl efLT+kn dk ;g 'kkgh njoktk fiNyh N% 'krkfCn;ksa osQ nkSjku FkksM+k lk {kfrxzLr gqvk gSA bl 
izos'k}kj dk ,d osQUnzh; d{k Hkh gS tks yxHkx 16-75 ehVj yack gS rFkk bldk xaqcn yxHkx 18-28 ehVj Åapk 
gSA bldh izR;sd fn'kk osQ eè; esa izos'k}kj gS] ftlosQ nksuksa rjiQ tkyhnkj iRFkjksa dh f[kM+fd;ka] >jks[ks gSaA bl 
izdkj dk gj izos'k}kj blh van:uh dejs esa [kqyrk gS rFkk mldh Nr xqacnkdkj gSA yky iRFkj osQ ;s njokts 
Lo;a esa vius izdkj dk igyk fuekZ.k gS] ftuesa bLykeh okLrqdyk 'kSyh dh cukoV ,oa vyadj.k dk mi;ksx 
fd;k x;k gSA

17. Alai Darwaza, Qutub Complex, Delhi

Built in 1311 A.D. the Alai-Darwaza was undertaken as part of the building project of Alaud-Din 
Khalji–the third in line in the dynasty of Afghan Turks from the village of Khalji–who ascended 
the throne of Delhi in 1296 A.D. The sandstone gateway was erected to serve as the southern 
entrance to the Quwwat-ul-Islam mosque. The planning of the gateway is a square measuring 
35 feet internally and 55 feet externally. The height of the walls is 47 feet from the floor to the  
ceiling having a thickness of 11 feet.

The stately entrance to the courtyard of the age-old mosque has suffered little damage in the 
last six centuries. The gatehouse has a main central hall–a cubical structure of 16.76 m side 
with a 18.28 m high dome. In the middle of each side is doorway flanked by a pefrorated stone 
window. Each doorway opens into a single inner room with a domed ceiling. The distinctive 
surface design and the original conception of the dome of the Alai Darwaza (gateway of Alaud-
Din) are its unique features.

The sandstone gateway is the first building of its kind to be found in India employing Islamic 
principles of construction and ornamentation.
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18. vykbZ ehukj] oqQrqc ifjlj] fnYyh

oqQrqc ehukj osQ mÙkj esa ;g vèkwjh ehukj [kM+h gSA vyk&mn~&nhu f[kyth us bls cuokuk vkjaHk 
fd;kA dgk tkrk gS fd ckn'kkg us tc efLtn osQ vkdkj dks nksgjk dj] {ks=k dks foLrkfjr 
fd;k] rc mlus ehukj dks Hkh orZeku oqQrqc ehukj dh ÅapkbZ ls nksgjk Åapk cuokus dh dksf'k'k 
dh FkhA

ysfdu] tc 24-5 ehVj dh Åaph ;g ehukj igyh eafty rd gh cu ikbZ Fkh] rHkh vyk&mn~&nhu 
f[kyth dh e`R;q gks tkus ls ;g ehukj vèkwjh jg xbZA vyk&mn~&nhu f[kyth dh e`R;q osQ i'pkr~ 
mlosQ mÙkjkfèkdkjh mlosQ bl bfPNr fuekZ.k dk;Z dks iwjk ugha dj ik,A vkt Hkh ;g vèkwjh 
ehukj egku~ ckn'kkg dh vèkwjh vfHkyk"kk dh ewd lk{kh :i esa fojkteku gSA

18. Alai Minar, Qutub Complex, Delhi

To the north of the Qutub Minar stands this unfinished minar. It was started 
by  Alaud-Din Khalji. As the emperor had envisaged an enlarged area for the 
mosque by doubling its size, it is said that he also conceived the Minar to be 
double the height of the present Qutub Minar.

