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The pillared cloister of a mosque is

. Magsura is a railed off area at the
known as Liwan.

gibla (wall) end of a mosque. It
is reserved for the chiefs of the
community or rulers.
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Mihrab is a niche or alcove, usually the
height of a man. It is set into the gibla wall
of a prayer hall and indicates the precise
direction of Mecca.
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Sahn is the courtyard of a mosque
where the faithful assemble for
prayers.
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Qibla is the wall of the mosque or prayer hall
oriented towards the Kaaba of Mecca. It is
therefore, varying in direction according to
the geographical region.
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This Cultural History Package consists of 24 illustrated
examples of Indian architecture, sculpture and painting.
These works of art belong to the medieval period of Indian
History as it is mentioned in the school syllabus and traces
the artistic achievements between the 7th to 16th centuries
C.E. This Cultural History Package on the medieval period has
been divided into two parts to cover a number of monuments
and historical buildings from different regions of India. The
monuments represented in this package overlap with some of
those in Cultural History Part 2. For this reason, you must use
Cultural history Package Part 1, 2 and 3 together, wherever
possible.

Many great buildings were constructed during this period
and it has been very difficult to select only a few. It is hoped
that you and the students will make your own collection
of famous buildings and artistic objects of your region
to supplement the material that is being given in this
package.

The artistic expression of people through the ages is a valuable
source of historical information and provides insights into the
existing social and economic conditions. There are many common
factors in the life style of people of the 20th century and those of
the medieval period. The languages that we now speak in India,
the food we eat and the clothes we wear were becoming popular
during that period. From the inscriptions and manuscripts of the
7th to 16th centuries C.E., much historical information is available
to us.

The objective of this package on Cultural History is to encourage
students to study and learn about the development of India’s
culture and history, sensitize them to the beauty in Indian art and
create in them a love and concern for their cultural heritage.
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In western and northern India, a number of small kingdoms
prospered and have left us a rich architectural heritage. There are
temples of the 10th and 11th centuries to be found in Himachal
Pradesh, Uttar Pradesh, Gujarat and Rajasthan. There are several
Jain temples in Rajasthan at Ranakpur and Mount Abu. The 15th
century Jain temples at Ranakpur were built in 1449 C.E. by Jain
merchants with the help of Ranakumbha, the famous warrior and
ruler of Mewar. Among the Jain temples at Mount Abu, the earliest
is the Vimala Vasahi temple built in the 11th century. These temples
are lavishly decorated with fine marble panels, pillars and carved
ceilings, though the exterior wall of the buildings are relatively
simple. In western India, the Jain community also preserved and
patronised the art of illustrating manuscripts for several generations.

The Quran, the holy book of Islam was also beautifully
written and decorated. The hand written Quran was valuable
possession and was copied generation after generation and
treasured. When Islam came to India, a new architectural style
emerged to serve the functions and needs of the community.
The masjid, the place of prayer consists of the gibla (wall)
and the mihrab (niche) which faces the direction of Mecca.
Mosques or masjids throughout the world face Mecca, in
Saudi Arabia is the most important pilgrimage centre for
the Muslims, like Varanasi or Tirupathi for the Hindus and
Jerusalem for the Christians. There are three types of
mosques, the masjid for daily prayer, the Juma masjid or
Friday mosque for weekly prayers where a large number of
people can gather together in a congregation. This masjid is
often surrounded by a wall or verandahs enclosing a large
open courtyard. The id-gah is the third type of mosque with
only the qgibla, the wall facing Mecca with an open space in
front for mass prayers during Id. The masjid has often 1, 2
or 4 minars, so that the Maulvi can climb up and call people
to prayer. There is also a fountain or water tank within the
masijid for ablutions.

The other important new construction of the period was the building
of tombs to bury the dead. Dargahs were built for saints and sultans
and emperors built large tombs (makbara) to commemorate their
lives.

With Islam also came new engineering and scientific
principles for the construction of buildings. Prominent among
them was the arch and the dome (gumgaj) which gave a total
new dimension to architectural style in India. The arch is
a device to bridge the space between two pillars or walls.
Before the introduction of the arch, a single stone beam was
used to bridge this space. The beam could not be very long
for it would break and hence the doors and windows in Hindu
architecture are very narrow and mandapas crowded with
supporting pillars. The arch is however, made up of small
blocks of stone held together by mortar to form a triangular
or rounded bridge.

The gumbaj or dome is the roof constructed by joining many
arches above a square room. With the use of the arch the
openings of the buildings, doors and windows are very wide and
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tall and the rooms within are open without the obstruction of
pillars. These new engineering principles were used together
with the older existing principles and a new style of Indo-Islamic
architecture evolved unique to India, not to be found in any other
part of the world.

