
Textile Designs - 2

1. Pochampalli Silk Saree, Andhra Pradesh



2. Embroidered Kasuti Silk Saree, Karnataka
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3. Kanchipuram Silk Saree, Tamil Nadu
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4. Toda Embroidery, Tamil Nadu
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5. Mekhala, Assam

Textile Designs - 2



6. Jhapi Design, Gamucha, Assam
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7. Chhapra, Jacket, Tripura



8. Embroidered Border, Phanek, Manipur
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9. Embroidered Dhaccai Silk Saree, West Bengal
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10. Baluchari Silk Saree, West Bengal
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11. Ikat Silk Saree, Odisha
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12. Zilang Shawl and Pusalendra Skirt, Arunachal Pradesh
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Hkkjr us gLrf'kYi dh Js"B ijaijk dks èkjksgj osQ :i esa izkIr fd;k gSA lqUnjrk ls 
iw.kZ o lkekftd mi;ksx dh oLrqvksa dh jpuk gsrq ekuo dh ewy vko';drk esa bl 
ijaijk dk izkjaHk fufgr gSA ;gka rd fd] crZu] pVkbZ;ka vkSj est] oqQlhZ tSlh lkèkkj.k 
?kjsyw oLrqvksa dks Hkh izo`Qfr izsfjr 'kSyhxr vfHkizk;ksa ls vyao`Qr fd;k tkrk gSA

vU; gLrf'kYiksa osQ vfrfjDr Hkkjr] oL=kksa dh le`f¼ lEcaèkh Js"Brk osQ fy, Hkh 
izfl¼ gSA [kqnkbZ ls irk pyrk gS fd dkiQh igys] r`rh; 'krkCnh bZlk iwoZ esa lwrh 
rUrq dks oL=k :i esa cquk tkrk Fkk rFkk Nis gq, oL=kksa osQ uewus Hkh izkIr gq, gSaA

if'pe osQ vusd ns'kksa osQ lkFk Hkkjr osQ O;kikj&lacaèk Fks rFkk fu;kZr gksus okyh 
oLrqvksa esa Hkkjrh; oL=k Hkh gksrs FksA izkphu cqukbZ f'kYi fofèk ls rS;kj fd, tkus 
okys oL=k vR;fèkd dykRed oqQ'kyrk ls cqus tkrs FksA

vfèkdka'k Hkkjrh; oL=kksa dks lkekU; :i ls] mudh cqukbZ esa iz;qDr rUrq osQ oxkZuqlkj 
oxhZo`Qr fd;k tk ldrk gS] tSls&lwrh] Åuh] js'keh cqukbZ esa iz;qDr izfØ;k tSls& 
fofoèk izdkj osQ dj?ks] vyadj.k ;k ltkoV osQ fy, iz;qDr i¼fr] tSls&fNikbZ] 
d'khnkdkjh] fp=kdkjh vkSj jaxkbZA

Hkkjr osQ gkFkdrs vkSj gFkdj?kk ls cqus lwrh oL=k viuh ckjhfd;ksa osQ fy, tkus tkrs 
gSa vkSj dHkh&dHkh budh lw{e xq.koÙkk dks vfHkO;Dr djrs gq, bUgsa izpfyr :i 
esa ^lk¡>k dh vksl*] ^cquh ok;q* vkfn laKk nh tkrh gSA eè;dky esa eyey dk 
foU;kl vkSj cqukbZ vR;fèkd ifj"o`Qr Fkh rFkk iwohZ Hkkjr fLFkr vius fo'ks"k osQUnzksa 
esa fufeZr oL=kksa osQ fy, gekjk ns'k izfl¼ FkkA

tkenkuh ;k d'khnkdkjh dh gqbZ eyey] dj?ks vkSj Hkjuh dh fufeZfr gS] ftlesa 
cqukbZ osQ le; ifjdYiukvksa osQ vfHkizk; tksM+s tkrs gSaA

fo'o Hkj esa] Hkkjrh; js'ke viuh Js"B xq.koÙkk rFkk fofoèk cqukoV osQ fy, izfl¼ 
gSA Hkkjr esa pkj izdkj osQ izko`Qfrd js'ke osQ rUrq ik, tkrs gSaA buesa lokZfèkd eghu 
js'ke 'kgrwr dh ifÙk;ksa ls iksf"kr js'ke osQ dhM+ksa }kjk fufeZr gksrk gSA Vlj] ,jh rFkk 
ew¡xk js'ke FkksM+k [kqjnjk gksrs gS] D;ksafd ;g vU; o`{kksa rFkk ikSèkksa ls iksf"kr dhM+ksa  
}kjk fufeZr gksrk gSA