However, with its extant height of 24.5 metres, it had hardly reached its first 
storey when he died leaving it incomplete. After the death of Alaud-Din Khalji, 
his successors could not complete the ambitious task. Today, its skeleton stands 
like a mute witness to the aspirations of the great emperor.
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19. d- beke t+feu dk eo+Qcjk] oqQrqc ifjlj] fnYyh

vykbZ njokts osQ nf{k.k&iwoZ esa mlosQ iwohZ }kj ekxZ ls gks dj beke eksgEen vyh osQ bl lqUnj eo+Qcjs rd 
igqprs gSa] ftls lar beke T+kkfeu osQ uke ls tkuk tkrk gSA rq£dLrku dk fuoklh] beke T+kkfeu] fldUnj yksnh 
(1488&1517) osQ 'kkludky esa oqQN èkk£ed vuq"Bku drZO;ksa dks iwjk djus Hkkjr vk;kA

;g eo+Qcjk lc rjiQ ls fNfnzr vkoj.kksa lfgr ,d v"VHkqtkdkj lajpuk gS] ftlosQ 'kh"kZ ij ckywiRFkj ls cuk 
xqEcn gSA

19. [k- xqEcn] oqQrqc ifjlj] fnYyh

ewyr% oqQrqc ehukj osQ 'kh"kZ ij xqEcn cuk gqvk FkkA gkykafd] ;g xqEcn ,d HkwoaQi osQ vkus ls èkjk'kk;h gks x;k 
FkkA iwoZ mUuhloha 'krkCnh esa yky ckyw iRFkj ls ,d u;k xqEcn cukdj esT+kj fLeFk us izfrLFkkfir fd;kA xqEcn 
dh cukoV dk ewy okLrqdyk 'kSyh osQ lkFk esy ugha gks ik;k vkSj bls 1848 esa gVk fy;k x;kA vc xqEcn osQ 
vo'ks"k oqQrqc ehukj dh nf{k.k&if'peh fn'kk esa fLFkr ckx esa iM+s gq, gSaA

19. A. Tomb of Imam Zamin, Qutub Complex, Delhi

Adjacent to the south-east of the Alai-Darwaza and approached through its eastern gateway, 
stands this beautiful tomb of Imam Muhammad Ali, popularly known as Saint Imam Zamin. 
He was a native of Turkestan, who came to India during the reign of Sikander Lodi to perform 
certain religious rites/duties.

It is an octagonal shaped structure with peforated screens on all the sides and on top of it rests 
the dome made of sandstone.

19. B. Cupola, Qutub Complex, Delhi

The Qutub Minar was originally surmounted by a cupola. However, it is believed that it fell 
down during an earthquake. In the early 19th century, this broken cupola was replaced by 
a new one built of red sandstone by Major Smith. Since it did not conform with the original 
architecture, it was brought down in 1848. It is now lying on the lawns to the south-east of the 
Qutub Minar.
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20. gqek;wa dk eo+Qcjk] fnYyh

Hkkjr ij 16oha 'krkCnh esa 'kklu djus okyk gqek;wa nwljk ckn'kkg FkkA fp=k eas fn[kk, x, fo'kky eo+Qcjs 
dk fuekZ.k gqek;wa dh èR;q osQ yxHkx vkB o"kZ i'pkr~ mldh foèkok] csxk csxe (ftldk izpfyr uke 
gkth csxe Fkk) us djok;k FkkA

jktèkkuh osQ izfl¼ ekxZ eFkqjk jksM ij fLFkr ;g eo+Qcjk iRFkjksa osQ tqM+kÅ dk;Z dh ml dyk dk igyk 
n'kZu djkrk gS] tks yxHkx ,d 'krkCnh i'pkr~ rktegy dh ltkoV esa Hkh n`f"Vxkspj gksrh gSA

vgkrs osQ chp esa cgqr Åapk eo+Qcjk gSA ;g ,d Åaps eap ij cuk gqvk gSA chp osQ v"Vdks.kh; dejs 
esa udyh dcz gS vkSj blosQ pkjksa rjiQ tkyh okys dejs vkSj esgjkcksa okys cjkens gSaA dejs osQ pkjksa rjiQ 
rhu egjkcsa gSa] ftuesa chp okyh esgjkc lcls Åaph gSA blh uD'ks dks nwljh eafty ij Hkh nksgjk;k x;k 
gSA Hkkjrh; okLrqdyk esa nksgjs xaqcn okyh laHkor% izFke bekjrksa esa ls ,d gSA vkarfjd xqacn eo+Qcjs osQ 
dejksa dh esgjkcnkj Nr gS tks ckgjh xqacn bls ckg~; HkO;rk iznku djrk gSA 

20. Humayun’s Tomb, Delhi

Humayun was the second Mughal Emperor to rule India in the 16th century. A.D. The 
lofty tomb of Humayun, one sees in the picture was built by Bega Begam, Humayun’s 
widow. (popularly known as Haji Begum), eight years after his death.