In this Cultural Package, you can trace the development of the early
tombs in India and the decorations on the exterior and interior walls.

Mamluk Dynasty (1206-1290 C.E.)

The earliestrulers of the Delhi Sultanate were the Mamluks.
They were also known as the slave kings because many
of them were either slaves or sons of slaves who became
Sultans. The first of these kings was Qutub-ud-din
Aibak, the General of Muhammad Ghori. Qutub-ud-din
Aibak constructed the first important Islamic monument
in India which is named after him—the Qutub Minar to
commemorate his victory and to serve as a minar for the
Quwwat-ul-Islam Mosque. lltutmish succeeded Qutub-ud-
din Aibak, who extended control over Bengal in east and
Sind in the west. lltutmish was followed by his daughter
Raziya who ruled for a short while and she was followed
by Balban.

Khalji Sultans (1290-1320 C.E.)

The Mamluk Sultans were succeeded by a new dynasty of
kings called Khaljis. Among them was the famous warrior Ala-
ud-Din Khalji, who became Sultan in 1296 C.E. He expanded
his empire and established an administrative system to
govern the people, to collect taxes, to assessl and revenue
and trade. He tried to conquer the kingdoms of Gujarat, Malwa
and Rajasthan and captured the famous forts of Ranthambhor
and Chittor. He also sent his army to the South to defeat the
kingdoms of the Yadavas, Kakatiyas and the Hoysalas.

Tughlaq Sultans (1320-1413 C.E.)

Ghiyas-ud-din Tughlaq founded the Tughlaq dynasty and shifted
his capital to a new site in Delhi, which is now called Tughlagabad.
One of the important Tughlaq rulers was Muhammad-bin-Tughlaq
who had great ambitions of conquering not only India but Central
Asia. He also transferred his capital from Delhi to Devagiri
(Daulatabad near Aurangabad). However, this project was not a
success and Muhammad-bin-Tughaq returned to Delhi. During
his reign, independent kingdoms emerged in the Deccan—the
Vijayanagar and Bahmani kingdoms. After Muhammad, his cousin
Firoz Shah Tughlaq came to the throne. He was concerned about
the general welfare of his subjects and established new town and
irrigation schemes. He set up a number of educational centres
and hospitals and repaired many older buildings.

The Turkish chief Timur Leng led an army into India from
Central Asia and looted Delhi, thus ending the reign of the
Tughlags.
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The Sayyaid Dynasty (1414-1444 C.E.)

After Muhammad Tughlaq’'s death in 1413 C.E., Khizr Khan,
the governor of Punjab founded the Sayyid Dynasty. Four
rulers of the dynasty reigned in succession till 1444 C.E. There
was no much significant work achieved during this period.
It is said that Khizr Khan’s son and successor, Muizud-Din-
Mubarak-Shah founded the City of Mubarakabad along the
river Jamuna, but no trace of it remains now.

The Lodi Dynasty (1451-1526 C.E.)

The Lodi kings tried to consolidate the Sultanate after the
attacks and invasions. Sikandar Lodi managed to control a
large portion of northern India and as far as Bengal in the
east. He moved the capital from Delhi to Agra and introduced
several economic and administrative measures to secure the
protection of his subjects.

Other Kingdoms

In Western India, as the power of the Sultanate gradually
declined, a number of new kingdoms arose in various parts
of India. Some of them were originally provinces of the
Sultanate which gradually became independent. Ahmed Shah
founded the city of Ahmedabad and extended his control
over Gujarat. Ahmed Shah built various buildings including
the Jama Masjid making it one of India’s beautiful historical
sites. Under the Tughlags, the Bahmanis established an
independent kingdom with their capital cities of Gulbarga
and Bidar in Karnataka in the 15th century. Here they
constructed several beautiful buildings including the Jama
Masjid of Gulbarga.

Qubut Shahi Dynasty built a huge fortress on the rock hills of
Golconda in 1512 C.E. and several other tombs and buildings
in and around Hyderabad.

Bijapur became a stronghold of the Deccani Sultanate and
several Islamic monuments were erected here such as the
Jama Masjid and the Gol Gumbaz. (The tomb of Sultan
Mohammad Adil Shah who died in 1657 C.E.). Bijapur rulers
were of Turkish and Iranian origin and evolved a distinctive
style of architecture around their capital of Bijapur in
Karnataka.

