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fyoku
Liwan

fyoku efLtn dk LraHkksa okyk dejk 
gksrk gSA

The pillared cloister of a mosque is 
known as Liwan.

efLtn osQ fdcyk osQ vkf[kjh fljs dks 
eO+kQlqjk dgrs gSaA jsfyax osQ ekiZQr ;g fgLlk 
vyx jgrk gS rFkk bldk mi;ksx osQoy 
'kkgh O;fDr ;k ekSyoh gh dj ldrk gSA

Maqsura is a railed off area at the 
qibla (wall) end of a mosque. It 
is reserved for the chiefs of the 
community or rulers.

eO+kQlqjk
Maqsura

esgjkc] fdcyk nhokj esa cus vkys dks dgrs gSaA 
veweu ;g vknedn gksrk gS vkSj ;g izkFkZuky; dh 
fdcyk nhokj osQ vUnj LFkkfir gksrh gS rFkk eDdk 
dh lgh fn'kk fn[kkrk gSA

Mihrab is a niche or alcove, usually the 
height of a man. It is set into the qibla wall 
of a prayer hall and indicates the precise 
direction of Mecca.

efLtn osQ izkFkZuk LFkku osQ lkeus dh [kqyh 
txg (vk¡xu) dks lgu dgrs gSaA ;gha ij 
lHkh yksx uekt i<+us osQ fy, bdV~Bs gksrs 
gSaA

Sahn is the courtyard of a mosque 
where the faithful assemble for 
prayers.

efLtn ;k izkFkZuk&LFky dh dkck (eDdk) dh rjiQ 
dh nhokj dks fdcyk dgrs gSaA blh dkj.k {ks=k fo'ks"k 
dh HkkSxksfyd fLFkfr dh otg ls fdcyk dh fn'kk 
ges'kk ,d&nwljs ls vyx jgrh gSA

Qibla is the wall of the mosque or prayer hall 
oriented towards the Kaaba of Mecca. It is 
therefore, varying in direction according to 
the geographical region.
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bl 'kS{kf.kd laxzg esa Hkkjr dh okLrqdyk] ewfrZdyk] rFkk fp=kdyk osQ 24 lfp=k 
mnkgj.kksa dks lfEefyr fd;k x;k gSA ;g dykRed dk;Z Hkkjrh; bfrgkl osQ eè;;qxhu 
dky ls lacafèkr gSa] ftls LowQy dh ikB~;&lwph esa tksM+k x;k gS vkSj ;s 7oha ls 16oha 
lnh osQ chp osQ dky dh dykRed miyfCèk;ksa osQ vo'ks"k gSaA eè;;qxhu dky osQ 
bl 'kS{kf.kd laxzg dks nks Hkkxksa esa ckaVk x;k gS vkSj buesa Hkkjr osQ fofHkÂ Hkkxksa ls fy, 
x, vusd Lekjdksa rFkk ,sfrgkfld Hkouksa dks lfEefyr fd;k x;k gSA bl laxzg esa fn, 
x, ml dky osQ Lekjd&fpUgksa esa ls oqQN dk o.kZu lkaLÑfrd bfrgkl Hkkx&II esa Hkh 
fd;k tk pqdk gSA vFkkZr~ bl laxzg esa lkaLÑfrd bfrgkl Hkkx&II esa of.kZr oqQN Lekjdksa 
dks Hkh 'kkfey fd;k x;k gSA ,slk blfy, fd;k x;k gS rkfd vki tgka rd laHko gks 
losQ] 'kS{kf.kd laxzg Hkkx&I, II vkSj III dk ,d lkFk mi;ksx dj losaQA

bl dky esa cgqr gh Js"B bekjrksa dk fuekZ.k fd;k x;k Fkk blfy, muesa ls 
fliZQ oqQNsd dk p;u djuk cgqr dfBu dk;Z gSA ge vk'kk djrs gSa fd vki 
vkSj Nk=k feydj izfl¼ bekjrksa dk viuk laxzg rS;kj dj losaQxsA bl 'kS{kf.kd 
laxzg esa nh xbZ lkexzh dks vkiosQ izns'k osQ dykRed iz;kstuksa (fo"k;&oLrqvksa) 
osQ lkFk tksM+k x;k gSA

vusd dkyksa esa yksxksa dh dykRed vfHkO;fDr ,sfrgkfld tkudkjh dk ,d 
ewY;oku lzksr gS vkSj os ml le; dh lkekftd rFkk vkfFkZd ifjfLFkfr;ksa 
osQ ckjs esa iwjh tkudkjh miyCèk djkrh gSA ;gka eè;;qxhu dky osQ yksxksa 
rFkk 20oha lnh osQ yksxksa dh thou&'kSyh esa vusd leku rRo ik, tkrs gSaA 
vkt ge Hkkjr esa tks Hkk"kk,sa cksyrs gSa] gekjk orZeku [kku&iku rFkk os'k&Hkw"kk 
eè;;qxhu dky esa Hkh cgqr izpfyr FkhA 7oha lnh ls 16oha lnh osQ f'kykys[kksa 
rFkk ikaMqfyfi;ksa (gLrfyfi;ksa) esa gesa ml dky osQ ckjs esa oqQN ,sfrgkfld 
tkudkjh feyrh gSA

bl 'kS{kf.kd laxzg dk mís'; Hkkjr osQ bfrgkl rFkk laLÑfr osQ fodkl osQ ckjs esa 
Nk=kksa dks vè;;u rFkk tkudkjh osQ fy, izksRlkfgr djuk gSA ge vk'kk djrs gSa fd 
;g 'kS{kf.kd laxzg Nk=kksa dks Hkkjrh; dyk esa lkSan;Z osQ izfr lqxzkgh cuk,xk vkSj muesa 
Hkkjr dh lè¼] fofoèk lkaLÑfrd fojklr osQ fy, #fp rFkk izse mRiÂ djsxkA

This Cultural History Package consists of 24 illustrated 
examples of Indian architecture, sculpture and painting. 
These works of art belong to the medieval period of Indian 
History as it is mentioned in the school syllabus and traces 
the artistic achievements between the 7th to 16th centuries 
C.E. This Cultural History Package on the medieval period has 
been divided into two parts to cover a number of monuments 
and historical buildings from different regions of India. The 
monuments represented in this package overlap with some of 
those in Cultural History Part 2. For this reason, you must use 
Cultural history Package Part 1, 2 and 3 together, wherever 
possible.

Many great buildings were constructed during this period 
and it has been very difficult to select only a few. It is hoped 
that you and the students will make your own collection 
of famous buildings and artistic objects of your region 
to supplement the material that is being given in this 
package.

The artistic expression of people through the ages is a valuable 
source of historical information and provides insights into the 
existing social and economic conditions. There are many common 
factors in the life style of people of the 20th century and those of 
the medieval period. The languages that we now speak in India, 
the food we eat and the clothes we wear were becoming popular 
during that period. From the inscriptions and manuscripts of the 
7th to 16th centuries C.E., much historical information is available 
to us.

The objective of this package on Cultural History is to encourage 
students to study and learn about the development of India’s 
culture and history, sensitize them to the beauty in Indian art and 
create in them a love and concern for their cultural heritage.



mÙkjh rFkk if'peh Hkkjr esa vusd NksVs lkezkT; iwQys&iQys vkSj gesa ,d le`¼ 
okLrqf'kYih; fojklr izkIr gqbZA ;gka fgekpy izns'k] mÙkj izns'k] xqtjkr vkSj 
jktLFkku esa 10oha rFkk 11oha lnh osQ eafnj ik, tkrs gSaA ;gka jktLFkku fLFkr 
judiqj rFkk ekmQ.V vkcw esa cgqr ls tSu eafnj gSaA 15oha lnh osQ judiqj fLFkr 
bu eafnjksa dh LFkkiuk 1449 esa tSu O;kikfj;ksa }kjk] esokM+ osQ 'kkld rFkk ohj 
;ks¼k j.koqQEHkk dh lgk;rk ls dh xbZ FkhA ekmQ.V vkcw fLFkr tSu eafnjksa osQ 
chp] foey olkgh dk eafnj lcls izkphu gSA bldk fuekZ.k 11oha lnh esa fd;k 
x;k FkkA ;s eafnj uDdk'khnkj Nrksa] LrEHkksa rFkk mRÑ"V laxejej dh ifêð;ksa ls 
izpqj ek=kk esa lts gq, gSa] tcfd Hkou dh ckgjh nhokjsa vyaÑr ugha gSaA if'peh 
Hkkjr esa tSu leqnk; us vusd ihf<+;ksa osQ fy, n`"Vkar gLrfyfi;ksa dh dyk dks 
lajf{kr rFkk izksRlkfgr fd;kA

bLyke osQ èkeZ xzaFk oqQjku dks Hkh [kwclwjr rjhosQ ls fy[kk o ltk;k x;k gSA 
gLrfyf[kr oqQjku dk egRoiw.kZ LFkku gS rFkk ih<+h&nj&ih<+h bldh izfrfyfi rS;kj dh 
xbZ vkSj bls latksdj j[kk x;kA bLyke èkeZ ,oa mlosQ vuq;k;h Hkkjr esa vk, rks muosQ 
leqnk; dh vko';drkvksa rFkk dk;ks±&izdk;ks± dh iwfrZ osQ fy, ,d uohu okLrqf'kYih; 
'kSyh dk vkfoHkkZo gqvkA fdcyk (nhokj) rFkk esgjkc (vkyk) feykdj cuh efLtn 
(izkFkZuk LFky) dh fiNyh nhokj ges'kk eDdk dh vksj gh gksrh gSA Hkkjr esa fdcyk 
if'peh f{kfrt dh lhèk esa gksrs gSaA ftl izdkj okjk.klh vkSj fr:ifr fgUnqvksa osQ fy, 
rFkk b”kjk;y esa ;s:'kye bZlkbZ;ksa osQ fy, lcls egRoiw.kZ rhFkZ&LFky gSa] mlh izdkj 
lmQnh vjc esa fLFkr eDdk] eqfLye leqnk; osQ fy, lcls egRoiw.kZ rhFkZ&LFky gSaA 
;gka jks”k dh izkFkZuk (uekt) osQ fy, rhu izdkj dh efLtnsa gSaA lIrkg dh izkFkZuk 
lHkkvksa osQ fy, tkek efLtn ;k 'kqozQokj (tqes dh) efLtn gSaA ;gka Hkkjh la[;k esa 
yksx ,d&nwljs osQ lkFk feydj ,d lHkk esa ,df=kr gksrs gSaA ;g efLtn ,d fo'kky 
vkaxu ls tqM+s gq, ,d cjkens ;k nhokj ls yxHkx iwjh rjg f?kjh gqbZ gksrh gSA fdcyk 
lfgr bZnxkg ,d rhljs izdkj dh efLtn gS_ ftlosQ vxz Hkkx esa bZn osQ nkSjku tu 
lewg dh izkFkZuk lHkk osQ fy, ,d [kqyk LFkku gksrk gSA efLtn dh izk;% 1] 2 ;k 4 
ehukjsa gksrh gSa rkfd ekSyoh mQij p<+ losaQ vkSj yksxksa dks izkFkZuk djus osQ fy, cqyk 
losaQA efLtn osQ Hkhrj gh ,d iQOokjk ;k ikuh dk rkykc Hkh gksrk gS rkfd uekt 
ls igys yksx otw dj losaQA

e`rd dks nI+kQukus osQ fy, edcjksa dh bekjr dk fuekZ.k] ,d vU; egRoiw.kZ 
uofuekZ.k dk;Z FkkA larksa vkSj lqYrkuksa osQ fy, njxkgsa cukbZ tkrh Fkha rFkk lezkVksa 
us vius thou osQ dhfrZxku osQ fy, fo'kky edcjs cuok,A

bLyke osQ lkFk gh Hkkjr esa Hkouksa osQ fuekZ.k osQ fy, ubZ izkS|ksfxdh rFkk oSKkfud 
fl¼kar Hkh vk,A buesa (xqEct) vkSj esgjkc (rksj.k) fof'k"V gSa ftlus Hkkjr esa 
okLrqf'kYi dh 'kSyh dks iw.kZ :i ls u;k vk;ke iznku fd;kA esgjkc nks nhokjksa 
;k LrEHkksa osQ chp osQ [kkyh LFkku dks tksM+us dh ,d ubZ fofèk gSA esgjkc osQ 
ifjp; ls igys nks LrEHkksa osQ [kkyh LFkku dks tksM+us osQ fy, ,d gh iRFkj ls 
cuh dM+h dk iz;ksx fd;k tkrk FkkA ;g dM+h cgqr yEch ugha gks ldrh Fkh 
D;ksafd ;g VwV ldrh Fkh] blfy, fgUnw okLrqdyk esa njokts rFkk f[kM+fd;ka 
laoqQfpr gksrs Fks vkSj e.Mi cgqr lkjs LrEHkksa osQ lgkjs fVosQ gksrs Fks vFkkZr~ 
e.Miksa esa LrEHkksa dh Hkjekj gksrh FkhA tcfd esgjkc esa iRFkj osQ NksVs&NksVs 
[k.Mksa dks ?kqekonkj iqy ;k f=kdks.kh; vkdkj esa xkjs dh lgk;rk ls ,d&nwljs 
osQ lkFk tksM+k tkrk gSA

xqEcn ;k xqEct dh Nr cukus osQ fy, ,d pkSdksj d{k osQ mQij cgqr ls 
esgjkcksa (rksj.kksa) dks tksM+k tkrk gSA esgjkc osQ bLrseky ls bekjrksa osQ njokts 
vkSj f[kM+fd;ka (>jks[ks) cgqr pkSM+s rFkk yEcs gksrs gSa rFkk muosQ d{k LrEHkksa 

In western and northern India, a number of small kingdoms 
prospered and have left us a rich architectural heritage. There are 
temples of the 10th and 11th centuries to be found in Himachal 
Pradesh, Uttar Pradesh, Gujarat and Rajasthan. There are several 
Jain temples in Rajasthan at Ranakpur and Mount Abu. The 15th 
century Jain temples at Ranakpur were built in 1449 C.E. by Jain 
merchants with the help of Ranakumbha, the famous warrior and 
ruler of Mewar. Among the Jain temples at Mount Abu, the earliest 
is the Vimala Vasahi temple built in the 11th century. These temples 
are lavishly decorated with fine marble panels, pillars and carved 
ceilings, though the exterior wall of the buildings are relatively 
simple. In western India, the Jain community also preserved and 
patronised the art of illustrating manuscripts for several generations.

The Quran, the holy book of Islam was also beautifully 
written and decorated. The hand written Quran was valuable 
possession and was copied generation after generation and 
treasured. When Islam came to India, a new architectural style 
emerged to serve the functions and needs of the community. 
The masjid, the place of prayer consists of the qibla (wall) 
and the mihrab (niche) which faces the direction of Mecca. 
Mosques or masjids throughout the world face Mecca, in 
Saudi Arabia is the most important pilgrimage centre for 
the Muslims, like Varanasi or Tirupathi for the Hindus and 
Jerusalem for the Christians. There are three types of 
mosques, the masjid for daily prayer, the Juma masjid or 
Friday mosque for weekly prayers where a large number of 
people can gather together in a congregation. This masjid is 
often surrounded by a wall or verandahs enclosing a large 
open courtyard. The id-gah is the third type of mosque with 
only the qibla, the wall facing Mecca with an open space in 
front for mass prayers during Id. The masjid has often 1, 2 
or 4 minars, so that the Maulvi can climb up and call people 
to prayer. There is also a fountain or water tank within the 
masjid for ablutions.

The other important new construction of the period was the building 
of tombs to bury the dead. Dargahs were built for saints and sultans 
and emperors built large tombs (makbara) to commemorate their 
lives.

With Islam also came new engineering and scientific 
principles for the construction of buildings. Prominent among 
them was the arch and the dome (gumgaj) which gave a total 
new dimension to architectural style in India. The arch is 
a device to bridge the space between two pillars or walls. 
Before the introduction of the arch, a single stone beam was 
used to bridge this space. The beam could not be very long 
for it would break and hence the doors and windows in Hindu 
architecture are very narrow and mandapas crowded with 
supporting pillars. The arch is however, made up of small 
blocks of stone held together by mortar to form a triangular 
or rounded bridge.

The gumbaj or dome is the roof constructed by joining many 
arches above a square room. With the use of the arch the 
openings of the buildings, doors and windows are very wide and 



osQ vojksèk osQ fcuk iSQys gksrs gSaA bl uo&izkS|ksfxdh osQ fl¼karksa dk iz;ksx ml 
le; fo|eku izkphu fl¼karksa osQ lkFk fd;k x;k vkSj Hkkjr esa fgUnw&bLykeh 
okLrqdyk dh ,d ubZ vf}rh; 'kSyh fodflr gqbZ] tks fo'o osQ fdlh Hkh Hkkx 
esa ugha ikbZ tkrh gSA

bl lkaLÑfrd laxzg esa vki ckgjh o vkarfjd nhokjksa dh ltkoVksa vkSj Hkkjr 
esa izkphu edcjksa osQ fodkl osQ mn~Hko dks tku ldrs gSaA

ekeyqd lkezkT; (1206&1290)

ekeyqd fnYyh lYrur osQ lcls izkphu 'kkld gSa] tks fd Lyso (xqyke) 
jktkvksa osQ uke ls Hkh tkus tkrs gSa D;ksafd buesa ls cgqr ls ;k rks xqyke Fks 
;k fiQj xqykeksa dh larku Fks] tks ckn esa lqYrku cusA buesa lcls igyk 'kkld 
oqQrqc&mn~&nhu ,scd FkkA og eksgEen xkSjh dk lsukifr FkkA oqQrqc&mn~&nhu 
,scd us Hkkjr esa igys egRoiw.kZ bLykeh Lekjd dk fuekZ.k djok;k Fkk] ftldk 
uke mlh osQ uke ij oqQrqc ehukj iM+kA oqQrqc ehukj mldh iQrg (thr) dk 
dhfrZ xku djrh gS vkSj 'kq: esa ikl gh fLFkr oqQOor&my&bLyke efL”kn osQ 
fy, ,d ehukj osQ :i esa dke vkrh gksxhA bYrqfRe'k] tks oqQrqc&mn~&nhu ,scd 
dk mÙkjkfèkdkjh Fkk] us if'peh esa flUèk rFkk iwoZ esa caxky osQ mQij vius 
fu;a=k.k dk foLrkj fd;kA jf”k;k us cgqr FkksM+s le; osQ fy, 'kklu fd;kA 
tYnh gh mldk vuqlj.k cYcu }kjk fd;k x;kA

f[ky~”kh lYrur (bZloh lu~ 1290&1320) 

ekeyqd lkezkT; dk LFkku ,d u, jktkvksa osQ lkezkT; us fy;k] ftUgsa f[ky~th 
'kkld dgk x;kA buesa vyk&mn~&f[kyth izfl¼ ;ks¼k Fks] tks 1296 esa lqYrku 
cukA mlus vius lkezkT; dks iSQyk;k rFkk turk ij 'kklu djus osQ fy, 
iz'kklfud <kaps dk foLrkj fd;k] ikaMqfyfi;ksa dk laxzg fd;k rFkk O;kikj vkSj 
Hkwfe dj dk fuèkkZj.k fd;kA mlus jktLFkku] ekyok vkSj xqtjkr osQ lkezkT;ksa dks 
thrus dh dksf'k'k dh rFkk fpÙkkSM+ vkSj j.kFkEckSj osQ fdyksa dks vius vèkhu 
fd;kA mlus gks;lkyk] dkdR;k rFkk ;knoksa osQ lkezkT;ksa dks gjkus osQ fy, viuh 
lsuk nf{k.k esa Hkh HksthaA

rqxyO+kQ lYrur (bZloh lu~ 1320&1413)

X;kl&mn~&nhu rqxyd us rqxyd jktoa'k dh LFkkiuk dh rFkk viuh jktèkkuh 
dks fnYyh osQ ,d u, LFkku ij LFkkukarfjr fd;k] ftls rqxyO+kQkckn osQ uke 
ls tkuk x;kA eksgEen&fcu&rqxyd] egRoiw.kZ rqxyO+kQ 'kkldksa esa ls ,d FkkA 
og u osQoy Hkkjr cfYd eè; ,f'k;k dks thrus dh egku egRokdka{kk j[krk 
FkkA mlus viuh jktèkkuh dk LFkkukarj.k fnYyh ls nsofxjh (vkSjaxkckn osQ 
fudV nkSyrkckn) esa Hkh fd;kA fdUrq mldh ;g ;kstuk liQy ugha gqbZ vkSj 
eksgEen&fcu&rqxyO+kQ okil fnYyh vk x;kA mlosQ 'kkludky osQ nkSjku nDdu 
esa Lora=k lkezkT;ksa fot; uxj lkezkT; rFkk cgeuh lkezkT; dk mn; gqvkA 
eksgEen osQ ckn mldk fj'rs dk HkkbZ fiQjks”k 'kkg rqxyd jktflagklu ij cSBkA 
mlus vius 'kklu dky esa tu&dY;k.k osQ ckjs esa :fp yh vkSj flapkbZ&O;oLFkk 
rFkk u, 'kgjksa dh LFkkiuk dhA mlus vusd vLirkyksa rFkk 'kS{kf.kd osQUnzksa dh 
LFkkiuk dh vkSj vusd izkphu bekjrksa dh ejEer djokbZA tc rqdhZ dk ljnkj 
rSewjyax viuh lsuk osQ lkFk eè; ,f'k;k ls Hkkjr vk;k vkSj fnYyh dks ywV 
fy;k rks rRi'pkr~ rqxyO+kQksa osQ 'kkludky dk var gks x;kA

tall and the rooms within are open without the obstruction of 
pillars. These new engineering principles were used together 
with the older existing principles and a new style of Indo-Islamic 
architecture evolved unique to India, not to be found in any other 
part of the world.