Standing on the capital’s famous Mathura road, the Humayun’s Tomb offers the first 
indications of the development of the art of stone inlay which culminated nearly a 
century later in the exquisite decorations of the Taj Mahal at Agra.

The lofty mausoleum is located at the centre of the enclosure. It rises from a podium 
faced by a series of arched openings. The central octagonal chamber houses the 
cenotaph (false tomb) and is encompassed by chambers and arched lobbies with 
peforated screens. Each side of the chamber is dominated by three arches, the central 
one being the highest. This plan is repeated on the second storey. For the first time, 
double domes appear in Indian architecture, the inner shell forming the vaulted ceiling 
to the tomb chambers and the outer shell creating a majestic external impact. 
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21. vxzHkkx] gqek;wa dk eo+Qcjk] fnYyh

bZjkuh okLrqdkj] fejkd fetkZ fx;kr us gqek;wa osQ eo+Qcjs dh ifjdYiuk (fMtkbZu) dhA blosQ vfHkU;kl] ;kstuk 
rFkk ifjdYiuk esa okLrqdyk dh rWewjh rFkk eqxy 'kSyh izR;{k izdV gksrh gSA eo+Qcjs dh lajpuk&;kstuk oxkZdkj 
gSA osQUnzh; bZoku ls ;qDr izR;sd vxzHkkx esa izos'k }kj osQ ,d vksj ik'oZ (cxy) esa d{k gSA (bldk oqQN Hkkx 
fp=k esa ns[kk tk ldrk gS)A

izLrqr fp=k esa] ge nqeafT+kys foU;kl esa y?kq esgjkcksa dh  Üka`[kyk ls ;qDr mÙkjh vxzHkkx ns[k ldrs gSaA fupys d{k 
esa vofLFkr esgjkcsa] fNfnzr laxejejh tkfy;ksa ls <adh gqbZ gSaA esgjkcksa osQ lHkh fdukjksa rFkk cfgjsZ[kkvksa osQ fuekZ.k 
esa 'osr laxejej vkSj dkys LysV iRFkj dk cgqrk;r esa iz;ksx fd;k x;k gS rFkk vxzHkkx osQ dksus frjNs cus gq, 
gSaA

vxzHkkx dh esgjkcksa osQ Åijh LFkku dks pki&Ldaèk dgk tkrk gS vkSj blosQ Åij "kV~dks.k] ,d vkyadkfjd fo'ks"krk 
gS] tks gesa vfèkdrj bLykeh Lekjdksa esa izkIr gksrh gSA laHkor% ;g Ng ½rqvksa dk izrhdkRed izLrqrhdj.k gS] 
ftldk fgUnw f'kYidkjksa us izos'k&}kjksa rFkk esgjkcksa dks vyao`Qr djus osQ fy, iz;ksx fd;k gSA oqQN fo}kuksa dk 
er gS fd ;g bekjrksa ij vafdr fd;k x;k ,d 'kqHk fpÞu gSA

21. Facade, Humayun’s Tomb, Delhi

Humayun’s Tomb was designed by an Iranian architect, Mirak Mirza Ghiyath. The synthesis of 
Timurid and Mughal style of architecture is apparent in its layout, plan and design. The tomb 
structure is square in plan. Each facade is composed of a central iwan containing a portal, 
flanked by a wing on either side (partly seen in the picture).

In this picture, one sees the northern facade which has a series of smaller arches in a double-
storeyed arrangement. The ones in the lower-wing are closed by perforated marble screens 
or jalis. White marble and black slate have lavishly been used on all edges and outlines of the 
arches. The corners of the facade are chamfered.