Further south while Bahmani kingdom was declining, the
kingdom of the Vijayanagar became powerful. The most
important ruler of this period of Vijayanagar’s history was
Krishnadevaraya (1509-1530 C.E.). The beautiful capital at
Hampi was described by early travellers and merchants and
was renowned for its wealth and grandeur.
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T Vi "uE § U w24 fosi T kem e wha o fRdh
eyl ToF W FRfd ffar 1 Tshar 21 27 fo=f 1 s qen avfq
gfgd HIEdE R A ST Hehal 81 YRAG el H1 Ieifors god aqm
el fafafeat & e 3 oA w1 TeA stege A ST wehdr € @R
BEl A GE T AT TafateEl § Sigwt ek B A< i
FAWE HTA S Hehell B

Fya 39 faum =) nfafaftiai & fau aiesfas sfaem am o, 1 qen
9 & Dl WUEl H TH WY SYE H

URA ohT QiEhfdeh AATET
IRA o HMEfaS %1 T fouie @ W qg@qul Udqeiias el qen

el W M omen) drenfass sfaem 9w, & qen di o o |
T T Werl 1 HEl T @it

gt Sh! AT (ST )

gl o Tk TEA foeRl R enaifa € oIk F Tk oTest o1 Wgg Sfem
S A TAM WeEdl Hid €| Ul i A tfvertaE Sttt e,
Hfg-Rarsr snfe e, i, Ushfds R @8l d% =1 9rifas
FROT KT a9 4 ff TH-gm U e Bt &) ST % dR W el a6
1 FM o fore fofee 9ehR o oiieR & SH—uie, Hehl Eehild, sHd
o, Brell SR S| S BRI Wl WA & UH S AN T S1eEe
F o fou s wifsy qen fr=afafea awt den fagearl ® M
TR RifTe—
g o, EE on, e ond, T o, S oW, fe e s R
e eI
— wiEHiad 3faeE 9N T, < AR o § 9 enffe wwend, Rt
(wfement) iR <et-2eaeti o foml w1 == wifey
— gty & R # TH e haiel (YEI) IR HINT SR
Yo BN i A M o aiioh &1 dU ISy
— feaiem
FEHl, ER ¥ e drfos-wen
— R, HM HT 3T
ey
- WE-UA
e

These 24 pictures given in this Cultural Package can be displayed
in the classroom or at any prominent place in the school. The
pictures may be stuck on cardboard along with the title and
description. The pictures can also be studied in depth, with
activities that bring out the educational value of ensuring students’
enjoyment in learning by involving them in some creative activities
in this section.

Please use Cultural Package 1, 2 and 3 together, for the activities
in this section.

Cultural Map of India

On a large outline map of India mark important historical sites
and places. Find the location of buildings given in the pictures in
Cultural History 1, 2 and 3.

Understanding Religions

All religions are based on similar concepts and help us to lead
better and richer lives. The outward manifestations of regions
such as rituals, customs, differ from one to another for historical,
economic, political and even geographical reasons. For example,
there are a variety of festivals, celebrated all over India during
the months of January, February, March, which involve the whole
community, such as Pongal, Makarsankranti, Vasant Panchmi,
Holi and others.

Invite your students to study the religions and people of India.
Collect information on the following faiths and religions :

Buddhism, Christianity, Hinduism, Islam, Jainism, Sikhism,

Zoroastrianism, and others.

— Choose pictures from Cultural History 1, 2 and 3 on
religious monuments, sculptures and paintings on gods and
goddesses.

— Collect quotations which contain the essence of the philosophy
of each religion.

— Collect pictures of prayer services, ritual and customs of each
religion.

— Make an annual calendar of festivals of all religions and
describe how each is celebrated

— Date/month

— Story, myth related to festival

— Reason, purpose of celebration

— Activities connected with the festival
— Costumes

— Food

— Songs and Dances
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— Write the stories of important saints, teachers and members
of each community.

Take one religion, such as Christianity and write stories on
the life of —

— Jesus Christ

— St. Xavier, Goa
— Mother Teresa

— Make a survey by reading and interviewing people on how
the same festival is celebrated in different parts of India.

— North, South, East, West and Central India.
— Seasonal festivals, religions, national holidays and others.

— Collect symbols associated with different religions and find
their meaning or significance.

— Exhibit pictures provided in Cultural History, 1, 2 and 3 to
illustrate the following themes in chronological sequence.

1) Evolution of the Hindu Temple

2) Evolution of the Buddhist Sculpture
3) Evolution of the Tomb.