if'pe caxky] vksfM+'kk }kjk] eè;izns'k] fcgkj] vle rFkk egkjk"Vª esa lkns rFkk 
ifjdYiukRed cqus oL=k :i esa Vlj osQ fofoèk izdkj fufeZr gksrs gSaA vle esa iguh 
tkus okyh ^es[kyk* esa] bl izns'k fo'ks"k dh fof'k"Vrk osQ :i esa NksVs vfHkizk;ksa 
dks cquk tkrk gSA cukjl dh tjh ;k fdu[kkc dks cukus esa fpÙkkd"kZd fMtkbuksa 
dks cukus osQ fy, lqugjs ;k pk¡nh okys èkkxs ls jaxhu js'ke dks vUrxZzfFkr djus dh 
fo'ks"k i¼fr dk mi;ksx fd;k tkrk gSA

;gk¡ ij d'ehj] eSlwj (dukZVd)] dkaphiqje~ (rfeyukMq) vkSj eqf'kZnkckn (if'pe 
caxky) osQ eqyk;e js'ke dk ftØ fd;k tk ldrk gSA buesa ls oqQN] fo'ks"kdj 
dkaphiqje~ dh lkfM+;ksa esa lqugjs vFkok pk¡nhokys èkkxksa dh lgk;rk ls cqus tfVy 
foU;klksa ls ;qDr fdukfj;k¡ rFkk iYyw gksrs gSaA lkfM+;ksa dh xq.koÙkk dk vankt mudh 
foU;kl&ckjhdh rFkk otu ls yxk;k tkrk gSA

cqus gq, oL=k] fo'ks"k rkSj ij lkfM+;ksa osQ vU; izfl¼ osQUnz gSa & Lo.kZ dk;Z osQ 
fy, egkjk"Vª fLFkr iSaBu] iVksyk osQ fy, xqtjkr fLFkr ikVu] vkaèkz izns'k fLFkr  
ukjk;.kisBA vksfM+'kk vkSj vkaèkzizns'k dh bdr lkfM+;k¡ vkSj if'pe caxky dh ckywpjh 
lkfM+;k¡ e'kgwj gSaA oL=k :i esa] LFkkuh; nardFkkvksa dks cquk tkrk gS vkSj lkM+h osQ 
eq[; Hkkx&iYyw ij ?kj] i{kh] iwQy vkSj vU; ?kjsyw ǹ'; fpf=kr ns[ks tk ldrs gSaA

India has inherited a great tradition of handicrafts which has its 
beginnings in Man's basic need for creating objects of beauty and social 
utility. Even simple household articles such as pots, mats and furniture 
have been decorated with stylised motifs inspired by nature.

Apart from other handicrafts, India is also famous for the excellence it 
has achieved in the rich variety of textiles. Excavations show that, as far 
back as in the third millennium B.C, cotton fibre was woven into cloth and 
samples of printed fabrics have also been found.

India had trade links with many countries of the West and one of the 
commodities being exported was Indian textiles. The fabrics produced by 
early weaving techniques were woven with great artistry and skill.

Most of Indian textiles can be commonly classified under the category 
of the fibre used, such as cotton, wool, silk, the process employed for 
weaving such as, types of looms, the method used for ornamentation such 
as, printing, embroidery, painting and dyeing.

The hand spun and hand woven cotton fabrics of India are known for 
their delicacy, sometimes popularly referred to as evening dew, woven air 
to suggest their fine quality. In the medieval period there was a great degree 
of sophistication in the designs and weaves of the muslins and India was 
famous for the fabrics produced at special centres in eastern India.

The Jamdani or embroidered muslins are the product of the loom 
and the shuttle in which the design motifs are added during the course of 
weaving.

Indian silks are known throughout the world for their superior quality 
and varied textures. India has four types of natural silk fibres, the finer 
quality is produced by the silk worms that feed on the Mulberry leaves. 
Tussar, Eri and Muga are of slightly coarser variety because they are 
produced by insects that feed on leaves of other trees and plants.

West Bengal, Odisha, Madhya Pradesh, Bihar, Assam and Maharashtra 
produce a large variety of Tussar both plain and with designs woven into 
the fabric. The 'mekhala' worn in Assam has small motifs woven which are 
unique to the region. Banaras brocades or Kinkhabs use a special method 
of interweaving coloured silk with gold or silver thread to form fascinating 
designs.

Special mention may be made of the soft silks of Kashmir, Mysore 
(Karnataka), Kanchipuram (Tamil Nadu), and Murshidabad (West Bengal). 
Some of these, specially the sarees of Kanchipuram have intricate designs 
using gold or silver threads woven into the border and pallu. The quality of 
the sarees are judged by their weight and delicacy of design.