On the space above the arches known as spandrels of the facade are motifs called shutkonas. 
The six pointed Star of David or shutkona is an interesting decorative feature which appears 
on several lslamic monuments. In all probability it is the symbolic representation of the six 
seasons which Hindu craftsmen freely used to embellish gateways and arches. Some scholars 
are of the view that it is considered to be an auspicious sign on the buildings.
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22. osQUnzh; d{k] gqek;w¡ dk eo+Qcjk] fnYyh

gqek;w¡ osQ eo+Qcjs dk vkUrfjd Hkkx] izkphu ,d d{kh; edcjksa osQ foijhr cgqd{kh; gSA lezkV osQ Lekjd ls ;qDr] 
osQUnzh; v"VHkqtkdkj d{k] lHkh d{kksa esa lcls cM+k gSA blosQ izR;sd dksus esa vkuq"kafxd d{k lq#fpiw.kZ <ax ls cus 
gq, gSa] tks fofdj.kdkjh cjkenksa rFkk fDy"V vkUrfjd tkyh dke vkSj O;oLFkk ls ;qDr xfy;kjksa }kjk osQUnzh; d{k 
osQ lkFk fod.kZr% tqM+s gq, gSaA

osQUnzh; d{k osQ izos'k&}kj ij ,d yky ckyw iRFkj ls tkyh cuh gqbZ gSA (fp=k d) jkspd ckr ;g gS fd tkyh 
dh ;g ifjdYiuk (fMT+kkbu)] vkxs dh vksj fLFkr iQ'kZ ij Hkh cuh gqbZ gSA izos'k osQ vfrfjDr ckg~; Hkkx esa 
vofLFkr lHkh fupyh esgjkcsa fNfnzr laxejejh tkfy;ksa ls <¡dh gqbZ gSaA (ns[ksa fp=k ^[k*) buosQ pki LoaQèkksa ij 
ge xpdkjh rduhd ls cuh :<+ 'kSyhxr ifjdYiukvksa (fMT+kkbZu) ls ;qDr xksykdkj iQyd ;k fp=k ns[k ldrs 
gSaA bl rduhd esa] iRFkj ;k iyLrj dh lgk;rk ls vyx ls cus vkyadkfjd rRoksa dks vafre :i izkIr iRFkj 
dh nhokj ij fpidk;k tkrk gSA

22. Central Chamber, Humayun’s Tomb, Delhi 

The interior of the Humayun’s Tomb comprises several chambers unlike the earlier mausoleum’s 
which had a single chamber. The central octagonal chamber which houses the cenotaph of 
the emperor is the largest of all the chambers. The ancillary chambers are located elegantly 
at each corner of the structure and diagonally connected with the central chamber through 
radiating passages and corridors in an intricate interior network and arrangement.

The jali at the entrance of the central chamber is made out of one red sandstone (picture 
A). Interestingly this design of the jali is duplicated on the floor in front of it. All the lower 
arches on the exterior, except the entrance, have been closed by perforated marble jalis (as 
seen in picture B). On their spandrels, one sees medallions bearing stylised designs in stucco 
technique. In this technique decorative elements made separately out of stone or plaster are 
pasted on final stone wall.
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23. dczxkg] gqek;w¡ dk eo+Qcjk] fnYyh

^gqek;w¡ dk eo+Qcjk* ifjlj esa Hkwry esa fLFkr d{kksa osQ rg[kkus esa cgqr ls lekfèk izLrj gSa] ftuesa ls oqQN osQ 
vfnukafdr gksus osQ dkj.k igpkuuk eqf'dy gSA ge izkIr vfHkys[kksa osQ vkèkkj ij oqQN lekfèk&izLrjksa dh rkjh[k 
fuèkkZfjr dj ldrs gSaA