In this Cultural Package, you can trace the development of the early 
tombs in India and the decorations on the exterior and interior walls.

Mamluk Dynasty (1206-1290 C.E.)

The earliest rulers of the Delhi Sultanate were the Mamluks. 
They were also known as the slave kings because many 
of them were either slaves or sons of slaves who became 
Sultans. The first of these kings was Qutub-ud-din 
Aibak, the General of Muhammad Ghori. Qutub-ud-din 
Aibak constructed the first important Islamic monument 
in India which is named after him—the Qutub Minar to 
commemorate his victory and to serve as a minar for the 
Quwwat-ul-Islam Mosque. Iltutmish succeeded Qutub-ud-
din Aibak, who extended control over Bengal in east and 
Sind in the west. Iltutmish was followed by his daughter 
Raziya who ruled for a short while and she was followed 
by Balban.

Khalji Sultans (1290-1320 C.E.)

The Mamluk Sultans were succeeded by a new dynasty of 
kings called Khaljis. Among them was the famous warrior Ala-
ud-Din Khalji, who became Sultan in 1296 C.E. He expanded 
his empire and established an administrative system to 
govern the people, to collect taxes, to assessl and revenue 
and trade. He tried to conquer the kingdoms of Gujarat, Malwa 
and Rajasthan and captured the famous forts of Ranthambhor 
and Chittor. He also sent his army to the South to defeat the 
kingdoms of the Yadavas, Kakatiyas and the Hoysalas.

Tughlaq Sultans (1320-1413 C.E.)

Ghiyas-ud-din Tughlaq founded the Tughlaq dynasty and shifted 
his capital to a new site in Delhi, which is now called Tughlaqabad. 
One of the important Tughlaq rulers was Muhammad-bin-Tughlaq 
who had great ambitions of conquering not only India but Central 
Asia. He also transferred his capital from Delhi to Devagiri 
(Daulatabad near Aurangabad). However, this project was not a 
success and Muhammad-bin-Tughaq returned to Delhi. During 
his reign, independent kingdoms emerged in the Deccan—the 
Vijayanagar and Bahmani kingdoms. After Muhammad, his cousin 
Firoz Shah Tughlaq came to the throne. He was concerned about 
the general welfare of his subjects and established new town and 
irrigation schemes. He set up a number of educational centres 
and hospitals and repaired many older buildings.

The Turkish chief Timur Leng led an army into India from 
Central Asia and looted Delhi, thus ending the reign of the 
Tughlaqs.



lSÕ;n oa'k (bZloh lu~ 1414&1444)

lu~ 1413 esa egewn rqxyd osQ bardky osQ i'pkr~ 1414 esa f[+kt [kku }kjk 
lSÕ;n oa'k LFkkfir fd;k x;kA bl oa'k osQ pkj 'kkldksa us 1444 rd 'kklu 
fd;kA oqQN cgqr mYys[kuh; dk;Z bl dky esa ugha gqvkA ,slk fo'okl gS fd 
bl oa'k osQ laLFkkid f[+kt [kku osQ iq=k ,oa mÙkjkfèkdkj eksbTtqíhu&eqckjd 'kkg 
us ;equk unh osQ fdukjs ̂ eqckjdkckn* uked 'kgj LFkkfir fd;k foaQrq vkt mlosQ 
vo'ks"k ns[kus dks ugha feyrs gSaA

yksnh jktoa'k (bZloh lu~ 1451&1526)

geyksa vkSj vkozQe.kksa osQ ckn yksnh jktkvksa us lYrur dks laxfBr djus rFkk n`<+ 
cukus dh dksf'k'k dhA floaQnj yksnh us iwoZ esa caxky rFkk mÙkjh Hkkjr osQ ,d 
fo'kky Hkkx ij viuk fu;a=k.k LFkkfir fd;kA og viuh jktèkkuh dks fnYyh 
ls vkxjk ys vk;k vkSj iztk osQ fgrksa osQ laj{k.k osQ fy, vusd vkfFkZd vkSj 
iz'kklfud mik;ksa ls ifjfpr djok;kA

vU; lkezkT;

if'peh Hkkjr esa tc lYrur dh 'kfDr dk ozQe'k% var gks x;k rks Hkkjr osQ 
fofHkÂ Hkkxksa esa cgqr ls u, lkezkT;ksa dk mn~Hko gqvkA buesa ls oqQN lkezkT; 
ewyr% lYrur osQ vfèkdkj {ks=k esa vkrs FksA vFkkZr~ lYrur dk gh Hkkx Fks] tks 
fd ckn esa Lora=k gks x,A vgen 'kkg us vgenkckn uxj dh LFkkiuk dh vkSj 
lkjs xqtjkr ij vius fu;a=k.k dk foLrkj fd;kA vgen 'kkg us tkek efL”kn 
lfgr fofHkÂ bekjrksa dk fuekZ.k djok;kA tkek efL”kn Hkkjr osQ [kwclwjr 
,sfrgkfld LFkyksa esa ls ,d gSA rqxyO+kQksa osQ vèkhu cgeuksa us 15oha lnh esa 
dukZVd esa chnj rFkk xqycxZ jktèkkuh uxjksa osQ lkFk ,d Lora=k lkezkT; dh 
LFkkiuk dhA mUgksaus ogka xqycxZ dh tkek efL”kn lfgr vusd [kwclwjr bekjrksa 
dk fuekZ.k djok;kA

oqQrqc 'kkg jktoa'k us 1512 bZloh lu~ esa xksyoqQ.Mk dh iFkjhyh igkfM+;ksa ij 
,d fo'kky fdys rFkk gSnjkckn osQ vklikl vusd edcjksa vkSj bekjrksa dk 
fuekZ.k djok;kA chtkiqj nDdu lYrur osQ ,d x<+ osQ :i esa mHkjk rFkk ogka 
xksy xqEct vkSj tkek efL”kn tSlh vusd bLyke Lekjdksa dh LFkkiuk dh xbZA 
(xksy xqEct lqYrku eksgEen vkfny 'kkg dk eO+kQcjk gS] ftldh e`R;q 1657 
bZ- esa gqbZ FkhA)

chtkiqj osQ 'kkldksa dk mn~xe lzksr rqdhZ vkSj bZjkuh gSa vkSj mUgksaus dukZVd 
esa viuh jktèkkuh chtkiqj osQ vklikl okLrqdyk dh ,d fof'k"V 'kSyh dks 
fodflr fd;kA

blosQ vfrfjDr tc nf{k.k esa cgeuh lkezkT; dk iru gks x;k rks fot;uxj 
dk lkezkT; 'kfDr esa vk x;kA fot;uxj lkezkT; osQ bfrgkl osQ ml dky dk 
lcls egRoiw.kZ 'kkld Ñ".knso jk; FkkA (bZú 1509&30)A izkphu ;kf=k;ksa rFkk 
lkSnkxjksa us fot;uxj lkezkT; dh gEih fLFkr jktèkkuh dk o.kZu fd;k gSA og 
vius oSHko rFkk le`f¼ osQ fy, izfl¼ FkhA

The Sayyaid Dynasty (1414-1444 C.E.)

After Muhammad Tughlaq’s death in 1413 C.E., Khizr Khan, 
the governor of Punjab founded the Sayyid Dynasty. Four 
rulers of the dynasty reigned in succession till 1444 C.E. There 
was no much significant work achieved during this period. 
It is said that Khizr Khan’s son and successor, Muizud-Din-
Mubarak-Shah founded the City of Mubarakabad along the 
river Jamuna, but no trace of it remains now.

The Lodi Dynasty (1451-1526 C.E.)

The Lodi kings tried to consolidate the Sultanate after the 
attacks and invasions. Sikandar Lodi managed to control a 
large portion of northern India and as far as Bengal in the 
east. He moved the capital from Delhi to Agra and introduced 
several economic and administrative measures to secure the 
protection of his subjects.

Other Kingdoms

In Western India, as the power of the Sultanate gradually 
declined, a number of new kingdoms arose in various parts 
of India. Some of them were originally provinces of the 
Sultanate which gradually became independent. Ahmed Shah 
founded the city of Ahmedabad and extended his control 
over Gujarat. Ahmed Shah built various buildings including 
the Jama Masjid making it one of India’s beautiful historical 
sites. Under the Tughlaqs, the Bahmanis established an 
independent kingdom with their capital cities of Gulbarga 
and Bidar in Karnataka in the 15th century. Here they 
constructed several beautiful buildings including the Jama 
Masjid of Gulbarga.

Qubut Shahi Dynasty built a huge fortress on the rock hills of 
Golconda in 1512 C.E. and several other tombs and buildings 
in and around Hyderabad.

Bijapur became a stronghold of the Deccani Sultanate and 
several Islamic monuments were erected here such as the 
Jama Masjid and the Gol Gumbaz. (The tomb of Sultan 
Mohammad Adil Shah who died in 1657 C.E.). Bijapur rulers 
were of Turkish and Iranian origin and evolved a distinctive 
style of architecture around their capital of Bijapur in 
Karnataka.

Further south while Bahmani kingdom was declining, the 
kingdom of the Vijayanagar became powerful. The most 
important ruler of this period of Vijayanagar’s history was 
Krishnadevaraya (1509-1530 C.E.). The beautiful capital at 
Hampi was described by early travellers and merchants and 
was renowned for its wealth and grandeur.



Nk=kksa rFkk vè;kidksa osQ fy, jpukRed xfrfofèk;ka

Creative Activities for Students and Teachers

bl 'kS{kf.kd laxzg esa fn, x, 24 fp=kksa dks d{kk vFkok LowQy osQ fdlh 
egRoiw.kZ LFkku ij iznf'kZr fd;k tk ldrk gSA bu fp=kksa dks 'kh"kZd rFkk o.kZu 
lfgr dkMZcksMZ ij yxk;k tk ldrk gSA Hkkjrh; dyk dk 'kS{kf.kd ewY; crkus 
okyh xfrfofèk;ksa osQ lkFk bu fp=kksa dk xgu vè;;u fd;k tk ldrk gS vkSj 
Nk=kksa dks uhps lq>kbZ xbZ jpukRed xfrfofèk;ksa esa tksM+dj i<+kbZ esa vkuUn dk 
vuqHko djk;k tk ldrk gSA

Ñi;k bl foHkkx dh xfrfofèk;ksa osQ fy, lkaLÑfrd bfrgkl Hkkx ,d] nks rFkk 
rhu osQ 'kS{kf.kd laxzgksa dk ,d lkFk mi;ksx djsaA

Hkkjr dk lkaLÑfrd ekufp=k

Hkkjr osQ ekufp=k dh ,d fo'kky :ijs[kk ij egRoiw.kZ ,sfrgkfld LFkyksa rFkk 
txgksa ij fu'kku yxkb,A lkaLÑfrd bfrgkl Hkkx ,d] nks rFkk rhu osQ fp=kksa esa 
n'kkZ, x, Hkouksa dk lgh LFkku [kksft,A

èkeks± dks le>uk (O;k[;k)

lHkh èkeZ ,d leku fopkjksa ij vkèkkfjr gSa vkSj os ,d vPNk rFkk le`¼ thou 
thus esa gekjh lgk;rk djrs gSaA èkeks± dh cká vfHkO;fDr;ka tSlsµèkkfeZd ÑR;] 
jhfr&fjokt vkfn ,sfrgkfld] vkfFkZd] jktuSfrd vkSj ;gka rd dh HkkSxksfyd 
dkj.kksa dh otg ls Hkh ,d&nwljs ls fHkÂ gksrh gSaA mnkgj.k osQ rkSj ij ;gka clar 
dks eukus osQ fy, fofHkÂ izdkj osQ R;kSgkj gSa tSlsµiksaxy] edj laozQkafr] clar 
iapeh] gksyh vkSj vU;A vius Nk=kksa dks Hkkjr osQ èkeZ vkSj yksxksa dk vè;;u 
djus osQ fy, vkeaf=kr dhft, rFkk fuEufyf[kr èkeks± rFkk fo'oklksa ij tkudkjh 
,df=kr dhft,µ

ckS¼ èkeZ] bZlkbZ èkeZ] fgUnw èkeZ] bLyke èkeZ] tSu èkeZ] fl[k èkeZ vkSj ikjlh 
èkeZ vkfnA

µ	 lkaLÑfrd bfrgkl Hkkx ,d] nks vkSj rhu esa ls èkkfeZd Lekjdksa] f'kYiksa 
(izfrekvksa) vkSj nsoh&nsorkvksa osQ fp=kksa dk p;u dhft,A

µ	 lHkh èkeks± osQ R;kSgkjksa dk ,d okf"kZd oSQysaMj (iapkax) rS;kj dhft, vkSj 
izR;sd R;kSgkj dks euk, tkus osQ rjhosQ dk o.kZu dhft,A

µ	 fnukad

µ	 dgkuh] R;kSgkj ls tqM+h ikSjkf.kd&dFkk

µ	 dkj.k] eukus dk mís';

µ	 os'kHkw"kk,a

µ	 [kku&iku

µ	 xhr vkSj u`R;

These 24 pictures given in this Cultural Package can be displayed 
in the classroom or at any prominent place in the school. The 
pictures may be stuck on cardboard along with the title and 
description. The pictures can also be studied in depth, with 
activities that bring out the educational value of ensuring students’ 
enjoyment in learning by involving them in some creative activities 
in this section.

Please use Cultural Package 1, 2 and 3 together, for the activities 
in this section.

Cultural Map of India
On a large outline map of India mark important historical sites 
and places. Find the location of buildings given in the pictures in 
Cultural History 1, 2 and 3.

Understanding Religions
All religions are based on similar concepts and help us to lead 
better and richer lives. The outward manifestations of regions 
such as rituals, customs, differ from one to another for historical, 
economic, political and even geographical reasons. For example, 
there are a variety of festivals, celebrated all over India during 
the months of January, February, March, which involve the whole 
community, such as Pongal, Makarsankranti, Vasant Panchmi, 
Holi and others.
Invite your students to study the religions and people of India.
Collect information on the following faiths and religions :
Buddhism, Christianity, Hinduism, Islam, Jainism, Sikhism, 
Zoroastrianism, and others.
—	C hoose pictures from Cultural History 1, 2 and 3 on 

religious monuments, sculptures and paintings on gods and 
goddesses.

—	C ollect quotations which contain the essence of the philosophy 
of each religion.

—	C ollect pictures of prayer services, ritual and customs of each 
religion.

—	 Make an annual calendar of festivals of all religions and 
describe how each is celebrated
—	D ate/month
—	 Story, myth related to festival
—	R eason, purpose of celebration
—	A ctivities connected with the festival
—	C ostumes
—	 Food
—	 Songs and Dances



µ	 izR;sd leqnk; osQ egRoiw.kZ larksa] vè;kidksa vkSj lnL;ksa dh thouh fyf[k,A 
fdlh ,d èkeZ] tSlsµbZlkbZ èkeZ dks yhft, vkSj fuEufyf[kr larksa vkSj 
O;fDr;ksa osQ thou ij dgkfu;ka fyf[k,µ

µ	 bZlk elhg

µ	 ls.V ”ksfo;j] xksok

µ	 enj Vsjslk

µ	 yksxksa ls lk{kkRdkj rFkk vè;;u djosQ losZ{k.k dhft, fd ,d gh R;kSgkj 
Hkkjr osQ fofoèk Hkkxksa esa fdl izdkj euk;k tkrk gSµ

µ	 mÙkj] nf{k.k] iw.kZ] if'pe vkSj eè; HkkjrA

µ	 ekSleh R;kSgkj] èkeZ] jk"Vªh; vodk'k vkSj vU;A

µ	 fofoèk èkeks± osQ lkFk tqM+s izrhdksa dks ,df=kr dhft, vkSj mudk vFkZ ;k 
egRo [kksft,A

µ	 fuEufyf[kr fo"k;ksa dks dkyozQekuqlkj le>kus osQ fy, lkaLÑfrd bfrgkl 
Hkkx ,d] nks rFkk rhu esa fn, x, fp=kksa dks iznf'kZr dhft,µ

1)	fgUnw eafnjksa dk fodkl

2)	ckS¼ ewfrZdyk dk fodkl

3)	eO+kQcjs dk fodkl

lqys[k vkSj fp=k

vkidks tks dfork ilan gks] mls pqfu, vkSj viuh vPNh fy[kkoV esa mls ,d 
lkiQ&lqFkjs o u, i`"B ij fyf[k,A fiQj rhuksa 'kS{kf.kd laxzgksa esa nh xbZ lfp=k 
ikaMqfyfi;ksa osQ mnkgj.kksa dks ns[krs gq, i`"B osQ fdukjksa ij fM”kkbZu vkSj fp=k 
rS;kj dhft,A vki oqQjku ;k fiQj tSu vFkok ckS¼ ikaMqfyfi;ksa osQ fp=kksa dh rjg 
js[kkxf.krh; fM”kkbZuksa dk mi;ksx dj ldrs gSa (fp=kksa 8] 22 vkSj 23)A

iz'ukoyh

vkiosQ ftu Nk=kksa us bu fp=kksa dk vè;;u fd;k gS muosQ lkFk fyf[kr@ekSf[kd 
iz'ukoyh vk;ksftr dhft,A

—	W rite the stories of important saints, teachers and members 
of each community.

	 Take one religion, such as Christianity and write stories on 
the life of –

		 —	 Jesus Christ

		 —	 St. Xavier, Goa

		 —	 Mother Teresa

—	 Make a survey by reading and interviewing people on how 
the same festival is celebrated in different parts of India.

—	N orth, South, East, West and Central India.

—	 Seasonal festivals, religions, national holidays and others.

—	 Collect symbols associated with different religions and find 
their meaning or significance.

—	E xhibit pictures provided in Cultural History, 1, 2 and 3 to 
illustrate the following themes in chronological sequence.

1)	E volution of the Hindu Temple
2)	E volution of the Buddhist Sculpture
3)	E volution of the Tomb.