The other renowned centres for woven fabrics, specially sarees are 
Paithan in Maharashtra for gold work, Pattan in Gujarat and Narayanpet in 
Andhra Pradesh for Patola, the Ikats of Odisha and Andhra Pradesh and the 
famous Baluchars of West Bengal. Woven into the fabric are local legends 
and one sees houses, palanquins, birds, flowers and domestic scenes 
depicted on the pallus as also in the main body of the saree.

A very special feature of some Indian woven fabrics is the use of two 
or more types of yarn, mention has been made of the brocades of Banaras. 
Using silk, cotton and artificial silk, beautiful brocade designs are produced 
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oqQNsd Hkkjrh; cqus gq, oL=kksa dh ,d [kkl fo'ks"krk gS & nks ;k vfèkd izdkj osQ 
rkxksa dk iz;ksxA bl lanHkZ esa cukjl dh tjh dk mYys[k fd;k tk ldrk gSA js'keh] 
lwrh rFkk o`Qf=ke js'keh rkxksa dk iz;ksx djosQ lqUnj tjh dk foU;kl l`ftr fd;k 
tkrk gS] ftUgsa fge: rFkk e'k: osQ uke ls tkuk tkrk gSA eè;dky esa uokcksa vkSj 
vU; eqfLye 'kkldksa osQ njckjksa esa jktlh iks'kkdksa rFkk 'kkWyksa dks cukus esa fge: 
dk mi;ksx fd;k tkrk FkkA vkt Hkh fge: 'kkysa vR;ar yksdfiz; gSaA eè;izns'k dh 
egs'ojh lkfM+;ksa esa Hkh lwrh rFkk js'keh rkxksa dk feJ.k gSA

Hkkjr osQ yxHkx lHkh Hkkxksa esa gesa fofoèk izdkj dh f'kYifofèk vkSj foU;klksa dk 
iz;ksx djosQ cuk, tkus okys d'khnkdkjh ;qDr oL=k izkIr gsrs gSaA tSls] iatkc dk 
iqQydkjh ;k ckx d'khnkdkjh dk;Z izeq[k :i ls jiwQ Vk¡osQ ls gh fd;k tkrk gSA 
fofoèk izdkj osQ T;kferh; vfHkdYiksa vkSj izo`Qfr osQ vfHkizk;ksa dk iz;ksx djrs 
gq, cqus oL=k dks iw.kZr% d'khnkdkjh ls Hkj fn;k tkrk gSA pack igkM+h fp=kdyk ls 
izHkkfor fgekpy izns'k osQ pack :ekyksa ij jkèkk&o`Q".k dh dFkkvksa ls xzg.k dh 
xbZ fo"k; oLrqvksa lfgr gjs] ihys vkSj xs:, lw{e jaxksa esa d'khnkdkjh dh tkrh gSA 
bu :ekyksa ij o`{kksa] iwQyksa okyh d'khnkdkjh osQ fy, izfl¼ gSa] ftlesa 'kh'ks osQ 
NksVs VqdM+ksa dks vkM+s vkSj lkVu Vk¡dksa dh lgk;rk ls diM+s ij yxk;k tkrk gSA 
if'pe caxky esa diM+ksa dh rgksa vkSj fiQj ljy jiwQ VkaosQ dk iz;ksx djrs gq, ml 
ij d'khnkdkjh dh tkrh gSA bUgsa dFkk osQ uke ls tkuk tkrk gS vkSj ?kjksa esa budks 
fofoèk :iksa esa iz;ksx esa yk;k tkrk gS] tSls&rfd;ksa osQ fxykiQ cukuk vkfnA vkt] 
budks vkyadkfjd fufeZfr osQ :i esa egRo o oqQrksZ ij fd;k tkrk Fkk] ij vc bl 
d'khnkdkjh 'kSyh dks NkyVh] est dh pVkbZ] NksVs rkSfy;s vkfn rS;kj djus osQ fy, 
iz;qDr fd;k tkrk gSA ef.kiqj esa efgykvksa }kjk iguh tkus okyh iQkusd fdukfj;ksa 
ij xgjs jaxksa esa eghu js'keh èkkxs dh d'khnkdkjh dh tkrh gSA dukZVd dh dlwrh 
d'khnkdkjh esa frjNs Vk¡dksa }kjk lqUnj T;kferh; vfHkizk; rS;kj fd, tkrs gSaA ;gk¡ ij 
d'khnkdkjh osQ {ks=k esa èkkrq (lksus ;k dk¡ls osQ èkkxs) dk iz;ksx djus esa fof'k"Vrk 
izkIr mÙkjizns'k] eè;izns'k rFkk ns'k osQ vU; Hkkxksa osQ osQUnzksa dk mYys[k Hkh fd;k 
tk ldrk gSA ;g dk;Z cVqvksa] twrksa vkSj Vksfi;ksa ij Hkh fd;k tkrk gSA