Calligraphy and lllustrations

Choose a poem that you like and write it in your best handwriting
on a clean new page. Then looking at the examples of illustrated
manuscripts given in these packages, prepare a border design and
drawings. You can use geometric designs as in the example of the
Quran or illustrations like those in Jain or Buddhist manuscripts.
(Picture 8, 21 and 22)

Quiz

Organize a written/verbal quiz with your students who have
studied these pictures.
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Some sample Questions.
Define.
Masijid
Jama Masijid
Id-gah
Shikara
Stupa

Arch

Dome

Tomb
Mandapa

Who built?

Qutub Minar
Tughlagabad Fort
Golconda Fort
Sikandar Lodi’s Tomb

In which state do we find?

Hampi
Mount Abu
Chamba
Qutub Minar

Name the Capital of :
The Vijayanagar Empire
The Bahamini Kingdom
The Tughlaq Empire

The Lodi Empire

Ahmed Shah’s Kingdom

What materials were used to built?

Qutub Minar

Jain Temple, Mount Abu
Ghiyas-ud-din Tughlag's Tomb
Alai Darwaza

Name important pilgrimage centres

Hindu
Buddhist
Jain
Christian
Jew
Muslim
Parsi
Sikh
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This is a structure which is basically
square or rectangular in ground plan. It
rises several stories high and is pyramidal
in shape.

Vimana is the name of the temple
built according to the proportionate
measurements laid down in the Shastras.
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Mandapa is usually a pillared hall or
a porch—like area where devotees
assemble before moving into the sanctum
sanctorum of the temple.

A mandapa may be attached to the garbha-
griha directly. The structure may be entirely
or partially enclosed or without walls.

In some temples like the Shore Temple
at Mamallapuram and the Kailasanatha
temple, the mandapa is separate from
\the main shrine. )
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Generally, the accepted form of the
temple is the high superstructure built on
top of the garbha-griha.

Shikhara which means ‘mountain peak’
is the superstructure of the Indian temple.
Scholars mention that the Shikhara
meaning ‘head’ has been derived from
‘Shikha’, the tuft of hair worn by an
orthodox Hindu on the crown of the head.
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Gopuram is a South Indian temple
gateway. Gopuram derived its name from
the ‘cow-gate’ of the villages of vedic
period and subsequently became the

monumental entrance gate to the temple
and can be seen from a distance.

The gopuram is oblong in plan. The two
lowermost stories are vertical in order to
give a stable foundation for the pyramidal
\_ structure of the gopuram. )
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The Garbha-Griha is essentially a small
dark chamber where the main deity of the
temple is established. It is square in plan
or very rarely rectangular or polygonal or
circular.

It is believed to be the “womb” and has
remained unchanged throughout the
ages. By its name and form, the garbha-
griha is a place of primary significance.
This is the place towards which the
devotee proceeds momentarily leaving
behind all worldly thoughts to be in
communion with the supreme being.
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A railing or fence protecting a

sacred structure or a spot or
object of veneration is known as

Ashoka’s

column

Vedika.

Vedika
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The square superstructure in the form of
a railing on top of the dome of stupa is
known as Harmika. It encloses the pole
Yasti, an important part of the stupa.

Harmika

Anda

Medhi

Pradakshina-
patha

P
Ay
Medhi
.
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The berm of a stupa is known
as Medhi. The berm (medhi)
level of the stupa is used for

Torana
PLAN OF STUPA
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A path used for clockwise
circumambulation surrounding an
image, shrine or building is known
as Pradakshinapatha.

circumambulation.
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The Torana is basically a gateway. It
consists of two upright pillars supporting
three architraves that makes an entry
space through which the devotee gains
an access to the stupa. Both its sides
are carved with the decorative motifs of
figures, animals, plantlife and architectural
details.
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In a church near the altar, the space which

is reserved for the clergy and choir, set off
from the nave steps, and occasionally

\_ screened off is known as Chancel. )
4 . )
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An Altarpiece is a painted or carved work
of art placed behind and above the altar of
a church. It may be a single panel, three

panels or polytych having hinged wings.
Both its sides are usually painted.

BAPTISTRY

BELFRY
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The Chapel is a compartment in a church
\_ containing an altar dedicated to a saint. )

4 3 ;; )
L Belfry y

e

N
=< o =2 el HHR o SAqEE Fed Bl

The Belfry is a tower for the church
bell.
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As Aisle is a section of a church

alongside the nave and transept and
is separated from these by rows of

4 )
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\the nave and the chancel.