Calligraphy and Illustrations
Choose a poem that you like and write it in your best handwriting 
on a clean new page. Then looking at the examples of illustrated 
manuscripts given in these packages, prepare a border design and 
drawings. You can use geometric designs as in the example of the 
Quran or illustrations like those in Jain or Buddhist manuscripts. 
(Picture 8, 21 and 22)

Quiz
Organize a written/verbal quiz with your students who have 
studied these pictures.



oqQN uewuksa osQ iz'u
ifjHkkf"kr djsaµ

efL”kn
tkek efL”kn
bZnxkg
f'k[kj
Lrwi
rksj.k (esgjkc)
xqEcn
eO+kQcjk
eaMi

fdlus cuk;k gS\

oqQrqc ehukj
rqxyO+kQkckn dk fdyk
xksyoqQ.Mk dk fdyk
fldUnj yksnh dk eO+kQcjk

;s fdl jkT; esa fLFkr gS\

gEih
ekm.V vkcw
pEck
oqQrqc ehukj

fuEu dh jktèkkfu;ksa osQ LFky crkb,µ

fot;uxj lkezkT;
cgeuh lkezkT;
rqxyO+kQ lkezkT;
yksnh lkezkT;
vgen 'kkg dk jkT;

fuEufyf[kr dks cukus osQ fy, fdu lkefxz;ksa dk mi;ksx fd;k 
x;k gSµ

oqQrqc ehukj
ekm.V vkcw osQ tSu eafnj
X;kl&mn~&nhu rqxyO+kQ dk eO+kQcjk
vykbZ njok”kk

fuEufyf[kr osQ egRoiw.kZ rhFkZ osQUnzksa osQ uke crkb,

fgUnw
ckS¼
tSu
bZlkbZ
;gwnh
bLyke
ikjlh
fl[k

Some sample Questions.
Define.
Masjid
Jama Masjid
Id-gah
Shikara
Stupa
Arch
Dome
Tomb
Mandapa

Who built?
Qutub Minar
Tughlaqabad Fort
Golconda Fort
Sikandar Lodi’s Tomb

In which state do we find?
Hampi
Mount Abu
Chamba
Qutub Minar

Name the Capital of :
The Vijayanagar Empire
The Bahamini Kingdom
The Tughlaq Empire
The Lodi Empire
Ahmed Shah’s Kingdom

What materials were used to built?
Qutub Minar
Jain Temple, Mount Abu
Ghiyas-ud-din Tughlaq’s Tomb
Alai Darwaza

Name important pilgrimage centres
Hindu
Buddhist
Jain
Christian
Jew
Muslim
Parsi
Sikh



foeku
Vimana

xksiqje
Gopuram

eaMi
Mandapa

xHkZ&x`g
Garbha-Griha

f'k[kj
Shikhara

^eaMi* lkekU;r% ,d LraHk;qDr lHkkx̀g vFkok 
M~;ks<+h (}kjk eaMi) gksrk gS] tgka ij HkDrx.k eafnj 
dh nsoh] nso vFkok bZ'ojh; izrhd dks viuk HkfDr 
Hkko lefiZr djus ls igys ,df=kr gksrs gSaA

^eaMi* dks lhèks xHkZ&x`g ls Hkh tksM+k tkrk gSA 
bl eaMi dks iw.kZ :i ls ;k bldk oqQN Hkkx can 
fd;k tk ldrk gS vFkok eaMi dks fcuk nhokjksa 
osQ Hkh cuk;k tk ldrk gSA

oqQN eafnjksa esa mnkj.kkFkZµekeYykiqje esa] leqnz 
rV ij fLFkr eafnj osQ eaMi rFkk dkaphiqje fLFkr 
oSQyk'kukFk eafnj esa eaMi eq[; rhFkZ eafnj ls 
vyx cus gq, gSaA

Mandapa is usually a pillared hall or 
a porch—like area where devotees 
assemble before moving into the sanctum 
sanctorum of the temple.
A mandapa may be attached to the garbha-
griha directly. The structure may be entirely 
or partially enclosed or without walls.
In some temples like the Shore Temple 
at Mamallapuram and the Kailasanatha 
temple, the mandapa is separate from 
the main shrine.

xHkZ&x`g] fuf'pr :i ls ,d xgjk vaèksjk d{k 
gksrk gS] tgka eafnj dh izeq[k izfrek dks LFkkfir 
fd;k tkrk gSA ;g d{k okLrqdyk ;kstuk esa 
pkSdksj vFkok dHkh&dHkh vk;rkdkj gksrk gS vkSj 
dHkh&dHkkj cgqHkqth vFkok xksykdkj gksrk gSA

vius uke osQ vuqlkj ;g bekjr ^xHkZ* dh Hkkafr 
ekuh tkrh gS rFkk vuUr dky ls xHkZ&x`g dk ;g 
Lo:i vifjofrZr gSA uke rFkk :i ls Hkh xHkZ&x`g 
izkFkfed egRo dk LFkku gSA ;g og LFkku gS tgk¡ 
HkDrx.k vius lkalkfjd fopkjksa dks FkksM+h nsj osQ 
fy, Hkwydj bZ'oj ls lekxe djrs gSaA

The Garbha-Griha is essentially a small 
dark chamber where the main deity of the 
temple is established. It is square in plan 
or very rarely rectangular or polygonal or 
circular.
It is believed to be the “womb” and has 
remained unchanged throughout the 
ages. By its name and form, the garbha-
griha is a place of primary significance. 
This is the place towards which the 
devotee proceeds momentarily leaving 
behind all worldly thoughts to be in 
communion with the supreme being.

lkekU;r;k] eafnj 'kCn lqurs gh gekjs le{k 
xHkZ&x`g dh pksVh ij cuh maQph vfèk&jpuk vk 
tkrh gSA ^f'k[kj* dk 'kkfCnd vFkZ ^ioZr dh 
pksVh* gS] tks fo'ks"k :i ls Hkkjrh; eafnj dh 
vfèk&jpuk dk i;kZ; gSA

fo}kuksa dk er gS fd ^f'k[kj* dk vFkZ ^flj* 
gS vkSj bls ^f'k[kk* 'kCn ls xzg.k fd;k x;k gS] 
ftldk vFkZ flj osQ ihNs ,d :f<+oknh fgUnw 
}kjk j[ks tkus okyk ckyksa dk xqPNk gSA

Generally, the accepted form of the 
temple is the high superstructure built on 
top of the garbha-griha.
Shikhara which means ‘mountain peak’ 
is the superstructure of the Indian temple. 
Scholars mention that the Shikhara 
meaning ‘head’ has been derived from 
‘Shikha’, the tuft of hair worn by an 
orthodox Hindu on the crown of the head.

;g lajpuk ewyr% LFky ;kstuk esa pkSdksj vFkok 
vk;rkdkj gksrh gS vkSj ;g fijkfeMh; <kaps dh 
rjg mQij dks de gksrh tkrh gSA bls dbZ eaftyksa 
rd maQpk cuk;k tkrk gSA

^'kkL=kksa osQ vuqlkkj* foeku fofoèk vkuqikfrd 
ifj.kkeksa osQ lkFk fufeZr eafnj dk uke gSA

This is a structure which is basically 
square or rectangular in ground plan. It 
rises several stories high and is pyramidal 
in shape.
Vimana is the name of the temple 
built according to the proportionate 
measurements laid down in the Shastras.

^xksiqje* nf{k.k Hkkjrh; eafnjksa dk izos'k }kj gSA 
xksiqje 'kCn dk mn~Hko oSfnd dky osQ xzkeksa osQ 
xks&}kj ls gqvk vkSj èkhjs&èkhjs ;gh xks&}kj eafnjksa 
osQ fo'kky izos'k }kj cu x,] ftUgsa ;k=khx.k cgqr 
nwj ls Hkh ns[k ldrs FksA

^xksiqje* dh Hkou&;kstuk vk;rkdkj gksrh gSA 
xksiqje dh fijkfeMh; cukoV dks lqn`<+rk iznku 
djus osQ fy, bldh lcls uhps dh nks eaftysa 
m¡QpkbZ esa cjkcj cukbZ tkrh gSaA

Gopuram is a South Indian temple 
gateway. Gopuram derived its name from 
the ‘cow-gate’ of the villages of vedic 
period and subsequently became the 
monumental entrance gate to the temple 
and can be seen from a distance.
The gopuram is oblong in plan. The two 
lowermost stories are vertical in order to 
give a stable foundation for the pyramidal 
structure of the gopuram.

Gopuram Shikhara

VimanaMandapaPlace for Gopuram

Garbha-griha
Plan of Temple



osfndk
Vedika

esfèk
Medhi

ifo=k LFky ;k oLrq dh ifo=krk cuk, 
j[kus gsrq mlosQ pkjksa vksj fufeZr lrg 
ls tjk maQps ?ksjs ;k jsfyax dks osfndk 
dgrs gSaA

A railing or fence protecting a 
sacred structure or a spot or 
object of veneration is known as 
Vedika.

Lrwi osQ pkjksa rjiQ osQ maQps mBs iFk 
(iVjh) dks esfèk dgrs gSaA bls Lrwi 
dh iznf{k.kk osQ fy, mi;ksx esa yk;k 
tkrk gSA

The berm of a stupa is known 
as Medhi. The berm (medhi) 
level of the stupa is used for 
circumambulation.

gfeZdk
Harmika

rksj.k
Torana

Lrwi osQ vaM Hkkx osQ 'kh"kZ dh pkSdksj jsfyax (?ksjs) 
dks gfeZdk dgrs gSaA ;g Lrwi osQ ,d egRoiw.kZ 
Hkkx ;f"V dks ?ksjs jgrh gSA

The square superstructure in the form of 
a railing on top of the dome of stupa is 
known as Harmika. It encloses the pole 
Yasti, an important part of the stupa.

rksj.k ewyr% izos'k}kj gksrk gSA blosQ nks mèokZdkj 
LraHkksa ij rhu vkM+s izLrj ikn vkèkkfjr jgrs gSaA 
bu LraHk osQ chp ls fudy dj J¼kyqx.k Lrwi esa 
izos'k djrs gSaA bldh nksuksa rjiQ oU; ,oa ouLifr 
txr osQ ltkoVh izrhd mRdh.kZ fd, tkrs gSaA 
lkFk gh Hkou fuekZ.k dh ckjhfd;ka Hkh gksrh gSaA

The Torana is basically a gateway. It 
consists of two upright pillars supporting 
three architraves that makes an entry 
space through which the devotee gains 
an access to the stupa. Both its sides 
are carved with the decorative motifs of 
figures, animals, plant life and architectural 
details.

iznf{k.kk iFk
Pradakshinapatha

eafnj ;k iwtk LFky osQ pkjksa rjiQ cus 
lkekU; lrg ls maQps iFk dks iznf{k.kk 
iFk dgrs gSaA J̀¼kyqx.k bl iFk ij ?kM+h 
osQ vuq:i ck;ha fn'kk ls iznf{k.kk izkjaHk 
djrs gSaA

A path used for clockwise 
circumambulation surrounding an 
image, shrine or building is known 
as Pradakshinapatha.

Harmika

Pradakshina-
patha

Anda

Medhi

Plan of Stupa

Torana

Vedika
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pkalsy
Chancel

lSdfjfLV
Sacristy

osnh [kaM
Altarpiece cflfydk

Basilica

nh{kk d{k
Baptistery

VSªulsIV
Transept

xfy;kjk
Aisle

izkFkZuky;
Chapel

csyizQkbZ
Belfry

ppZ esa eq[; osnh osQ ikl osQ LFkku dks pkalsy 
dgrs gSaA ;g iknfj;ksa ,oa òUn xku lewg osQ fy, 
fu;r jgrk gSA veweu ;g LFkku tkyh osQ ekè;e 
ls 'ks"k Hkouksa ls foHkDr fd;k tkrk gSA

In a church near the altar, the space which 
is reserved for the clergy and choir, set off 
from the nave steps, and occasionally 
screened off is known as Chancel.

pkalsy osQ lehi osQ d{k dks lSdfjfLV dgrs 
gSaA ;gka iknjh osQ ifo=k ifjèkku j[ks jgrs 
gSa rFkk iknjh ;gha ifo=k ifjèkuksa dks èkkj.k 
djrs gSaA

The Sacristy is a room near the chancel 
where sacred vestments are kept. The 
priests wear these ceremonial robes 
in this room.

jkseu dky esa cflfydk ls rkRi;Z ,d fo'kky 
lEesyu d{k ls gksrk gSA izkjafHkd bZlkbZ;ksa }kjk vius 
ppks± osQ fy, Hkh ;g 'kCn bLrseky fd;k tkrk FkkA 
fo'ks"k ntkZ j[kus okys egRoiw.kZ oSQFkksfyd ppks± osQ 
fy, Hkh ;g 'kCn iz;ksx esa yk;k tkrk gSA

In the Roman period, the word refers 
to the function of the building—a large 
meeting hall—rather than to its form 
which may vary according to its use. The 
term was used by the early Christians to 
refer to their churches. The term is also 
used for important Catholic churches 
enjoying special status.

ppZ dk dksbZ Hkkx ;k mlosQ lkFk dk dksbZ Hkou 
nh{kk d{k gks ldrk gSA izk;% ;g o`Ùkkdkj ;k 
v"Vdks.kh; gksrk gSA blesa nh{kk dh 'kiFk nh 
tkrh gSA ;gka nh{kk&LFky rFkk iRFkj ;k èkkrq 
dk cuk ,d ik=k gksrk gS ftlesa èkkfeZd dk;ks± 
gsrq ifo=k ty j[kk tkrk gSA

The Baptistery may be a building or 
part of a church. Usually this place 
is round or octagonal in shape. The 
sacrament of baptism is administered 
here. It contains a baptismal font, a 
receptacle of stone or metal that holds 
the water for the rite.

ppZ dh eq[; osnh dh fiNyh rjiQ foaQrq 
oqQN mQij osnh [kaM gksrk gSA ;g ;k rks fpf=kr 
gksrk gS vkSj ;k fiQj mRdh.kZA bl dk pwynkj 
ia[kksa okyk ,d iQyd gksrk gS ;k rhu iQydA 
blosQ nksuksa ik'oZ fpf=kr gksrs gSaA

An Altarpiece is a painted or carved work 
of art placed behind and above the altar of 
a church. It may be a single panel, three 
panels or polytych having hinged wings. 
Both its sides are usually painted.

ppZ osQ ml d{k dks izkFkZuky; dgrs gSa ftlesa 
lar dks lefiZr osnh jgrh gSA

The Chapel is a compartment in a church 
containing an altar dedicated to a saint.

ppZ osQ ?kaVs okyh ehukj dks csyizQkbZ dgrs gSaA

The Belfry is a tower for the church 
bell.

ppZ osQ eè; ,oa vuqizLFk Hkkx osQ cjkcj okys 
Hkkx dks xfy;kjk ;k ik'oZohFkh dgrs gSaA ;g 
LraHkksa osQ ekè;e ls buls vyx jgrk gSA

As Aisle is a section of a church 
alongside the nave and transept and 
is separated from these by rows of 
columns.

ozwQlkdkj ppZ esa eq[; vkys rFkk pkalsy osQ 
eè; Hkkx dks VªSulsIV dgrs gSaA bldk fMtkbu 
cgqr gh lqO;ofLFkr gksrk gSA

The Transept is a well-designed part in 
a cross-shaped church. In the design, 
it is an arm forming a right angle with 
the nave, usually inserted between 
the nave and the chancel.
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1- Xokfy;j dk fdyk] Xokfy;j] eè; izns'k

Xokfy;j dk fdyk likV pksVh rFkk eqM+s gq, fdukjksa okyh ,d cyqvk iRFkj dh maQph vkSj vyx lh igkM+h ij fLFkr gSA ;g yach 
,oa ladjh igkM+h vkl&ikl osQ lery eSnkuksa ls yxHkx 300 iQhV m¡QpkbZ rd tkrh gSA ;g mÙkj ls nf{k.k rd yxHkx 3 fd-eh- 
yEch rFkk iwoZ ls if'pe rd yxHkx 600 ls 2800 iQhV pkSM+h gSA igkM+h osQ fdukjksa ij oqQN bl izdkj ls iyLrj yxk;k x;k gS 
fd fdys dh nhokj igkM+h osQ vUnj ls gh mHkjrh gqbZ lh izrhr gksrh gSA

Xokfy;j dk uxj nqxZ (fdyk) nloha 'krkCnh esa fufeZr gqvkA lu~ 950 esa ;gka lwjt iky }kjk fgUnw jktoa'k laLFkkfir gqvkA lu~ 
1129 esa tc ;g jktoa'k yqIr gks x;k rks blosQ i'pkr~ ifjgkj jktoa'k vk;k ftldk lu~ 1232 esa fnYyh osQ ckn'kkg bYrqfRe'k }
kjk fdyk thr ysus rd fdys ij vkfèkiR; jgkA lu~ 1398 esa chjflag nso uke rksej jktiwr us rSewj dh p<+kbZ }kjk iSQyh v'kkafr 
dk ykHk mBk;kA og Xokfy;j dk jktk cu x;k vkSj mlus rksej jktoa'k dh LFkkiuk dhA lu~ 1486 esa ekuflag Xokfy;j dk jktk 
cuk tks lHkh rksej 'kkldksa esa lcls 'kfDr'kkyh FkkA lu~ 1516 esa mldh e`R;q gqbZ vkSj mlosQ i'pkr~ mlosQ iq=k foozQekfnR; us lu~ 
1518 rd Xokfy;j ij 'kklu fd;kA lu~ 1518 easa bczkghe yksnh us viuh nks o"kZ dh ?ksjscanh liQyrkiwoZd iwjh dh vkSj fnYyh 
lYrur osQ fy, Xokfy;j dk fdyk thr fy;kA eqxy 'kkldksa dk vBkjgoha 'krkCnh osQ eè; rd fdys ij vkfèkiR; jgk vkSj lu~ 
1754 esa ejkBksa us fdys dks vius vfèkdkj esa ys fy;kA

vxys 50 o"kks± rd vusd jktoa'kksa }kjk fdys ij vkozQe.k gksrs jgs vkSj var esa flfUèk;k jktoa'k us bl ij vkfèkiR; tek fy;kA

bl ,sfrgkfld dky osQ nkSjku fdys osQ uhps vkSj fdys osQ vUnj cgqr&lh bekjrsa cukbZ xb±] ftlesa eafnj vkSj eqfLye egy 'kkfey 
gSa tSls ekuflag egy] xqtZjh egy] lkl&cgw eafnj] rsyh dk eafnj] vkfnA

1.  Gwalior Fort, Gwalior, Madhya Pradesh
The fortress stands on a flat-topped, sheer-sided and isolated sandstone hill. The hill rises up to 300 feet 
above the surrounding plains, and is long and narrow, measuring approximately 3 kms. from north to south 
and from 600 to 2,800 feet, east to west. The sides of the hill are revetted so that the fort wall seems to grow 
out of the hillside.
The citadel of Gwalior had been inhabited from the tenth century. In 950 C.E. a Hindu dynasty was founded 
there by Suraj Pal. When this became extinct in 1129 C.E., it was followed by the Parihari dynasty, which held 
the citadel until it was caputred by the Delhi emperor Iltutmish in 1232 C.E. In 1398 C.E., Bir Singh Deo, a 
Tomar Rajput, took advantage of the turmoil caused by Timur’s invasion. He became the king of Gwalior and 
established the Tomar dynasty. Man Singh who came to power in 1486 C.E., was the greatest of the Tomar 
rulers. He died in 1516 C.E. and his son Vikramaditya controlled Gwalior until 1518 C.E., when Ibrahim Lodi 
successfully concluded a two year siege and won back the fortress for the Delhi sultanate. The Mughals held 
the fort till the mid-eighteenth century, until the Marathas conquered it in 1754 C.E.
For the next 50 years, the fort was invaded by different dynasties till it was taken over by the Scindias.
During this long and varied history, many buildings were erected in or below the fortress, including palaces 
and temples which include Man Singh Palace, Gujari Mahal, Saas-Bahu Temple, Teli ka Mandir.
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2- y{eh ukjk;.k eafnj] pEck] fgekpy izns'k

pEck vkSj oqQYyw esa 13oha 'krkCnh osQ iwoZ osQ le; osQ oqQN FkksM+s&ls NksVs eafnj 
gSaA ;s eafnj bl le; dh fgeky;h okLrqdyk osQ mÙke mnkgj.k gSa vkSj vius 
lkns fMtkbu vkSj foeku dh euksgj js[kkvksa osQ dkj.k Lej.kh; gSaA f'k[kjksa dh 
Nrsa vkSj M~;ksf<+;ka (}kj eaMi) O;kogkfjd <ax ls <yqoka cus gq, gSaA blh dkj.k 
fgeikr gksus ij bu ij ciZQ bdV~Bh ugha gksrh ,oa <yqoka gksus osQ dkj.k uhps 
ljd dj fxj tkrh gSA

izLrqr fp=k esa] ge pEck fLFkr y{eh ukjk;.k eafnj dks ns[k ldrs gSaA dgk tkrk 
gS fd lkfgyk oeZu (lu~ 920&40 lk% dky) }kjk 'kgj dh uhao j[ks tkus osQ 
oqQN gh le; i'pkr~ ;g eafnj cuok;k x;k FkkA bl eafnj esa lisQn laxejej 
ls cuh vkSj Lo.kZ vkHkw"k.kksa ls vyaÑr Hkxoku fo".kq dh izfrek gSA

2.  Lakshmi Narayan Temple, Chamba, Himachal 
Pradesh
There are quite a few small temples at Chamba and Kulu, dating 
back to the early 13th century C.E. These temples are good 
examples of Himalayan architecture of the period and noteworthy 
for their simple design and the graceful lines of the vimana. 
The sloping roofs of the shikaras and the porticos are perhaps 
utilitarian, as the snow does not collect on such structures but 
slides down, thus keeping the roof clear of snow and water.