fof'k"V f'kYidkfjrk dk ?kj] d'ehj viuh vR;ar ckjhd d'khnkdkjh osQ fy, Hkh 
izfl¼ gSA i'ehuk ;k 'kkgrw'k Åuh oL=k ij lqO;ofLFkr <ax ls d'khnkdkjh dh 
xbZ 'kkWysa vusd yksxksa }kjk l¡tksdj j[kh x;h gSaA iQ'kZ ;k Hkwfe ij fcNk, tkus okys 
iyaxkfn ij fcNkus osQ fy, iz;ksx esa yk, tkus okys vfHkizk; lkekU; izo`Qfr ls xzg.k 
fd, tkrs gSaA tSls] vke] lsc dk iQyuk] iwQyuk] V~;wfyi (,d izdkj dk iwQy) 
vkfnA ;s :<+ 'kSyh esa vafdr gksrs gSa vkSj fof'k"V :i ls d'khnkdkjh dh tkrh gSA 
d'kehj dh tkekokj 'kkysa izkphu le; ls gh izfl¼ gSa] ftudks cukus okys vkt 
cgqr FkksM+s dykdkj jg x, gSaA eghu d<+kbZ okyh ;s 'kkWysa] nksuksa vksj ls iguh tk 
ldrh gSa vkSj vc ;s 'kkWysa iqjkoLrq cu pqdh gSA

xqtjkr] vksfM+'kk] fcgkj] if'pe caxky vkSj rfeyukMq tSls oqQN jkT; vius lqUnj 
xksVk&iV~Vk dk;Z osQ fy, izfl¼ gSaA

oL=kksa dks ltkus vkSj vfHkdfYir djus osQ fy, Hkkjrh; dykdkj fofoèk jaxkbZ vkSj 
NikbZ dh 'kSfy;k¡] dk;Zi¼fr;k¡ viukrs gSaA buesa lokZfèkd yksdfiz; gS & ckaèkuh] 
tks jktLFkku] xqtjkr] vkaèkzizns'k vkSj rfeyukMq esa ik;h tkrh gSA ck¡èkuh dks lkekU; 
Hkk"kk esa ^caèkst* dgk tkrk gSA ;g ,d jaxkbZ izfØ;k gS] ftlesa diM+s dks jax esa 
Mqckus ij diM+s osQ caèks gq, fgLoksa ij jax ugha p<+krkA xkaBksa dh  Ük`a[kyk cukdj Fkk 
fofoèk jaxksa dk iz;ksx djosQ dykdkj oL=kksa dks vfHkdfYir djrs gSaA

known as Himru and Mashru. In the courts of the Nawabs and other Muslim 
rulers in the medieval period, Himru material was used for royal dresses 
and shawls. Even today, Himru shawls are very popular. The Maheswari 
sarees of Madhya Pradesh also use a mixture of cotton and silk yarns.

In nearly every part of India we find embroidered fabrics using a 
variety of techniques and designs, for example, the Phulkari or the Bagh 
embroidery work of Punjab is done mainly in darning stitch. The whole 
woven fabric is covered with embroidery using a variety of geometric 
designs and motifs from nature. The Chamba rumals of Himachal Pradesh 
in which the influence of Chamba pahari painting is evident, are delicately 
embroidered kerchiefs in subtle shades of green, yellow and ochre with 
themes taken from Radha and Krishna stories. All of nature including trees, 
flowers etc. are depicted in these rumals. Gujarat and Kutch are known 
for mirror work embroidery in which tiny pieces of mirror are fixed to the 
fabric using herringbone and satin stitch. In West Bengal, layers of old 
pieces of cloth are stitched together and embroidered using simple darning 
stitch. These are known as Kanthas and are used in the homes for different 
purposes like cushion covers, etc. Today they are valued as decorative 
pieces. Chikan work embroidery of Uttar Pradesh which is the most 
delicate to be found anywhere was originally done on sarees and kurtas, 
but is now adapted for linen, table mats, napkins, etc. In Manipur, delicate 
silk thread embroidery in dark colours is done on the borders of phaneks 
worn by women. Beautiful geometrical motifs are created in cross stitch 
in the Kasuti embroidery of Karnataka. Mention must also be made of the 
centres in Uttar Pradesh, Andhra Pradesh, Madhya Pradesh and other parts 
of the country that have specialised in using metal (gold or silver thread) 
for embroidery. This work is also done on purses, shoes and caps.

Kashmir, the home of unique craftsmanship is also known for its very 
fine and delicate embroidery. Neatly embroidered shawls on pashmina or 
shahtoosh woollen fabric and treasured by many. Chain stitch embroidery 
is done on woollen Namdas which are spread on the floor or used as 
covering on beds. The motifs used are generally taken from nature such 
as the mango, apple blossoms, tulip, etc, these are stylised and exquisitely 
embroidered. The Jamawar shawls of Kashmir, of which there are very few 
artists surviving today, were famous from ancient times. Embroidered so 
finely the shawls are reversable, and have now more or less become antique 
pieces.