\columns. )
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The Transept is a well-designed partin
a cross-shaped church. In the design,
it is an arm forming a right angle with
the nave, usually inserted between
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The Sacristy isaroom nearthe chancel
where sacred vestments are kept. The

priests wear these ceremonial robes
in this room.
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In the Roman period, the word refers
to the function of the building—a large
meeting hall—rather than to its form
which may vary accordingtoits use. The
term was used by the early Christians to
refer to their churches. The term is also
used for important Catholic churches
\_ enjoying special status.
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The Baptistery may be a building or
part of a church. Usually this place
is round or octagonal in shape. The
sacrament of baptism is administered
here. It contains a baptismal font, a

receptacle of stone or metal that holds
\the water for the rite. Y,
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1. Gwalior Fort, Gwalior, Madhya Pradesh

The fortress stands on a flat-topped, sheer-sided and isolated sandstone hill. The hill rises up to 300 feet
above the surrounding plains, and is long and narrow, measuring approximately 3 kms. from north to south
and from 600 to 2,800 feet, east to west. The sides of the hill are revetted so that the fort wall seems to grow
out of the hillside.

The citadel of Gwalior had been inhabited from the tenth century. In 950 C.E. a Hindu dynasty was founded
there by Suraj Pal. When this became extinct in 1129 C.E., it was followed by the Parihari dynasty, which held
the citadel until it was caputred by the Delhi emperor lltutmish in 1232 C.E. In 1398 C.E., Bir Singh Deo, a
Tomar Rajput, took advantage of the turmoil caused by Timur’s invasion. He became the king of Gwalior and
established the Tomar dynasty. Man Singh who came to power in 1486 C.E., was the greatest of the Tomar
rulers. He died in 1516 C.E. and his son Vikramaditya controlled Gwalior until 1518 C.E., when Ibrahim Lodi
successfully concluded a two year siege and won back the fortress for the Delhi sultanate. The Mughals held
the fort till the mid-eighteenth century, until the Marathas conquered it in 1754 C.E.

For the next 50 years, the fort was invaded by different dynasties till it was taken over by the Scindias.

During this long and varied history, many buildings were erected in or below the fortress, including palaces
and temples which include Man Singh Palace, Gujari Mahal, Saas-Bahu Temple, Teli ka Mandir.
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2. Lakshmi Narayan Temple, Chamba, Himachal
Pradesh

There are quite a few small temples at Chamba and Kulu, dating
back to the early 13th century C.E. These temples are good
examples of Himalayan architecture of the period and noteworthy
for their simple design and the graceful lines of the vimana.
The sloping roofs of the shikaras and the porticos are perhaps
utilitarian, as the snow does not collect on such structures but
slides down, thus keeping the roof clear of snow and water.

In this picture, we see Lakshmi Narayan Temple, located at
Chamba. The temple is said to have been founded by Sahila
Verman (920-40 C.E.) shortly after the foundation of the town was
laid. The temple contains an image of Lord Vishnu in white marble
adorned with gold ornaments.
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3. Vithala Temple and Ratha, Hampi, Karnataka

Hampi is situated on the southern bank of the Tungabhadra river in Bellary district of Karnataka.
The history of Hampi is associated with the Neolithic age and subsequently with the various
Chalukyas, Cholas and the Pandyas. Here, Vijayanagar, “the city of victory” was founded by two
brothers, Harihara and Bukka, popularly known as Hukka and Bukka in 1336 C.E. However, the
most powerful, popular and distinguished King of Vijayanagar was Krishnadeva Raya who ruled
from 1509 to 1530 C.E. He was a poet and a great patron of dance, music, art and architecture.

Numerous structures are built at Hampi which include large gopurams, pillared mandapas and
temple chariots. In this picture, the temple, mandapas and carved pillars are seen decorated with
bas relief sculptures on the platform. In front, on the right of the picture, you can see a complete
ratha with wheels carved in stone. Today many historians and archaeologists are excavating the
site to study the ancient capital of Hampi, its palaces, roads, temples and other buildings.
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4. Narasimha, Vijayanagar, Hampi, Karnataka

In comparison to many Deccan and Northern schools, the sculptors of Vijayanagar used carvings
sparingly on their temples. A very disntinguished style of sculptures of the Vijayanagar period are
many large monolith carvings found at various sites of this kingdom. A large reclining Nandi located
some distance to the north-east of the Lepakshi temple and a huge image of Ganesha enshrined
as the main deity in a temple dedicated to him are fine examples of the period.

Even more impressive, perhaps, is a grand representation of a seated Ugra Narasimha or “Angry
Narasimha” at Vijayanagar. The sculpture is six and a half metres in height and was dedicated in
1528 C.E. during the reign of Krishnadeva Raya. The huge sculpture literally dwarfs its human
worshippers.