In this picture, we see Lakshmi Narayan Temple, located at 
Chamba. The temple is said to have been founded by Sahila 
Verman (920-40 C.E.) shortly after the foundation of the town was 
laid. The temple contains an image of Lord Vishnu in white marble 
adorned with gold ornaments.
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3- foB~By eafnj vkSj jFk] gEih] dukZVd

gEih] dukZVd osQ csYykjh ftys esa rqaxHknzk unh osQ nf{k.kh fdukjs ij fLFkr gSA gEih dk bfrgkl uoizLrj dky vkSj 
lkFk gh pkyqD;] pksy rFkk ikaM; jktoa'kksa ls tqM+k gqvk gSA ;gka ij] lu~ 1336 esa fot;uxj vFkkZr ^^fot; osQ uxj** 
dks gfjgj vkSj cqDdk uked nks HkkbZ;ksa us LFkkfir fd;k] ftUgsa tufiz; :i esa gqDdk vkSj cqDdk uke ls tkuk tkrk gSA 
gkykafd] fot;uxj osQ lokZfèkd 'kfDr'kkyh] yksdfiz; vkSj fof'k"V jktk & Ñ".knso jk; Fks] ftUgksaus lu~ 1509 ls lu~ 
1530 rd 'kklu fd;kA os Lo;a ,d dfo Fks vkSj u`R;] laxhr dyk rFkk okLrqdyk osQ egku laj{kd FksA

gEih esa cgqla[; bekjrsa cukbZ xb±] ftuesa cM+s xksiqje] LraHk;qDr eaMi vkSj eafnj jFk lfEefyr gSaA izLrqr fp=k esa pcwrjs 
ij uDdk'khnkj f'kYi ls vyaÑr eafnj] eaMi vkSj lqanj <ax ls rf{kr LraHk ns[ks tk ldrs gSaA vxz Hkkx esa] fp=k osQ 
nkfguh vksj] vki iRFkj ij mRdhf.kZr ifg;ksa osQ lkFk ,d laiw.kZ jFk ns[k ldrs gSaA vkt cgqr ls bfrgkldkj vkSj 
okLrqdykfon~ bl LFkku dk vè;;u djus gsrq gEih dh izkphu jktèkkuh] mlosQ egyksa] lM+dksa] eafnjksa vkSj vU; bekjrksa 
dh [kqnkbZ dj jgs gSaA

3.  Vithala Temple and Ratha, Hampi, Karnataka
Hampi is situated on the southern bank of the Tungabhadra river in Bellary district of Karnataka. 
The history of Hampi is associated with the Neolithic age and subsequently with the various 
Chalukyas, Cholas and the Pandyas. Here, Vijayanagar, “the city of victory” was founded by two 
brothers, Harihara and Bukka, popularly known as Hukka and Bukka in 1336 C.E. However, the 
most powerful, popular and distinguished King of Vijayanagar was Krishnadeva Raya who ruled 
from 1509 to 1530 C.E. He was a poet and a great patron of dance, music, art and architecture.

Numerous structures are built at Hampi which include large gopurams, pillared mandapas and 
temple chariots. In this picture, the temple, mandapas and carved pillars are seen decorated with 
bas relief sculptures on the platform. In front, on the right of the picture, you can see a complete 
ratha with wheels carved in stone. Today many historians and archaeologists are excavating the 
site to study the ancient capital of Hampi, its palaces, roads, temples and other buildings.
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4- ujflag] fot;uxj] gEih] dukZVd

nf{k.k o mÙkjh foèkkvksa dh rqyuk esa fot;uxj osQ dykdkjksa us vius eafnjksa esa T;knk mHkkj okyh mRdh.kZ dyk dk 
iz;ksx cgqr gh de fd;k gSA fot;uxjh; fo'ks"k ewfrZ 'kSyh esa jkT; osQ fofHkUu Hkkxksa esa fo'kky ,dk'e mRdh.kZ&f'kYi 
feyrs gSaA ysik{kh eafnj osQ mÙkj&iwohZ fgLls esa fo'kky uanh rFkk x.ks'kth&lefiZr eafnj esa x.ks'kth dh fo'kky vkÑfr 
ml ;qx osQ lqanj dyk&uewus gSaA

laHkor% bu ls Hkh T;knk HkO; rks fot;uxj esa cSBs gq, mxz ujflag dk ewfrZ&f'kYi gSA ;g lk<+s N% ehVj m¡Qph gS rFkk 
Ñ".knso jk; osQ 'kkludky esa lu~ 1528 esa fufeZr dh xbZ FkhA ,d izdkj ls ;g fo'kky vkÑfr ekuoh; HkDrksa osQ 
lEeq[k fo'kkydk; yxrh gSA

,slh èkkj.kk gS fd ewyr% ujflag nsork dh xksn esa cSBh y{eh dh vkÑfr Hkh FkhA

;g pkjnhokjh ls f?kjs LFkku esa fLFkr gS ,oa iwokZfHkeq[kh gSA ujflag osQ eLrd osQ mQij lkr iQuksa okys 'ks"kukx osQ flj 
dks Hkh ns[kk tk ldrk gSA

;|fi ;g ewfrZ&f'kYi dkiQh {kfrxzLr gks x;k Fkk ij iqjkrÙo losZ{k.k foHkkx }kjk bldk iqu:¼kj dj fn;k x;kA

4.  Narasimha, Vijayanagar, Hampi, Karnataka
In comparison to many Deccan and Northern schools, the sculptors of Vijayanagar used carvings 
sparingly on their temples. A very disntinguished style of sculptures of the Vijayanagar period are 
many large monolith carvings found at various sites of this kingdom. A large reclining Nandi located 
some distance to the north-east of the Lepakshi temple and a huge image of Ganesha enshrined 
as the main deity in a temple dedicated to him are fine examples of the period.

Even more impressive, perhaps, is a grand representation of a seated Ugra Narasimha or “Angry 
Narasimha” at Vijayanagar. The sculpture is six and a half metres in height and was dedicated in 
1528 C.E. during the reign of Krishnadeva Raya. The huge sculpture literally dwarfs its human 
worshippers.

It is believed that a figure of Lakshmi was originally seated on the deity’s lap.

It is set within a walled enclosure facing the east and a seven headed snake can be seen above 
the head of Narasimha.

The sculpture was badly damaged but has been repaired by the Archaeological Survey of India.
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5- pkSeq[kk eafnj] ekm.V vkcw] jktLFkku

jktLFkku fLFkr ekm.V vkcw vius cgqla[; tSu eafnjksa osQ fy, izfl¼ gSA ;g 
Hkkjr esa tSu okLrqdyk dk ,d uohu mnkgj.k gSA bu eafnjksa dk cká Hkkx 
lkèkkj.k gS ij vUnj dh nhokjksa ij mRÑ"V :i ls uDdk'kh fd, gq, laxejej 
osQ iQyd gSaA tSu eafnj esa vuqizLFk Hkkx] LraHk ;qDr }kj eaMi vkSj eaMiksa ls 
;qDr ,d can lHkk Hkou gS tks fd ckou d{kksa esa rhFkZdjksa dh ewfrZ;ksa ls ;qDr 
,d nhokj ls f?kjk gqvk gSA

5.  Chaumukha Temple, Mount Abu, Rajasthan
Mount Abu in Rajasthan, is famous for its numerous Jain temples 
with fine examples of Jain architecture in India. These temples 
have a simple exterior but the inner walls have superbly carved 
marble panels. The Jain temple consists of a closed hall with 
transepts, pillared porticos and mandapas surrounded by a wall 
with fifty-two cells containing images of the Tirthankaras.
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6- d{k] mRdh.kZ LraHk ,oa laxejej dh Nr] foey olkgh 
eafnj] ekmaQV vkcw] jktLFkku

foey olkgh dk ;g eafnj lu~ 1031 osQ vklikl xqtjkr osQ lksyadh oa'k osQ 
igys jktk osQ ,d ea=kh us fufeZr djok;k Fkk rFkk mlus bl eafnj dks igys 
rhFkZadj vkfnukFk dks lefiZr dj fn;k FkkA bldk v"Vdks.kh; xqacn laosQfUnzr 
?ksjksa ls cuk gS tks fd vyaÑr mRdh.kZ LraHkksa ij vkèkkfjr gSA ;g eafnj iw.kZr% 
'osr laxejej ls cuk gS rFkk bldk vkdkj&izdkj tSu okLrqdyk osQ vuqlkj gSA 
ltkoV osQ fy, bLrseky fd;k x;k lisQn laxejej ;gka ls pkyhl fdyksehVj 
nwj fLFkr edjkuk dh [knkuksa ls yk;k x;k FkkA ;g vkt rd ,d jgL; cuk 
gqvk gS fd bl laxejej dks igkM+ dh pkj gtkj iQhV dh maQpkbZ rd oSQls 
igqapk;k x;k FkkA laxejej mPp Js.kh dk gksus osQ dkj.k gh ewfrZdkj vR;ar lw{e 
:i esa vkHkw"k.k ,oa oL=kksa osQ fMtkbu mRdh.kZ djus esa liQy jgs FksA

6.  Hall, Carved Pillars and Marble Ceiling, Vimala 
Vasahi Temple, Mount Abu, Rajasthan
The Vimala Vasahi temple was built by a minister under the first 
Solanki king of Gujarat around 1031 C.E. and is dedicated to the 
first Tirthankara, Adinath. The octagonal dome of the temple has 
been made up of concentric rings held up by richly ornamented 
carved pillars. The temple is constructed entirely of white marble 
and designed to conform to Jain architecture. The white marble 
for the decorations was brought from the quarries of Makrana 
which is about 40 kms. away. How the marble was raised to the 
top of the hill at a height of 4000 ft. remains a mystery even today. 
The quality of marble enabled the artists to carve fine details of 
jewellery and textile designs.
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7- izfrek] mRdh.kZ LraHk] ekmaQV vkcw] jktLFkku

eafnj esa eaMi osQ LraHkksa dks ltkus okyh vkÑfr;ka] fHkfÙk LraHkksa rFkk iq"ie; 
panksos osQ ltkoVh vkyksa esa fLFkr gSaA ;s vkÑfr;ka ;k rks cSBh gqbZ fLFkfr esa gSa ;k 
fiQj u`R; dh eqnzk esa [kM+h gqbZ vkSj ;k fiQj ysVh gqbZ eqnzk esa gSaA bu ewfrZ&f'kYiksa 
ls gesa rRdkyhu yksxksa osQ lkekftd ,oa lkaLÑfrd thou osQ lkFk&lkFk muosQ 
ifjèkkuksa] osQ'k&foU;kl ,oa vkHkw"k.kksa osQ fMtkbu osQ fo"k; esa dkiQh tkudkjh 
izkIr gksrh gSA

7.  Sculpture, Carved Pillar, Mount Abu, Rajasthan
The figures that adorn the mandapa pillars in the temple are 
set within a decorative niche of pilasters and floral canopies. 
The figures, are shown either seated, standing in dance poses 
or reclining. From these sculptures, we are able to learn many 
details about the social and cultural life of people as also their 
costumes, hairstyles and jewellery designs.
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8- dYilw=k] ikaMqfyfi (frfFk vfuf'pr)] if'peh Hkkjr

èkeZ 'kkfL=k;ksa ,oa fp=kdkjksa us èkkfeZd ,oa èkeZfujis{k ikB~; lkexzh rS;kj dh Fkh 
rFkk ftl ewy ikB dh udy dh tkuh Fkh og ikaMqfyfi osQ i`"Bksa ij mrkjk x;k 
FkkA bl dk;Z esa gkf'k;k rFkk fp=kksa osQ fy, LFkku NksM+us lacaèkh lkoèkkuh cjrh 
xbZ FkhA fp=kksa osQ fy, ewy jaxksaµyky] uhyk rFkk ihyk osQ lkFk&lkFk dkyk ,oa 
'osr jax Hkh bLrseky fd;k x;k FkkA

vkHkw"k.kksa] oL=kksa rFkk fHkfÙkfp=kksa osQ vU; Hkkxksa dks mHkkjus osQ fy, lksus dk 
mi;ksx fd;k x;k FkkA vk;rkdkj i`"Bksa dks ,d lkFk ckaèkdj ikaMqfyfi dk :i 
fn;k x;k FkkA

8.  Kalpasutra Manuscript (undated), Western India
Religious and secular texts were prepared by scribes and 
painters. The text to be copied was transferred on to the page 
of the manuscript, taking care to leave appropriate margins and 
spaces for illustrations, or vice versa. The colours used for the 
illustration were the primary red, blue, yellow along with black and 
white. Gold was used to highlight jewellery and furnishings and 
other parts of the painting. Several such pages which were in 
rectangular shape were tied together to form the manuscript.
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9- oqQrqc ehukj] fnYyh

vxj ge Hkkjr osQ fdlh izrhd fpg~u osQ ckjs esa fopkj djrs gSa rks gekjs us=kksa osQ lEeq[k tks Nfo;ka izdV gksrh gSa muesa ls ,d 
oqQrqc ehukj dh rLohj Hkh gSA bl ckr esa dksbZ lansg ugha gS fd ;g Hkkjr osQ egRoiw.kZ Lekjdksa esa ls ,d gSA 72-5 ehVj maQph 
;g xxupqach bekjr ifj"Ñr :i ls xksy] ewYr% yky iRFkj ls fufeZr gSA èkjkry ij bldk ifjeki 13-75 ehVj gS tks maQpkbZ ij 
tkdj 2-75 ehVj jg tkrk gSA

bl HkO; ehukj dk fuekZ.k dk;Z 12oha 'krkCnh esa izkjaHk gqvk Fkk tc oqQrqc&mn~&nhu us oqQrqc efLtn ;kstuk dk fopkj fd;k FkkA 
exj oqQrqc&mn~&nhu osQ nkekn vkSj mÙkjkfèkdkjh bYrqfRe'k us blosQ fuekZ.k dk;Z dks iwjk djok;k FkkA Hkkjr dh vkt rd dh iRFkjksa 
ls cuh bl lcls maQph ehukj dk mi;ksx] dgrs gSa] eqv~thu uekt dh vtku nsus osQ fy, fd;k djrk FkkA oqQrqc 'kCn dk vFkZ 
gSµLraHk tks U;k; vkSj laizHkqrk dk izrhd gSA

izkjaHk esa oqqQrqc ehukj dh pkj eaftysa FkhaA vkt bldh ik¡p eaftysa gSa ftuesa igyh rhu yky iRFkj dh rFkk 'ks"k nksuksa yky iRFkj 
vkSj laxejej dks feykdj cukbZ xbZa gSA ckgj dh rjiQ ls ltkoVh NTtksa ls bldh gj eafty vyx fn[kkbZ nsrh gSA blh izdkj 
bldh izFke rhu eaftysa fHkUu&fHkUu vkdkj&izdkj dh gSaA pkSFkh fliZQ xksy gS rFkk vkf[kjh pkSFkh eafty tks lu~ 1368 esa fiQjkst'kkg 
osQ dky esa {kfrxzLr gks xbZ Fkh] mlus mls nks eaftyksa esa foHkDr dj laxejej ls cuok;k FkkA

9.  Qutub Minar, Delhi
Think of a landmark for India and the stupendous picture of the Qutub Minar flashes before the eyes. For, 
undoubtedly the Qutub is one of the most impressive monuments in the country. Dominating the skyline at a 
height of 72.5 m, this elegantly circular, sandstone structure has a base of 13.75 m diameter which tapers to 
a mere 2.75 m at the apex.

The origin of the imposing Minar can be traced to the end of the 12th century when Qutub-ud-Din conceived 
it as part of the Qutub Mosque scheme. However, it was eventully completed by his son-in-law and successor 
Iltutmish. The highest stone tower in India till today, the Qutub Minar also served as the Minar of the mosque 
from where the Muezzin made his daily call to the worshippers to come to pray. The word ‘Qutub’ signifies a 
pole, the very pivot of justice and sovereignty.

As originally completed the Qutub comprised four storeys but today it has five storeys—the first three in red 
sandstone and others in marble and sandstone, with each storey clearly distinguishable from outside by 
decorative balconies. The first three storeys are each designed on a different plan. The fourth storey is simply 
round. The uppermost storey which was damaged in1368 C.E. during Firoz Shah’s reign, was replaced by 
him by two storeys in marble.
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10- lqys[k ([kq'kuohlh)] oqQrqc ehukj] fnYyh

yky cyqvk iRFkj o lisQn laxejej ls cuh ;g ehukj Hkkjr esa ikbZ tkus okyh 
iRFkj ls cuh Js"Bre ehukjksa esa ls ,d gSaA bldh oqQy maQpkbZ 72-5 ehVj gSA 
oqQrqc ehukj dh ikap eaftysa gSa vkSj izR;sd dh cukoV fHkÂ gSA izR;sd eafty 
iz{ksih NTtksa }kjk foHkkftr gSaA NTtksa osQ uhps oqQjku osQ okD;ksa osQ lqys[k lfgr 
uDdk'khnkj iRFkj osQ iQyd gSaA lqyrku us vius Hkouksa osQ fuekZ.k osQ fy, 
LFkkuh; f'kYidkjksa vkSj dykdkjksa dks j[kk FkkA

10.  Calligraphy, Qutub Minar, Delhi
The minar of red sandstone and white marble is one of the 
highest stone towers to be found in India with a total height of 
72.5 metres. The Qutub Minar rises in five storeys and each has 
a different design. Each floor is divided by a projecting balcony. 
Below the balconies are carved stone panels with calligraphy of 
verses from the Quran. The Sultan employed local craftsmen and 
artists for the construction of their buildings.
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11- vykbZ njoktk] oqQrqc ifjlj] fnYyh

vykbZ njokts esa izos'k djrs gh ge bLykeh okLrq fuekZ.k dyk dh ,slh [kwclwjr nqfu;k esa izos'k dj tkrs gSa tgka fd vuwBh jpuk] 
esgjkcsa] [kkl èkjkryh; fMtkbu rFkk (vykmQíhu osQ izos'k }kj) vykbZ njokts osQ xqcan dh ewy dYiuk tks fd 14oha lnh ds 
izkjEHk dh okLrq fuekZ.k dh vn~Hkqr dyk gS] mls ljkgs fcuk ugha jg losaQxsA

;g lu~ 1305 osQ vklikl fufeZr gqvk Fkk rFkk ;g viQxku rqoZQ osQ [kkunku osQ rhljs oa'kt f[kyth xkao osQ jgus okys vyk&mn~&nhu 
f[kyth us Hkouksa dh tks ;kstuk cukbZ Fkh] mlosQ varxZr fufeZr gqvk FkkA f[kyth lu~ 1296 esa fnYyh osQ 'kkgh 'k[r ij cSBk FkkA 
yky iRFkjksa dk ;g njoktk oqQOor&my&bLyke efLtn esa nf{k.k dh rjiQ ls izos'k djus osQ fy, cuok;k x;k FkkA

lfn;ksa iqjkuh bl efLtn dk ;g 'kkgh njoktk fiNyh Ng 'krkfCn;ksa osQ nkSjku FkksM+k&lk {kfrxzLr gqvk gSA bl izos'k}kj dk ,d 
osQUnzh; d{k Hkh gS tks yxHkx 16-76 ehVj yack gS rFkk bldk xqacn yxHkx 18-28 ehVj maQpk gSA bldh bl fn'kk osQ eè; esa ,d 
izos'k}kj gS ftuosQ nksuksa rjiQ tkyhnkj iRFkjksa dh f[kM+fd;ka ;k >jks[ks gSaA bl izdkj dk gj izos'k}kj ,d van:uh dejs esa [kqyrk 
gS tks 9-14 ehVj pkSM+k gS rFkk mldh Nr xqacnkdkj gSA

yky iRFkj osQ ;s njokts Lo;a esa vius izdkj osQ ,sls igys fuekZ.k gSa ftuesa bLykeh cukoV ,oa ltkoV dk mi;ksx fd;k x;k gSA

11.  Alai Darwaza, Qutub Complex, Delhi
Through the Alai-Darwaza, one steps into the splendid world of Islamic architecture where you see the 
unique composition, the arches, the distinctive surface design and the original conception of the dome of 
the  Alai-Darwaza (gateway of Alaud-din). And, you cannot but marvel at the skills of the architects of the 
beginning of the 14th century.