bLyke esa] èr O;fDr osQ psgjs dks eDdk dh fn'kk esa j[kk tkrk gS vkSj eo+Qcjs esa 'kjhj dks mÙkj&nf{k.k fn'kk esa 
j[kk tkrk gSA vDlj] iq#"k osQ lekfèk&izLrj esa ,d 'kaoqQdkj dyenku vkSj L=kh osQ lekfèk&izLrj esa r[rh ;k Hkkjr 
esa LowQyh cPpksa }kjk fy[kus osQ fy, iz;qDr ydM+h dh r[rh gksrh gSA izLrqr fp=k esa nf{k.k&iwoZ d{k esa fLFkr rhu 
laxejej fu£er lekfèk&izLrj ns[ks tk ldrs gSaA bUgsa ijaijkxr :i ls] gqek;w¡ dh rhu iqf=k;ksa dh dczksa osQ :i esa 
tkuk tkrk gSA blh izdkj] nf{k.k&if'peh fdukjs ij fLFkr d{k esa nks lekfèk izLrj gSa (;s fp=k esa fn[kkbZ ugha ns 
jgs gSa) vkSj mÙkj&iwoZ d{k esa gkth csxe gqek;w¡ dh cM+h foèkok vkSj gehnk ckuw csxe (vdcj dh eka) osQ nks 
laxejejh lekfèk&izLrj gSaA

23. Graveyard, Humayun’s Tomb, Delhi

In Humayun’s Tomb complex there are several tombstones in the catacombs below, some are 
undated making it difficult to identify them. We can fix the date of a few tombstones by the 
available inscriptions.

In the Islamic religion the deceased persons face is turned towards Mecca and the body in 
the  tomb is laid in the directionn of north-south. Often a tombstone of a male person carries 
a conical shaped qalamdan (pen holder) and a female person, a takhti or the wooden writing 
board used by school children in India.

The south-east chamber has three marble tombstones, as one sees in the picture, traditionally 
known as the graves of the three daughters of Humayun. Similarly, the south-west corner 
chamber has two tombstones (which cannot be seen in the picture) and the north-east chamber 
contains two marble tombstones of Haji Begum (senior widow of Humayun) and Hamida Banu 
Begum (Akbar’s mother).
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24. ckcZj dk eo+Qcjk vkSj uhyk xaqcn] fnYyh

gqek;w¡ osQ eo+Qcjs osQ nf{k.k iwoZ esa ckcZj dk eo+Qcjk vofLFkr gSA eo+Qcjs esa nks dczsa gSa] fdUrq muls gesa ;g laosQr 
ugha fey ikrk fd Hkhrj niQuk, x, O;fDr dkSu gSA ;g eo+Qcjk ckÞ; :i ls oxkZdkj vkSj vkUrfjd :i ls 
v"VHkqtkdkj gSA bl ij nks xaqcn gSaA

fp=k esa ckcZj osQ eo+Qcjs osQ fudV gh ge uhyk xqacn ns[k ldrs gSaA ckcZj osQ eo+Qcjs osQ foijhr] uhyk xqEcn ckÞ; 
:i ls v"VHkqtkdkj vkSj vkarfjd :i ls oxkZdkj gSA eo+Qcjs dh jax ;kstuk esa rqdhZ uhyjax dh Js"Brk] vux<+ 
iRFkj vkSj IykLVj ls fu£er gksus osQ dkj.k yksdfiz; :i esa bu ^uhyh [kijSyksa* ls vkPNkfnr gSA ;g fo'okl 
fd;k tkrk gS fd ^uhyk xqacn* vCnqjZghe [kku [kkuk (vdcj osQ uojRuksa esa ls ,d) }kjk fu£er djok;k x;k 
Fkk] tks vCnqjZghe [kku osQ vuqpj i+Qghe[kku osQ 'ks"k miØeksa ls vUr£o"V gSA

24. Barber’s Tomb and Nila Gumbad, Delhi

On the south-east of Humayun’s tomb stands the Barber’s tomb. The tomb has two graves 
but they give us no clue of the persons buried therein. It is square in shape from outside and 
octagonal from inside. It has a double dome.

Adjacent to Barber’s tomb, one sees in the picture the Nila Gumbad. In contrast to the Barber’s 
tomb, Nila Gumbad is octagonal in shape from outside and square within. Built of rubble 
and plaster, turquoise blue predominates in the colour scheme of this tomb, hence popularly 
known as “Nila Gumbad”. The dome is entirely covered with blue tiles. It is believed that the 
Nila Gumbad was built by Abdur Rahim Khan-i-Khanan, one of the nav-ratnas of Akbar and 
contains the remains of Fahim Khan, servant of Adbur Rahim Khan.
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