It is believed that a figure of Lakshmi was originally seated on the deity’s lap.

It is set within a walled enclosure facing the east and a seven headed snake can be seen above
the head of Narasimha.

The sculpture was badly damaged but has been repaired by the Archaeological Survey of India.
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5. Chaumukha Temple, Mount Abu, Rajasthan

Mount Abu in Rajasthan, is famous for its numerous Jain temples
with fine examples of Jain architecture in India. These temples
have a simple exterior but the inner walls have superbly carved
marble panels. The Jain temple consists of a closed hall with
transepts, pillared porticos and mandapas surrounded by a wall
with fifty-two cells containing images of the Tirthankaras.
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6. Hall, Carved Pillars and Marble Ceiling, Vimala
Vasahi Temple, Mount Abu, Rajasthan

The Vimala Vasahi temple was built by a minister under the first
Solanki king of Gujarat around 1031 C.E. and is dedicated to the
first Tirthankara, Adinath. The octagonal dome of the temple has
been made up of concentric rings held up by richly ornamented
carved pillars. The temple is constructed entirely of white marble
and designed to conform to Jain architecture. The white marble
for the decorations was brought from the quarries of Makrana
which is about 40 kms. away. How the marble was raised to the
top of the hill at a height of 4000 ft. remains a mystery even today.
The quality of marble enabled the artists to carve fine details of
jewellery and textile designs.
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7. Sculpture, Carved Pillar, Mount Abu, Rajasthan

The figures that adorn the mandapa pillars in the temple are
set within a decorative niche of pilasters and floral canopies.
The figures, are shown either seated, standing in dance poses
or reclining. From these sculptures, we are able to learn many
details about the social and cultural life of people as also their
costumes, hairstyles and jewellery designs.
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8. Kalpasutra Manuscript (undated), Western India

Religious and secular texts were prepared by scribes and
painters. The text to be copied was transferred on to the page
of the manuscript, taking care to leave appropriate margins and
spaces for illustrations, or vice versa. The colours used for the
illustration were the primary red, blue, yellow along with black and
white. Gold was used to highlight jewellery and furnishings and
other parts of the painting. Several such pages which were in
rectangular shape were tied together to form the manuscript.
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9. Qutub Minar, Delhi

Think of a landmark for India and the stupendous picture of the Qutub Minar flashes before the eyes. For,
undoubtedly the Qutub is one of the most impressive monuments in the country. Dominating the skyline at a
height of 72.5 m, this elegantly circular, sandstone structure has a base of 13.75 m diameter which tapers to
a mere 2.75 m at the apex.

The origin of the imposing Minar can be traced to the end of the 12th century when Qutub-ud-Din conceived
it as part of the Qutub Mosque scheme. However, it was eventully completed by his son-in-law and successor
lltutmish. The highest stone tower in India till today, the Qutub Minar also served as the Minar of the mosque
from where the Muezzin made his daily call to the worshippers to come to pray. The word ‘Qutub’ signifies a
pole, the very pivot of justice and sovereignty.

As originally completed the Qutub comprised four storeys but today it has five storeys—the first three in red
sandstone and others in marble and sandstone, with each storey clearly distinguishable from outside by
decorative balconies. The first three storeys are each designed on a different plan. The fourth storey is simply
round. The uppermost storey which was damaged in1368 C.E. during Firoz Shah’s reign, was replaced by
him by two storeys in marble.
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10. Calligraphy, Qutub Minar, Delhi

The minar of red sandstone and white marble is one of the
highest stone towers to be found in India with a total height of
72.5 metres. The Qutub Minar rises in five storeys and each has
a different design. Each floor is divided by a projecting balcony.
Below the balconies are carved stone panels with calligraphy of
verses from the Quran. The Sultan employed local craftsmen and
artists for the construction of their buildings.
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11. Alai Darwaza, Qutub Complex, Delhi

Through the Alai-Darwaza, one steps into the splendid world of Islamic architecture where you see the
unique composition, the arches, the distinctive surface design and the original conception of the dome of
the Alai-Darwaza (gateway of Alaud-din). And, you cannot but marvel at the skills of the architects of the
beginning of the 14th century.

Built around 1305 C.E. the Alai-Darwaza was undertaken as part of the building project of Alaud-Din-Khalji—
the third in line in the dynasty of Afghan Turks from the village of Khalji—who ascended the throne of Delhi
in 1296 C.E. The sandstone gateway was erected to serve as the southern entrance to the Quwwat-ul-Islam
mosque.