Built around 1305 C.E. the Alai-Darwaza was undertaken as part of the building project of Alaud-Din-Khalji—
the third in line in the dynasty of Afghan Turks from the village of Khalji—who ascended the throne of Delhi 
in 1296 C.E. The sandstone gateway was erected to serve as the southern entrance to the Quwwat-ul-Islam 
mosque.

The stately entrance to the courtyard to the age-old mosque has suffered little damage in the last six centuries. 
The gate house has a main central hall—a cubical structure of 16.76 m side with a 18.28 m high dome. In the 
middle of each side is a doorway flanked by a perforated stone window. Each doorway opens into a single 
inner room—a hall of 9.14 m with a domed ceiling.

The sandstone gateway is the first building of its kind employing Islamic principles of construction and 
ornamentation.
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12- rqxydkckn] fnYyh

rqxyd [kkunku osQ laLFkkid X;kl&mn~&nhu rqxyd us viuh jktèkkuh dks  
nf{k.kh fnYyh fLFkr ^fljh* ls gVk dj fnYyh osQ nf{k.k&iwohZ fgLls esa LFkkfir 
fd;k rFkk ogka ,d fo'kky fdyk rqxykdkckn cuok;kA bl fdys dk fMtkbZu 
yxHkx v"Vdks.kh; gS rFkk bldk O;kl yxHkx 6-5 fdyksehVj gSA bldh nhokjsa 
10&15 ehVj maQph gSa rFkk fdys esa cqtZ vkSj etcwr }kj gSaA cM+s&cM+s f'kyk[kaMksa 
dks ,d lkFk tksM+dj fdys dh nhokjsa cukbZ xbZ Fkha rkfd ckgjh vkozQe.kksa ls 
j{kk gks losQA

12.  Tughlaqabad, Delhi
Ghiyas-ud-din Tughlaq, who founded the Tughlaq dynasty shifted 
his capital from southern Delhi 'Siri'  to the south-eastern side of 
Delhi and constructed the huge Tughlaqabad fort. It is roughly 
octagonal in plan with a perimeter of approximately 6.5 kms. The 
fort has massive walls, 10 to 15 metres high with bastions and 
fortified gates. The walls of the fort are built up of huge blocks of 
stone carefully packed together to provide a defensive structure 
against any attack.
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13- X;kl&mn~&nhu rqxyd dk edcjk] rqxydkckn] fnYyh

X;kl&mn~&nhu rqxyd ,d 'kkgh rqoZQ Fkk rFkk lu~ 1321 esa mlus f[kyth oa'k osQ ckn 
jktxn~nh laHkkyh FkhA og oqQ'ky okLrqdkj Hkh FkkA mlus fnYyh esa viuh ubZ jktèkkuh clkbZ 
FkhA viuh maQph cqtks± rFkk 13 njoktksa okyk ;g fdyscan uxj & rqxydkckn] fnYyh dk 
rhljk 'kgj FkkA ,d rjg ls ;g fdyk X;kl&mn~&nhu dh jpukRed 'kfDr;ksa dk izrhd FkkA

bl v"Vdks.kh; fdys osQ nf{k.kh eq[; izos'k}kj osQ ml ikj yky iRFkj ls cuk X;kl&mn~&nhu 
dk edcjk gSA mlus bl edcjs dks Lo;a cuok;k FkkA bldh nhokjksa ij ;gka&ogka laxejej 
dk bLrseky bl fdysuqek edcjs dks fof'k"V cuk nsrk gSA

lisQn laxejej osQ xqacn ij yky iRFkj dh pksVh bl mRÑ"V edcjs osQ xkSjo dks n'kkZrh gSA 
ewyr% ;g edcjk o"kkZ osQ ikuh osQ ,d Ñf=ke fo'kky rkykc osQ chp cuk;k x;k Fkk rFkk 
,d iqy osQ tfj, rqxydkckn ls tksM+k x;k FkkA vkt bl iqy osQ chp ls oqQrqc&cnjiqj 
lM+d tkrh gSA

13.  Tomb of Ghiyas-ud-din Tughlaq, Tughlaqabad, Delhi
Ghiyas-ud-din Tughlaq, was a Turk nobleman who succeeded the Khaljis in 
1321 C.E. The ruler of the Tughlaq dynasty, a keen architect added a new 
capital city in Delhi. The fortified town of Tughlaqabad, with high bastions 
and 13 gateways was the third city of Delhi, infact it was the creative genius 
of Ghiyas-ud-din Tughlaq.

Across the main entrance to the south of the octagonal fort is the red 
sandstone tomb of Ghiyas-ud-din himself. A restrained use of marble on the 
walls of the self-built tomb gives this fortress like structure a distinguished 
look.

A white marble dome with a circular sandstone marks the crowning glory 
of this exquisite tomb. Originally, the tomb was built within a vast artificial 
reservoir of rain water and was also connected to Tughlaqabad by a cause-
way. The Qutub-Badarpur road now runs through the cause-way.





lkaLÑfrd lzksr ,oa izf'k{k.k osQUæ 	 Centre for Cultural Resources and Training

lkaLÑfrd bfrgkl
Cultural History

3

14- fiQjkst'kkg dksVyk] fnYyh

eksgEen fcu rqxyd osQ mÙkjkfèkdkjh fiQjkst 'kkg rqxyd us lu~ 1354 esa ;equk unh osQ nkfguh 
fdukjs ij fnYyh dk ikapok eè;;qxhu 'kgj fiQjkst'kkg cuok;k FkkA

ml dky osQ cgqr T;knk tula[;k okys bl uxj osQ HkXuko'ks"k nf{k.k esa gkSt [kkl ls ysdj mÙkj 
dh gfj;kyh iV~Vh rFkk iwoZ esa ;equk osQ fdukjs rd iSQys gSaA eq[; vo'ks"k ;equk osQ fdukjs ij 
fLFkr oqQ'd&,&fiQjkst ;k fiQjkst 'kkg dk egy gSA bl egy dh ,d [kkl fo'ks"krk bZlk iwoZ 
rhljh 'krkCnh osQ yky cyqvk iRFkj dk ikfy'k fd;k x;k 'kqaMkdkj ,dk'e LraHk gS] ftls v'kksd 
LraHk osQ uke ls tkuk tkrk gSA fiQjkst'kkg vius egy dh 'kksHkk c<+kus gsrq bls vackyk ls ysdj 
vk;k FkkA ;g v'kksd dk nwljk LraHk gS rFkk bldh maQpkbZ 13-1 ehVj (42*7**) gSA

fdys dh fo'kky eksVh nhokjsa cM+s&cM+s iRFkjksa dks xkjs ls tksM+dj cukbZ xbZ Fkha rFkk [kqjnjh nhokjksa 
dks fpduk cukus osQ fy, iyLrj fd;k x;k Fkk ;k ikfy'k fd, x, iRFkj dh ijr p<+kbZ xbZ FkhA

14.  Firoz Shah Kotla, Delhi
Firoz Shah Tughlaq, who succeeded Mohammad Bin Tughlaq constructed the 
fifth medieval city of Delhi called Firozabad on the right bank of river Jamuna in 
1354 C.E.

The principal ruins of this once populous city extended from Hauz Khas in the 
south, to the ridge in the north and to the river Jamuna in the east. The principal 
ruins of this period is the Kushik-I-Firoz or palace of Firoz on the banks of river 
Jamuna. The most distinctive feature of this palace is a monolithic tapering column 
of polished sandstone from the 3rd century B.C.E. This structure known as the 
Ashoka column was brought by Firoz Shah from Ambala to grace his newly built 
palace. It is the second column of Ashoka measuring 13.1 m (42ft.7in) in height.

The massive thick walls of the fort were built with closely packed blocks of stones 
joint together with mortar, the rough walls were coated with plaster or covered by 
a layer of polished stone to give its walls a smooth finish.
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15- fiQjkst 'kkg rqxyd dk edcjk] gkSt+ [kkl] fnYyh

fiQjkst 'kkg rqxyd dk Lo;a cuok;k x;k viuk edcjk ,d pkSjl d{k ij 
fLFkr gS] mldh nhokjsa maQph gksus osQ lkFk&lkFk tjk lh dks.kh; Hkh gSaA maQpk 
xqacn gkSt+ [kkl osQ [kwclwjr okrkoj.k esa fLFkr gSA edcjs dk vkarfjd Hkkx 
eksVs iyLrj esa foHkDr t;kfefr; fMtkbuksa ls oqQ'kyrkiwoZd ltk;k x;k gSA

X;kl&mn~&nhu rqxyd] fiQjkst'kkg rqxyd rFkk fldUnj yksnh osQ edcjksa dh 
vkil esa rqyuk djosQ nsf[k,A

15.  Tomb of Firoz Shah Tughlaq, Hauz-Khas, Delhi
Firoz Shah’s self-built tomb stands on a square chamber with 
high and slightly angled walls, a lofty dome lies in the beautiful 
environment of the Hauz Khas. The interior of the tomb is finely 
decorated with geometrical designs that have been cut into the 
thick plaster. 

Compare the tombs of Ghiyas-ud-din Tughlaq with Firoz Shah’s 
and that of Sikandar Lodi.
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16- cM+k xqEcn] yksnh ckx] fnYyh

bLykeh ckxksa vkSj izkax.kksa dk Lo;a esa viuk gh ,d [kkl vkd"kZ.k gksrk gSA fdlh LFkku ij ckx LFkkfir djus dk 
vFkZ gS fd ml LFkku osQ egRo dks mtkxj djukA bLykeh lkfgR; osQ x| ,oa i| nksuksa esa gh ckxksa dh iz'kalk gksrh 
jgh gS vkSj mudh rqyuk LoxZ osQ ckx osQ lkFk dh tkrh jgh gSA

ysMh fofyaxMu ikoZQ osQ uke ls Hkh igpkus tkus okyh yksnh ckxksa esaµeksgEen 'kkg lS;;~n dk edcjk] cM+k xqacn] 
'kh'k xqacn rFkk floaQnj 'kkg yksnh dk edcjk & ;s pkj ,sfrgkfld egRo osQ Lekjd fLFkr gSaA

15oha 'krkCnh osQ var esa fldUnj yksnh osQ 'kkludky esa fufeZr efLtn fganw&bLykeh okLrqdyk osQ fodkl esa  
egRoiw.kZ LFkku j[krh gSA oqQN edcjksa osQ lkFk cuh efLtnksa esa cM+k xqacn lcls izkjafHkd gSA izpqj :i esa vyaÑr oqQjku 
dh vk;rksa ls bldh nhokjksa dks ltk;k x;k gSA [kwclwjr jax okys iRFkj dk mi;ksx efLtn dh ,d egRoiw.kZ fo'ks"krk 
gSA ,d fo'ks"k vkdkj dh ikap [kqyh&pkSM+h esgjkcsa] ftudh Nr likV gSa] efLtn esa uohurk dk lekos'k djrh gSaA

16.  Bara Gumbad, Lodi Gardens, Delhi
Islamic gardens and courtyards have a very special charm and attraction. The establishment of 
a garden meant an opportunity to reveal the essence of a site. In Islamic literature, both in poetry 
and prose, the garden is lavishly praised and compared to the garden of Paradise.

In the Lodi Gardens, also known as Lady Wellington Park, there are four buildings of historical 
importance—the tomb of Mohammad Shah Saiyyed, Bara Gumbad, Shish Gumbad and the tomb 
of Sikandar Lodi.

Built towards the close of the 15th century C.E. during the reign of Sikandar Lodi, the mosque 
occupies a significant place in the development of Indo-Islamic architecture. Bara Gumbad is the 
earliest among mosque buildings attached to some of the tombs. Profusely ornamented Quranic 
inscriptions decorate the walls. Beautiful coloured tile work is one of the notable features of the 
mosque. Five wide open arches of a peculiar shape, with a flat top add an innovative touch to the 
mosque.
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17- fldUnj yksnh dk edcjk] fnYyh

yksnh ckx esa gh floaQnj yksnh dk edcjk Hkh fLFkr gSA ;g Lekjd ,d 
fdys osQ y?kq :i ls f?kjs pkSjl ckx esa fLFkr gSA edcjk viuh ;kstuk esa 
v"Vdks.kh; gSA blosQ osaQnzh; d{k esa floaQnj yksnh dh dcz gS rFkk mlosQ pkjksa 
rjiQ xqacn gSaA ;gka osQ v"Vdks.kh; edcjs dh ;kstuk dks blosQ ckn osQ eqxy 
edcjksa tSls fd rkt egy vkfn esa bLrseky fd;k x;k gSA

17.  Tomb of Sikandar Lodi, Delhi
The tomb of Sikandar Lodi, lies in the Lodi Gardens. This building 
is situated in a square garden surrounded by a miniature fort. The 
tomb is octagonal in plan. The central room contains the grave 
of Sikandar Lodi and is surrounded by a verandah on all sides. 
Above the central room is a low dome. The octagonal tomb plan 
developed here was later adapted in Mughal tombs such as the 
Taj Mahal.
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18- tkek efLtn] vgenkckn] xqtjkr

vgenkckn dh tkek efLtn fu%lansg Hkkjr dh ,d [kwclwjr efLtn gSA ;g 
bl 'kgj osQ laLFkkid vgen'kkg }kjk lu~ 1424 esa cuokbZ xbZ FkhA [kqys izkax.k 
dh rhu vksj LraHk okys xfy;kjs gSa RkFkk if'pe dh rjiQ dh fdcyk nhokj osQ 
lEeq[k 260 LraHkksa okyk ,d fo'kky izkFkZuk d{k gSA vkys] xfy;kjs rFkk LraHkksa 
osQ pkjksa rjiQ T;kferh; rFkk iwQyksa okys fMtkbu gSaA izkax.k dh ,d rjiQ ikuh 
dh gkSnh gS ftldk mi;ksx otw osQ fy, fd;k tkrk gSA blesa cyqok iRFkj osQ 
iQydksa dh dykRed ltkoV esa fganw&bLykeh ijaijkvksa dk la'ys"k.k gSaA

18.  Jama Masjid, Ahmedabad, Gujarat
This is one of the largest mosques in India and certainly one of 
the most beautiful. It was built by the city’s founder Ahmed Shah 
in 1424 C.E. The open courtyard has pillared corridors on three 
sides and a large prayer hall with 260 pillars on the qibla wall 
facing the western direction.

Niches, corridors and pillars are encircled by fine geometrical and 
floral designs. To one side of the courtyard is the water tank. The 
artistic decoration of the sandstone panels in the building are a 
synthesis of Hindu and Islamic traditions.
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19- tkyh dk dk;Z] vkarfjd n`';] lhnh lS;~;n efLtn] 
vgenkckn] xqtjkr

lu~ 1572&73 osQ vklikl fufeZr lhnh lS;~;n efLtn fofHkÂ iq"ie; ,oa 
T;kferh; fMtkbuksa okyh cyqok iRFkj dh HkO; tkfy;ksa osQ dkj.k vR;ar izfl¼ 
gSA

tkyh dk fMtkbu v¼Z xksykdkj gS rFkk mlosQ eè; esa rkM+ dk o`{k gS tks 
thou dk izrhd gSA blosQ pkjksa rjiQ yrk fyiVh gqbZ gS tks esgjkc osQ vkdkj 
osQ [kqys LFkku dks viuh ifÙk;ksa vkSj NksVs iwQyksa ls <drh gSA

iw.kZeklh osQ fnu] panªek dks tkyh OksQ ihNs ls ns[kuk vius vki esa ,d lq[kn 
vuqHko gksrk gSA

19.  Jalli work, Inside View, Sidi Sayyid Mosque, 
Ahmedabad, Gujarat
Sidi Sayyid mosque, built around 1572-73 C.E. is famous for 
its magnificently perforated sandstone screen (jallis) in varied 
intricate floral and geometrical designs.

The design on the jali is semi-circular with a palm tree—the 
symbolic tree of life, in the centre. A creeper gracefully curls itself 
embracing the tree, filling the arched opening with its tiny flowers, 
palm leaves and tendrils.

Viewing moon through the jali, on a full moon night becomes an 
amazing experience.
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20- xksyoqaQMk dk fdyk] vkaèkz izns'k

xksyoqaQMk] 16oha 'krkCnh osQ vkjEHk esa cgeuh lkezkT; osQ fo?kVu osQ ckn cus izkar dk ,d 'kfDr'kkyh ,oa èkuh osQUnz 
FkkA ;g bLykeh okLrqdyk dh nD[ku 'kSyh osQ rhljs vkSj vkf[kjh pj.k dk izfrfufèkRo djus okys fdyksa vkSj 'kkgh 
edcjksa osQ fy, mYys[kuh; gSA

xksyoaqQMk dk fdyk gSnjkckn ls if'pe fn'kk esa 8-5 fdyksehVj nwj gS rFkk ;g lu~ 1512 esa 120 ehVj maQph igkM+h 
pksVh ij cuk;k x;k FkkA fdys dh ckgjh ijns okyh nhokj dh ifjfèk 4-8 fdyksehVj gS rFkk fo'kky iRFkjksa dh nhokj 
cM+s f'kyk[kaMksa ls cukbZ xbZ FkhA vusd f'kyk[kaMksa dk otu dbZ Vu gSA

bl fdys dh [kkl fo'ks"krkvksa esa ls ,d bldh èofu&fu;a=k.k dh O;oLFkk Hkh gSA fdys osQ fupys Hkkx esa ctkbZ xbZ 
rkyh dh vkokt maQpkbZ ij fLFkr njckj gky esa lquh tk ldrh gSA

;g fdyk bruk vts; Fkk fd vkSjaxtsc dh lsuk lu~ 1686 esa ,d o"kZ dh ?ksjkcanh osQ i'pkr~ gh bl ij vfèkdkj 
dj ikbZ FkhA xksyoqaQMk osQ oqQrqc 'kkgh Lekjdksa dh cM+h esgjkcsa] vyaÑr vxzHkkx vkSj xqacn bldh fo'ks"k igpku gSA

20.  Golconda Fort, Andhra Pradesh
Golconda was the centre of a rich and powerful state formed by the disintegration of the Bahamini 
kingdom in the early 16th century C.E. It is outstanding for both its fort and the royal tombs which 
represent the third and final phase of the Deccan style of Islamic architecture.

The Golconda fort is about 8.5 km west of Hyderabad and was built on a rocky hill top (120 metre 
high) in 1512 C.E. The outer curtain wall of the fort is 4.8 km in circumference and the massive 
stone walls were built of large masonry blocks, some of them weighing several tonnes.

One of the most noticeable features of the fort is the system of acoustics. The sounds of clappings 
of hands in the ground portico can be heard in the Durbar Hall at the very top of the hill.