Gujarat, Odisha, Bihar, West Bengal and Tamil Nadu are a few of the 
states known for beautiful applique work.

A variety of dyeing and printing techniques are employed by the Indian 
artists to decorate and design the fabric. The most popular of these is the tie 
and dye which is found in Rajasthan, Gujarat, Andhra Pradesh and Tamil 
Nadu. Tie and dye is commonly known as bandhej or bandhani which is 
resist dyeing process where the portions tied do not take on the colour in 
which the fabric is dipped. Making a series of knots, and using a variety of 
colours, the artists design the fabric.

Block or hand printing techniques differ from region to region. Direct 
discharge, indigo and rogan printing processes are employed in different 
centres of hand printing. For example, Jaipur, Chittorgarh, Nathdwara 
and Jaisalmer in Rajasthan are famous for their centres of printing with 
characteristic motifs and colour.
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CykWd (<Iik) vFkok gkFk dh NikbZ dh 'kSfy;k¡ izns'kokj fHkUu gksrh gSA gkFk NikbZ 
osQ fofHkUu osQUnzksa esa lhèks vojksi.k (NqM+kuk)] uhy vkSj jksxu NikbZ izfØ;k dk iz;ksx 
fd;k tkrk gSA mnkgj.kkFkZ] jktLFkku osQ t;iqj] fpÙkkSM+x<+] ukFk}kjk vkSj tSlyesj 
fof'k"V vfHkizk;ksa rFkk jaxksa ls ;qDr NikbZ osQ osQUnz osQ :i esa izfl¼ gSA

vkaèkzizns'k fLFkr dykgLrh vius dyedkjh dk;Z osQ fy, izfl¼ gSA ;g 'kCn dye 
(fy[kus okyk isu) vkSj dkjh (dk;Z) ls xzg.k fd;k x;k gSA ;g ouLifr jaxksa dk 
iz;ksx djrs gq, dh tkus okyh gLr fp=kdkjh izfØ;k gSA blesa Hkwjs rFkk dkys jax 
ls dh tkus okyh cfgjsZ[kk,¡ ,d lqLi"V o [kkl izHkko mRiUu djrh gSA bUgsa ;k 
rks [kqys gkFk ls [khapk tkrk gS] ;k fiQj dyedkjh osQ uewus ls udy dh tkrh gSA 
i`"BHkwfe dk jax rFkk vko`Qfr dks ckn esa dykdkj }kjk Hkjrk gSA dyedkjh okyh 
lkfM+;k¡ rFkk iyax vkt cgqr yksdfiz; gSaA

cqus gq, vFkok d'khnkdkjh fd, oL=kksa ij vfHkizk; i;kZoj.k ls izHkkfor izrhr gksrs 
gSa vkSj lHkh oL=k foU;klksa esa ge lacafèkr izns'k fo'ks"k dh laLo`Qfr dh fo'ks"krk o 
lkjka'k Li"V ns'k ldrs gSaA èkkfeZd vFkok lkekftd lekjksgksa ij iguus vFkok vfiZr 
djus osQ fy, rS;kj fd, x, fof'k"V oL=kksa esa ml volj osQ fy, fof'k"V lkexzh 
;k fof'k"V vfHkdYiuk dk iz;ksx gksrk gSA

ns'k osQ yxHkx lHkh Hkkxksa esa ge oL=k vfHkdYiuk vFkok d'khnkdkjh djus okys 
cqudkjksa rFkk ifjokjksa osQ leqnk;ksa dks ,df=kr dk;Z djrs gq, ns[k ldrs gSaa vusd 
oL=kksa esa] pkgs og tfVy ;k isphnk dj?ks ij cquh dkaphoje~ lkM+h gks ;k if'pe 
caxky dh dFkk d'khnkdkjh gh D;ksa u gks] mls vafre :i nsus esa ifjokj osQ lHkh 
lnL; viuk ;ksxnku nsrs gSaA

ge ns[krs gSa fd izo`Qfr osQ lkFk rkyesy fcBkus osQ fy, jktLFkku osQ jsfxLrku esa 
efgyk,¡ d'khnkdjh vkSj Nis gq, HkM+dhys rFkk foijhr jaxksa osQ oL=k vfèkd igurh 
gSaA osQjy esa] tgk¡ ij i;kZoj.k gjk&Hkjk gS] fdukfj;ksa ij vfHkizk;ksa osQ izfrcafèkr 
iz;ksx ls lisQn diM+s ilan fd, tkrs gSaA 