The stately entrance to the courtyard to the age-old mosque has suffered little damage in the last six centuries.
The gate house has a main central hall—a cubical structure of 16.76 m side with a 18.28 m high dome. In the
middle of each side is a doorway flanked by a perforated stone window. Each doorway opens into a single
inner room—a hall of 9.14 m with a domed ceiling.

The sandstone gateway is the first building of its kind employing Islamic principles of construction and
ornamentation.
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12. Tughlagabad, Delhi

Ghiyas-ud-din Tughlaqg, who founded the Tughlaq dynasty shifted
his capital from southern Delhi 'Siri"' to the south-eastern side of
Delhi and constructed the huge Tughlagabad fort. It is roughly
octagonal in plan with a perimeter of approximately 6.5 kms. The
fort has massive walls, 10 to 15 metres high with bastions and
fortified gates. The walls of the fort are built up of huge blocks of
stone carefully packed together to provide a defensive structure
against any attack.
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13. Tomb of Ghiyas-ud-din Tughlaq, Tughlagabad, Delhi

Ghiyas-ud-din Tughlaq, was a Turk nobleman who succeeded the Khaljis in
1321 C.E. The ruler of the Tughlaq dynasty, a keen architect added a new
capital city in Delhi. The fortified town of Tughlagabad, with high bastions
and 13 gateways was the third city of Delhi, infact it was the creative genius
of Ghiyas-ud-din Tughlaq.

Across the main entrance to the south of the octagonal fort is the red
sandstone tomb of Ghiyas-ud-din himself. A restrained use of marble on the
walls of the self-built tomb gives this fortress like structure a distinguished
look.

A white marble dome with a circular sandstone marks the crowning glory
of this exquisite tomb. Originally, the tomb was built within a vast artificial
reservoir of rain water and was also connected to Tughlagabad by a cause-
way. The Qutub-Badarpur road now runs through the cause-way.
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14. Firoz Shah Kotla, Delhi

Firoz Shah Tughlag, who succeeded Mohammad Bin Tughlaq constructed the
fifth medieval city of Delhi called Firozabad on the right bank of river Jamuna in
1354 C.E.

The principal ruins of this once populous city extended from Hauz Khas in the
south, to the ridge in the north and to the river Jamuna in the east. The principal
ruins of this period is the Kushik-I-Firoz or palace of Firoz on the banks of river
Jamuna. The most distinctive feature of this palace is a monolithic tapering column
of polished sandstone from the 3rd century B.C.E. This structure known as the
Ashoka column was brought by Firoz Shah from Ambala to grace his newly built
palace. It is the second column of Ashoka measuring 13.1 m (42ft.7in) in height.

The massive thick walls of the fort were built with closely packed blocks of stones
joint together with mortar, the rough walls were coated with plaster or covered by
a layer of polished stone to give its walls a smooth finish.
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15. Tomb of Firoz Shah Tughlaq, Hauz-Khas, Delhi

Firoz Shah’s self-built tomb stands on a square chamber with
high and slightly angled walls, a lofty dome lies in the beautiful
environment of the Hauz Khas. The interior of the tomb is finely
decorated with geometrical designs that have been cut into the
thick plaster.

Compare the tombs of Ghiyas-ud-din Tughlaq with Firoz Shah'’s
and that of Sikandar Lodi.
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16. Bara Gumbad, Lodi Gardens, Delhi

Islamic gardens and courtyards have a very special charm and attraction. The establishment of
a garden meant an opportunity to reveal the essence of a site. In Islamic literature, both in poetry
and prose, the garden is lavishly praised and compared to the garden of Paradise.

In the Lodi Gardens, also known as Lady Wellington Park, there are four buildings of historical
importance—the tomb of Mohammad Shah Saiyyed, Bara Gumbad, Shish Gumbad and the tomb
of Sikandar Lodi.

Built towards the close of the 15th century C.E. during the reign of Sikandar Lodi, the mosque
occupies a significant place in the development of Indo-Islamic architecture. Bara Gumbad is the
earliest among mosque buildings attached to some of the tombs. Profusely ornamented Quranic
inscriptions decorate the walls. Beautiful coloured tile work is one of the notable features of the
mosque. Five wide open arches of a peculiar shape, with a flat top add an innovative touch to the
mosque.
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17. Tomb of Sikandar Lodi, Delhi

The tomb of Sikandar Lodi, lies in the Lodi Gardens. This building
is situated in a square garden surrounded by a miniature fort. The
tomb is octagonal in plan. The central room contains the grave
of Sikandar Lodi and is surrounded by a verandah on all sides.
Above the central room is a low dome. The octagonal tomb plan
developed here was later adapted in Mughal tombs such as the
Taj Mahal.
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18. Jama Masjid, Ahmedabad, Gujarat

This is one of the largest mosques in India and certainly one of
the most beautiful. It was built by the city’s founder Ahmed Shah
in 1424 C.E. The open courtyard has pillared corridors on three
sides and a large prayer hall with 260 pillars on the gibla wall
facing the western direction.