The fort was so impregnable that it fell to the Mughal forces of Aurangzeb only after a year long 
seige in 1686 C.E. The Qutub Shahi monuments in Golconda are distinguished by large arches, 
ornamental facades and domes.
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21- oqQjku] lYrur] nD[ku

oqQjku osQ bl i`"B dks 16oha 'krkCnh osQ vkjaHk esa fpf=kr fd;k x;k FkkA dkxt 
vjc O;kikfj;ksa }kjk mlosQ vfo"dkj osQ LFkku phu ls Hkkjr esa yk;k x;k FkkA 
dbZ i`"Bksa okyh iqLrdksa dh udy dh xbZ Fkh vkSj mUgsa gkFkksa ls ltk;k x;k 
FkkA ys[kd&dykdkjksa us ikuh okys fofHkÂ jaxksa vkSj lksus osQ jax dk bLrseky 
fd;k FkkA bl izdkj dh ,d ikaMqfyfi dks rS;kj djus esa vusd o"kZ yxrs Fks 
rFkk gj i`"B dks dyk dk uewuk cukus osQ fy, dykdkjksa dks yxu ,oa dBksj 
esgur ls dke djuk iM+rk FkkA

21.  Quran, Sultanate, Deccan
This page from the Quran, was illustrated in the early 16th century 
C.E. Paper was brought by Arab traders to India from China 
where it was invented. Books with several pages were copied 
and decorated by hand. The artist-scribe used a variety of water 
colour and gold paint. A manuscript like this would have taken 
years to complete, requiring artistic dedication and hard work to 
make each page, a work of art.
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22- ikaMqfyfi dk fp=k] gE”kk ukek

gE”kk ukek vusd dgkfu;ksa ,oa nar dFkkvksa dk laxzg gSA gjsd {ks=k us vius 
;gka dh fp=k.k 'kSyh dks cjdjkj j[krs gq, bl ikaMqfyfi dh fofHkÂ dkyksa esa 
udy rS;kj dh FkhA udy djus okys dh fp=k.k 'kSyh Lo;a esa fof'k"V gSA gE”kk 
ukek osQ bl 16oha lnh osQ fp=k esa ckx ;qDr LraHkksa okyk cjkenk n'kkZ;k x;k 
gSA blesa iwQy] o`{k] dejksa dh lkt&lTtk rFkk ml dky osQ ifjèkkuksa dks Hkh 
ns[kk tk ldrk gSA bu fp=kksa ls gesa tkudkjh feyrh gS fd fofHkÂ ,sfrgkfld 
dkyksa esa yksxksa dk jgu&lgu ,oa os'k Hkw"kk dSlh FkhA

22.  Manuscript Painting from Hamza Nama
The Hamza Nama is a compilation of several stories and legends. 
This manuscript was copied in different regions and during 
different quarters and each retained their own style painting and 
illustration. In this 16th century C.E. illustration of the Hamza 
Nama, there is a pillared verandah with a garden. Flowers, trees, 
the furnishings of the room and costumes of the period can also 
be seen. From such pictures, we can get an idea of how people 
lived and dressed in different historical periods.
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23- rktegy] vkxjk] mÙkj izns'k

Hkkjr esa eqxy 'kklu osQ Hkou fuekZ.k dky esa 'kkgtgk¡ dk le; Lo.kZ dky ekuk tkrk gSA 'kkgtgk¡ osQ iwoZtksa 
us Hkou&fuekZ.k esa cyqok iRFkj bLrseky fd;k FkkA ijUrq 'kkgtgk¡ us bldh rqyuk esa laxejej dks izkFkfedrk nhA

fo'o osQ lkr vk'p;ks± esa ls rktegy Hkh ,d gS vkSj ;g vius larqfyr fM”kkbu osQ fy, ekuk tkrk gSA bl 
eO+kQcjs dk gj fgLlk & pkgs og xqacn gks ;k Nrfj;k¡ ;k fiQj ehukjsa] ckX+k vkSj ltkoV] lHkh feydj ,d lqanj 
,oa iw.kZ lkeatL; LFkkfir djrs gSaA rkt oSls rks ;equk osQ fdukjs fLFkr Fkk] ij dkykarj esa ;equk unh vius LFkku 
ls viuk ekxZ cnyrs gq, vc rkt ls FkksM+k gV dj cgrh gSA

eq[; edcjk ,d m¡Qps pcwrjs ij fLFkr gS rFkk blosQ gj dksus esa ,d ehukj gSA bu ehukjksa dh fM”kkbu oqQN 
bl izdkj dk gS fd budk >qdko FkksM+k&lk ckgj dh rjiQ gSA ,slk blfy, fd;k x;k gS fd vxj dHkh ;s fxjsa   
Hkh] rks ckgj dh rjiQ fxjsa] eq[; eO+kQcjs ij ughaA pkj ckX+k 'kSyh esa cuk ckX+k] ykWu vkSj iQOokjksa ls lqO;ofLFkr 
gSA ckx osQ eè; esa laxejej dk ty&oqaQM Hkh gSA

nkfguh rjiQ isM+ksa osQ ihNs bl eO+kQcjs dk iwohZ njok”kk n`f"Vxr gSA

23.  Taj Mahal, Agra, Uttar Pradesh
The period of Shahjahan is known as the golden period of Mughal architecture in India. 
Shahjahan preferred marble to sandstone which was largely used by his predecessors.

The Taj Mahal, one of the seven wonders of the world, is known for its symmetry of design. 
Every part of this mausoleum—the dome, cupolas, minarets, garden and decoration present 
a perfect harmony. The Taj Mahal, was situated on the banks of the river Yamuna, which has 
since shifted some distance away over the centuries.

The main mausoleum is standing on a marble platform with four minarets in each corner. 
These minarets have been designed with a slight outward tilt, so that, if they ever collapsed 
they would fall away from the main building. The garden, designed on the Char Bagh pattern 
has well laid out lawns and water fountains. A marble tank in the centre of the garden is also 
seen.

On the right, behind the trees, one sees the eastern gateway of the mausoleum.
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24- pkj ehukj] gSnjkckn] vkUèkz izns'k

iqjkus gSnjkckn 'kgj osQ eè; esa lqizfl¼ pkj ehukj dk fuekZ.k eqgEen oqQyh 
oqQrqc 'kkg us lu~ 1511 esa djok;k FkkA pkj eaftysa bl Hkou dh lcls mQijh 
eafty ij efLtn fLFkr gSA [kkl oqQrqc 'kkgh 'kSyh esa fufeZr bl efLtn esa rS;kj 
xt rFkk xqynLrksa osQ vkdkj dh ehukjsa gSaA dksuksa esa Hkh y?kq :i esa ehukjsa gSaA pkj 
ehukj osQ pkjksa rjiQ Hkjk&iwjk vkSj O;Lr cktkj gSA pkj ehukj osQ ikl gh eDdk 
efLtn dh bekjr gSA ;g fo'o dh lcls cM+h efLtnksa esa ls ,d ekuh tkrh gS 
rFkk blesa 10]000 yksx ,d lkFk uekt vnk dj ldrs gSaA bldk fuekZ.k lu~ 
1614 esa izkjaHk gqvk Fkk rFkk 70 o"kZ osQ fofHkÂ pj.kksa esa iwjk gqvkA

24.  Charminar, Hyderabad, Andhra Pradesh
Standing in the midst of the old walled city of Hyderabad, the 
famed Charminar was built in 1591 A.D. by Mohammed Quli 
Qutub Shah. This four storey building has a mosque on its top 
most floor. The Charminar is built in typical Qutub Shahi style 
with finished stucco ornamentation and guldasta style minars with 
miniature minarets at the corner. The Charminar is surrounded 
by interesting lively bazaars. Next to the Charminar, is the Mecca 
masjid, which is considered to be one of the largest mosques in 
the world and can accommodate upto 10,000 worshippers. It’s 
construction started in 1614 A.D. and proceeded in stages over a 
period of 70 years.



1- Xokfy;j dk fdyk] Xokfy;j] eè; izns'k

Xokfy;j dk fdyk likV pksVh rFkk eqM+s gq, fdukjksa okyh ,d cyqvk 
iRFkj dh maQph vkSj vyx lh igkM+h ij fLFkr gSA ;g yach ,oa 
ladjh igkM+h vkl&ikl osQ lery eSnkuksa ls yxHkx 300 iQhV m¡QpkbZ 
rd tkrh gSA ;g mÙkj ls nf{k.k rd yxHkx 3 fd-eh- yEch rFkk 
iwoZ ls if'pe rd yxHkx 600 ls 2800 iQhV pkSM+h gSA igkM+h osQ 
fdukjksa ij oqQN bl izdkj ls iyLrj yxk;k x;k gS fd fdys dh 
nhokj igkM+h osQ vUnj ls gh mHkjrh gqbZ lh izrhr gksrh gSA

Xokfy;j dk uxj nqxZ (fdyk) nloha 'krkCnh esa fufeZr gqvkA lu~ 
950 esa ;gka lwjt iky }kjk fgUnw jktoa'k laLFkkfir gqvkA lu~ 1129 
esa tc ;g jktoa'k yqIr gks x;k rks blosQ i'pkr~ ijhgkj jktoa'k 
vk;k ftldk lu~ 1232 esa fnYyh osQ ckn'kkg bYrqfRe'k }kjk fdyk 
thr ysus rd fdys ij vkfèkiR; jgkA lu~ 1398 esa chjflag nso uke 
rksej jktiwr us rSewj dh p<+kbZ }kjk iSQyh v'kkafr dk ykHk mBk;kA og 
Xokfy;j dk jktk cu x;k vkSj mlus rksej jktoa'k dh LFkkiuk dhA 
lu~ 1486 esa ekuflag Xokfy;j dk jktk cuk tks lHkh rksej 'kkldksa esa 
lcls 'kfDr'kkyh FkkA lu~ 1516 esa mldh e`R;q gqbZ vkSj mlosQ i'pkr~ 
mlosQ iq=k foozQekfnR; us lu~ 1518 rd Xokfy;j ij 'kklu fd;kA 
lu~ 1518 easa bczkghe yksnh us viuh nks o"kZ dh ?ksjscanh liQyrkiwoZd 
iwjh dh vkSj fnYyh lYrur osQ fy, Xokfy;j dk fdyk thr fy;kA 
eqxy 'kkldksa dk vBkjgoha 'krkCnh osQ eè; rd fdys ij vkfèkiR; 
jgk vkSj lu~ 1754 esa ejkBksa us fdys dks vius vfèkdkj esa ys fy;kA

vxys 50 o"kks± rd vusd jktoa'kksa }kjk fdys ij vkozQe.k gksrs jgs 
vkSj var esa flfUèk;k jktoa'k us bl ij vkfèkiR; tek fy;kA

bl ,sfrgkfld dky osQ nkSjku fdys osQ uhps vkSj fdys osQ vUnj cgqr&lh 
bekjrsa cukbZ xb±] ftlesa eafnj vkSj eqfLye egy 'kkfey gSa tSls ekuflag 
egy] xqtZjh egy] lkl&cgw eafnj] rsyh dk eafnj] vkfnA

2- y{eh ukjk;.k eafnj] pEck] fgekpy izns'k

pEck vkSj oqQYyw esa 13oha 'krkCnh osQ iwoZ osQ le; osQ oqQN 
FkksM+s&ls NksVs eafnj gSaA ;s eafnj bl le; dh fgeky;h okLrqdyk 
osQ mÙke mnkgj.k gSa vkSj vius lkns fMtkbu vkSj foeku dh 
euksgj js[kkvksa osQ dkj.k Lej.kh; gSaA f'k[kjksa dh Nrsa vkSj M~;ksf<+;ka  
(}kj eaMi) O;kogkfjd <ax ls <yqoka cus gq, gSaA blh dkj.k fgeikr 
gksus ij bu ij ciZQ bdV~Bh ugha gksrh ,oa <yqoka gksus osQ dkj.k uhps 
ljd dj fxj tkrh gSA

izLrqr fp=k esa] ge pEck fLFkr y{eh ukjk;.k eafnj dks ns[k ldrs 

gSaA dgk tkrk gS fd lkfgyk oeZu (lu~ 920&40 lk% dky) }kjk 
'kgj dh uhao j[ks tkus osQ oqQN gh le; i'pkr~ ;g eafnj cuok;k 
x;k FkkA bl eafnj esa lisQn laxejej ls cuh vkSj Lo.kZ vkHkw"k.kksa ls 
vyaÑr Hkxoku fo".kq dh izfrek gSA

3- foB~By eafnj vkSj jFk] gEih] dukZVd

gEih] dukZVd osQ csYykjh ftys esa rqaxHknzk unh osQ nf{k.kh fdukjs ij 
fLFkr gSA gEih dk bfrgkl uoizLrj dky vkSj lkFk gh pkyqD;] pksy 
rFkk ikaM; jktoa'kksa ls tqM+k gqvk gSA ;gka ij] lu~ 1336 esa fot;uxj 
vFkkZr ^^fot; osQ uxj** dks gfjgj vkSj cqDdk uked nks HkkbZ;ksa us 
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gqbZ fLFkfr esa gSa ;k fiQj u`R; dh eqnzk esa [kM+h gqbZ vkSj ;k fiQj ysVh 
gqbZ eqnzk esa gSaA bu ewfrZ&f'kYiksa ls gesa rRdkyhu yksxksa osQ lkekftd 
,oa lkaLÑfrd thou osQ lkFk&lkFk muosQ ifjèkkuksa] osQ'k&foU;kl 
,oa vkHkw"k.kksa osQ fMtkbu osQ fo"k; esa dkiQh tkudkjh izkIr gksrh gSA

8- dYilw=k] ikaMqfyfi (frfFk vfuf'pr)] if'peh Hkkjr

èkeZ 'kkfL=k;ksa ,oa fp=kdkjksa us èkkfeZd ,oa èkeZfujis{k ikB~; lkexzh 
rS;kj dh Fkh rFkk ftl ewy ikB dh udy dh tkuh Fkh og ikaMqfyfi 
osQ i`"Bksa ij mrkjk x;k FkkA bl dk;Z esa gkf'k;k rFkk fp=kksa osQ 
fy, LFkku NksM+us lacaèkh lkoèkkuh cjrh xbZ FkhA fp=kksa osQ fy, ewy 
jaxksaµyky] uhyk rFkk ihyk osQ lkFk&lkFk dkyk ,oa 'osr jax Hkh 
bLrseky fd;k x;k FkkA

vkHkw"k.kksa] oL=kksa rFkk fHkfÙkfp=kksa osQ vU; Hkkxksa dks mHkkjus osQ fy, 
lksus dk mi;ksx fd;k x;k FkkA vk;rkdkj i`"Bksa dks ,d lkFk ckaèkdj 
ikaMqfyfi dk :i fn;k x;k FkkA

9- oqQrqc ehukj] fnYyh

vxj ge Hkkjr osQ fdlh izrhd fpg~u osQ ckjs esa fopkj djrs gSa rks 
gekjs us=kksa osQ lEeq[k tks Nfo;ka izdV gksrh gSa muesa ls ,d oqQrqc 
ehukj dh rLohj Hkh gSA bl ckr esa dksbZ lansg ugha gS fd ;g Hkkjr osQ 
egRoiw.kZ Lekjdksa esa ls ,d gSA 72-5 ehVj maQph ;g xxupqach bekjr 
ifj"Ñr :i ls xksy] ewYr% yky iRFkj ls fufeZr gSA èkjkry ij bldk 
ifjeki 13-75 ehVj gS tks maQpkbZ ij tkdj 2-75 ehVj jg tkrk gSA

bl HkO; ehukj dk fuekZ.k dk;Z 12oha 'krkCnh esa izkjaHk gqvk Fkk tc 
oqQrqc&mn~&nhu us oqQrqc efLtn ;kstuk dk fopkj fd;k FkkA exj 
oqQrqc&mn~&nhu osQ nkekn vkSj mÙkjkfèkdkjh bYrqfRe'k us blosQ fuekZ.k 
dk;Z dks iwjk djok;k FkkA Hkkjr dh vkt rd dh iRFkjksa ls cuh bl 
lcls maQph ehukj dk mi;ksx] dgrs gSa] eqv~thu uekt dh vtku 
nsus osQ fy, fd;k djrk FkkA oqQrqc 'kCn dk vFkZ gSµLraHk tks U;k; 
vkSj laizHkqrk dk izrhd gSA

izkjaHk esa oqqQrqc ehukj dh pkj eaftysa FkhaA vkt bldh ik¡p eaftysa 
gSa ftuesa igyh rhu yky iRFkj dh rFkk 'ks"k nksuksa yky iRFkj vkSj 
laxejej dks feykdj cukbZ xbZa gSA ckgj dh rjiQ ls ltkoVh NTtksa 
ls bldh gj eafty vyx fn[kkbZ nsrh gSA blh izdkj bldh izFke 
rhu eaftysa fHkUu&fHkUu vkdkj&izdkj dh gSaA pkSFkh fliZQ xksy gS 
rFkk vkf[kjh pkSFkh eafty tks lu~ 1368 esa fiQjkst'kkg osQ dky esa 
{kfrxzLr gks xbZ Fkh] mlus mls nks eaftyksa esa foHkDr dj laxejej 
ls cuok;k FkkA

10- lqys[k ([kq'kuohlh)] oqQrqc ehukj] fnYyh

yky cyqvk iRFkj o lisQn laxejej ls cuh ;g ehukj Hkkjr esa ikbZ 
tkus okyh iRFkj ls cuh Js"Bre ehukjksa esa ls ,d gSaA bldh oqQy 
maQpkbZ 72-5 ehVj gSA oqQrqc ehukj dh ikap eaftysa gSa vkSj izR;sd dh 
cukoV fHkÂ gSA izR;sd eafty iz{ksih NTtksa }kjk foHkkftr gSaA NTtksa osQ 
uhps oqQjku osQ okD;ksa osQ lqys[k lfgr uDdk'khnkj iRFkj osQ iQyd 
gSaA lqyrku us vius Hkouksa osQ fuekZ.k osQ fy, LFkkuh; f'kYidkjksa vkSj 
dykdkjksa dks j[kk FkkA

11- vykbZ njoktk] oqQrqc ifjlj] fnYyh

vykbZ njokts esa izos'k djrs gh ge bLykeh okLrq fuekZ.k dyk  
dh ,slh [kwclwjr nqfu;k esa izos'k dj tkrs gSa tgka fd vuwBh  
jpuk] esgjkcsa] [kkl èkjkryh; fMtkbu rFkk (vykmQíhu osQ izos'k }kj) 
vykbZ njokts osQ xqcan dh ewy dYiuk tks fd 14oha lnh osQ izkjEHk 
dh okLrq fuekZ.k dh vn~Hkqr dyk gS] mls ljkgs fcuk ugha jg 
losaQxsA

;g lu~ 1305 osQ vklikl fufeZr gqvk Fkk rFkk ;g viQxku rqoZQ 
osQ [kkunku osQ rhljs oa'kt f[kyth xkao osQ jgus okys vyk&mn~&nhu 
f[kyth us Hkouksa dh tks ;kstuk cukbZ Fkh] mlosQ varxZr fufeZr gqvk 
FkkA f[kyth lu~ 1296 esa fnYyh osQ 'kkgh 'k[r ij cSBk FkkA yky 

LFkkfir fd;k] ftUgsa tufiz; :i esa gqDdk vkSj cqDdk uke ls tkuk 
tkrk gSA gkykafd] fot;uxj osQ lokZfèkd 'kfDr'kkyh] yksdfiz; vkSj 
fof'k"V jktk & Ñ".knso jk; Fks] ftUgksaus lu~ 1509 ls lu~ 1530 
rd 'kklu fd;kA os Lo;a ,d dfo Fks vkSj u`R;] laxhr dyk rFkk 
okLrqdyk osQ egku laj{kd FksA

gEih esa cgqla[; bekjrsa cukbZ xb±] ftuesa cM+s xksiqje] LraHk;qDr eaMi 
vkSj eafnj jFk lfEefyr gSaA izLrqr fp=k esa pcwrjs ij uDdk'khnkj 
f'kYi ls vyaÑr eafnj] eaMi vkSj lqanj <ax ls rf{kr LraHk ns[ks 
tk ldrs gSaA vxz Hkkx esa] fp=k osQ nkfguh vksj] vki iRFkj ij 
mRdhf.kZr ifg;ksa osQ lkFk ,d laiw.kZ jFk ns[k ldrs gSaA vkt cgqr ls 
bfrgkldkj vkSj okLrqdykfon~ bl LFkku dk vè;;u djus gsrq gEih 
dh izkphu jktèkkuh] mlosQ egyksa] lM+dksa] eafnjksa vkSj vU; bekjrksa 
dh [kqnkbZ dj jgs gSaA