dj?ks ij vFkok èkkxs ls dke dj jgk ;k fp=kdkjh dj jgk dykdkj vius gkFkksa 
ls fofoèk cqukoV vkSj vfHkdYiksa dks izLrqr djrs gq, ges'kk Js"B fufeZr dk iz;kl 
djrk gSA izR;sd fufeZfr viuh fof'k"Vrk fy, gksrh gSA vkt] vfèkd ek=kk esa e'khuksa 
vkSj o`Qf=ke lkexzh dk iz;ksx djosQ cqus gq, vkèkqfud oL=k ijaijkxr dykdkjksa  
}kjk viukbZ xbZ i¼fr;ksa vkSj lkexzh dks izfrLFkkfir djus dk iz;Ru djrs gSaA ;g 
nqHkkZX;iw.kZ fLFkfr gS] D;ksafd ;s gLrf'kYi] Hkkjrh; gLrf'kfYi;ksa osQ gkFkksa cM+s I;kj 
vkSj ;Ru ls fufeZr gksrs gSaA

bl iQksfy;ks esa ge Hkkjrh; oL=kksa esa iz;qDr dh tkus okyh oqQN fMt+kbuksa vkSj 
vfHkizk;ksa dks izLrqr dj jgs gSa] tks fofoèk jkT;ksa] tSls&vkaèkz izns'k] rfeyukMq] vle] 
f=kiqjk] ef.kiqj] caxky] vksfM+'kk rFkk v:.kkpy izns'k osQ gSaA fp=k dkMksZ esa] fMtkbu 
dk ,d NksVk Hkkx izLrqr gSA og d'khnkdkjh] cqukbZ ;k NikbZ dk uewuk gks ldrk gSA 
;g fMtkbu vFkok vfHkizk; Nk=kksa }kjk iwjk fd;k tk ldrk gS ;k fn, x, vfHkizk;ksa 
ls izsj.kk xzg.k djosQ ubZ vfHkdYiuk,¡ fufeZr dh tk ldrh gSA

gesa vk'kk gS fd bl iQksfy;ksa esa izLrqr fp=kksa ij dk;Z djus ls oL=kksa dh le`¼ 
ijaijk le> esa vk,xh] os mldh ljkguk dj ik,¡xs vkSj gekjs ns'k osQ oL=kksa osQ 
jaxksa] fMtkbZu rFkk cqukoV esa fNis lkSan;Z osQ izfr viuh izfrfØ;k dks O;Dr djuk 
lh[ksaxsA

Kalahasti in Andhra Pradesh is noted for Kalamkari work. The term 
itself is derived from kalam (pen) and kari (work). It is a hand painting 
process using vegetable dyes. The outlines in brown and black make a bold 
and striking effect. These are either drawn free hand or copied from an old 
piece of Kalamkari. The background colour and figures are then filled in by 
the artist. Kalamkari sarees and bed spreads are very popular today.

Motifs and textiles, whether woven or embroidered are influenced by 
the environment and one can see the flavour and essence of the culture 
of the region in all fabric designs. Special fabrics created for wearing or 
offering on religious or social ceremonies use a distinct design or material 
specific for the occasion.

In nearly all parts of the country we find communities of weavers and 
families doing fabric designing or embroidery living together. In many 
textiles, whether it be a Kanjeevaram saree woven on a complicated loom 
or Kantha embroidery of West Bengal, all members of the family have 
contributed to the final product.

To maintain harmony with nature, one sees that in the deserts of 
Rajasthan, women wear bright and contrasting clothes richly embroidered 
and printed. In Kerala, where the environment is lush green, plain white 
garments with restricted use of motifs or borders are preferred.

The artist sitting behind the loom or working with thread or paints 
produces with his hands, a variety of textures and designs always striving 
for excellence. Each piece of fabric produced is unique and one of its kind. 
Today, modern textiles produced in bulk using machines and synthetic 
materials tend to replace the methods and materials used by traditional 
artists. Unfortunately this is true of all handicrafts and objects of utility that 
the Indian craftsmen made with such love and care with their hands.

In this Folio, we present a few designs and motifs used in Indian 
textiles. The motifs and designs of textiles are from various states such 
as, Andhra Pradesh, Karnataka, Tamil Nadu, Assam, Tripura, Manipur, 
Bengal, Odisha and Arunachal Pradesh. In the picture cards, a small part 
of the design is shown, whether it is a piece of embroidery, weave or print. 
This design or motif may be completed by the students or new designs 
created taking inspiration from the given motifs.