Niches, corridors and pillars are encircled by fine geometrical and
floral designs. To one side of the courtyard is the water tank. The
artistic decoration of the sandstone panels in the building are a
synthesis of Hindu and Islamic traditions.
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19. Jalli work, Inside View, Sidi Sayyid Mosque,
Ahmedabad, Gujarat

Sidi Sayyid mosque, built around 1572-73 C.E. is famous for
its magnificently perforated sandstone screen (jallis) in varied
intricate floral and geometrical designs.

The design on the jali is semi-circular with a palm tree—the
symbolic tree of life, in the centre. A creeper gracefully curls itself
embracing the tree, filling the arched opening with its tiny flowers,
palm leaves and tendrils.

Viewing moon through the jali, on a full moon night becomes an
amazing experience.
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20. Golconda Fort, Andhra Pradesh

Golconda was the centre of a rich and powerful state formed by the disintegration of the Bahamini
kingdom in the early 16th century C.E. It is outstanding for both its fort and the royal tombs which
represent the third and final phase of the Deccan style of Islamic architecture.

The Golconda fort is about 8.5 km west of Hyderabad and was built on a rocky hill top (120 metre
high) in 1512 C.E. The outer curtain wall of the fort is 4.8 km in circumference and the massive
stone walls were built of large masonry blocks, some of them weighing several tonnes.

One of the most noticeable features of the fort is the system of acoustics. The sounds of clappings
of hands in the ground portico can be heard in the Durbar Hall at the very top of the hill.

The fort was so impregnable that it fell to the Mughal forces of Aurangzeb only after a year long
seige in 1686 C.E. The Qutub Shahi monuments in Golconda are distinguished by large arches,
ornamental facades and domes.
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21. Quran, Sultanate, Deccan

This page from the Quran, was illustrated in the early 16th century
C.E. Paper was brought by Arab traders to India from China
where it was invented. Books with several pages were copied
and decorated by hand. The artist-scribe used a variety of water
colour and gold paint. A manuscript like this would have taken
years to complete, requiring artistic dedication and hard work to
make each page, a work of art.
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22. Manuscript Painting from Hamza Nama

The Hamza Nama is a compilation of several stories and legends.
This manuscript was copied in different regions and during
different quarters and each retained their own style painting and
illustration. In this 16th century C.E. illustration of the Hamza
Nama, there is a pillared verandah with a garden. Flowers, trees,
the furnishings of the room and costumes of the period can also
be seen. From such pictures, we can get an idea of how people
lived and dressed in different historical periods.
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23. Taj Mahal, Agra, Uttar Pradesh

The period of Shahjahan is known as the golden period of Mughal architecture in India.
Shahjahan preferred marble to sandstone which was largely used by his predecessors.

The Taj Mahal, one of the seven wonders of the world, is known for its symmetry of design.
Every part of this mausoleum—the dome, cupolas, minarets, garden and decoration present
a perfect harmony. The Taj Mahal, was situated on the banks of the river Yamuna, which has
since shifted some distance away over the centuries.

The main mausoleum is standing on a marble platform with four minarets in each corner.
These minarets have been designed with a slight outward tilt, so that, if they ever collapsed
they would fall away from the main building. The garden, designed on the Char Bagh pattern
has well laid out lawns and water fountains. A marble tank in the centre of the garden is also
seen.

On the right, behind the trees, one sees the eastern gateway of the mausoleum.
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24. Charminar, Hyderabad, Andhra Pradesh

Standing in the midst of the old walled city of Hyderabad, the
famed Charminar was built in 1591 A.D. by Mohammed Quili
Qutub Shah. This four storey building has a mosque on its top
most floor. The Charminar is built in typical Qutub Shahi style
with finished stucco ornamentation and guldasta style minars with
miniature minarets at the corner. The Charminar is surrounded
by interesting lively bazaars. Next to the Charminar, is the Mecca
masjid, which is considered to be one of the largest mosques in
the world and can accommodate upto 10,000 worshippers. It's
construction started in 1614 A.D. and proceeded in stages over a
period of 70 years.
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