4- ujflag] fot;uxj] gEih] dukZVd

nf{k.k o mÙkjh foèkkvksa dh rqyuk esa fot;uxj osQ dykdkjksa us vius 
eafnjksa esa T;knk mHkkj okyh mRdh.kZ dyk dk iz;ksx cgqr gh de 
fd;k gSA fot;uxjh; fo'ks"k ewfrZ 'kSyh esa jkT; osQ fofHkUu Hkkxksa esa 
fo'kky ,dk'e mRdh.kZ&f'kYi feyrs gSaA ysik{kh eafnj osQ mÙkj&iwohZ 
fgLls esa fo'kky uanh rFkk x.ks'kth&lefiZr eafnj esa x.ks'kth dh 
fo'kky vkÑfr ml ;qx osQ lqanj dyk&uewus gSaA

laHkor% bu ls Hkh T;knk HkO; rks fot;uxj esa cSBs gq, mxz ujflag 
dk ewfrZ&f'kYi gSA ;g lk<+s N% ehVj m¡Qph gS rFkk Ñ".knso jk; osQ 
'kkludky esa lu~ 1528 esa fufeZr dh xbZ FkhA ,d izdkj ls ;g 
fo'kky vkÑfr ekuoh; HkDrksa osQ lEeq[k fo'kkydk; yxrh gSA

,slh èkkj.kk gS fd ewyr% ujflag nsork dh xksn esa cSBh y{eh dh 
vkÑfr Hkh FkhA

;g pkjnhokjh ls f?kjs LFkku esa fLFkr gS ,oa iwokZfHkeq[kh gSA ujflag 
osQ eLrd osQ mQij lkr iQuksa okys 'ks"kukx osQ flj dks Hkh ns[kk tk 
ldrk gSA

;|fi ;g ewfrZ&f'kYi dkiQh {kfrxzLr gks x;k Fkk ij iqjkrÙo losZ{k.k 
foHkkx }kjk bldk iqu:¼kj dj fn;k x;kA

5- pkSeq[kk eafnj] ekm.V vkcw] jktLFkku

jktLFkku fLFkr ekm.V vkcw vius cgqla[; tSu eafnjksa osQ fy, izfl¼ 
gSA ;g Hkkjr esa tSu okLrqdyk dk ,d uohu mnkgj.k gSA bu eafnjksa dk 
cká Hkkx lkèkkj.k gS ij vUnj dh nhokjksa ij mRÑ"V :i ls uDdk'kh 
fd, gq, laxejej osQ iQyd gSaA tSu eafnj esa vuqizLFk Hkkx] LraHk ;qDr 
}kj eaMi vkSj eaMiksa ls ;qDr ,d can lHkk Hkou gS tks fd ckou d{kksa 
esa rhFkZdjksa dh ewfrZ;ksa ls ;qDr ,d nhokj ls f?kjk gqvk gSA

6- d{k] mRdh.kZ LraHk ,oa laxejej dh Nr] foey olkgh 
eafnj] ekmaQV vkcw] jktLFkku

foey olkgh dk ;g eafnj lu~ 1031 osQ vklikl xqtjkr osQ 
lksyadh oa'k osQ igys jktk osQ ,d ea=kh us fufeZr djok;k Fkk rFkk 
mlus bl eafnj dks igys rhFkZdj vkfnukFk dks lefiZr dj fn;k FkkA 
bldk v"Vdks.kh; xqacn laosQfUnzr ?ksjksa ls cuk gS tks fd vyaÑr 
mRdh.kZ LraHkksa ij vkèkkfjr gSA ;g eafnj iw.kZr% 'osr laxejej ls cuk 
gS rFkk bldk vkdkj&izdkj tSu okLrqdyk osQ vuqlkj gSA ltkoV osQ 
fy, bLrseky fd;k x;k lisQn laxejej ;gka ls pkyhl fdyksehVj 
nwj fLFkr edjkuk dh [knkuksa ls yk;k x;k FkkA ;g vkt rd ,d 
jgL; cuk gqvk gS fd bl laxejej dks igkM+ dh pkj gtkj iQhV dh 
maQpkbZ rd oSQls igqapk;k x;k FkkA laxejej mPp Js.kh dk gksus osQ 
dkj.k gh ewfrZdkj vR;ar lw{e :i esa vkHkw"k.k ,oa oL=kksa osQ fMtkbu 
mRdh.kZ djus esa liQy jgs FksA

7- izfrek] mRdh.kZ LraHk] ekmaQV vkcw] jktLFkku

eafnj esa eaMi osQ LraHkksa dks ltkus okyh vkÑfr;ka] fHkfÙk LraHkksa rFkk 
iq"ie; panksos osQ ltkoVh vkyksa esa fLFkr gSaA ;s vkÑfr;ka ;k rks cSBh 



iRFkjksa dk ;g njoktk oqQOor&my&bLyke efLtn esa nf{k.k dh rjiQ 
ls izos'k djus osQ fy, cuok;k x;k FkkA

lfn;ksa iqjkuh bl efLtn dk ;g 'kkgh njoktk fiNyh Ng 'krkfCn;ksa 
osQ nkSjku FkksM+k&lk {kfrxzLr gqvk gSA bl izos'k}kj dk ,d osQUnzh; 
d{k Hkh gS tks yxHkx 16-76 ehVj yack gS rFkk bldk xqacn yxHkx 
18-28 ehVj maQpk gSA bldh bl fn'kk osQ eè; esa ,d izos'k}kj gS 
ftuosQ nksuksa rjiQ tkyhnkj iRFkjksa dh f[kM+fd;ka ;k >jks[ks gSaA bl 
izdkj dk gj izos'k}kj ,d van:uh dejs esa [kqyrk gS tks 9-14 ehVj 
pkSM+k gS rFkk mldh Nr xqacnkdkj gSA

yky iRFkj osQ ;s njokts Lo;a esa vius izdkj osQ ,sls igys fuekZ.k gSa 
ftuesa bLykeh cukoV ,oa ltkoV dk mi;ksx fd;k x;k gSA

12- rqxydkckn] fnYyh

rqxyd [kkunku osQ laLFkkid X;kl&mn~&nhu rqxyd us viuh jktèkkuh 
dks nf{k.kh fnYyh fLFkr ^fljh* ls gVk dj fnYyh osQ nf{k.k&iwohZ 
fgLls esa LFkkfir fd;k rFkk ogka ,d fo'kky fdyk rqxykdkckn 
cuok;kA bl fdys dk fMtkbZu yxHkx v"Vdks.kh; gS rFkk bldk 
O;kl yxHkx 6-5 fdyksehVj gSA bldh nhokjsa 10&15 ehVj maQph gSa 
rFkk fdys esa cqtZ vkSj etcwr }kj gSaA cM+s&cM+s f'kyk[kaMksa dks ,d 
lkFk tksM+dj fdys dh nhokjsa cukbZ xbZ Fkha rkfd ckgjh vkozQe.kksa 
ls j{kk gks losQA

13- X;kl&mn~&nhu rqxyd dk edcjk] rqxydkckn] fnYyh

X;kl&mn~&nhu rqxyd ,d 'kkgh rqoZQ Fkk rFkk lu~ 1321 esa mlus 
f[kyth oa'k osQ ckn jktxn~nh laHkkyh FkhA og oqQ'ky okLrqdkj Hkh 
FkkA mlus fnYyh esa viuh ubZ jktèkkuh clkbZ FkhA viuh maQph cqtks± 
rFkk 13 njoktksa okyk ;g fdyscan uxj & rqxydkckn] fnYyh dk 
rhljk 'kgj FkkA ,d rjg ls ;g fdyk X;kl&mn~&nhu dh jpukRed 
'kfDr;ksa dk izrhd FkkA

bl v"Vdks.kh; fdys osQ nf{k.kh eq[; izos'k}kj osQ ml ikj yky 
iRFkj ls cuk X;kl&mn~&nhu dk edcjk gSA mlus bl edcjs dks 
Lo;a cuok;k FkkA bldh nhokjksa ij ;gka&ogka laxejej dk bLrseky 
bl fdysuqek edcjs dks fof'k"V cuk nsrk gSA

lisQn laxejej osQ xqacn ij yky iRFkj dh pksVh bl mRÑ"V edcjs 
osQ xkSjo dks n'kkZrh gSA ewyr% ;g edcjk o"kkZ osQ ikuh osQ ,d 
Ñf=ke fo'kky rkykc osQ chp cuk;k x;k Fkk rFkk ,d iqy osQ tfj, 
rqxydkckn ls tksM+k x;k FkkA vkt bl iqy osQ chp ls oqQrqc&cnjiqj 
lM+d tkrh gSA

14- fiQjkst'kkg dksVyk] fnYyh

eksgEen fcu rqxyd osQ mÙkjkfèkdkjh fiQjkst 'kkg rqxyd us lu~ 
1354 esa ;equk unh osQ nkfguh fdukjs ij fnYyh dk ikapok eè;;qxhu 
'kgj fiQjkst'kkg cuok;k FkkA

ml dky osQ cgqr T;knk tula[;k okys bl uxj osQ HkXuko'ks"k nf{k.k 
esa gkSt [kkl ls ysdj mÙkj dh gfj;kyh iV~Vh rFkk iwoZ esa ;equk 
osQ fdukjs rd iSQys gSaA eq[; vo'ks"k ;equk osQ fdukjs ij fLFkr 
oqQ'd&,&fiQjkst ;k fiQjkst 'kkg dk egy gSA bl egy dh ,d [kkl 
fo'ks"krk bZlk iwoZ rhljh 'krkCnh osQ yky cyqvk iRFkj dk ikfy'k 
fd;k x;k 'kqaMkdkj ,dk'e LraHk gS] ftls v'kksd LraHk osQ uke ls 
tkuk tkrk gSA fiQjkst'kkg vius egy dh 'kksHkk c<+kus gsrq bls vackyk 
ls ysdj vk;k FkkA ;g v'kksd dk nwljk LraHk gS rFkk bldh maQpkbZ 
13-1 ehVj (42* 7**) gSA

fdys dh fo'kky eksVh nhokjsa cM+s&cM+s iRFkjksa dks xkjs ls tksM+dj cukbZ 
xbZ Fkha rFkk [kqjnjh nhokjksa dks fpduk cukus osQ fy, iyLrj fd;k 
x;k Fkk ;k ikfy'k fd, x, iRFkj dh ijr p<+kbZ xbZ FkhA

15- fiQjkst 'kkg rqxyd dk edcjk] gkSt+ [kkl] fnYyh

fiQjkst 'kkg rqxyd dk Lo;a cuok;k x;k viuk edcjk ,d pkSjl d{k 
ij fLFkr gS] mldh nhokjsa maQph gksus osQ lkFk&lkFk tjk lh dks.kh; Hkh 

gSaA maQpk xqacn gkSt+ [kkl osQ [kwclwjr okrkoj.k esa fLFkr gSA edcjs dk 
vkarfjd Hkkx eksVs iyLrj esa foHkDr t;kfefr; fMtkbuksa ls oqQ'kyrkiwoZd 
ltk;k x;k gSA 

X;kl&mn~&nhu rqxyd] fiQjkst'kkg rqxyd rFkk fldUnj yksnh osQ edcjksa 
dh vkil esa rqyuk djosQ nsf[k,A

16- cM+k xqEcn] yksnh ckx] fnYyh

bLykeh ckxksa vkSj izkax.kksa dk Lo;a esa viuk gh ,d [kkl vkd"kZ.k 
gksrk gSA fdlh LFkku ij ckx LFkkfir djus dk vFkZ gS fd ml LFkku 
osQ egRo dks mtkxj djukA bLykeh lkfgR; osQ x| ,oa i| nksuksa esa 
gh ckxksa dh iz'kalk gksrh jgh gS vkSj mudh rqyuk LoxZ osQ ckx osQ 
lkFk dh tkrh jgh gSA

ysMh fofyaxMu ikoZQ osQ uke ls Hkh igpkus tkus okyh yksnh ckxksa 
esaµeksgEen 'kkg lS;;~n dk edcjk] cM+k xqacn] 'kh'k xqacn rFkk 
floaQnj 'kkg yksnh dk edcjk & ;s pkj ,sfrgkfld egRo osQ Lekjd 
fLFkr gSaA

15oha 'krkCnh osQ var esa fldUnj yksnh osQ 'kkludky esa fufeZr 
efLtn fganw&bLykeh okLrqdyk osQ fodkl esa egRoiw.kZ LFkku j[krh 
gSA oqQN edcjksa osQ lkFk cuh efLtnksa esa cM+k xqacn lcls izkjafHkd gSA 
izpqj :i esa vyaÑr oqQjku dh vk;rksa ls bldh nhokjksa dks ltk;k 
x;k gSA [kwclwjr jax okys iRFkj dk mi;ksx efLtn dh ,d egRoiw.kZ 
fo'ks"krk gSA ,d fo'ks"k vkdkj dh ikap [kqyh&pkSM+h esgjkcsa] ftudh 
Nr likV gSa] efLtn esa uohurk dk lekos'k djrh gSaA

17- fldUnj yksnh dk edcjk] fnYyh

yksnh ckx esa gh floaQnj yksnh dk edcjk Hkh fLFkr gSA ;g Lekjd ,d 
fdys osQ y?kq :i ls f?kjs pkSjl ckx esa fLFkr gSA edcjk viuh 
;kstuk esa v"Vdks.kh; gSA blosQ osaQnzh; d{k esa floaQnj yksnh dh dcz 
gS rFkk mlosQ pkjksa rjiQ xqacn gSaA ;gka osQ v"Vdks.kh; edcjs dh 
;kstuk dks blosQ ckn osQ eqxy edcjksa tSls fd rkt egy vkfn esa 
bLrseky fd;k x;k gSA

18- tkek efLtn] vgenkckn] xqtjkr

vgenkckn dh tkek efLtn fu%lansg Hkkjr dh ,d [kwclwjr 
efLtn gSA ;g bl 'kgj osQ laLFkkid vgen'kkg }kjk lu~ 1424 
esa cuokbZ xbZ FkhA [kqys izkax.k dh rhu vksj LraHk okys xfy;kjs gSa 
RkFkk if'pe dh rjiQ dh fdcyk nhokj osQ lEeq[k 260 LraHkksa 
okyk ,d fo'kky izkFkZuk d{k gSA vkys] xfy;kjs rFkk LraHkksa osQ 
pkjksa rjiQ T;kferh; rFkk iwQyksa okys fMtkbu gSaA izkax.k dh ,d 
rjiQ ikuh dh gkSnh gS ftldk mi;ksx otw osQ fy, fd;k tkrk gSA 
blesa cyqok iRFkj osQ iQydksa dh dykRed ltkoV esa fganw&bLykeh 
ijaijkvksa dk la'ys"k.k gSA

19- tkyh dk dk;Z] vkarfjd n`';] lhnh lS;~;n efLtn] 
vgenkckn] xqtjkr

lu~ 1572&73 osQ vklikl fufeZr lhnh lS;~;n efLtn fofHkÂ iq"ie; 
,oa T;kferh; fMtkbuksa okyh cyqok iRFkj dh HkO; tkfy;ksa osQ dkj.k 
vR;ar izfl¼ gSA

tkyh dk fMtkbu v¼Z xksykdkj gS rFkk mlosQ eè; esa rkM+ dk o`{k 
gS tks thou dk izrhd gSA blosQ pkjksa rjiQ yrk fyiVh gqbZ gS tks 
esgjkc osQ vkdkj osQ [kqys LFkku dks viuh ifÙk;ksa vkSj NksVs iwQyksa 
ls <drh gSA

iw.kZeklh osQ fnu] panªek dks tkyh OksQ ihNs ls ns[kuk vius vki esa 
,d lq[kn vuqHko gksrk gSA

20- xksyoqaQMk dk fdyk] vkaèkz izns'k

xksyoqaQMk] 16oha 'krkCnh osQ vkjEHk esa cgeuh lkezkT; osQ fo?kVu 
osQ ckn cus izkar dk ,d 'kfDr'kkyh ,oa èkuh osQUnz FkkA ;g bLykeh 
okLrqdyk dh nD[ku 'kSyh osQ rhljs vkSj vkf[kjh pj.k dk izfrfufèkRo 
djus okys fdyksa vkSj 'kkgh edcjksa osQ fy, mYys[kuh; gSA

xksyoaqQMk dk fdyk gSnjkckn ls if'pe fn'kk esa 8-5 fdyksehVj nwj gS 

rFkk ;g lu~ 1512 esa 120 ehVj maQph igkM+h pksVh ij cuk;k x;k 
FkkA fdys dh ckgjh ijns okyh nhokj dh ifjfèk 4-8 fdyksehVj gS 
rFkk fo'kky iRFkjksa dh nhokj cM+s f'kyk[kaMksa ls cukbZ xbZ FkhA vusd 
f'kyk[kaMksa dk otu dbZ Vu gSA

bl fdys dh [kkl fo'ks"krkvksa esa ls ,d bldh èofu&fu;a=k.k dh 
O;oLFkk Hkh gSA fdys osQ fupys Hkkx esa ctkbZ xbZ rkyh dh vkokt 
maQpkbZ ij fLFkr njckj gky esa lquh tk ldrh gSA

;g fdyk bruk vts; Fkk fd vkSjaxtsc dh lsuk lu~ 1686 esa ,d 
o"kZ dh ?ksjkcanh osQ i'pkr~ gh bl ij vfèkdkj dj ikbZ FkhA xksyoqaQMk 
osQ oqQrqc 'kkgh Lekjdksa dh cM+h esgjkcsa] vyaÑr vxzHkkx vkSj xqacn 
bldh fo'ks"k igpku gSA

21- oqQjku] lYrur] nD[ku

oqQjku osQ bl i`"B dks 16oha 'krkCnh osQ vkjaHk esa fpf=kr fd;k x;k 
FkkA dkxt vjc O;kikfj;ksa }kjk mlosQ vfo"dkj osQ LFkku phu ls 
Hkkjr esa yk;k x;k FkkA dbZ i`"Bksa okyh iqLrdksa dh udy dh xbZ 
Fkh vkSj mUgsa gkFkksa ls ltk;k x;k FkkA ys[kd&dykdkjksa us ikuh okys 
fofHkÂ jaxksa vkSj lksus osQ jax dk bLrseky fd;k FkkA bl izdkj dh 
,d ikaMqfyfi dks rS;kj djus esa vusd o"kZ yxrs Fks rFkk gj i`"B dks 
dyk dk uewuk cukus osQ fy, dykdkjksa dks yxu ,oa dBksj esgur 
ls dke djuk iM+rk FkkA

22- ikaMqfyfi dk fp=k] gE”kk ukek

gE”kk ukek vusd dgkfu;ksa ,oa nar dFkkvksa dk laxzg gSA gjsd {ks=k 
us vius ;gka dh fp=k.k 'kSyh dks cjdjkj j[krs gq, bl ikaMqfyfi dh 
fofHkÂ dkyksa esa udy rS;kj dh FkhA udy djus okys dh fp=k.k 
'kSyh Lo;a esa fof'k"V gSA gE”kk ukek osQ bl 16oha lnh osQ fp=k esa 
ckx ;qDr LraHkksa okyk cjkenk n'kkZ;k x;k gSA blesa iwQy] o`{k] dejksa 
dh lkt&lTtk rFkk ml dky osQ ifjèkkuksa dks Hkh ns[kk tk ldrk 
gSA bu fp=kksa ls gesa tkudkjh feyrh gS fd fofHkÂ ,sfrgkfld dkyksa 
esa yksxksa dk jgu&lgu ,oa os'k Hkw"kk dSlh FkhA

23- rktegy] vkxjk] mÙkj izns'k

Hkkjr esa eqxy 'kklu osQ Hkou fuekZ.k dky esa 'kkgtgk¡ dk le; 
Lo.kZ dky ekuk tkrk gSA 'kkgtgk¡ osQ iwoZtksa us Hkou&fuekZ.k esa cyqok 
iRFkj bLrseky fd;k FkkA ijUrq 'kkgtgk¡ us bldh rqyuk esa laxejej 
dks izkFkfedrk nhA

fo'o osQ lkr vk'p;ks± esa ls rktegy Hkh ,d gS vkSj ;g vius 
larqfyr fM”kkbu osQ fy, ekuk tkrk gSA bl eO+kQcjs dk gj fgLlk&pkgs 
og xqacn gks ;k Nrfj;k¡ ;k fiQj ehukjsa] ckX+k vkSj ltkoV] lHkh 
feydj ,d lqanj ,oa iw.kZ lkeatL; LFkkfir djrs gSaA rkt oSls rks 
;equk osQ fdukjs fLFkr Fkk] ij dkykarj esa ;equk unh vius LFkku ls 
viuk ekxZ cnyrs gq, vc rkt ls FkksM+k gV dj cgrh gSA

eq[; edcjk ,d m¡Qps pcwrjs ij fLFkr gS rFkk blosQ gj dksus esa 
,d ehukj gSA bu ehukjksa dh fM”kkbu oqQN bl izdkj dk gS fd budk 
>qdko FkksM+k&lk ckgj dh rjiQ gSA ,slk blfy, fd;k x;k gS fd 
vxj dHkh ;s fxjsa Hkh] rks ckgj dh rjiQ fxjsa] eq[; eO+kQcjs ij ughaA 
pkj ckX+k 'kSyh esa cuk ckX+k] ykWu vkSj iQOokjksa ls lqO;ofLFkr gSA ckx 
osQ eè; esa laxejej dk ty&oqaQM Hkh gSA

nkfguh rjiQ isM+ksa osQ ihNs bl eO+kQcjs dk iwohZ njok”kk n`f"Vxr gSA

24- pkj ehukj] gSnjkckn vkUèkz izns'k

iqjkus gSnjkckn 'kgj osQ eè; esa lqizfl¼ pkj ehukj dk fuekZ.k eqgEen 
oqQyh oqQrqc 'kkg us lu~ 1511 esa djok;k FkkA pkj eaftysa bl Hkou 
dh lcls mQijh eafty ij efLtn fLFkr gSA [kkl oqQrqc 'kkgh 'kSyh esa 
fufeZr bl efLtn esa rS;kj xt rFkk xqynLrksa osQ vkdkj dh ehukjsa gSaA 
dksuksa esa Hkh y?kq :i esa ehukjsa gSaA pkj ehukj osQ pkjksa rjiQ Hkjk&iwjk 
vkSj O;Lr cktkj gSA pkj ehukj osQ ikl gh eDdk efLtn dh bekjr 
gSA ;g fo'o dh lcls cM+h efLtnksa esa ls ,d ekuh tkrh gS rFkk 
blesa 10]000 yksx ,d lkFk uekt vnk dj ldrs gSaA bldk fuekZ.k 
lu~ 1614 esa izkjaHk gqvk Fkk rFkk 70 o"kZ osQ fofHkÂ pj.kksa esa iwjk gqvkA
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1.  Gwalior Fort, Gwalior, Madhya Pradesh

The fortress stands on a flat-topped, sheer-sided and 
isolated sandstone hill. The hill rises up to 300 feet 
above the surrounding plains, and is long and narrow, 
measuring approximately 3 kms. from north to south and 
from 600 to 2,800 feet, east to west. The sides of the hill 
are revetted so that the fort wall seems to grow out of 
the hillside.