We hope that students working with the visuals provided in this Folio 
will understand and appreciate that rich tradition of textiles and learn to 
respond to the beauty in colour, design and texture found in the fabrics of 
our country.
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f'kYi cukus dh dk;Z i¼fr osQ fo"k; esa lh[kuk [ksy Hkh gks ldrk gS] lkFk gh lkFk] 
mi;ksxh HkhA ljy lwbZ f'kYi ls ysdj fp=k fp=kdkjh] NikbZ vkSj cqukbZ osQ :i esa oL=kksa 
ij dYiukRed l`tu fd;k tk ldrk gSA
uhps] oL=kksa osQ vè;;u gsrq oqQN xfrfofèk;k¡ izLrqr gSaA ,slh xfrfofèk;ksa dk m¼s'; 
Hkkjrh; oL=kksa osQ lkSUn;Z vkSj cgqewY;rk osQ izfr le> vkSj ljkguk dh Hkkouk mRiUu 
djuk vkSj Nk=kksa dks iz;qDr LFkkuh; oL=k vfHkdYiukvka rFkk dk;Z i¼fr;ksa osQ fo"k; 
esa vfèkd lh[kus osQ fy, izksRlkfgr djuk gSA ,sls vè;;uksa osQ iw.kZ gksus ij] Nkk=k 
vfHkdYiuk rFkk dk;Zi¼fr ls lacafèkr viuh xzg.k dh tkudkjh dks Hkw&izko`Qfrd n`';ksa] 
lkekftd vkSj èkkfeZd R;kSgkjksa vkSj Kku osQ vU; {ks=kksa osQ lkFk tksM+ ldrs gSaA
· vius izns'k osQ ijaijkxr oL=kksa dk vè;;u dhft,A oL=kksa osQ lkSaUn;Zijd ewY; dks 
le>us osQ fy, cqukbZ dh dk;Z i¼fr;ksa] jaxksa vkSj vfHkdYiukvksa dk voyksdu dhft,A 
vU; jkT;ksa osQ oL=kksa osQ lkFk ,d rqyukRed vè;;u dhft,A
· vius ?kj esa iM+s iqjkus oL=kksa ij cuh vfHkdYiukvksa dks ,df=kr dhft, vkSj ,d 
drju jftLVj rS;kj dhft,A cqukbZ gsrq vfHkdYiuk dks rS;kj djus esa iz;ksx esa ykbZ xbZ 
xf.krh; lw{erk dks le>us dh dksf'k'k dhft,A
· izkphu dky osQ oL=kksa o os'kHkw"kkvksa dk voyksdu djus osQ fy, LFkkuh; laxzgky;ksa 
dh ;k=kk dhft,A oL=kksa }kjk ,d fof'k"V dky osQ bfrgkl dk vè;;u djus osQ fy, 
fp=k cukb,A
;fn laHko gks rks] cqukbZ osQUnksa vFkok f'kYidkjksa osQ ?kjksa dh ;k=kk osQ dk;ZØe vk;ksftr 
fd, tkus pkfg,] rkfd Nk=kksa dks oL=kksa dks rS;kj djus esa iz;qDr fofHkUu izfØ;kvksa dh 
izR;{k tkudkjh izkIr gks losQA
· ljy d'khnkdkjh Vkadksa dks lhf[k,A ,d diM+s osQ fofHkUu vkdkjksa vkSj uki osQ 
NksVs&NksVs VqdM+s dkVdj mUgsa ,d cM+s diM+s ij O;ofLFkr dj flykbZ dfj,] rkfd 
vfHkdYiuk ;k fMt+kbZu cu losQA bls xksVk iV~Vk dk;Z dgrs gSaA blh izdkj] iqjkus ;k 
lLrs oL=kksa osQ iz;ksx ls tksM&tkM+ ;k xqnM+h dk;Z (iSp ooZQ) vfHkdYiukvksa dks fufeZr 
fd;k tk ldrk gSA
· Nk=kksa dks CykWd (BIik)] eqgjk vFkok LVsafly NikbZ dh dk;Zi¼fr;ksa dks lh[kus osQ 
fy, izksRlkfgr dhft,A ydM+h osQ BIiksa ij ljy T;kferh; ;k iwQy&ifÙk;ksa ls ;qDr 
vfHkdYiuk,a cukbZ tk ldrh gSaA Nk=kksa dks BIik fuekZrkvksa vkSj NikbZ djus okyksa ls 
feyus tkus osQ fy, Hkh izksRlkfgr fd;k tkuk pkfg,A
· vuqjs[k.k dhft, ;k Lo;a viuk fMtkbZu cukb,] mls diM+s ij mrkfj,] fiQj 
ouLifr ;k iRFkjksa ls Lo;a vius jax rS;kj dhft, vkSj viuh vfHkdYiuk dks jax nsus 
esa budk iz;ksx dhft,A
· cqukbZ] NikbZ vFkok d'khnkdkjh dh cqukoV] vfHkdYiuk vkSj dk;Z i¼fr;ksa dk 
vè;;u djus osQ fy, Nk=kksa }kjk ,df=kr fofoèk oL=kksa dh ,d izn'kZuh vk;ksftr dh 
tk ldrh gSA izn'kZuh osQ vkoikl] Nk=kksa osQ lewg ppkZ dj ldrs gSa vkSj fp=kkfn Hkh 
cuk ldrs gSaA
· ckaèkuh] fp=kdkjh vkSj NikbZ dh dk;Z i¼fr;ksa dk izn'kZu djus osQ fy, LFkkuh; 
f'kYidkjksa vkSj dykdkjksa dks LowQy esa vkeaf=kr fd;k tkuk pkfg,A izn'kZu osQ i'pkr~ 
Nk=kksa dks bu i¼fr;ksa dks dk;kZfUor djus gsrq izksRlkfgr fd;k tkuk pkfg,A
Nk=kksa dks fuEufyf[kr fo"k;ksa ij dgkuh vFkok dfork fy[kus osQ fy, dgk tkuk 
pkfg,%
& dikl & ;g fdl {ks=k esa mxkbZ tkrh gS] bldk rkxk oSQls cuk;k tkrk gS] cqukbZ 
dh dk;Z i¼fr vkfnA
& js'ke & js'ke dk dhM+k] ifÙk;ka] ftu ij dhM+k iksf"kr gksrk gS] dks;k dks lalkfèkr fdl 
izdkj fd;k tkrk gS vkSj fiQj mls oSQls js'ke osQ èkkxs esa ifjofrZr fd;k tkrk gSA
& Åu & tkuoj dgka ik, tkrs gSa] ykse (iQj) dks oSQls gVk;k tkrk gS vkSj fiQj mls 
cqukbZ osQ fy, rkxs osQ :i esa oSQls rS;kj fd;k tkrk gSA
bu xfrfofèk;ksa dks bfrgkl] Hkwxksy] Hkk"kk] dyk] xf.kr vkSj vfHkdYiuk dyk osQ 
vè;;u osQ lkFk tksfM+,A
bl iQksfy;ksa esa izLrqr fp=kksa dks jkT;okj izLrqr fd;k x;k gSA