The citadel of Gwalior had been inhabited from the 
tenth century. In 950 C.E. a Hindu dynasty was founded 
there by Suraj Pal. When this became extinct in 1129 
C.E., it was followed by the Parihari dynasty, which held 
the citadel until it was caputred by the Delhi emperor 
Iltumish in 1232 C.E. In 1398 C.E., Bir Singh Deo, a 
Tomar Rajput, took advantage of the turmoil caused by 
Timur’s invasion. He became the king of Gwalior and 
established the Tomar dynasty. Man Singh who came to 
power in 1486 C.E., was the greatest of the Tomar rulers. 
He died in 1516 C.E. and his son Vikramaditya controlled 
Gwalior until 1518 C.E., when Ibrahim Lodi successfully 
concluded a two year siege and won back the fortress 
for the Delhi sultanate. The Mughals held the fort till the 
mid-eighteenth century, until the Marathas conquered it 
in 1754 C.E.

For the next 50 years, the fort was invaded by different 
dynasties till it was taken over by the Scindias.

During this long and varied history, many buildings were 
erected in or below the fortress, including palaces and 
temples which include Man Singh Palace, Gujari Mahal, 
Saas-Bahu Temple, Teli ka Mandir.

2.  Lakshmi Narayan Temple, Chamba, Himachal 
Pradesh

There are quite a few small temples at Chamba and Kulu, 
dating back to the early 13th century C.E. These temples 
are good examples of Himalayan architecture of the period 
and noteworthy for their simple design and the graceful 
lines of the vimana. The sloping roofs of the shikaras and 
the porticos are perhaps utilitarian, as the snow does not 
collect on such structures but slides down, thus keeping the 
roof clear of snow and water.

In this picture, we see Lakshmi Narayan Temple, 
located at Chamba. The temple is said to have been 
founded by Sahila Verman (920-40 C.E.) shortly after 
the foundation of the town was laid. The temple contains 
an image of Lord Vishnu in white marble adorned with 
gold ornaments.

3.  Vithala Temple and Ratha, Hampi, Karnataka

Hampi is situated on the southern bank of the Tungabhadra 
river in Bellary district of Karnataka. The history of Hampi 
is associated with the Neolithic age and subsequently 
with the various Chalukyas, Cholas and the Pandyas. 
Here, Vijayanagar, “the city of victory” was founded by 

two brothers, Harihara and Bukka, popularly known 
as Hukka and Bukka in 1336 C.E. However, the most 
powerful, popular and distinguished King of Vijayanagar 
was Krishnadeva Raya who ruled from 1509 to 1530 C.E. 
He was a poet and a great patron of dance, music, art and 
architecture.

Numerous structures are built at Hampi which include large 
gopurams, pillared mandapas and temple chariots. In this 
picture, the temple, mandapas and carved pillars are seen 
decorated with bas relief sculptures on the platform. In 
front, on the right of the picture, you can see a complete 
ratha with wheels carved in stone. Today many historians 
and archaeologists are excavating the site to study the 
ancient capital of Hampi, its palaces, roads, temples and 
other buildings.

4.  Narasimha, Vijayanagar, Hampi, Karnataka

In comparison to many Deccan and Northern schools, the 
sculptors of Vijayanagar used carvings sparingly on their 
temples. A very disntinguished style of sculptures of the 
Vijayanagar period are many large monolith carvings found 
at various sites of this kingdom. A large reclining Nandi 
located some distance to the north-east of the Lepakshi 
temple and a huge image of Ganesha enshrined as the 
main deity in a temple dedicated to him are fine examples 
of the period.

Even more impressive, perhaps, is a grand representation 
of a seated Ugra Narasimha or “Angry Narasimha” at 
Vijayanagar. The sculpture is six and a half metres in 
height and was dedicated in 1528 C.E. during the reign of 
Krishnadeva Raya. The huge sculpture literally dwarfs its 
human worshippers.

It is believed that a figure of Lakshmi was originally seated 
on the deity’s lap.

It is set within a walled enclosure facing the east and a 
seven headed snake can be seen above the head of 
Narasimha.

The sculpture was badly damaged but has been repaired 
by the Archaeological Survey of India.

5.  Chaumukha Temple, Mount Abu, Rajasthan

Mount Abu in Rajasthan, is famous for its numerous Jain 
temples with fine examples of Jain architecture in India. 
These temples have a simple exterior but the inner walls 
have superbly carved marble panels. The Jain temple 
consists of a closed hall with transepts, pillared porticos 
and mandapas surrounded by a wall with fifty-two cells 
containing images of the Tirthankaras.

6.  Hall, Carved Pillars and Marble Ceiling, Vimala 
Vasahi Temple, Mount Abu, Rajasthan

The Vimala Vasahi temple was built by a minister under 
the first Solanki king of Gujarat around 1031 C.E. and is 
dedicated to the first Tirthankara, Adinath. The octagonal 
dome of the temple has been made up of concentric rings 
held up by richly ornamented carved pillars. The temple 
is constructed entirely of white marble and designed to 
conform to Jain architecture. The white marble for the 
decorations was brought from the quarries of Makrana 
which is about 40 kms. away. How the marble was raised 
to the top of the hill at a height of 4000 ft. remains a mystery 
even today. The quality of marble enabled the artists to 
carve fine details of jewellery and textile designs.

7.  Sculpture, Carved Pillar, Mount Abu, Rajasthan

The figures that adorn the mandapa pillars in the temple 
are set within a decorative niche of pilasters and floral 

canopies. The figures, are shown either seated, standing 
in dance poses or reclining. From these sculptures, we are 
able to learn many details about the social and cultural life 
of people as also their costumes, hairstyles and jewellery 
designs.

8.  Kalpasutra Manuscript (undated), Western India

Religious and secular texts were prepared by scribes 
and painters. The text to be copied was transferred 
on to the page of the manuscript, taking care to leave 
appropriate margins and spaces for illustrations, or vice 
versa. The colours used for the illustration were the 
primary red, blue, yellow along with black and white. 
Gold was used to highlight jewellery and furnishings 
and other parts of the painting. Several such pages 
which were in rectangular shape were tied together to 
form the manuscript.

9.  Qutub Minar, Delhi

Think of a landmark for India and the stupendous picture of 
the Qutub Minar flashes before the eyes. For, undoubtedly 
the Qutub is one of the most impressive monuments in 
the country. Dominating the skyline at a height of 72.5 m, 
this elegantly circular, sandstone structure has a base of 
13.75 m diameter which tapers to a mere 2.75 m at the 
apex.

The origin of the imposing Minar can be traced to the end 
of the 12th century when Qutub-ud-Din conceived it as part 
of the Qutub Mosque scheme. However, it was eventully 
completed by his son-in-law and successor Iltutmish. The 
highest stone tower in India till today, the Qutub Minar also 
served as the Minar of the mosque from where the Muezzin 
made his daily call to the worshippers to come to pray. The 
word ‘Qutub’ signifies a pole, the very pivot of justice and 
sovereignty.

As originally completed the Qutub comprised four 
storeys but today it has five storeys—the first three in red 
sandstone and others in marble and sandstone, with each 
storey clearly distinguishable from outside by decorative 
balconies. The first three storeys are each designed on 
a different plan. The fourth storey is simply round. The 
uppermost storey which was damaged in1368 C.E. during 
Firoz Shah’s reign, was replaced by him by two storeys 
in marble.

10.  Calligraphy, Qutub Minar, Delhi

The minar of red sandstone and white marble is one of 
the highest stone towers to be found in India with a total 
height of 72.5 metres. The Qutub Minar rises in five storeys 
and each has a different design. Each floor is divided 
by a projecting balcony. Below the balconies are carved 
stone panels with calligraphy of verses from the Quran. 
The Sultan employed local craftsmen and artists for the 
construction of their buildings.

11.  Alai Darwaza, Qutub Complex, Delhi

Through the Alai-Darwaza, one steps into the splendid 
world of Islamic architecture where you see the unique 
composition, the arches, the distinctive surface design and 
the original conception of the dome of the Alai-Darwaza 
(gateway of Alaud-din). And, you cannot but marvel at 
the skills of the architects of the beginning of the 14th 
century.

Built around 1305 C.E. the Alai-Darwaza was undertaken 
as part of the building project of Alaud-Din-Khalji—the third 
in line in the dynasty of Afghan Turks from the village of 
Khalji—who ascended the throne of Delhi in 1296 C.E. The 



sandstone gateway was erected to serve as the southern 
entrance to the Quwwat-ul-Islam mosque.

The stately entrance to the courtyard to the age-old mosque 
has suffered little damage in the last six centuries. The 
gate house has a main central hall—a cubical structure 
of 16.76 m side with a 18.28 m high dome. In the middle 
of each side is a doorway flanked by a perforated stone 
window. Each doorway opens into a single inner room—a 
hall of 9.14 m with a domed ceiling.

The sandstone gateway is the first building of its 
kind employing Islamic principles of construction and 
ornamentation.

12.  Tughlaqabad, Delhi

Ghiyas-ud-din Tughlaq, who founded the Tughlaq 
dynasty shifted his capital from southern Delhi 'Siri' to 
the south-eastern side of Delhi and constructed the 
huge Tughlaqabad fort. It is roughly octagonal in plan 
with a perimeter of approximately 6.5 kms. The fort has 
massive walls, 10 to 15 metres high with bastions and 
fortified gates. The walls of the fort are built up of huge 
blocks of stone carefully packed together to provide a 
defensive structure against any attack.

13.  Tomb of Ghiyas-ud-din Tughlaq, Tughlaqabad, 
Delhi

Ghiyas-ud-din Tughlaq, was a Turk nobleman who 
succeeded the Khaljis in 1321 C.E. The ruler of the 
Tughlaq dynasty, a keen architect added a new capital 
city in Delhi. The fortified town of Tughlaqabad, with high 
bastions and 13 gateways was the third city of Delhi, infact 
it was the creative genius of Ghiyas-ud-din Tughlaq.

Across the main entrance to the south of the octagonal 
fort is the red sandstone tomb of Ghiyas-ud-din himself. 
A restrained use of marble on the walls of the self-built 
tomb gives this fortress like structure a distinguished 
look.

A white marble dome with a circular sandstone marks the 
crowning glory of this exquisite tomb. Originally, the tomb 
was built within a vast artificial reservoir of rain water and 
was also connected to Toughlaqabad by a cause-way. 
The Qutub-Badarpur road now runs through the cause-
way.

14.  Firoz Shah Kotla, Delhi

Firoz Shah Tughlaq, who succeeded Mohammad Bin 
Tughlaq constructed the fifth medieval city of Delhi called 
Firozabad on the right bank of river Jamuna in 1354 C.E.

The principal ruins of this once populous city extended 
from Hauz Khas in the south, to the ridge in the north 
and to the river Jamuna in the east. The principal ruins 
of this period is the Kushik-I-Firoz or palace of Firoz 
on the banks of river Jamuna. The most distinctive 
feature of this palace is a monolithic tapering column 
of polished sandstone from the 3rd century B.C.E. This 
structure known as the Ashoka column was brought by 
Firoz Shah from Ambala to grace his newly built palace. 
It is the second column of Ashoka measuring 13.1 m 
(42ft.7in) in height.

The massive thick walls of the fort were built with 
closely packed blocks of stones joint together with 
mortar, the rough walls were coated with plaster or 
covered by a layer of polished stone to give its walls a 
smooth finish.

15.  Tomb of Firoz Shah Tughlaq, Hauz-Khas, Delhi

Firoz Shah’s self-built tomb stands on a square chamber 
with high and slightly angled walls, a lofty dome lies in 
the beautiful environment of the Hauz Khas The interior of 
the tomb is finely decorated with geometrical designs that 
have been cut into the thick plaster. 

Compare the tombs of Ghiyas-ud-din Tughlaq with Firoz 
Shah’s and that of Sikandar Lodi.

16.  Bara Gumbad, Lodi Gardens, Delhi

Islamic gardens and courtyards have a very special charm 
and attraction. The establishment of a garden meant an 
opportunity to reveal the essence of a site. In Islamic 
literature, both in poetry and prose, the garden is lavishly 
praised and compared to the garden of Paradise.

In the Lodi Gardens, also known as Lady Wellington Park, 
there are four buildings of historical importance—the 
tomb of Mohammad Shah Saiyyed, Bara Gumbad, Shish 
Gumbad and the tomb of Sikandar Lodi.

Built towards the close of the 15th century C.E. during the 
reign of Sikandar Lodi, the mosque occupies a significant 
place in the development of Indo-Islamic architecture. 
Bara Gumbad is the earliest among mosque buildings 
attached to some of the tombs. Profusely ornamented 
Quranic inscriptions decorate the walls. Beautiful coloured 
tile work is one of the notable features of the mosque. Five 
wide open arches of a peculiar shape, with a flat top add 
an innovative touch to the mosque.

17.  Tomb of Sikandar Lodi, Delhi

The tomb of Sikandar Lodi, lies in the Lodi Gardens. 
This building is situated in a square garden surrounded 
by a miniature fort. The tomb is octagonal in plan. The 
central room contains the grave of Sikandar Lodi and is 
surrounded by a verandah on all sides. Above the central 
room is a low dome. The octagonal tomb plan developed 
here was later adapted in Mughal tombs such as the Taj 
Mahal.

18.  Jama Masjid, Ahmedabad, Gujarat

This is one of the largest mosques in India and certainly 
one of the most beautiful. It was built by the city’s 
founder Ahmed Shah in 1424 C.E. The open courtyard 
has pillared corridors on three sides and a large prayer 
hall with 260 pillars on the qibla wall facing the western 
direction.

Niches, corridors and pillars are encircled by fine 
geometrical and floral designs. To one side of the courtyard 
is the water tank. The artistic decoration of the sandstone 
panels in the building are a synthesis of Hindu and Islamic 
traditions.

19.  Jalli work, Inside View, Sidi Sayyid Mosque, 
Ahmedabad, Gujarat

Sidi Sayyid mosque, built around 1572-73 C.E. is famous 
for its magnificently perforated sandstone screen (jallis) in 
varied intricate floral and geometrical designs.

The design on the jali is semi-circular with a palm tree—
the symbolic tree of life, in the centre. A creeper gracefully 
curls itself embracing the tree, filling the arched opening 
with its tiny flowers, palm leaves and tendrils.

Viewing moon through the jali, on a full moon night 
becomes an amazing experience.

20.  Golconda Fort, Andhra Pradesh

Golconda was the centre of a rich and powerful state 
formed by the disintegration of the Bahamini kingdom in 
the early 16th century C.E. It is outstanding for both its 
fort and the royal tombs which represent the third and final 
phase of the Deccan style of Islamic architecture.

The Golconda fort is about 8.5 km west of Hyderabad and 
was built on a rocky hill top (120 metre high) in 1512 C.E. 
The outer curtain wall of the fort is 4.8 km in circumference 
and the massive stone walls were built of large masonry 
blocks, some of them weighing several tonnes.

One of the most noticeable features of the fort is the 
system of acoustics. The sounds of clappings of hands in 
the ground portico can be heard in the Durbar Hall at the 
very top of the hill.

The fort was so impregnable that it fell to the Mughal 
forces of Aurangzeb only after a year long seige in 1686 
C.E. The Qutub Shahi monuments in Golconda are 
distinguished by large arches, ornamental facades and 
domes.

21.  Quran, Sultanate, Deccan

This page from the Quran, was illustrated in the early 16th 
century C.E. Paper was brought by Arab traders to India 
from China where it was invented. Books with several 
pages were copied and decorated by hand. The artist-
scribe used a variety of water colour and gold paint. A 
manuscript like this would have taken years to complete, 
requiring artistic dedication and hard work to make each 
page, a work of art.

22.  Manuscript Painting from Hamza Nama

The Hamza Nama is a compilation of several stories and 
legends. This manuscript was copied in different regions 
and during different quarters and each retained their 
own style painting and illustration. In this 16th century 
C.E. illsutration of the Hamza Nama, there is a pillared 
verandah with a garden. Flowers, trees, the furnishings 
of the room and costumes of the period can also be seen. 
From such pictures, we can get an idea of how people 
lived and dressed in different historical periods.

23.  Taj Mahal, Agra, Uttar Pradesh

The period of Shahjahan is known as the golden period of 
Mughal architecture in India. Shahjahan preferred marble 
to sandstone which was largely used by his predecessors.

The Taj Mahal, one of the seven wonders of the world, 
is known for its symmetry of design. Every part of this 
mausoleum—the dome, cupolas, minarets, garden and 
decoration present a perfect harmony. The Taj Mahal, 
was situated on the banks of the river Yamuna, which has 
since shifted some distance away over the centuries.

The main mausoleum is standing on a marble platform 
with four minarets in each corner. These minarets have 
been designed with a slight outward tilt, so that, if they ever 
collapsed they would fall away from the main building. The 
garden, designed on the Char Bagh pattern has well laid 
out lawns and water fountains. A marble tank in the centre 
of the garden is also seen.

On the right, behind the trees, one sees the eastern 
gateway of the mausoleum.

24.  Charminar, Hyderabad, Andhra Pradesh

Standing in the midst of the old walled city of Hyderabad, 
the famed Charminar was built in 1591 A.D. by Mohammed 
Quli Qutub Shah. This four storey building has a mosque 
on its top most floor. The Charminar is built in typical 
Qutub Shahi style with finished stucco ornamentation 
and guldasta style minars with miniature minaretes at the 
corner. The Charminar is surrounded by interesting lively 
bazaars. Next to the Charminar, is the Mecca masjid, 
which is considered to be one of the largest mosques in the 
world and can accommodate upto 10,000 worshippers. It’s 
construction started in 1614 A.D. and proceeded in stages 
over a period of 70 years.
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