Learning about techniques of craft making can be fun and at the same 
time useful. Imaginative creations can be made on textiles from simple 
needle crafts to painting, printing and weaving.

A few activities for the study of textiles are suggested below. The aim 
of such activities is to create an understanding and appreciation for the 
beauty and richness of Indian fabrics as also to motivate students to learn 
more about local fabric designs and techniques used. On completion of 
such studies, the students would be able to relate their findings in design 
and technique to the geophysical features, social and religious festivals and 
other areas of knowledge.

* Study the traditional textiles of your region. Observe the weaving 
techniques, colours, designs to understand the aesthetic values. Make a 
comparative study with textiles from other states.

* Collect designs on old fabrics found in your homes and make a 
scrapbook. Try to understand the mathematical precision that has been 
used in creating the design for the weave.

* Visit the local museums to observe the textiles and costumes of ancient 
times. Make drawings to study the history of a particular period through 
costumes.

If possible, visits to weaving centres or homes of craftsmen should be 
organised to enable the students to get a first-hand knowledge of the 
different processes involved in preparation of textiles.

* Learn simple embroidery stitches. Cut small pieces of cloth of different 
shapes and sizes of one fabric and stitch them on to a large piece to form a 
design. This is known as applique work. Similarly, patch work designs can 
be made from old or inexpensive fabrics.

* Encourage students to learn the techniques of block, stamp or stencil, 
printing. Simple geometric or floral designs can be made on wooden blocks. 
They can also be encouraged to visit block makers and printers.

* Trace or make your own design and transfer it on to the fabric then try 
making your own colours from vegetables or stones and use these to paint 
the design on the material.

* An exhibition may be organised of the various fabrics collected by 
students to study the texture, design and technique of weaving, printing or 
embroidery. Around the exhibition, groups of students can hold discussions 
and make drawings.

* Local craftsmen and artists may be invited to the school to demonstrate 
tie and dye, painting and printing techniques. Students may be encouraged 
to practice these after the demonstration.

Students may be asked to write a story or poem on :

- Cotton-in which area it grows, how the yarn is made, weaving 
techniques, etc.

- Silk - the silk worm, the leaves it feeds on, how the cocoon is treated 
and then made into yarn for weaving.

- Wool-where the animals are found, how the fur is removed and prepared 
into yarn for weaving.

Relate these activities to the study of history, geography, language, arts, 
mathematics and designing.

The visuals in this folio have been arranged regionwise.

Nk=kksa rFkk vè;kidksa osQ fy, jpukRed xfrfofèk;ka
CREATIVE ACTIVITIES FOR STUDENTS AND TEACHERS
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